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FAST-FADING FILM PIONEERS 





TV Webs’ Handling of Sponsored News 
May Become Part of ‘Monopoly Probe 





The handling of news on radio + 


\% eon sponsored programs—mostly in 











and television may shortly make 
almost as big a noise as the forth- 
soming rews out ef Wast.’ :gton 
pegsed Ga mii-June appearance of 
the netwerk presidents and other 
brass before the Masnuson Com- 
mittee on Interstate & Foreign 
Commerce. ' 

Allegations concérning suppres- 
sion and/or slanting of the news 


tv, it’s charged—are shrouded in 
secrecy and even those not directly 
concerned are keeping mum for 
fear they would be linked with 
what may become a red hot sub- 
a It’s know, however, that one 
igh source—so far unnamed—has 
presented certain charges which 
have been “corroborated” by a 
union, the latter also unnamed. 
In this tricky “so you won't 
talk” labyrinth, it has been pri- 
vately revealed to VARIETY that 
the union in question is not one 
normally associated with the radio- 
tv fields but happens to be the 
union which some time ago tried 
to organize the employees of a 
major U. S. corporation represent- 
ed as a tv sponsor—but with what 
success, if any, is not known. Ap- 
parently the union met with no 
success whatever, and hence “took 


Treasure—-As Js 


Minneapolis, May 29. 
Both local daily newspapers, 
under single ownership, con- 
tinue to clamp down. Alvin, 
burlesque house, wasn’t per- 
mitted to call its star, Evelyn 
West, “the girl with the $50,- 
000 chest” in’ ads. The word 
“chest” was censored out, so 
that Miss West was “the girl 

with the $50,000 treasure.” 
Recently, the papers refused 
to permit neighborhood Avalon 
to advertise the French. pic- 
ture “Intimate Relatior 
right name, so that.” 










tions.” 


Diskers Dish Out 
Politico Platters: 
Ike & Adlai, Too 


Diskeries are hopping on the 











it out’*on the company by “af- 
firming” the charges originated by | 
the aforementioned source. It is. 


(Continued on page 63) 


Hub Playing It Cool As 
Cradle for Jazz Bash In 





political bandwagon. Along with 
the independently produced Jeffer- 
son Records LP pitch for the 
Democratic Party, Columbia is 
prepping a “Politics U.S.A.” pack- 
age and the indie Sound Studio 
label is entering the race with a 
“Ballad Ballots” album. 

The Columbia set will tmclude 
excerpts from debates aired on 





Bid for Switch From R. I. 


Boston, May 29. 
Big pitch for the American Jazz | 
Festival, which makes its last stand | 
at Newport, R. I., July 5-7, was 
made here this week by the Boston 
Chamber of Commerce. Discussions 
are underway between George 
Wein, director of the festival, and 
the BCC and a number of spots. 
Among the latter, Harvard Stadi- 
um in Cambridge, the Public Gar- 
den and the old Braves Field in 
Boston were mentioned. . 
Although loathe to leave New- 
port because of its international 
flavor, color and draw, and espe~- 
cially its appeal to the slick and 
pix Mags, writers, critics and pho- 


“Town Meeting of the Air’ over 
the past 20 years. Album will also 
include statements by President 
Eisenhower and Adlai Stevenson. 
Meantime, the Jefferson album, 
tagged “The Democratic Party,” is 
being released this week. Set was 
produced by Marvin Frank, who is 
partnered with Edwy Lee in the 
operation of Jefferson. It gives a 
rundown of party’s history in nar- 
ration and song. Henry Fonda 
(Continued on page 63) 


CAREER OF JAMES DEAN 
AS ABC-TV FILM SPEC 


An addendum to ABC-TV’s fall 
spectacular plans is an hour-long 








tographers, the directors and Louis 
Lorillard went on record after a 
Succession of incidents that as far 


| stonal career 
} 


film special reiterating the profes- 
of the late James 


Dean. Show will be offered either 


as Newport is concerned, they’ve/as an alternate to one of the 12 


had it. 

The incidents included com- 
plaints from neighbors over con- 
templated use of Belcourt, neces- 
sitating playing in Freebody Park; 
wrangling over payment of extra 
police and firemen; clashes with 
the selectmen; and refusal of the 
R. I. legislature to appropriate 
$10,000 for the festival. 

rhe board oi direetors. this year 
Changed the name of the bash from 

(Continued on page 54) 


= 


biggies in the works (for incidental 
slotting in the web sked) or as a 
supplement. 

Network is figuring on Warner 
Bros. aid in developing the Dean 
history. Film company, which had 
Dean under contract before his 
fatal auto accident last year, will 
supply chunks from all his films, 





|right from his screen test through | 


it was called “Strange= Rela-* 








MANY 4 CENTURY 
~ CAREER SPANS 


By GENE ARNEEL 


With dramatic suddenness, in a 
matter of months, the founding 
fathers of Hollywood studio film 
production are calling it a day 
which, in many instances, means 
close to half-a-century.. Of the 
original entrepreneurial names it 
now appears that only’ Harry and 


Crix Tap 2 Julies—Harris-Redgiave 
Top Drama, Andrews-Harrison Tuners 


+ Michael Redgrave and Julie 








Jack Cohn of Columbia Pictures 
may remain in studio harness. 
Lonewolf Samuel Goldwyn at 70, 
has no intention of retiring. 
Neither has he set future plans, 
but he is currently occupying him- 
self with global trips to “sell” his 
current musical, “Guys and Dolls.” 
Imminent withdrawal from ac- 
tive roles in the film production 
industry of Harry and Albert War- 
ner (Jack Warner may continue) 
and the fade of those veteran film 
soldiers, Nicholas and Joseph M. 
Schenck thins the ranks of the pio- 
neers. At Paramount Adoiph Zukor 
is active but 83. Another Par vet- 
eran, Cecil B. DeMille is 75. 
Harry M. Warner, president of 
the company that fostered sound 
(Vitaphone) who has held a major- 
league rating in the _ business 
through the years, and Maj. Albert 
Warner, top man at the eastern 
homeoffice, are setting a more 
leisurely pace for themselves via 
sale of their stock to the Serge 
Semenenko group that includes) 
S. H. Fabian. Jack L. Warner, pro- | 


(Continued on page 16) 


Murrow, Friendly 


Doing Feature Pic 
On Satchmo's Tour 








Feature-length film of 
Armstrong’s just-concluded jazz | 
tour of Europe and a side visit to | 
Africa will be produced by Ed | 
Murrow and Fred W. Friendly and | 
released as a theatrical film in the | 
fall through United Artists. Mur- | 
row and Friendly, who head up | 
the CBS-TV “See It Now” unit, | 
have been filming the Armstrong 
tour and also personally financed | 
his visit of last week to the Gold | 
Coast to the tune of $10,000. 

Film will be narrated by Mur- | 
row or possibly a combination of | 
Murrow and Armstrong himself. | 
Tour included most western Euro- | 
pean countries, but the Gold Coast | 





-visit, almost an afterthought, came | 


about when Murrow & Friendly | 
offered to pay transportation costs | 
and the musicians’ salaries if the | 
Government gave them an exclu- | 
sive on film rights. Footage is all | 
complete and now will go into the | 


This, Too, Is Show Biz 


New Schenley Building on 
Park Ave, at 52d St. in New 
York, on which foundation 
work is now under way, is 
treating the passerby to some 
special sight and sound treat- 
ment, , 

Not only are there the cus- 
tomary peepholes for the in- 
evitable sidewalk superintend- 
ents, but microphones are 
strategically spotted around 
the scaffolding for a _ tran- 
scribed blow-by-blow descrip- 
tion of what’s going on. First 
in English, then in French. 

They’ve even got’ Ben 
Grauer doing the commentary. 


Paid Ad Chides 
Main St. Biz For 
Not Aiding Films 














Le Roy, Minn., May 29. 

When M. S. Orke shuttered his 
showhouse here, the only one in| 
town, he took a farewell newspa- | 
per ad to give 62 of the commu- | 
nity’s 70 businessmen a_ verbal | 
lambasting for their failure to CO- | 
operate with him in trying to keep | 
the showhouse alive. | 

Declaring the theatre to have! 
been “a business stimulator” and | 
community asset, he told the busi- | 
nessmen they’ll be “sorry.” | 

Orke had operated the theatre | 
for seven months and, he said, had | 
continuously lost money. He re- | 
cited the things he had done to im- | 
prove the showhouse and put it on | 
a profitable basis. Thanking the | 
children and adults who had been | 





“is too bad for you who did | 
(Continued on page 54) 


$32,000 WINNER | 
NOW A QUIZMASTER 


Hartford, May 29. 
From quiz contestant to quizmas- | 


pened 





| ter is the saga of James N. Egan, 


local lawy@r Who with his tawyer- | 
brother, walked off with a $32,000 | 
prize or $64,000 Question.” Atty. 
Egan is the quizmaster of a com- 
petition for secondary students 
which is running Saturday after- 
noons over WKNB-TV, West Hart- | 
ford. 

The program “World Quiz” is | 
sponsored jointly by the station, 
and the Foreign Policy Association | 
of Hartford. The prize is some-| 


‘his last feature, “Giant.” Web also | editing stage. Some of the earlier what smaller than that which Egan 


|hopes to line up a kine of Dean's 


| first tv show. 


| 


footage of the European portion | 


(Continued on page’ 16) 


j ning school’s library. 


won, It is an atlas for the win- 


| dividual 


Harris have been voted best actor 
and actress of the 1955-56 
Broadway season in VARIETY’s 15th 
annual poll of the New York first- 


| string drama critics. 


Redgrave, starred in “Tiger at 
the Gates,” beat out an eight-man 
field, while Miss Harris, costarring 
in “The Lark,” topped six other 
choices. 

Performer honors in the musical 
category go to Rex Harrison and 
Julie Andrews, costarring in “My 
Fair Lady.” It was virtually a 
clean sweep for both leads. Miss 
Andrews was in a three-way tie as 
most promising actress last season. 

“Lady” was also involved in four 
other winning selections. These 
include best director, Moss Hart; 
best composer, Frederick Loewe; 
best lyricist, Alan Jay Lerner, and 
best costume designer, Cecil Bea- 
ton. 

Oliver Smith, who blueprinted 
the sets for “Lady,” tied as best 
scene designer with Jo Mielziner, 
who was cited for “Lark” and 
“Most Happy Fella.” Beaton, who 
also got the nod for his “Little 
Glass Clock” costumes, practically 
ran away with the votes in his 
category, while Loewe got in un- 
der the wire, nosing out Frank 
Loesser (“Fella’’), who was also in 
the running as best lyricist. Hart 
won over four other stagers. 

The critics made 10 selections 
for best supporting actor, with 

(Continued on page 56) 





Political Aspirants 
Buy Stock Footage To 
Dress Up TV Pitches 


Those television-conscious politi- 


cians are becoming more show- 
wise in this Presidential election 
year. Apart from the straight 


speechmaking on television, they 
ate planning to stage their pitches 


Louis | patrons, he asserted what has hap-| somewhat more subtly through the 


introduction of stock footage to 
raise their own stock or downgrade 
their rivals. 

The NBC Film Library, compris- 
ing some 21,000,000 feet and includ- 
ing all the “March of Time” mate- 
rial, reports sales to the National 
Committees of both parties plus in- 
candidates. ranging’ from 
state to local office-seekers. In the 
main, the footage purchased is of 
speeches of candidates in the 1954 
and 1952 elections. Material will 
be used by the candidates and 
committees on television, integrat- 
ed into their speeches. 

Some candidates will 
footage for purposes of 
illustrating campaign promises 
that were unfulfilled by incum- 
bents or showing policy switches 
by rivals. Other footage has been 
purchased for “coat-tail” purposes, 
however, with the officeseeker us- 
ing a speech by President Eisen- 
hower, for example, to confirm his 


use the 
rebuttal, 


jown beliefs, 
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Moscow Refutes Todd's Optimism; 
Soviet Must Control ‘War & Peace 


Irving R. Levine, NBC’s man in+¢ 


Moscow, reports that the Russians 
are unlikely to agree to the condi- 
tions of Mike Todd concerning a 
coproduction of Tolstoy’s “War 
and Peace” within the Soviet Un- 
ion. Communist view is that the 
classic is to be scripted and pre 
duced under Russian judgment antl 
emphasis, the very thing Todd said 
he didn’t want. 

Literary Gazette of Moscow, or- 
gan ef the Soviet Union of Writers, 
tipped the true attitude. Apparent- 
ly its the Todd-American Optical 
system that the Soviet’s admire 
rather than Todd’s ideas on story 
treatment. 

Writes Levine: 


‘ 


“The comment 


carried by Literary Gazette, obvi- | 


ously after a careful official weigh- 
ing of words, indicated precisely 
(Continued on page 54) 


NEGATIVE SIDE OF 
LECTURE BUSINESS 


New York. 





Editor, VARIETY: 

Your article on the attractions of 
the lecture platform should have 
presented a few negative facts per- 
taining to the artist-agent relation- 
ship. 

First. The fees charged by the 
agents, such as Colston Leigh, are 
50% of the take, out of which he 
pays the artist’s transportation cost, 
but not the hotel, food and taxi 
bills, ete. Others charge 35-40 
if the artist pays for his own trans- 
portation. The reason such ex- 
orbitant fees are charged is sim- 
ple. The lecture bureaus can get 
away with it. Lecturers have no 


union, such as Equity, to license | 


and supervise agents. 

Second. A brochure must be 
printed at the artist’s expense. De- 
pending con the amount of art work, 
this costs several hundred dollars. 

Third. In return for guarantee- 
ing to keep open a large bloc of 
time for the agent, as long as a 


year and a half in advance, the | 


artist is practically never promised 
anything whatever. If bookings 


come through, fine; if they don’t, | 


it’s just tough. 


Fourth. The majority of agents | 


are only interested in name at- 

tractions which will sell them- 

selves. Many agents do no more 
(Continued on page 54) 





Vaudcircus, Teleset Quiz 


For 26-Yr.-Old’s UK Tenter 


Glasgow, May 29. 

John Herdmeyer, 26-year-old im- 
presario, is mulling an ambitious 
plan to stage a new type of tent 
show in Britain on American and 
Continental lines. 

He wants to present leading 
vaude comedians and circus per- 
formers. Gimmick will be a give- 
away quiz contest, with tv sets for 
winners, 

Herdmeyer, who also plans a 
mobile ice rink mounted on a lorry, 
will plane to Grenoble, France, to 
inspect a mobile ice rink there. He 





L.V.’s Riviera and Sahara 


; 


Want Carol in ‘Blondes’ 


Las Vegas, May 29. 

| Riviera and Sahara Hotels are 
‘competing for the purchase 
of a tabloid “Gentlemen Prefer 
Blondes,” with musical’s original 
star, Carol Channing, a part of the 
ideal. Price bids were unavailable, 
| but Miss Channing, who is present- 
‘ly awaiting a Nevada divorce here, 
‘confirmed that she has received 
offers to do the show from each 
of the two hotels. 

Miss Channing also disclesed 
that once her divorce its final, 
in a fortnight, she will purchase a 
manse and make Las Vegas her 
permanent residence. She said a 
chronic sinus condition is her rea- 
son for forsaking Manhattan for 
lthe desert. She added she will 
commmute between Vegas and Hol- 
‘lywood to fulfill picture commit- 
ments under a contract she signed 
|recently with RKO. ? 


French Music In 


Global Upbeat 


French music is on the upbeat 
all over the world. As a show biz 
export item, it’s running a close 
‘second to the Gallic film industry. 

Foreign sales of French-made 
records have increased 10 to 15 
times in the past year and the 
country’s pop tunes are winning 
greater global acceptance. Accord- 
ing to Jacques Canetti, pop artists 
& repertoire chief for the Philips 
| label in France, the new interest in 
“la chanson francaise,” as he calls 
| it, is pegged on the fact that it’s 
different. 
| “There’s too much of a sameness 








_in the songs that are coming from 
'England, Germany ane America,” 
he said. Expanding on the U. S. 
pop tune entries, he added that 
there’s too much emphasis on ro- 
mance in the lyric. The popular 
|French songs of today, he ex- 
| plained, stress dramatic story 
| lines. “Just plain love stories,” he 
| added, “don’t work.” 

| Canetti also gives Michel Le- 
grand, French maestro, a lot of 
credit for making the French 
music style popular around the 
world. “Legrand,” he said, “gives 
the French_vocalists and songs the 
instrumental dressing that makes 
them acceptable to foreign coun- 
tries.” 

Columbia Records, Philips’ U. S. 
affiliate, is broadening its Gallic 
wax kick via Legrand. The young 
maestro is already the label’s top 
pop album seller and Col is now 
planning to introduce the new 
Philip’s vocalists in this country 
in albums with Legrand orch back- 
ing. Already on Col’s new French 
line release are packages by Pata- 
chou, Juliette Greco, Henri Salva- 





hopes to tour the smaller British | dor and Jacqueline Francois. 


towns which seldom get a chance 


to see leading shows. 


According to Canetti, Philips is 
(Continued on page 54) 
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| Gallup Still in Turban 


When the Presidential election 
polisters were riding higher in the 
| public estimation than they are 
, today—their biggest setback post- | 
| war was in 1948 when most of ’em | 
| feil on their sjiderules as Truman 
beat Dewey—the word was that 
|“you’d have to get up early in the 
| morning” to fool the samplers. One 
| of the foremost of the polling fra- 
|‘ ternity, Dr. George Gallup, is pull- 
ine a switch on that old wheeze. 
NBC-TV has Dr. Gallup in tow 
in the a.m. from here in to sup- 
ply the public with the latest in 
“voting trends” leading right up 
to’ election time. 

Dr. Gallup launched into his 
punditting on “Today” vesterday 
(Tues.) and will be on every Tues- 
day until the finish in November. 











Highest Civilian 
Award to Sarnoff 


Washington, May 29. 

The Army’s exceptional service 
decoration—its highest civilian 
decoration—was bestowed on Brig. 
Gen. David Sarnoff, chairman of 
the board of RCA,” by Defense 
Secretary Charles E. Wilson last 
Wednesday (23). In only one other 
instance has it been given, in the 
case of K. T. Keller, former head 
of the Chrysler Corp., for his work 
on guided missiles. Ceremony 
took place at the Pentagon in the 
presence of General of the Army 
George C. Marshall and other top 
World War II brass. 

Citation, read by Army Secre- 
tary Wilber M. Brucker, paid 
tribute to Sarnoff’s “noteworthy” 
contributions to national defense 
and his “key role in marshalling 
public opinion and bringing about 
a better understanding of the re- 
serve component program of the 
Army.” # 

Sarnoff is chairman of the Na- 
tional Security Training Commis- 
sion and was a member of the Nel- 
son <A. Rockefeller Committee 
which brought about a Pentagon 
reorganization at the start of the 
Eisenhower administration. 


Gert Stein Would Have 


Had Some Picnic-Picnic 
With These Names-Names 


Hollywood, May 29. 

Latest brother feud in show biz 
has been settled on a first-name 
basis. As a result, there will no 
longer bé any confusion about who 
is (or isn’t) Gonzales-Gonzales. 

Ruckus started when Pedro Gon- 
zalez-Gonzalez, who has been work- 
ing sans first name, discovered that 
his brother Jose had obtained a 
role in Sém Katzman’s “Cha Cha 
Cha” film as merely Gonzales- 
Gonzales. The William Morris 
office, which handles Pedro, pro- 
tested to the Alvarado Agency, 
which handles Jose, and the beef 
finally was settled. 

Ironically, ‘Cha Cha Cha” has 
another performer involved in a 
beef with a brother over using the 
family name. Damaso Perez Prado, 
bandleader, better known as just 
Perez Prado, has filed a $500,000 
lawsuit against his brother, Pante- 
leone Perez Prado, for dropping 
his first name and billing himself 
on European dates as “King of the 
Mambo,” the title claimed by the 
man who put the “ugh” in latune 
music. 


Disneyland’s $3,000,000 


Hollywood, May 29. 
For its first year of operation, 
ending July 1, Disneyland will 
write off $3,000,000 and still show 
a substantial profit in operation. 
Revenue from rides, attractions 
and concessions, plus daily attend- 
‘ance, are nearly matching early 
predictions. 

















Slezak to Film Father's Life 
Frankfurt, May 22. 
Film actor Walter Slezak is plan- 
ning to make a film in Europe this 
summer, based on the life of his 
late father, Leo Slezak, actor and 
art collector. Gina Klaus, who 
wrote the Lilli Palmer film, “Devil 
in Silk,” and Leo Lania, are co- 
authoring the script. _ 
Title is “Es muss ein Wunder- 
bares sein” (It Must Be a Wonder). 








‘Mild as Emcee, But 


Warmly Praised 


By tke: That Sums Up Cagney 





- 


Berlin Film on Juve 
Delinquents Hits Snag 


Berlin, May 22. 

The loéal.film, “Die Halbstar- 
ken,” currently in production by 
Interwest, has encountered unex- 
pected difficulties with local au- 
thorities who don’t want to back 
this film as first intended. Cul- 
tural officials claim that the pic’s 
producers are not aiming at serving 
a good purpose but merely have in 


mind to make money. Producers 
deny this. ; 
“Die Halbstarken” is the first 


local film which dedicates itself 
to the juvenile delinquency theme. 
Juve gangsterism is one of the big 
problems in postwar Germany, as 
it is in most European countries at 
present. Horst Buchholz, who 
played to controversial Russian sol- 
dier in Helmut Kaeutner’s “Him- 
mel Ohne Sterne” (German film 
withdrawn from the Cannes Festi- 
val upon Russian protest), has the 
leading role in this new film while 
most of the other roles are pjayed 
by amateurs. 


UNESCO Looksee 
At World Cinema 


Paris, May 29. 
Except for Russia, its satellites 
and Red China, over 70% of the 
yearly total of films shown. in the 
countries of the world are Ameri- 
can, according to a,new 300-page 





publication by UNESCO ealled 
“Information on Press, Radio, | 
Film, Television in the World.” 


Compiled by the Dept. of Informa- | 
tion of UNESCO, it graphically out- 
lines the film production, attend- 
ance and numbers of theatres in 
over 108 countries. As such, it is a 
valuable book for members of all 
branches of the film industry. 

Overall figures give worldwide 
film theatres at about 137,000,000 
with an annual patronage of 12,- 
000,000,000 and about 2,500 feature 
films produced every year. U. S. 
still leads in the number of films 
made, plus the yearly filmgoers, 
with 350 pix and over 2,500,000.,- 
000 tabtakers followed by Japan 
with 302 pix, India with 259 and” 
Hong Kong with 200. Latter fall 
short in frequentation with Japan 
third with 820,000,000, India fifth 
with 750,000,000 and China seventh 
with 700,000,000. b 

Via continents, Asia is first in 
film production with 1,000 pix per 
year, Western Europe is next with 
627, and North America comes in 
with 350. Top 10, in numbers of 
filmgoers, are the U. S., Great 
Britain, Japan, India, West Ger- 

(Continued on page 54) 


Eckstine May Go Thesp 
As Gob in Italo Film 


Glasgow, May 21. 

; Billy Eckstine, headiining here 
in vaude at the Empire is mulling 
a film role in a new Italian pic. 
Part is that of a sailor aboard a 
cargo ship, and calls for two 
songs, but is largely an acting role. 
If deal is signed, Eckstine would 
do filming chores on location in 
the Mediterranean. Pic would 
also be dubbed in English for Brit- 
ish and U. S. markets. 

Plan to team Eckstine and Lena 
Horne in a screen version of 
“Porgy and Bess” is hanging fire 
meantime. 

Singer has dates lined up at 
Liverpool, Brighton, Birmingham, 
Newcastle, Leeds and Cardiff, plus 
provisional gala bookings in 
France, Belgium and Holland. He 
is due to return to the States in 
late September. 








Saints Prepare Custard 
For Burns & Allen 


Washington, May 29. 
-Washington’s P. T. Barnum Tent | 
will play host this week to Circus 
Saints & Sinners’ annual na- 
tional convention, beginning Thurs- 
day (31). Climax of the three-day 
powwow will be. Saturday night’s 








Locations will be in Altaussee, 
Ischl and Rottach, 


dinner “roasting” honor’ guests 
Gracie Allen and George Burns. 
Radio-tv personality 


Kiernan will emcee. 


Walter ;™an with the Joe Haines 


By HERMAN LOWE 


Washington, May 29. 

James Cagney’s debut as an em- 
cee earned him an unusual tribute 
last Thursday night (24) from the 
President of the United States. It 
was the annual dinner of the White 
House- Correspondents Assn. to 
Dwight Eisenhower. At its conclu- 
sion, in thanking his hosts and the 
entertainers, Ike declared: 

“In all show business, there is no 
finer character, no bigger or warm. 
er heart than James Cagney.” 

The show itself, although sparkl- 
ing with top names, failed to hit 
the high peak of some of its prede- 
cessors. Brilliant in spois, it didn’t 
make the grade in others. 

Standout of the evening was nit- 
ery comic Buddy Hackett.. He had 
the audience of over 1,000 news- 
men and their guests—mostly top 
figures in government, congress 
and the judiciary—in a happy state 
that ranged from chuckles to 
guffaws. 

Pressing him closely for honors 
were Nat “King” Cole and Senor 
Wences. 

Cole and his three-man combo 
were in fine, easy, swingy form. 
Wences, a veteran of several cor- 
respondents’ dinners to Presidents, 
went big, as he always does at 
these affairs. Female vocalizing 
was handled by Patti Page, looking 
very svelte and pretty, and bounc- 
ing with jive. 

Opened was fast moving—Georg- 
ie Tapps and his unit of two men 
and two girl tapsters. Act got the 
bill off to a nice start. What was 
intended as piece cde resistence for 
the big finish was poorly chosen 
for this type of audience—Dizzy 
Gillespie and his Orch recently re- 
turned from a global tour for the 
State Department’s cultural ex- 
change program. The_ Gillespie 
unit, topheavy with brasses, turned 
out to be hardly what the doctor 

(Continued on page 54) 


FILM HALL OF FAME 
PLOTTED FOR L.A.-NY. 


Hollywood, May 29. 

A Motion Picture Hall of Fame 
here and a counterpart museum in 
New York for the theatre and al- 
lied arts are in the drafting stage. 
Preliminaries were talked out at 
a meeting of a number of screen 
personalities and producers at 
Pickfair. George Murphy was 
named exec chairman and Jean 
Hersholt honorary chairman. 

Also, a Hall of Fame committee 
was appointed to spearhead the 
campaign for the institute, which 
is designed to dramatize the devel- 
opment of the film industry. As 
part of the campaign a cavalcade 
of pic classics, capped by a ball, 
is set for June 21-24 in Westhamp- 
i Oa oe ee 

Among those sitting in at the 
Pickfair session were Mary Pick- 
ford and her husband, Charles 
(Buddy) Rogers, Cecil B. De Mille, 
George Murphy, Charles Brackett, 
Richard Barthelmess, Rosalind 
Russell and Irene Dunne. Earl 
Blackwell, prez of Celebrity Serv- 
ice, served as spokesman for the 
group. 








Crazy Gang to Make 
Ist Pic in 16 Years 


London, May 22. 
The Crazy Gang is to make its 
first picture for more than 16 years. 
Outfit will go into production un 
der the Jack Hylton banner short- 
ly after their current revue, “Joke 
ers Wild,” winds at the Victoria 
Palace. It is due to fold June 2, 

after a run of 888 performances. 
Gang’s last British pic, “Gas 
bags,” was made in 1940. Since 
then they have been in almost pe! 
manent residence at the Victoria 
Palace and three successive shows 

each topped 1,000 performances. 


Gate Takes the Veil 


Gate Frega, former bass fiddle 
player, will be ordained a © 
puchin priest June 25. He had 
been studying for the priesthood 
for the past 10 years at the st. 
Lawrence Monastery, Beacon, N.*: 

His last pro job was with the Joe 


Mooney Quartet, He also was side 
and Les 





Brown orchs. 
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BARE STRIFE OF WARNER CLAN 





‘We Did and We're Glad’ —Distribs 


Although always wary of any official Washington investigation, 
for the professed reason they don’t like to see intra-trade prob- 
lems given a public airing, some production-distribution execs 
are now at ease over the outcome of the Senate committee hear- 
ings last week. They feel their positions concerning production 
and rentals have been made known to the trade, whereas in past 
they largely have been disinclined to answer charges made by 
Abram F. Myers and other exhib leaders. Now that—they’ve re- 
butted Myers, they’re hopeful of a better understanding with 
all exhibitors, including the less vocal ones. 

Regardless of the validity of this kind of reasoning, relief is 
generally felt in the trade over the absence of lay press spot- 


lighting of the Senate small-business probe. 


Drawing public 


attention to exhib-distrib squabbles is not regarded as a benefit 


to anyone. 








Tigit-Lipped on String-Puller; 
Yates Buyer May Be Etcheverry 


+ 





Hollywood, May 29. 

Identity of the key figures in the 
move to acquire control of Repub- 
lic Studios remained a _ closely 
guarded secret as the Beverly Hills 
investment firm of Cantor, Fitz- 
gerald & Co., Inc., began a gen- 
eral examination of the firm’s 
books and records. Step is the 
first move by the banking firm 
which has acquired an option to 
purchase prexy Herbert J. Yates’ 
working control of the Valley lot. 

However, B. Gerald Cantor, pres- 
ident of the banking firm, empha- 
sized that although the firm holds 
the option this does not imply that 
it will exercise the option solely 
on its own beha'f. Asked about 
various individuals mentioned as 
possible purchasers, including 
shipping magnate Rafael Etche- 
verry, the banker maintained a 
tight “no comment” attitude. 

Examination of the books is a 
routine matter, it was understood, 
aimed at substantiating the $12.50 
per share price. Deal's finalization 
depends upon the outcome of the 
audit but sources close to the 
the banking firm were optimistic 
that it would be completed at a 
figure around the $10,000,000 mark. 

Irving Hoffstein, veepee of the 
banking firm, said that if outside 
sources join the deal, they will not 
be from showbiz. General plan, 
it’s understood, is to build up the 
studio for both theatrical and tv 
production, adding stages to ac- 
commodate the expected produc- 
tion upsurge. 


Jack Cohn Would Like 
To Step Down as Prez Of 
PP But That’s Unlikely 


Jack Cohn, executive vice-presi- 
dent of Columbia Pictures and 
founder-president of the Motion 
Pictures Pioneers and the Foun- 
dation of the Motion Picture Pio- 
neers, called an emergency meet- 
ing of the board for yesterday 
(Tues.) noon. 


On this, the 16th year of the 
PP, Cohn would like (1) to step 
down as president (he favors Ned 
Depinet as his successor, although 
it appears unlikely that the board 
will accept his resignation), and 
(2) likes the idea of possibly invit- 
ing the femmes this year, a la the 
Variety Club powwows. 

_This would entail larger facili- 
ties at the Waldorf Astoria, N. Y. 
probably the grand ballroom. 


SPYROS SKOURAS TO 
SO. AFRICA JUNE 13 


Spyros Skouras, president 
20th-Fox, leaves for South Africa 
on June 13 to wind up the deal 
for 2%th’s takeover of the Schle- 
Singer theatre interests. 

Indications are that 20th’s offer 
for the purchase of the entire cap- 
ital stock of African Theatres Lim- 
ited will be accepted by 100% of 
the stockholders of the company. 
Deal will add 140 additional thea- 
tres to 20th’s holdings in South 
Africa, Europe, South America, 
Asia, Australia, and New Zealand. 
Company currently owns and Oop- 
erates 262 theatres abroad in addi- 
tion to holding a 20% interest in 
British Gaumont Theatres. 








i 


Boxoffice Marooned 

Sal Mineo’s lobby appear- 
ances at the Victoria, New 
York, attracted the blue jeans 
mob to the extent that a 
platoon of cops «was needed to 
preserve the peace. 

This was nifty spotlighting 
of Mineo’s film, “Crime in the 
Streets’ (Allied Artists), ex- 
cept that no one could crash 
through the crowds to buy 
tickets. 











| 
| 
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Sol Siegel Puts 
His Best Voice 
Forward on Biz 


Sol C. Siegel, now operating on 
the Metro lot as an independent, 
has no fears about the film busi- 
ness. “The industry is going 
through a transitory stage and the 
turning point only comes with the 
public,” the producer commented 
in New York last week. “All that 
is needed to turn the public is two 
or three good pictures and when 
they come along there is no prob- 
lem,” he added. 


all around—is the way to reach 
that turning point. His new pro- 


duction, “High Society,” has a neW | ministrative job at WB 


score by Cole Porter (the first 
original music for a film from 
Porter in 11 years), screenplay by 
John Patrick and for the lead roles 
Bing Crosby, Grace Kelly, Frank 


Sinatra and Celeste Holm. “ ‘High | 
Society’ may be one of the pictures | 


_ National Boxoffice Survey 


to help make the turn,” Siegel 
commercialed. 

The producer continued: “To me 
it is not enough to give them (the 


public) a good picture. You have 


HARRY GOT S30, 
JAGK MAY STAY 


The mystery of what’s-going to- 
be-what and who’s-going-to-be-who 
within Warner Brothers continues 
without “official” illumination. First 
disclosed some weeks ago in this 
journal and_ since confirmed, 
though with more loose ends than 
a lady’s permanent wave, the situ- 
ation as of this week is about as 
follows: 


(1) S. H. (Si) Fabian has been 
blocked by the Department of 
Justice from taking over the man- 
agement helm. 

(2) Jack L. Warner is now slated 
to continue as production head 
with Nat Lapkin, currently v.p. of 
Cinerama Productions, in line to 
run the business end of WB. 

(3) The Warner brothers them- 
selves had a falling out and the 
only way president H. M. Warner 
could be induced io sell his stock 
was via an offer exceeding that 
made to Jack L. 


Warner. 

D. of J. was \ iting to permit 
Fabian to take ove: tit with such 
restrictive conditi is concerning 


the Fabian family’s theatre hold- 
ings that the entire idea has been 
all but scuttled. Fabian is mulling 
the possibility of returning to the 
Federal men with a new set of 
proposals but his chances of mak- 
ing progress are regarded as slim. 
The Serge Semenenko financial 
group that bought control right 
along has wanted Jack L. Warner 
to call the turns at the studio with 
Fabian as president. That the 
former will indeed hold the pro- 
duction reins is apparent. Dif- 
ferences among the Warner freres 
themselves, according to the grape- 
vine, prompted Jack L. Warner to 
head for the exit sign but with 
Harry Warner out as _ president 
he’ll stay on at the Burbank lot. 
The Lapkin twist likely will 
raise some eyebrows for the rea- 
son he’s a “Fabian man.” He's 
been in on all kinds of deals in- 
volving Fabian, thus the scope of 
his operation far exceeds what’s 
implied by his title of v.p. of 





C’rama Productions, which is, of 
course, a division of the Fabian- 


| controlled Stanley Warner. 

, : | It was through the business rela- 
_Film-maker believes that opera-| tionships with Fabian that Seme- 
tion on the grand scale—top talent | nenko, et al., became acquainted 


got to add extra ingredients to at- | 


tract the public. If you have this 
magnet—stars, production values, 
music, etc.—you will get the pub- 
lic to see and talk about your pic- 
tures.” 

What about the high cost of tal- 


(Continued on page 16) 


Zanuck’s 20th-Fox Deal 
Mildly Court-Snagged 


Darryl F. Zanuck’s new contract 
as independent producer aligned 
with 20th-Fox hit a snag in N. Y. 
Supreme Court yesterday (Tues.) 





when a group of minority stock- | 


holders of 20th raised objections 
to the pact. Justice Thomas Aure- 


|lio gave the dissidents to June 6 





to file affidavits stating the spe- 
cifics of their objections. 


Court approval is necessary be- 


cause of a stockholder action pend- | 
the | 


ing against 20th. Based on t 
merits of the complaints, Justice 
Aurelio will either okay 


Zanuck agreement, which is. re- 


garded as likely, or order a full | 


hearing. 

Upon court approval, Zanuck is 
to go on an advisory basis with 
20th for a 10-year period begin- 


ning July 1 and is to start his in- | 


die film-making by Dec. 1, 


| rare exceptions. 


| 
| 
| 





| 
| 


the | 


| with Lapkin and now have sized 
; him up as the man for the top ad- 
. Whether 
| he’s to be given the title of presi- 
| dent hasn’t been revealed. 


(Continued on page 16) 


and Maj. Albert ! 
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Despite his identification as a|rate of 20 to 22 new pictures 


Odds Favor ‘No-Decision’ by Senate; 
Hearings Diagnose Film Biz Ills; 


Exhibs Shock 


at Personal Jabs 





Says John Balaban 
Chicago, May 29. 
Balaban & Katz topper John 
Balaban revealed last week 
that the optimism he had ex- 
pressed earlier this year re- 
garding product to be released 
during the first six months of 
1956 “has not been justified.” 
“We have been sadly disap- 
pointed with three or four pic- 
tures everyone thought would 
be big boxoffice. We can al- 
ways find reasons for flops 
after they happen, but the 
truth of the matter is the pub- 
lic just didn’t buy them.” 
Adds the showman: “This 
happened even in the lush 
years when Hollywood was 
turning out many more pic- 
tures than today. But, of 
course, today, with fewer pic- 
tures, the flops hurt more.” 


Slow Par Studio 
Pending Playoff 








Of New Films 


Paramount is considering a pro- 
duction slow-down because of the 
unusually hefty backlog of un- 
released pictures in the _ vaults. 
Company has $50,000,000 tied up in 
new pictures which have yet to be 
released and the thought is to re- 
coup some of these costs before in- 
vesting additional money for a con- 
tinuing full-scale filmmaking pro- 
gram. 

There have been no final deci- 
sions on the extent of the new pro- 
duction stall, either in terms of 
number of pictures or time period. 
However, it’s “logical to assume” 
there will be some cutting of the 


schedule in view of the strong 
backlog, aceording to Savvy 
sources. 


It’s regarded as obvious that any 
kind of camera slow-down will 
mean a commensuraie lopping of 
production personnel at the studio. 

Par’s releasing schedule is not 
to be changed, continuing at the 
per 
year. 





Biz Continues Spotty; ‘Knew Too Much’ Still No. 1, 
‘Searchers’ 2d, ‘Bhowani’ 3d, ‘Alexander’ 4th 


Current session will not reflect 


the anticipated Memorial Day holi- | 


except with certain 
In fact, many key 
cities find exhibitors just marking 
time awaiting the arrival of the 


day upbeat 


holiday and ‘launching of new,’ 
stronger product. 
“Man Who Knew Too Much’ 


(Par) again is finishing first, some 
additional new playdates enabling 
it to stay ahead of some new sock 
opposition. Close on its heels is 


“The Searchers” (WB), out for first | 


time to any extent this stanza. This 
John Wayne starrer is registering 
plenty of boff to terrific sessions 
and likely will be heard from much 
in the future. 

“Bhowani Junction” (M-G), 
ther newcomer this stanza, is 
winding up third although not 
sock on all engagements. ‘“Alex- 
ander the Great” (UA), third last 


an- 


week, still is showing enough to 
capture fourth money. 
“Cinerama Holiday” (Indie) is 


| taking over fifth spot while “Okla- 
homa” (Magna) will be sixth. ““Man 
in Gray Flannel Suit” (20th) is 
winding in seventh position after 
| being high on list for many weeks. 
| “Unidentified Flying 
|(UA), a fresh entry, 
| eighth place. 


is landing 


‘ninth while “Revolt of Mamie 





Stover” (20th) is in 
“Tribute to Bad Man” (M-G) and 
“Gaby,” another from same com- 
pany, are the runner-up pix. 

New product is rated spotty cur- 
rently. ‘Crime in Streets” (AA) 
shapes as potentially big with a 
solid session at the N. Y. Victoria. 
“The Rack” (M-G) is disappointing 
this week, with the 
modest -one. 
dull. “23 Paces To Baker 
(20th) is much the same category 


10th place. 


although shaping fair in Washing- | || 


| ton. 


Objects” | 


“Ladykillers” (Cont) is finishing | 


“Great Day in Morning” (RKO) || 
“For- | 
continues | 


looms. drab in Indianapolis. 
bidden Planet” (M-G) 
hig in N. Y. in fourth Globe week. 
“Bold and Brave” (RKO), fast 
Louisville, shapes rousing in N. Y. 
with vaude. 

“Harder They Fall” (Col), torrid 


i 


No additional Government con- 
trol or supervision is expected to 
emerge from the recent hearings 
in Washington on industry trade 
practices. On the basis of the opin- 
ion of observers, it’s expected that 
the Senate Small Business Subcom- 
mittee will again urge the disput- 
ing factions of the film biz to make 
another effort to solve differences 
via voluntary agreements unham- 
pered by the interference of Fed- 
eral agencies. 

With the testimony of the exhib- 
itors and the distributors now com- 
pleted, the Senate committee is 
now awaiting the written commen’s 
of the Dept. of Justice which has 
been blasted by the exhibs as being 
lax in its enforcement of the con- 
sent decrees. After the commit- 
tee receives the Dept. of Justice's 
report, it will weigh the volum- 
nious testimony given by all fac- 
tions in an effort to arrive at a 
reasonable solution to the welter 
of charges and counter charges. 

The distributor testimony, par- 
ticularly the statements of Para- 
mount general counsel Louis Phil- 
lips and Universal general counsel 
Adolph Schimel, noticeably upset 
exhibitor leaders. Allied States 
Assn. was especially perturbed by 
(Continued on page 16) 





Loew's Board Schedules 
Special Meeting to Mull 
Chesler’s Backlog Bid 


Loew’s Inc. board of directors 
will hold a special meeting Monday 
(4) to reconsider the Lou Chesler- 
Eliot Hyman offer of $50,000,000 
for the outright sale of Metros 
pre-1948 backlog. Conclave, it’s un- 
derstood, was called at the instiga- 
tion of board member Paul Man- 
_— of the Lehman Bros. banking 

rm, 























best stanza a ||| 
Others are light to} 
St.” || 


in | 


in N. Y., looks good in Toronto and | 


fair in Omaha. “While City Sleeps” 
(RKO), mild in Minneapolis, is slow 
in N. Y. and Providence. 

“Birds and Bees” (Par), good in 
Frisco, shapes okay in Cincy. ‘“In- 
vasion of Body Snatchers” 
rated fancy in K. C. 
okay in Chi, is big in Cincy. 


(AA) is | 
“Jubal” (Col), | || 


| 


“Maverick Queen” (Rep), is good | 


in K. C. “Man Who Never Was” 

(20th) looms: stout in Chi. 

(Complete Boxoffice Reports .on 
Pages 9-11) 


1} 
| 
ij 


{it 
{fi $15 a year. $20 Foreign 


Manheim and Charles Stewart 
(Lazard Freres), also a banker 
(Continued on page 18) 
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REICH TECHNICALLY NOT EQUAL OF U.S.; 
WRITERS WORST PROBLEM-SCHWERIN 





, By HY KOLLINGER _ 
F technical standpoint th , 
Getwan Rith indyatry bb “ceaktnlas | Perambulating Bob Hope 


behind” Hollywood, but is working 
feverishly to replace the equipment 
which the Russians carted away| Having completed “That Certain 
after the war. By next year, it is! Feeling” for Paramount, Bob Hope 
hoped, the “most necessary equip-| is to be on the hop, as follows: 
ment will be available,” largely June La m.c. White House Cor- 
through the efforts of UFA and|respondents annual dinner in 
Bavaria, western Germany’s fore-| Washington; next few days, bally 
most production companies. rounds for “Feeling;’ June 17, 
These observations were made| NBC-TV spectacular; June 18-26, 
by Dr. Hermann Schwerin, head of | plugging ‘‘Feeling;” June 27, to 
the indie Fonofilm of Berlin on London for following day’s appear- 
his return to New Yosk from a} ance on BBC to launch taped radio 
17-day visit to Hollywood. Under series; June 29-30, Berlin Film 
the sponsorship of the Motion Pic- | Festival. 
ture Assn. of America, Dr, Schwe- | Continuing, July 3-9, back in 
rin toured the studios, studied | states for benefit (Cerebral Palsy) 
U. S. production techniques, and| openings of “Feeling.” including 
observed the new developments in| cage appearances with his three 
polscivgger ese pneregrenny: He was | children; July 10, shooting New 
most impressed, the German pro-| x,... : = ” 
ducer said, by the technical excel- York sequences of “Beau James. 
lence of Hollywood motion picture 
production. A comparison between « 
the U. S. equipment and that cur- F Im Im t 
rently available in Germany led Jap : por S 
him to make the “centuries behind” 
comment relating to production 
facilities in his own country. He 
was most lavish in his praise of 
the courtesies extended to him by 
the studios and the MPAA. Washington. May 29. 
Unlike many other German pro- The 10 major U.S. film compa- 
ducers, Dr. Schwerin is pessimistic | nies will share a quota of 102.09 
about the chances of German films| films, while the 11 indies will 
crashing the U. S. market in the| whack up a total of 19.91 films in 
near future. While conceding that | the Japanese import quotas for 
the breakthrough of one good film | fiscal year ending March 31, 1957. 
might conceivably open the U. S.| The 122 total for all U.S. pix is 
market, Dr. Schwerin, however, {exactly the same as the preceding 
feels that German films have 4a| year, according to Nathan Golden, 
slim chance unless new writers and | chief of Motion Picture Products 
directors are developed. The lack! Division of Dept. of Commerce. 
of good German writers and di-| ‘The entire world-wide film im- 
rectors, he said, is serious, and|yo+ quota for Japan is 164, also 
good scripts are at a premium. the same as the preceding year. 
He ruled out dual language C0-| However, the 42 pix allocated to 
productions because ‘‘finding @/the non-dollar areas was split up 
script for both mentalities is al-| ji, 55.56 with 16 for sterling coun- 




















most impossible.” He emphasized | tries and 26 for rest of world. This | 


that it’s not easy to get into the| year entire 42 is allocated to non- 


U. S. market. “If we want to do 4) Yojjar countries with no specifica- 
picture for the American market, | tions. 


en — — — In addition to the peg poston 
; : ‘ “ce of | there is a bonus total o ms, 
Sthergtes 9668 Se: Bee Rapes ae an increase over last year’s 16. 


aking rq os aatsing Lai These include eight bonus films to 











Berlin, May 29. 
A contingent of American film 
stars, including Gary Cooper, Bob 


can companies for the sale of the will have an additional 15 foreign 
|short subjects at 100. 
Paradise No Eden 
tance has been upped to a 25 per- 
Prexy John Balaban revealed that | has been raised from 14% to 22. 
close its doors May 31 and will | ently blocked may be remitted. 
use the lanc would be put to, but 
Balaban & Katz policy, in force! Hone Dick Powell, June Allyson, 
and I mean ones that don't belong | July 3. Cables of acceptance have 


Palmer—to U. S. distribs, but that | divided among companies im- 
i . Latter will be al- 
remake rights to the film. Dr. | film allowance. — : . 
Schwerin, a lawyer turned pro- located on basis of foreign ex- 
The remittance rate for film 
earnings has been increased. For 
At B. 0.; Chi House has 25 per 
: ,cent limit as contrasted with last 
Ending 30-Year Run year’s 19 percent, when the non- 
the 3,650-seat Balaban & Katz Par- It is also understood that the Min- 
adise theatre, a $1,500,000 show- istry of Finance is considering 
be torn down to make room for 
some other project on what i 
Said several possibilities were be- 
ing considered. 
for several years, of ridding the : : tai 
ARE ‘sient rite <o ae iB and Ginger Rogers, will participate 
chains of uneconomical operations. in the sixth international Berlin 
‘ 2 hes | already been received. 
to us, that should be closed and | Films from 32 nations have been 


his agent, Paul Kohner, was nego-|Prting the best quality films, 
ducer, returned to Berlin over the change earned. Quota for news- 
U.S. pix imported under a per- 
|resident’s share is not more than 
Chicago, May 29. 

case when it opened in 1926, will | means by which yen profits pres- 

most an acre of 

The razing of the Paradise is in 

Balaban also said: “There are 4) Film Festival. set for June 22 to 
(Continued on page 61) entered in the fete, three more 





tiating with a number of Ameri- while exporters of Japanese films 
weekend. reels has been set at 260 and for 
centage rental system, the remit- 
|60%. When more than 60, limit 
s al- | 
estate. Balaban Jacil aot ce = | YANK STARS DUE AT 
line with an ABC-Paramount and 
lot of other theatres in this town, | 
countries than participated last 


|; year. Entered as a British produc- 


Oriental 1 tion is “The Iron Petticoat,” star- 
Couples Pair | ring Hope and Katherine Hepburn. 
* 7 |The Betty Box indie production is 

Of Easy Term Films. scheduled for release by Metro. 
Chicago, May 29. | The Italian in-person delegation 
Current double feature bill at will include Lea Padovani, Silva 


From U.S. as Was 


the Loop firstrun Oriental Theatre 
here, represents an offtrack experi- 
ment for the house. The twin bill 
of “The Man Who Never Was” and 
“On the Threshold of Space” is 
the first combo to play here in 
five years. 

The pair are cheaper than the 
usual major feature played here 
and house manager Dick Beck says 
“We think they’re both good pic- 
tures, but haven’t been. pushed 


Pampanini, and Rossana Podesta. 
Sweden is sending Anita Bjork 
and Mai Zetterling. Strong repre- 
sentation of actors from France, 
_England, Egypt, Japan, and India 
is also expected, 





Abe Fisher Joins DCA 

Abe Fisher has switched from 
Chicago sales manager for RKO 
;to. midwest division manager for 


umuch, We'd, like to see. what hak beet yom Corp. of America, 


can do playing them together.” 


He'll headquarter in Chi, 


7% 
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‘Maternati Back, Reveals 
French Promotion Plans; 


Gallic Stars Coming Over 


The French film industry ex- 
| pects to release at least 12 top pic- 
| tures in the United States during 
ithe next 12 months, according to 
| Joseph Maternati, head of the 
' French Film Office in New York. 
'Promotion of these films, Maternati 
| disclosed, would be backed by a 
| stepped up program of visits to 
the U. S. by Gallic stars and direc- 
‘tors. More stars will be coming 
over than ever before, Maternati 
| said. 

The French Film Office, whose 
main purpose is to provide infor- 
| mation about French films and the 
| French motion picture industry. is 
| presently seeking the “best for- 
mula” for the introduction of 
| French pix in the U. S. and to aid 
|the distributors of the French prod- 
‘uct. Maternati, speaking mainly 
| through his aide Donald LaBadie, 
caid the “formula” would be ready 
in about a month. 

The French Film Office topper. 
who recently returned to N. Y 
‘from the Cannes Film Festival, 
said that “dubbing should not be 
overlooked as a means of promot- 
ing’ the French films and that a 
careful study of the dubbing situa- 
tion would be made. He indicated, 
however, that dubbing, in the main, 
would be confined to exploitation- 
tvpe pix. He noted, too, tha: a new 
trend was starting in the French 
film industry in an effort to in- 
vade the U. S. market more fully— 
the shooting of pictures in both 
French and _ English versions. 
Among upcoming films following 
this pattern, he said, are “Marie 
Antoinette.” “Notebooks of Major 
Thompson,” “Folies Bergere.” and 
'“Hunchback of Notre Dame,” the 
latter via Allied Artists. 


At the Cannes Festival. Mater- 
nati reported, French industryites, 
including Jacques Flaud, Robert 
Cravenne and Raoul Ploquin, met 
with a number of American indie 
distributors — Walter Reade Jr., 
Richard Davis, Ilya Lopert and Ed 
_ Harrison—to discuss techniques for 
boosting Gallic offerings in the 
U. S. market. Talks were also held 
with representatives of the Motion 
| Picture Export Assn. 


BERTRAM BLOCK AS 
COLUMBIA ADVISOR 


Bertram Block, until recently 
| 20th-Fox’s eastern story editor, has 


joined the Columbia eastern story 
| department, which is headed by 
| Albert Johnson, an advisory capa- 
‘city. It’s to be a part-time opera- 
| tion with Block tipping the com- 
/pany on potential screen material 
\and offering suggestions concern- 
|/ing properties on hand. 


| P gs 
| Exec, in addition, is now at work 
iwriting a play with his wife, 














|Edythe Latham. 
BERLIN FILM FEST sn lang al Col staff pro- 


‘ducer, recently was appointed the 
,company’s exec story editor, super- 
| Vising: both the Coast and New 
York departments. 


International Pool Of 
Talent Needed—Reed 


Hollywood, May 29. 

An international talent pool to 
end the present shortage and pro- 
vide bigger global boxoffice poten- 
| tial was suggested here by British 
| director Sir Carol Reed, here to 
help spark the preem tonight 
(Tues.) of Hecht-Lancaster’s “Tra- 
peze,” which he directed. 

“Trapeze,” he contended, is an 
example of the benefits of such a 
pool. Film stars Gina Lollobrigida, 
top European star, with Burt Lan- 
caster and Tony Curtis. Reed pre- 
dicted Miss Lollobrigida will be an 
important name in this country 
after the release of the film and 
thus an important new personality 
will have been created here. Addi- 
tionally, the film will stimulate 
| greater interest. and returns abroad, 
(as @ result of her appearance, 
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Herbert J. Yates, as of the past weekend, kept his own board of 
directors at Republic in the dark on the sale of his stock - Annual 
junket to Will Rogers Memorial Hospital, at Saranae Lake set fo 
the weekend of June 21, with Herman Robbins and family iesin 
hosting the visitors at their Edgewater Motel, Schroon Leke 7 
Comdr. Lionel Crabb, British frogman who stirred the recent inter. 
national rhubarb, was technical adviser on Columbia’s “Cockleshell 
Heroes.” His name was on the film’s credit sheet prior to the Russian 
warship incident. But when Col tried to plant the story, the arene 
nixed it as a publicity grab and nothing more . .. Warwick Produc. 
tions (Chubby Broccoli and Irving Allen) are auditinoing for an ad 
director to operate in Gotham. 


The ubiquitous Canadian industrialist, Lou Chesler, has popped 
up again. His name is being mentioned in connection with option 
on Herbert J. Yates Republic stock. Cantor, Fitzgerald & Co.. the 
Bevhills investment bankers, is said to have offered Chesler some 
of the stock. According to Wall St. sources, Chesler may move into 
the Rep picture if his $50,000,000 offer for Metro’s backlog is not 
accepted ... As an economy measure, some theatres are experiment. 
ing with a one-show a night policy, starting at 7:30 p.m. or 8 p.m 
Saves on help, electricity, it’s said ... “Search for Shangri-La” is 
the tentative title of the new Cinerama picture currently being filmed 
by Lowell Thomas for Stanley Warner . . . Former theatre operator 
Harold Friedman, now a Wall Streeter, has shifted from Hirsch & 
Co. to Bache & Co. and will manage the latter’s new uptown office 
starting June 10... Publicist Bernie Kamber is flying as high as a 
“Trapeze” performer, being on the N. Y. to L. A. air. shuttle three 
times in as many weeks. For “Trapeze,” natch! He returns toniorrow 
(Thurs.) with Harold Hecht, Burt Lancaster, James Hill, and Tony 
Curtis, all Gothaming for the “Trapeze” preem at the Capitol Mon- 
day (4)... 20th-Fox will receive 34.5% of all income over $75.000 
per picture in its tv leasing deal with National Telefilm Associates 
This in addition to the $2,300,000 guarantee ... About 65% of the 
booth space at the N. Y. Coliseum sold for the trade show which will 
be held in conjunction with the Theatre Owners of America con- 
vention Sept. 20 .. .The Leo Pillots back from a Nassau honeymoon 
cruise. 


Cecil B. DeMille is working with a pro writer on his memoirs and 
not limiting it to theatricals . . .. doing an elaborate dig into family .., 
has found a DeMille back in 12th Century (a Crusader natch) and 
more recently a forebear who defied (5th Amendment?) a Pennsylvania 
legislation investigation, circa 1800 ... Concert exec Humphrey Doulens 
encountered John Boles on streets of San Angelo, Tex... . old legit-film 
star in now 62 and rolling in oil... Eugene W. Castie thinks his battle 
is not entirely a “losing one” against U. S. Info Agency, rejoices in 
having killed “Ted Streibert’s slow boat to China” (the Cinerama flat- 
> aia Senator Johnson’s promise of a full-dress investigation of 

Milton Pickman,.back from 10 days in London, reportedly has set 
up coproduction deals for Jerry Wald and himself, as and when the 
Columbia Pictures’ exec veepee branches out on his own. In New 
York, Stanley Warner’s exec veepee Sam Rosen states that “we have 
always wanted Jerry Wald to do a Cinerama production for us, with 
a story plot, long before any plans for the WB takeover by SW ever 
came up.” 

T’was James P. Clark, prez Nat’] Film Carriers, not Wm. Clark. as re- 
ported last week, who was in the forefront in the industry’s dual victory 
in Pennsylvania last week—death of a censorship measure and exemp- 
tion of film rentals from a new 3% sales tax ... Arthur Silverstone, 
20th’s assistant general sales manager, out of Mt. Sinai Hospital and 
convalescing at home ... Metro studio publicity topper Howard 
Strickling returned to the Coast after two weeks of homeoffice con- 
fabs . .. Helen Rose, Metro designer, due in N. Y. next week enroute 
to Europe ... Sol Siegel returned to the Coast after the sneak preview 
of “High Society” ... Abe Platt named coordinator for TOA’s con- 
vention at the N. Y. Coliseum Sept. 20. 


What will probably stand for some time as the longest continuous 
dolly shot in the history of film-making has been completed by di- 
rector Jack Sher for “Four Bright Girls” at Universal. Filmed from 
a helicopter, the shot covers four and one half miles. Sher lensed 
Vine Street, from Santa Monica Boulevard to Hollywood Boulevard, 
and then moved along Hollywood to the Chinese Theatre before mov- 
ing north along the Freeway to the U studio gates. Unusual view 
of Hollywood will serve as background for the main titles of the film 
which has a Hollywood setting. 

RKO acquired distribution rights to the Charles Martin indie pro- 
duction, “Death of a Scoundrel,” starring George Sanders, Yvonne De 
Carlo and Zsa Zsa Gabor. 

Cine-Optics Inc. has been authorized to conduct an entertainment 
business in New York, with capital stock of 200 shares, no par value. 
Bilgrey & Levinson, were filing attorneys and Francis Lee Studios 
Inc. has been authorized to carry on an entertainment business, via 
the same attorneys. 


L. A. to N. Y. 


Elaine Aiken 
Fred Astaire 
Joan Collins 
Nick Cravat 
Tony Curtis 
Zsa Zsa Gabor 
Johnny Green 
Jack Hirshberg 
Harold Hecht 
James Hill 
George Jessel 
Bernie Kamber 
Burt Lancaster 
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N. Y. to L. A. 
Jean Bartel 
Victor Borge 
Rhonda Fleming 
William J. Heineman 
Ronald Howard 
Lillian Jenkins 


Leo Kerz 

Karl Malden 
George Nichols 
Ethel Linder Reiner 
Ginger Rogers 

Joe Schoenfeld 


Hope Lange 
Robert Lavin Louis Schonceit a 
Marty May Renee Carroll Schonceit 


Sol C. Siegel 
Harry D. Squires 
Howard Strickling 
Ralph Winters 


N. Y. to Europe 
Michael Blankfort 


Virginia Mayo 
Don Murray 
Michael O’Shea 
Anthony Perkins 
Dick Powell 
Milton R. Rackmil 
Phil Regan 
Jerome Robbins 


Maurice Silverstein 
Harold Stone 

Lurene Tuttle 

Hal B. Wallis 
Laurence Weingarten 
L. Arnold Weissberger 


Europe to N. Y. 
Buddy Adler 
Ernie Anderson 
Louis Armstrong 
Martin Gosch 
‘Milton Pickman 





Emmett. Rogers 


Mildred Freed Alberg 
Omer Alberg 

Don DeFore 
Maurice Evans 
Charles K. Feldman 
Mel Ferrer 

Leo Freedman 

Abel Green 

Radie Harris 
Audrey Hepburn 
Robert L. Joseph 
Geraldine Page 
Sol A. Sehwartz 
Don Sharpe 





Jerry Whyte, 
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‘PRODUCERS NOT CREATORS’ 








Producers: Can They Beat Overhead? 


[TODAY’S FLIGHT 


FROM “PLANT”] 


A new filmaking concept, characterized by a production com- 


pany unencumbered by “brick and mortar,” 
ing during the current era of the fluctuating film business. 


rise of the independent producers, 


appears to be emerg- 
The 
who rely on locations and studio 


rental space for their film projects, is causing a reappraisal of the 


general setup in Hollywood. The 


decrease in the annual film out- 


put of the major companies—from an average of 50 to 60 pictures 
each a year to the present-day 20—is resulting in empty sound 


stages. One major company, for 
is presently using only four for 


example, with 30 sound stages, 
pictures now in production. 


Decrease in the use of Hollywood facilities is also caused by the 


global outlook in film production, 


American films. 


with all the world a stage for 


.The new concept has also made New York City 
a more important production centre. 


As recent as five years ago, 


for example, Hollywood location filming in the N. Y. metropolitan 


A 


area represented only 13% of the 
with the bulk of the eastern film 
cials and industrial films. 


total film production in Gotham 
production being spot commer- 


According to statistics compiled by the eastern craft unions, as 


much as 63% of the total film pr 
sented by feature film production. 


personnel in the theatrical motion 


oduction in N. Y. is now repre- 
The entry of tv and stage 
picture market is one of reasons 


for the hike in Gotham-based tilmaking. 
Such independent production firms as Elia Kazan’s Newtown 


Productions, Hecht-Lancaster, 


Joseph Mankiewiez’s Figaro Inc. 


and others own no real estate in the form of studio facilities. 


Newtown and Figaro, in addition, 


have no facilities on the Coast, 


basing their headquarters in New York. 

For his pictures, Kazan works first on location,.then moves to 
N. Y. for his interior filming. He followed this policy for Spiegel’s 
“On the Waterfront” and is continuing it with “Baby Doll,” “A 
Face in the Crowd” and his upcoming “Mud on the Stars.” “Baby 
Doll” was filmed on location at Benoit, Miss. and completed at the 


Warner Bros. Brooklyn studio. “A 


Face in the Crowd” will be shot 


at Piggott, Ark. and then in N. Y. 
Kazan prefers to do his interiors in N. Y. because it allows him 


to keep an eye on his legit activities. 


tiality to legit performers. He has 


Kazan, too, shows a par- 
used actors from the N. Y. stage 


and has gambled on promising newcomers developed at the Actors 
Studio. He has signed Andy Griffith, of ‘“‘No Time for Sergeants,” 
for three pictures, Carroll Baker, an Actors Studio product for two, 
and Eli Wallach, of the N. Y. stage, for two. 

Figaro will film “Good Old Charley Faye” in N. Y. and will go 
to Saigon, Indo-China, for “The Quiet American.” Hecht-Lancaster 
filmed “Trapeze” completely in Paris, and has plans for extensive 
location shooting on its upcoming films. 

With schedules such as these, the indie firms find no reason to 
accumulate real estate although several, on the basis of their pro- 


grams are inclined to believe they 
Status. 


are approaching major company 








General Suffering (From Jitters) 
Hits Shiftable Film Companies 





An uneasiness and uncertainty * 


reminiscent of the pre-Cinema- 
Scope days is beginning to pervade 
the offices of the major film com- 
panies as a result of recent cor- 


porate changes, rumors of others, 
the sale of pictures to television, 
and the all-too-general boxoffice 
slump. The staff layoffs by War- 
ner Bros. and Republic on the 
Coast and reports of a general 
streamlining operation at 20th-Fox 
is arousing some jitters among 
film company employees. Concern 
is being particularly expressed by 
the lower and middle echelon staf- 
fers who feel they will be the first 
to go if the industry embarks on 
ar economy trend. 

A degree of uncertainty is pres- 
ent in all levels although, at pres- 
ent, it is tainted with bravado and 
ironic humor with comments such 

s “do you know of any jobs?” not 
being uncommon. Situation is most 
acute at Warners homeoffice where 
Coast rumors rélating to elimina- 
tion of the homeoffice and the ex- 
changes is noticeably worrving 
many longtime employees. Lack of 
forthright assurance from the 
Serge Semenenko group, which re- 
cently gained control of the com- 
pany via\a buyout of the holdings 
of Harry, Jack and Albert Warner, 
is adding to the concern. Fear, 
too, that the new management. 
when it moves in, may make op- 
erational changes resulting in staff 
Shifts is another factor leading to 
the gereral uneasiness. 

Not Limited 

The nervous feeling is not con- 
fined ta the companies undergo- 
ing corporate upheavals. It is evi- 
dent, too, in other shops where fi- 
nancial statements and a general 
appraisal of the industry's imme- 
diate future is causing the top 
brass to survey the manpower 
needs. At 20th-Fox, Clarence A. 
Hill, manager of branch opera- 
tions, is said to be studying com- 
pany’s homeoffice and branch op- 
erations from tep to bottom in an 
effort to effect some streamlining. 
The company has already! com- 


(Continued ‘on page 54) 





Superstitious Show Biz 


Hollywood, May 29. 

Hugh Brown, making his de- 
but as a producer at Para- 
mount with “Three Violent 
People,” has good reason to 
believe he may be launching 
an auspicious career. He has 
lucky charm” director Rudy 
Mate on the film. 

Mate co-directed his first pic- 
ture, “It Had To Be You,” with 
Don Hartman, who was also 
making his debut as a director. 
Latter became Paramount pro- 
duction chief and now heads 


his own indie firm. Then, 
Mate directed ‘‘The Dark Past,” 
the first feature production 
venture of Buddy Adler, now 
20th-Fox production chief. 
And Mate also directed ‘‘When 
World’s Collide,” which 


marked George Pal’s debut at 
Paramount as a producer to 
launch a top career in the sci- 
entifiction field. 








From All Sides 
Abram F. Myers 
Much Badgered 


Abram F. Myers, general coun- 
sel and chairman of the board of 
Allied States Assn., is caught be- 


tween two fires. He is one of the 
main targets of the distributors’ 
attack and is generally regarded as 
the individual most responsible for 
bringing about the divorcement of 
the major film companies from 
their theatre holdings. 

Not generally known, however, 
is that Myers has been facing 
some opposition from within the 
ranks of Allied, particularly among 
some of the» younger exhibitors. 

(Continued on page 54) 


0 SAY AUTHORS 
AT PARI MEET 


By GENE MOSKOWITZ 


Paris, May 29. 

Directors, screenwriters and 
composers are the true creators, 
not the producers. Films, as an 
art, need liberty to serve man- 
kind. Too often commercial and 
other factors limit expression and 
a free market in ideas. These were 
some of the highsounding com- 
ments at the International Assn. 
of Film Authors here at the Palais 
De Chaillot. 

Meeting was organized by the 
Assn. of French Fil.qa Authors and 
underwriiten by Unifrance Film, 
the Gallic governmental organiza- 
tion to hypo French films abroad. 
Over 100° directors and _ screen- 
writers from 30 countries were 
present. 

Though people now actively en- 
gaged in film-making in Hollywood 
were scarce, and the AFFA was 
“toned” by Leftist members, there 
was surprisingly little politicking 
at the meetings. However, some of 
the resolutions passed might bear 
on Yankee points of view. It was 
urged that the association throw 
its weight to facilitate global dis- 
tribution of types of films which 
encountered orthodox distribution 
channel resistance. To this end 
encouragement should be accorded 
film clubs. 

Protection of releases from local 
censorship was advocated, too, 
though the Leftists made no com- 
ment on how this could be accom- 
plished in Communistic nations. 

Another stressed objective: World 
screens should be standardized in 
size, as this operates to censor 
(i.e. shut out) many films. 

Not dealt with was whether this 
meant that foreign countries should 
raise to U. S. screen dimensions 
or the U. S. cut back to foreign— 
in many lands, such as Turkey, 
Yugoslavia and Ireland, exhibition 
is 50% via 16m. 

Study Varied Points 

Four Commissions—Cultural Ex- 

change, National Cinemas, Federa- 


(Continued on page 61) 


Gregory’s 5-Pic RKO Deal 


Hollywood, May 29. 
Producer Paul Gregory will 
make five pictures in the next 
three years for RKO under terms 

of a deal wrapped up this week. 
First is to be an adaptation of | 
Norman Mailer’s “Naked and the | 
Dead.” This is the property which 





was start of the Gregory-William | 


Goldman-A. W. Schwalberg part- 


nership last year but the project | 
never got off the ground. As a re- | 


sult, Goldman and _ Schwalberg 
pulled out and have a damage suit 
pending against the producer. 








Heavy on Paris 


Hollywood, May 29. 

Most concentrated use of 
foreign locations in Hollywood 
history will be employed in 
Paramount’s “Funny Face.” +A 
total of 42 locations will be 
lensed in Paris — as_ back- 
grounds for a five minute 
song-and-dance sequence. 

Producer Roger Edens, di- 
rector Stanley Donen and a 
staff and troupe headed by 
Audrey Hepburn, Fred Astaire 
and Kay Thompson fly to Paris 
this week to lens the footage. 


Probe Aftermath: 


Allied Names Par 
‘Squeeze’ Leader 


Washington, May 29. 
Paramount Pictures has been 
singled out by the board of Allied 
States Assn. as the current leader 
in the alleged squeeze on small 
theatreowners. Allied execs did 


/not specify whether this new 
charge was in retaliation for the 
rough testimony of Y. Frank Free- 
man and Louis Philips before the 
Senate Small Business Commitee 
last week. 

Report of the emergency de- 
fense committee of Allied, issued 
during the three day board meet- 
ing here, was as follows:— 


“Opinion crystallized to the ef- 
fect that the most threatening de- 
velopment since the flood of 50°) 
pictures in 1954 is Paramount’s 
policy that all pictures beyond 
run-of-mill, shall be first exhibited 
on roadshow, prerelease, mer- 
chandising, or special engage- 
ments; that Gn pic.ures of lesser 
quality, the terms shall be in ex- 
cess of those heretofore demanded 
for pictures of like grade and qual- 
ity, notwithstanding the steadily 
declining attendance at the thea- 
tres. 

“The statement by Louis Phillips, 
| of Paramount, before the Senate 
| Small Business Committee, fore- 
| shadows very clearly that the com- 
| pany plans special treatment for 
|its forthcoming productions of 
‘War and Peace’ and ‘Ten Com- 
mandments.’ 

“The committee agreed that in 
its future efforts to inform exhibi- 
tors concerning the policies and 


(Continued - on _ page 16) 
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Dick Walsh's London Press Talk 





“ate tad Production Less Acute as Issue Due To 
Telopiz—Sidesteps t Todd’s Soviet Deal Implications 


London, May 29. 

The growing trend in Hollywood 
towards offshore productions and 
the attitude of studio workers to 
such projects was discussed at a 
London press conference last week 
by Richard Walsh, president of 
America’s International Alliance of 
Theatrical Stage Employes, who is 
here as fraternal delegate to the 
biennial conference of the National 
Association of Theatrical and Kine 
Employees. 

Walsh said he personally favored | 
this international approach and 
would always give his blessing, 
provided there was no question of 
entering into commitments behind 
the iron curtain. On that score he 
declined to comment on the Mike 
Todd project for co-productions 
with Soviet Russia. He preferred 
to wait until he had more informa- 
tion on the Todd deal. 


The Hollywood union topper re- | 





called how, with Eric Johnston, he 


had explained to his members the 
official union policy on overseas 
filming and had persuaded them to 
accept his point of,view. At that 
time there was some unemploy- 
ment on the Coast and he argued 
successfully that even productions 
made overseas eventually provided 
a measure of employment for their 
members in America, Now any 
slack in labor had been more than 
taken up by the increased volume 
of telepix production and the em- 
| ployment angle was no longer an 
issue, 

Prior to heading for Edinburgh, 
where the NATKE convention 
|opens tomorrow (Wed.), Walsh is 
having a brief stopover at Black- 
pool where the annual CEA con- 
vention opened this week. He also 
hopes to take a quick look at Pro- 
jectomatic, which is bringing au- 
tomation to the projector booth. 
A demonstration of the system 
was held in Blackpool : yesterday 
| (Mon.,) 


be 





Ma jor Push on to Lop Costs, Up B0.: 
MPAA Sets Special ‘Urgency’ Unit 


+ Film industry is on the prowl for 
ways and means of overhauling it- 
self. 

The approaches are two: (1), 
more effective’ methods of drawing 
audiences to theatres and (2), ex- 
pense lopping without reducing ef- 
ficiency of operation. (Re the lat- 
ter, the layoffs at various compa- 
nies are regarded as minor in com- 
parison with the drastic changes in 
physical makeup of the business 
being contemplated.) 


Major dilemma centers on the 
fact that the public is still paying 
tall money for certain pictures and 
giving others the brush. Perhaps 
as significant a factor as any is that 
there’s been no talk in the trade 
of trimming production budgets. 


The fault is not on the produc- 
tion end, or, at least, is not thought 
to be. Films coming out of Holly- 
wood for the most part are com- 
mercially satisfactory, according to 
homeoffice appraisals. Yet, some 
go into a deep sleep at the box- 
office, or barely reach the break- 
even point. Reducing the distri- 
bution costs would convert those in 
the latter ca‘egory into money- 
makers. 

Deepen the study further and 

s found that precedent-breaking 
advertising expenditures are pay- 
ing off; there’s no hints of cutting 
down in this department which, 
in past times of economic pressure, 
is usually the first to feel retrench- 
ment. 

United Artists is coming out on 
top, fiscally, with “‘Alexander the 
Great.”” The reviews were far less 
than 100% fla tering, consequently 
it’s felt in the trade that the 
campaign, however costly (about 
$1,500,000), paid off. UA now has 
earmarked $2,000,000 for “Trap- 
eze”’ bally and Paramount is setting 
its own house records with the ads 
for, first, “War and Peace” and 
later “Ten Commandments.” 

This mighty-money approach, 
though, simply can’t be undertaken 

(Continued on page 16) 


L.. A.’s Security Bank Back 
Financing Theatre (& TV) 
Films After Some Years 


Hollywood, May 29. 

After several years of inactivity, 
the Security-First National Bank 
of Los Angeles is returning to ac- 
tive financing of independent mo- 
tion picture and television film 
productions. George Yousling, in 
charge of the bank’s financing. de- 
partment, reported jthere has been 
a steady increase in attractive 
business and the bank is now ready 
on any deal that looks “sound.” 
Entertainment industry in general, 
he added, is regarded as ‘‘good.” 

While declining to specify any 
particular deals, Yousling reported 
that financing of tv films as well as 
features has been on. the upsurge 
with even more activity indicated. 


OMENS FOR SUMMER 
DANDY: SINDLINGER 


Minneapolis, May 29. 

There’s better cheer in local ex- 
hibition circles here since the 
visit of Al Sindlinger, industry 
statistician-analyst. Sindlinger was 
a dispenser of good news for thea- 
treowners at the North Central 
Allied convention. 

He said that the “trend curves” 
of his statistical service, which 
spends $865 a day in 39 states to 
interview people about their movie- 
going and to delve into industry 
statistics, “leads us to the con- 
clusion that this summer will be 
the greatest movie season in the 
nation’s history.” 

For the first time in 30 weeks, 
he told the convention, the overall 
theatre attendance trend _ has 
started upwards, and other favor- 
able signs are being observed. 

“Our interviewing the past three 
weeks shows that “there is ever- 
increasing interest in moviegoing,” 
he said, “The seasonal upswing is 
here.” 

















6 FILM REVIEWS 


VARIETY 





The Eddy Buchin Story 
(COLOR—C’SCOPE—SONGS) 





Tastefully handled film re- 
prise of a real-life tragic show 
business career, Good enter- 
tainment. 





Columbia release of Jerry Wald pro- 
duction. Stars Tyrone Power; features 
Kim Novak, Rex Thompson, Victoria 
Shaw, James Whitmore, Shepperd Strud- 
wick, Frieda Inescort, Glor olden, 
Larry Keating. Directed by George Sid- 
ney. Screenplay, Samuel Taylor, from 
Leo Katcher story; camera (Technicolor), 
Harry Stradling; editors, Viola Lawrence 
and Jack W. Ogilvie; music, Morris Stoloff; 
piano recordings, Carmen Cavallaro. Pre- 
pi rg May 23, ’56. Running time, 123 
MINS. 


Eddie Duchin ......cccece Tyrone Power 
Marjorie Oelrichs .......+--. Kim Novak 
CREE, fords vdeo c og nde ns eh Victoria Shaw 
Lou Sherwood .......+.- James Whitmore 


Peter Duchin (12) Rex Thompson 
Peter Duchin (5) ....-..-.-- Mickey Maga 
Mr. Wadsworth...... Shepperd Strudwick 
Mrs. Wadsworth rieda Inescort 
Mrs. Duchin Gloria Holden 
“Leo Reisman Larry Keating 


eeeeeee 
cee eee enwneee 


ote aeteeeeee 


Mr. Duchin ....ccccccescess John Mylong 
DEI. cq mscévcecvucceines Gregory Gay 
Native Boy ....cccesceces Warren Hsieh 
Piano Tuner ..-ceseseeees Jack Albertson | Ros 
DoctO® sicccscccsevest: Carlyle Mitchell 
Tet. BOF. ..cescescecds Richard Sternberg 
2nd Boy ...cesecssseeeeees: Andy Smith 
Ree or Lois Kimbrell 





. The pitfalls have been averted; 
Jerry Wald’s biopicturing of the 
career of “10 Magic Fingers” is 
not all the sorrow and woe that 
the story of Eddy Duchin might 
‘suggest. There’s no escaping the 
fact that the pianist’s first wife | 
died shortly after childbirth. And | 
that this was followed 12 years) 
later by Duchin’s own death, at, 
the age of 41, as the result of | 
leukemia. All sounds like “agony” | 
material and therefor something | 
of a “problem” entertainment-and 
money-wise. 


But Samuel Taylor plays up hu- 
mor and romance as well as the 
inherent hardship in his script 
and George Sidney's. direction, 
sensitive for the most part, sus- 
tains a high dramatic tone with, of 
course, the abundance of pianistics 
recorded by Carmen Cavallaro) 
further lightening the plot matter. 


‘Duchin Story” falls off to 
schmaltziness in a few instances 
(as result of accent on sentimen- 
tality) but nonetheless it’s a highly 
satisfactory offering all around. 


Key asset is Tyrone Power, in 
the title role. Only a short mem- 
ory is required to recall Duchin’s 
affability and the high regard in 
which he was held by show busi- 
ness. The latter not only for the 
sympathy concerning the tragedies 
that befell him, but, as well, the 
courage he showed in War World 
II in insisting on combat duty in 
preference over the entertaining 
role that was offered him, 


_. Power fits nicely. He’s person- 
able and eager as he hits Gotham 
from pharmaceutical school in 
Boston bent only on tapping out 
pop and pseudo-classical rhythms 
on the 88. He looks like he’s gen- 
uinely thrilled with the splendors 
of New York (in color and Cinema- 
Scope) and confident that his let- 
ter of introduction will land him 
a job with Leo Reisman’s orches- 
tra at the old Central Park Casino. 


It’s through the intervention of) 
Kim Novak, who shows more and | 
more authority in her picture ng 
signments, that the position in the 
band is his. The Novak-Power 
match builds tenderly—there’s no 
hard courtin’ or turbulent male- 
femme back and forth. Carefully 
established are the backgrounds, 
she as the high society type and 
he as the son of a tailor. 


Sets and settings make for more 
plusses. Manhattan of a genera- 
tion ago is colorfully reproduced 
and observers needn’t be too vin- 
tage to go nostalgic over the Ca- 
sino as it’s shown here and the 
Waldorf’s Empire Room at the 
time Duchin again took the spot- 
light upon returning from naval 
service. 


Story is given well-rounded de- 
velopment. It has substance as it 
unreels from the passing of Miss 
Novak, which meant the end of an 
ecstatic marriage for Power, the 
latter’s shunning of his surviving 
son, the war, Power’s introduction 
to and animosity toward the Brit- 
ish girl, incongruously named Chi- 
quita, who cares for the boy. And 
then the friendship that builds 
between _the latter, affectionately 
played by Rex Thompson, and 








< 


} 











Power, the second marriage, the | 


shocking news about the leukemia 
affliction and, finally, Power's 
passing from the scene in a four- 
handkerchief climax. 


James Whitmore, Shepperd 


obvious tieins with the album re- 
prises already on the market. Mu- 
sic supervision, camera work and 
technical credits match the top- 
caliber quality of Wald’s hag 
tion. ene. 





Trapeze 
(C’SCOPE-COLOR) 





Exciting circus drama with big 

earning potential, plus names 
- of Burt Lancaster, Gina Lol- 

lobrigida, Tony Curtis. 





Hollywood, May 25. 


United Artists reJease of James Hill 
(Susan) production. Stars Burt Lancaster, 
Gina Lollobrigida. Tony Curtis, Katy 
Jurado, Thomas Gomez; features John 
Puleo, Minor Watson. Directed by Carol 
Reed. Screenplay, James R. Webb; adap- 
tation, Liam O’Brien; based on “The 
Killing Frost” by ag Catto; eamera (De 
Luxe Color), Robert Krasker; editor, Bert 
Bates; music, Maleolm Arnold, conducted 
by Muir Mathieson. Previewed May 23, 
56. Running time, 106 MINS. 

Mike Ribble .c.ccccesese Burt Lancaster 
Tino Orsini Tony Curtis 
Lola Lollobrigida 

Katy Jurado 

Thomas Gomez 


z Gina 


Bouglione 


seer ew eeeereatener 


ee ee ee 


Fr. Ce John Puleo 
John Ringling North...... Minor Watson 
GE Rc ca deccevesticsve Gerard Landry 
DED. cicivienwdiene Jean-Pierre Kerien 


Snake Charmer ......--+++. Sidney James 
Circus Family Children..... Gimma Boys 
| REPS re ere Gamil Batib 
BUGEAM* oc ccc vecesecoscscs Pierre Tabard 





“Trapeze” is high-flying screen 
entertainment equipped with every- 
thing necessary to attract a socko 
payoff at the boxoffice. Circus 
thrills and excitement, a_well- 
handled romantic triangle, and a 
cast of potent marquee names 
make it a cinch winner. However, 
Hecht-Lancaster’s Susan Produc- 


'tions and United Artists, the dis- 


tributor, are insuring the wicket- 
whirling with a selling campaign 
designed to get additional dollars, 
so this release can be figured as 
one of the year’s big money films. 

There’s an honest sawdust flavor 
achieved in the production by 
James Hill, which is exceptionally 
effective in heightening the enter- 
tainment. Cirque d’Hiver, Paris’ 
famed, one-ring. circus, provides 
the authentic, colorful, exciting 
setting, and nearly all scenes occur 
within its confines without losing 


any sense of bigness, so artfuily } 


does director Carol Reed stage his 
show and so expertly does Robert 
Krasker use his CinemaScope 
cameras for the-De Luxe Color 
lensing. ' 

The aerial footage literally 
causes the hair to stand on end 
as the high flyers go through 
their death-defying stunts. Reed’s 
direction loads these scenes with 
story suspense for even more thrill 
effect, and male stars Burt Lancas- 
ter and Tony Curtis simulate the 
bigtop aristocrats so reéalistically 


the danger element reaches the }. 


nerve-snapping point. 

Gina Loilobrigida, justly famed 
for her curves, proves she_ has 
them in the brief costumes she 
wears as an ambitious tumbler 
who tries to move in’on the trapeze 
act being put together by the male 
leads. Also, she proves’ she can 
act, giving the necessary touch of 
flamboyance to her character with- 
out once going overboard, and yet 
handling the other facets of the 
role with a fine feel. 


Lancaster and Curtis, too, regis- 
ter well in their acting chofes. 
Katy Jurado, also starred, is not 
used to much story purpose, but 
lights up what scenes she has. 
|Thomas Gomez, with the same 
| billing, scores well as the circus. 
| proprietor, while John Puleo, from 
ithe Harmonica Rascals, clicks as a 
dwarfed circus handyman. Minor 
| Watson gets off John Ringling 
| North well. 

The well-plotted James R. Webb 
script, from Liam O’Brien’s adapta- 
|tion of Max Catto’s “The Killing 
| Frost,” tells how Curtis, son of an 
aerialist, comes to Paris to learn 
from Lancaster, one of the few 
fliers able to achieve the triple 
somersault, a feat which had left 
| him sseppres. Together, they start 
to work up an act when the 
| tumbler moves in, using her wiles 
|on the young man but loving the 
\older. Ambition gives way to love 
at the finale after the thrill-laden 
|climax in which Curtis achieves 
|his “triple” goal. 
he production design by Rino 
Mondellini, photographic effects 
y Walter Castle, special effects 
by R. J. Lannan, the sights and 
|sounds of circus life, Faye Alex- 
_ander’s technical advising on the 
flying sequences, the Malcolm 
|Arnold score conducted by Muir 
Mathieson, Colasanti’s costumes 





Strudwick, Frieda Inescort. Gloria | #2¢ other behind-camera contribu- 
Holden and Larry Keating ‘all a | tions play important parts in creat- 
ister fine in subsidiary but impor- |}"8 @® atmosphere of high enter- 


tant parts. 


ness, 


proper feeling. . 


Sound track, as before noted, is 
heavy with Cavallaro and this 
makes for agreeable listening, .plus 
exploitation possibilities , via the 


Newcomer Victoria 
Shaw, Power’s second wife, comes 
across .with particular ‘effective- 
showing. understanding of 
the role and executing it with 


tainment, Brog. 


Turner Shelton to Mexico 
Washington, May 29. 

Turner B.Shelton, chief of the 
motion picture service of U. S. In- 
formation Agency, left for Mexico 
last week to confer with USIA of- 
ficials there. on the distribution af 
American pix in. that nation. 








‘Brown; from novel by~ Lionel S 


The Leather Saint 
(V’VISION) 





Boxing and religion mix it up 
in okay programmer. 





Hollywood, May 29. 


Paramount release of Norman Retchin 
roduction. Stars Paul Douglas, John 
erek, Jody Lawrance, Cesar Romero; 
features Ernest Truex, Richard Shannon, 
Ricky Vera. Directed by Alvin Ganzer. 
Screenplay, Retchin and Ganzer; camera, 
Haskell B. Boggs: editor, Floyd Knudtson; 


music, Irvin Talbot. Previewed May 14, 
°56. Running time, 86 MINS. ‘ 
Gus MacAuliffe ........... Paul Douglas 
Father. Gil Allen ...+.....- John Derek 
Pearl Gorman ......+-.+. Jody Lawrance 
Tony Lorenzo ....-¢e0+5-- Cesar Romero 
Tom Kelly .-...s.eeess Richard Shannon 
Father Ritchie .......+..-- Ernest Truex 
Pepito ..- si ccecnveresy «se. Ricky Vera 
Bishop Hardtke ....... Thomas B. Henry 
TIGGE. 0.05.50 Sie ed p Ve Ga tite Oa Be Lou Nova 





Boxing and religion mix it up 
in “The Leather Saint” and the 
results can be scored as okay for 
the general runs. It has neither 
the quality nor the marquee 
names to rate top-of-the-bill play- 
dates, but ‘should. prove an ac- 
ceptable lowercase offering. 

Film is a.-theatrical first for 
the production team of Norman 
Retchin. and Alvin Ganzer, the 
former producing and the latter 
directing from their own screen 
story. They earn a fair rating for 
the dual functions, failing to go 
higher because of slow pacing and 
too much talk in the first half of 
the footage. However, the religioso 
theme is well-managed, and the 
trouping all it should be ‘to get the 
picture by. 

John Derek pleases in the title 
role, playing a young Episcopalian 
minister who, on Saturday nights, 
doffs his clergy robes for boxing 
gloves to raise money for a group 
of kid polio victims in his parish. 
Paul Douglas does well as the man- 
ager who little suspects his fight- 
er’s real profession. Scoring strong- 
ly is Jody Lawrance as a girl on 
the way to being a dipso who is 
straightened out by the leather 
saint. Cesar Romero, fight pro- 
moter, is okay, as are Ernest Truex, 
playing rather broadly a priest in 
Derek’s parish, Richard .Shannon, 
gymnasium director, Ricky Vera 
and others. 
Production polish is not lavish, 
but values are adequate for the 
story and good -use.is made of as- 
sorted Southern California settings 
to help budget expenditures. Has- 
kell B. Boggs’ photography in 
black-and-white. VistaVision didn’t 
always’ show up well at the pre- 
view. ‘Other technical assists come 
off acceptably. Brog. 


D-Day. the Sixth of June 
(C’SCOPE—COLOR) | 


Distinctive love story against 
a background of battle; excel- 
lent for de luxers but good 
mass appeal,. too. 











Hollywood, May 29. 
20th-Fox release of Charles Brackett 
goctustion: Stars Robert Taylor, Richard 

odd, Dana Wynter, .Edmond O’Brien; 
features John Williams, Jerry Paris, Rob- 
ert Gist; Richard ‘Stapley, Ross Eliott, 
Alex Finlayson. Directed by Henry Kos- 
ter. Screenplay, Ivan Moffat, Harry 
hapiro; 
r ) Lee Garmeés; 
editor, William Mace; music, Lyn Mur- 
ray; conducted by Lionel Newman. Pre- 
eved May 24, ’56. Running time, 106 


Brad Parker . cccccesesese RObKert Taylor 


camera (De Luxe Color), 


SOMME. WIMUEL: 52 Seccccccc. Richard Todd 
OIE | 6s 9110 155 000 céacds = DARA Ser 
Colonel Timmer......... Edmond O’Brien 
Brigadier Russell’........ John ‘Williams 
Raymond Boyce ......s..... Jerry. Paris 
ON ia cae etic Robert Gist 
David Archer ........... Richard Stapley 
OS a ee eees jee... Ross Elliott 


Col Harkness Alex Finlayson 


Coat Room Attendant....Cyril Delevanti 


CUOEOMN vs voc c's) ccesece Marie Brown 
on eh onsis pn cash teas eae Rama Bai 
FN RCI POF OT RS Dabbs Greer 
Major McEwen ......... Geoffrey Steele 
Came, Weer -.......:s0o ssc George Pelling 
Lieutenant at Party........ Conrad Feia 
Set. Brooks ..<...: Boyd “Red” Morgan 
MED. co oe yc'ede ces Richard Aherne 
Mrs. Hamilton ..,....... Victoria Ward 
Suzette: ./.. .%': Féd eet Patricia McMahon 
L4, Col. Cantrell: ....065.':.. John Damler 
General Bolthouse...... Thomas B. Henry 
General i OP Damien O’Flynn 
General Millensbeck..,.......Ben Wright 
CONDE ES coli rcaee > exe Queenie Leonard 
American War Correspondent 

Howard Price 
"TURE TROOP ~ x wns cecacece Reggie Dvorak 
Lt. Clayford Binns......... Chet Marshall 
Set. Gerbert Rr Parley Baer 
Lance Corp. Bailey ....... Ashley Cowan 
MEN Go 5a chaeeeckacs June Mitchell 





With the 12th anniversary of the 
Normandy Invasion looming, 
“D-Day, the Sixth of June” will 
serve as a strong, and grim to 
some, reminder of that momentous 
World War II date. Along with 
the account of the significant his- 
torical event, the picture spins an. 
extremely moving wartime love 
story, distinctively done by a fine- 
ly performing cast. The key de 
luxers should find this an excel- 
lent entry, and there’s mass appeal 
too, if well-exploited, with star 
names of marquee merit to help 
the over/'l grossing outlook. 

While the atmosphere and threat 
of war are always present in the 
topnotch Charles Brackett produc- 
tion, it isn’t until near the end 
that actual fighting is shown in.all 
of its frightening detail. Footage 
opens with the sailing of the fore- 





runners of the invasion fleet, then 
sets its characters ‘and ‘tells ‘its 


Kathy Allen 


story through the medium of two 
flashbacks, skillfully handled in the 
firstrate scripting by Ivan Moffat 
and Harry Brown from the Lionel 
Shapiro novel, before coming back 
to the June 6 date and the days 
immediately following. These bat- 
tle sequences, as well as those of 
war-battered England, the setting 
for most of the story, are full of 
realism as lensed in CinemaScope 
and De Luxe Color by Lee Garmes. 

Henry Koster’s direction dis- 
plays extreme understanding in 
bringing out the moving dramatic 
aspects of the story and charac- 
ters. There are a number of fine 
masculine performances by such as 
Robert .Taylor, Richard Todd and 
Edmond O’Brien, the male stars, 
all important contributions to the 
story-telling, 
the sensitive, tremendously com- 
pelling, work by Dana Wynter to 
give the réal point to the drama 
and make the love story a valid 
thing. 


lish girl. virtually committed ro- 
mantically to a British soldier, who 
meets and falls deeply in love with 
a married American officer, and 
how this triangle is worked out in 
the overwhelming upset of war. 
There’s a bitterly ironic note to 
the ending, beautifully done by 
Miss Wynter and Tavlor after 
Todd’s tragic death on the beaches 
of Normandy. ; 
Taylor is especially effective as 
the American officer and Todd is 
splendid as the British officer. 
O’Brien creates a sock portrayal 
of a rank-bucking American officer 
who eventually cracks under the 
force of his own drive and the 
strain of war. John Williams, an 
embittered oldline brigadier who 


‘resents being sidetracked in this 


war, as well as Jerry Paris, Robert 
Gist, Richard Stapely, Ross Elliott, 
Alex Finlayson, Dabbs' Greer, 
Thomas B. Henry, Damien O’F lynn. 
Queenie Leonard, Chet Marshall 
and others add much to the foot- 
= whether in featured spots or 
its. 

Special photographic effects by 
Ray Kellogg, the editing by Wil- 
liam Mace, the sounds of war and 
romance as recorded by Eugene 
Grossman and Harry M. Leonard. 
the Lyn Murray music, conducted 
by Lionel Newman, the art direc- 
tion by Lyle R. Wheeler and Lewis 
H. Creber are among the first line 
technical assists helping to put 
over the drama. Brog. 





Wicked as They Come 
(BRITISH) 





Entertaining yarn starring Ar- 
lene Dahl as ruthless adven- 
turess, with Herbert Marshall 
as chief victim; average b.o. 





London, May 22, 


Columbia production and release. Stars 
Arlene Dahl, Shil Carey, Herbert Marshall. 


‘Directed by Ken Hughes. Screenplay, Ken 


Hughes, Robert Westerby and Sigmund 
Miller from novel, “Portrait in Smoke,” 
by Bill Ballington; camera, Basil Emmott; 
editor, Max Benedict; music,’ Malcolm 


Arnold. At Leicester gquers. Theatre, 


London. Running time, 94 MNS. 
Arlene Dahl 
Phil. Carey 
Herbert Marshall 


Tim O’Bannion 
Stephen Collins 





‘Larry Bueckhan......... Michael Goodliffe 
CS? David Kossoff 
Se eae Marvin Kane 
oe OE a eee Sidney James 
CE 6 oe, eg Gilbert infield 
MPN sau tadk eg hGA n'a ¥ 66% 6k Gen Patrick Allen 
John Dowling -........... Raiph Truman 

Good average’ entertainment 


value is provided by this Anglo4 
American story of a golddigger’s 
rise to fortune. Ruthless ambition 
and an anti-social conscience are 
shown as achieving things up to a 
point. 

Set against a background of | 
New York, London and Paris, pic 
supplies sufficient variation to 
maintain interest, but its novelet- 
tish origin is responsible for many 
improbabilities, mainly the adapt- 
ability of a girl from the East Side 
attaining a post of importance in 
a big business organization despite 
lack of education. 

Suffering from the aftermath of 
a sexual assault in adolescence, a 
factory girl hits back by making 
use of any male whom she can use 
as a ladder to improve her condi- 
tions. She immediately brushes off 
her first elderly victim after he 
has faked her winning of a beauty 
contest, and from then on during 
the ensuing prize winning Euro- 
pean trip she exchanges one in- 
fluential man after another until 
she weds the top executive and 
lands in the death cell of a Paris 
jail after shooting him. 

Arlene Dahl looks sufficiently 
glamorous in an aloof manner to 
make her numerous conquests 


er goal, in varying age groups, 
are all well depicted by Phil 
Carey, Herbert Marshall, David 
Kossoff, Ralph Truman and Mi- 
chael Goodliffe. The only other 
femme role is played with quiet 
distinction by Faith Brook as the 
shrewd wife who bribes her rival. 


trasting’localés in the three cap-) 





‘ftals, * Clem 


but it remains for|j 


The plot, simply, tells of an Eng- 4 


eae. The stepping stones to| ‘5 


Little stress‘is laid on the con-|. 
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The Proud and Profane 
(VISTAVISION) 


ee 

Namedropping William Holden 

and Deborah Kerr should help 

but story shortcomings augur 

only mild returns, Shaky on 

long haul. 

eee 

Paramount release of Perlberg- 
hey (pr bY yg teen 

rg). Stars William olden, Deborah 
Kerr; features Thelma _ Ritter, Dewey 
Martin. Directed by George Seaton 
Screenuplay, Seaton, based on novel by 
Lucy Herndon Crockett; camera, John raf 
Warren; editor, Alma Macrorie; musie, 
Victor Young. Previewed N. ¥., May 24° 

Running time, 11} MINS. 4 

Lt. Col. Colin Black..,...William Holden 
Lee Ashley Deborah Kerry 
Kate Connors ....+se...» Thelma Ritter 
Eddie Wodcik ............ Dewey Martin 
Chaplain Holmes........William Redfieid 





LOUIE | ingopdb-wdid «seete Ross Bagdasaria 
zmenee EPMO. evenness « Adam Williams 

iy og SOA evecees+-... Marion Ros 
Bob Kilpatrick..... ++++. Theodore Newton 
a eee veeee eeesee Richard Shannon 
Lt. Hutehins ..... Ragnees es Peter Hansen 
Sgt. Peckinpaugh..... ode....Ward Wood 
EROS o bbs hake Sede Bak ck Geraldine Hall 
WOU svete ties 66 esese Evelyn C. Cotton 
At wc cccccepecsersatececses Ann Morriss 
EVVi€ ..ccsecceee coeee - Nancy Stevens 
Me eee seoveeeses Lorayne Brox 
Lt. Fowler eeece + Don Roberts 
Marine ..... 00 ew SSOCceeeeess> Don House 
Soldier .....,. eececceeeess Bob Kenaston 
Marine .....+. TTiviT Taylor Measom 
| ee, eee occser «ss Jack Richardson 
PE og td 6 eeeeeesees Freeman Morse 
3rd Cacualty ............ George Brenlin 
Pree Robert Morse 
EUG: CRMUMIEY 206 védscdedes Ray Stricklyn 
Ty re FT ES yan oc Anthony Moran 
Sounds good—Deborah Kerr 


pitted against William Holden in 
romantic combat and conflict on 
New Calendonia Island against a 
background. of. World War Il. As 
a Marine Corps colonel, he’s arro- 
gant and brutally forceful. It’s only 
a matter of time before she, as a 
Red Cross. worker, succumbs. 

Holden and Miss Kerr have 
name weight which, together with 
the bally buildup, ought to assure 
good openings. But the story 
doesn’t stand up. Taking spurious 
turns and inviting’ neither audi- 
ence participation nor sympathy 
for any. of its characters. * 

Entry is a shaky one for the long 
haul. Aa. 

Locationed on the Virgin Islands, 
William Perlberg’s production, as 
directed by Seaton, provides likely 


-back-echelon war scenes. The hos- 


pitalized wounded, the R. C. gals 
at their chores, white crosses /is- 
ing from the cemetery, the general 
activity between skirmishes with 
the enemy—these properly convey 
historical time and place. 

.. But the ‘script by Seaton, from 
the novel by ULucy Herndon 
Crockett, comes off as if authored 
by a soap opera practitioner trying 
for a follow-up to “From Here to 
Eternity.” Seaton’s a good man 
with the pen as attested by previ- 
ous credits but this time out he 
seems to have lost sonie balance. 
‘Miss Kerr, war widow, is in the 
fighting zone largely for the pur- 
pose of learning how her husband 
who, had been a lieutenant, had 
handled himself in battle. Comes 
the encounter with Holden, whd’s 
an illogical personality, and. this 
leaves her pregnant. She figures 
on marriage but accidentally comes 
upon the news that Holden already 
is maritally tied up. His wife, 
though, who had been an alcoholic, 
subsequently dies. Miss Kerr loses 
the baby as her suicide attempt is 
thwarted by Holden. Latter goes 
off to battle, is wounded and, 
comatose, murmers “Forgive me, 
forgive me.” Final fade. 

In’ contrast with the false ring 
of the plot twists, some individual 
scenes’ have impact and intermit- 
tent stretches of dialog have true 
heart. Unfortunate that the basic 
structure . wasn’t architectured 
along more sincere lines. 
Holden, Miss Kerr, Thelma Rit- 
ter as head of the Red Cross con- 
tingent, Dewey Martin as a marine 
who is killed in action and other 
members of the cast can't over- 
come’ the wneonvincing — script. 
Technical credits are good and 
Victor Young’s music is a strong 
contribution. VistaVision photog- 
raphy is in black and white, which 
helps in achieving the appropil- 
ately grim atmosphere. Gene. 


The Proud Ones 
(C’SCOPE—COLOR) 


action drama. 


Hollywood, May 25. 
20th-Fox release of Robert L. Jacke 
production. Stars Robert Ryan, Virginia 
Mayo, Jeffrey Hunter, Robert Middletons 
features Walter Brennan, Arthur _——— 
nell, Ken Clark, Rodolfo Acosta, George 
Mathews, Fay Roope, Edward Platt, \\ ; 
Bissell, Directed by Robert D. we 
Screenplay, Edmund North, Joseph — A 
tracea; from Verne Athanas novel: cane 
era (De Luxe Color), Lucien Ballard; ec 

tor, Hugh S. Fowler; music, Lionei/ Ne 








Good outdoor 





man, severe May 23, ’56, Running 
! . le on 

— uh cbeadaeentdooanes ee Robert Ryan 
es es sha caisigee Virginia Maye 
0 Uppetebe tare ges .. Jeffrey Hunter 
Honest John Barrett. ...Robert Middieton 
MENG - 5, 0 in alowed cok danteeae eee Brennat 
Jim Dexter .....000... Arthur O’Conne 

UG! ‘ka. steule e's shtneavens Ken Clar 

GUNES... v000 secocéeesee Rodolfo Acoss 
Dillon cee sceececes eenge, Mathews 
Markham | ...c. ce Saad abhes Fay Roope 
Bit, TORTI 60 voce cue cn e'st's Edward Play 
Mr. Bolton ..gecceceseess:: Whit Biss’ 
Se SD. pa ches ob psee's Paul Burn 
RetbGien st astscos coos. os Richard Deacon 
Tim-—Bartender,:.i.4.6-.. Frank Gers’, 
2nd Forem-n Charice Tanng 
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NORTH’S EXHIBS DESEGREGATE 





Newsreels as Drive-In Stagewait 


[Helps Sell Franks, 


Pop and Popcorn] 
Chicago, May 29. 


Other factors adverse to newsreels prosperity (see adjoining 
story in Indianapolis Speedway coverage) are these: 


Circuits once had a “loyalty” to 


the .reel of their parent company 


(hence Balaban & Katz favored Paramount News) but now there 
is neither parent company nor loyalty. 
Significantly Metro News-of-The-Day and Fox Movietone have 
turned to the production of footage for television station use. 
The one favorable omen the theatrical newsreelers qualifies as 
a left-handed compliment: drive-in operators like them because 
customers feel free to go out to the concession and re-stock on hot- 


dogs, pop and popcorn. 





— 





Is Berger a 


Millionaire? 





Bill Gehring’s Crack Echoes In Minneapolis 


Film Circles 


. 





Minneapolis, May 29. 

The boys around here are won- 
dering if W. C. Gehring, 20th-Fox 
executive vice president, will be 
invited again to address a North 
Central Allied convention. 

Mincing no words, Gehring in 
his address to, the convention de- 
clared that Federal industry con- 
trol, advocated by NCA president 
Bennie Berger, would be a ‘“‘calam- 
ity” and prove ruinous to the in- 
dustry. 

Also, the 20th veepee, in his talk, 
pointed out that from the indus- 
try’s start exhibitors have been 
squawking about film rentals being 
“too high” and that those who al- 
ways cried the loudest and still are 
wailing “have become the richest.” 
Berger recentiy refused to deny 
he’s a millionaire. 

Continuing to hit out from the 
shoulder, Gehring handed a verbal 
spanking to those exhibitors who 
are failing to give their theatres 
‘personalized attention’’ or to main- 
tain their houses in the best pos- 
sible physical shape, but who stay 
at home watching television, inter- 
rupting their video siestas only 
long enough to telephone the box- 
office for the grosses. 

However, at the concluding ses- 
sion, the convention adopted a res- 
olution thanking Gehring for com- 
ing to the meeting to speak. This 
despite the verbal scoldings. 


Allied Artists Report 
Shows Gross Up 347 
But Net Off 437, 


Allied Artists increased its gross 
income for a 39-week period ended 
March 31, 1956, by 34% over corre- 
sponding period for last year, it is 
Stated in report issued by prexy 
Steve Broidy. Net profit before 
Federal income taxes, however, 
was 43° down from last year. 

Gross income amounted to $11,- 
911,079, according to Broidy, as 
against last year’s $9,134,458 for 
similar period. Company hit a net 
profit before taxes of $389,380 for 
the 39 weeks, compared to last 
year’s $684,868. 

Tax reserve for current 39-week 
period was $201,000, as against re- 
Serve of $244,000 for last year’s 
corresponding period, Broidy re- 
ported. This gives company a net 
profit of $179,380 for the 1956 pe- 
riod, compared to $440,868 for last 
year, 

Figures for 1955 period, Broidy 
said, included approximately $527,- 
000 from ‘sale: of old negatives, 
while no income of this nature was 
received in 1956 period. 

Reduced net this year, according 
to a studio spokesman, was due to 
increased expenses in building up 
a sales organization here and 
abroad and costs involved in high- 
er budgetted pictures. 


At directorate meeting yester- 
day, routine biz matters only were 
considered. Attending were chair- 
man W. Ray Johnston, prexy 
Broidy, exec veepee - treasurer 
George D. Burrows, veepees G. 
Ralph Branton and Harold Mirisch; 
Howard Stebbins, all of L. A. Vee- 
pee Edward Morey, N. Y., and Her- 
man. Rifkin, Boston, also were 
present. , 











BRYNA (KIRK DOUGLAS) 
SET FOR 3 PRONTO 


Hollywood, May 29. 

Kirk Douglas’ Bryna Productions 
has closed a second one-picture 
deal with Metro and borrowed 
Eleanor Parker to star in “Lizzie,” 
based on Shirley Jackson’s novel, 
“Bird’s Nest.” Rolls Aug. 1. Script 
was purchased from Ray Stark who 
previously had planned a legit 
version. 

This is third Bryna property in 
as many months as “Spring Re- 
union,” Betty Hutton-Dana An- 
drews starrer is set for June 4 for 
United Artists. “King Kelly,” star- 
ring Douglas himself, starts July 
23 for Metro. 


Eye Buena Vista 
As Distribs Way 
Of Future Life 


Buena Vista Film Distributing 
Co., subsidiary of Walt Disney Pro- 
ductions headed by Leo Samuels as 
president-general manager and Irv- 
ing Ludwig as sales chief, is being 
given a new onceover by major 
company execs as the possible key 
to the way of cutting film sales 
and distribution costs. 

Formed five years ago, BV has 
since handled the release of all 
Disney feature product following 
the producer’s split with RKO. 
While the industry generally fig- 
ures on distribution as being a 
30% cost factor—that’s 30% of a 
film’s domestic gross. being 
charged to its sale and handling— 
BV has this item trimmed to an 
estimated 1242%. 





NO FUSS AT ALL 
BUT DIKIE AS I 


’ Knotty problem of desegregation 
still awaits solution en a political 
level in many U. S. communities, 
but show business in most cases 
has quietly met the issue in its 
stride without fanfare or disorder. 


Leading the way in recent years 
were Washington theatres, as well 
as houses in such cities as Wil- 
mington, Columbus and Philadel- 
phia. 

Open door policy for Negroes in 
Washington film theatres was pre- 
ceded by a battle between the legit 
National Theatre there and Actors 
Equity whether the color line 
should be abolished at that house. 
The National, which played legit 
roadshows, resisted Equity’s de- 
mands for no restrictions on audi- 
ences. 


But while the National-Equity 
controversy boiled, Washington 
film houses lowered the bars with- 
out any formal announcement. 
Since that precedent-making step 
no D. C. exhibitors can be found 
who will say that appearance of 
Negroes in their audiences has 
caused any economic or social fric- 
tion. Patrons apparently were un- 
disturbed by the change. However, 
“All-Negro” theatres are still oper- 
ating—and doing well in Washing- 
ton. 


On the other hand, the “no color 
line” policy has not been entirely 
adopted in Baltimore which has 
several “first run” theatres exclu- 
sively for Negroes. The welcome 
sign for sepia customers isn’t so 
prominently indicated in most 
other Baltimore houses. 

Wilmington an Example 

In contrast to the Maryland 
metropolis’ attitude is the situation 
in nearby Wilmington, Del., which 
can be considered as a prime ex- 
ample of how desegregation works. 
When pressure was ‘exerted to 
lower the “No Negro” bars in Wil- 
mington film theatres—long before 
the U. S. Supreme Court decision 


(Continued on page 16) 





U Swears In 6 Authors 


Universal has signed six new 
writers to work on as many dif- 
ferent properties. Addition of the 
new scribes gives U a total of 26 
now working on 24 different 
scripts assigned to 11 producers. 

New writers and their assign- 
ments are: Herb Meadow, “The 
World and Little Willie’; Charles 
Hoffman, “Wind From Suva”; 
Jerome Ross, “Doll Face”; Paul 
Monash, ‘‘The Badge of Evil’; Law- 
rence Roman, “The Man Who 
Rocked the Boat,” and George 





Zuckerman, “Pylon.” 








Newsreels Crowd Indianapolis; 
Marked Fear of TY Competition 





REINHARDT CASTING 
THOMAS MANN NOVEL 


Hollywood, May 29. 


Producer Wolfgang Reinhardt 
has acquired rights to an old 
Thomas Mann novel, “Magic Moun- 
tain,” study of tuberculars, and 
will produce with director William 
Dieterle in Switzerland, original 
locale, next fall. 

Currently Reinhardt is mulling 
casting of five starring roles in- 
cluding one femme. 

Fonnie Lubin, veepee at Jaffe 
Agency is handling package ne- 
gotiating with two majors for re- 
lease. 


Stanley Warner 
New Sign Reads 
‘We Sell lodine’ 


Stanley Warner (Film Circuit) 
Corp., via its wholly owned subsid- 
iary, International Latex Corp., 
has diversified into the pharmaceu- 
tical field. First new drug product 
of International Latex, heretofore 


primarily a girdle and baby pants 
manufacturer, is a new antiseptic 
known as Isodine, described as a 
painless and non-poisonous iodine. 
The trade name Isodine is listed 
as copyrighted by the _ Isodine 
Pharmacal Corp., Dover, Del., ap- 
parently a division of International 
Latex. 

The antiseptic, which will hit the, 
market shortly, is the first of a 
new series of products by Interna- 
tional Latex: SW’s interest in the 
pharmaceutical field is pointed up 
by the presence on the board of 
directors of the theatre chain of 
Charles F. McKhann, specialist in 
medical research, pharmaceutical 
consultant, and chairman of the 
executive committee of Zonite 
Products Corp. 








Levey’s Texas Project 


A famous Texas law case is be- 
ing sought as the basis of a feature 
film by Jules Levey. 

Indie producer has approached 
John Ben Shepperd, Attorney 
General of Texas, for the rights 
to one of Shepperd’s Sig cases. 
Negotiations are currently taking 
place. 





HOLLYWOOD CLERGY 


(Reprinted From the Pilot, Boston Church Paper ) 


A recent, headline in Variety, 
newspaper for showpeople, announced that ‘An- 


leading weekly 


gone to great lengths’to point out that the clergy or 
the nuns involved in the picture were not Catholic. 
In most cases they turn out to be Episcopalians— 


other Catholic in Film Becomes an Episcopalian.” 
The story went on to point out that a new film, 
“The Leather Saint,’”’ began as the story of a priest 
who, to raise funds for his parish, returns incognito 
to the ring, where he had formerly been a boxer. 
A romantic note is struck when a girl, not know- 
ing his identity, is attracted to him since, it appears, 
he reminds her of a lad she once knew* VARIETY 
went on to say that ‘Catholic authorities,’”” when 
consulted, objected to the “romantic flashes” and 
as a result the Catholic priest was promptly made 
an Episcopalian. 

For our part we could not help feeling that this 
was making a big stew out of some very small 
potatoes. Surely it would be possible, with all the 
brains in Hollywood, to treat this theme and its 
“romantic flashes” with restraint and dignity which 
no mature person would find offensive. Instead, a 
total switch is made which gives the impression of 
great Catholic pressure, supersensitivity, and in- 
jured innocence. This kind of publicity probably 
does more damage than the original problem it sets 
out to solve. Catholics are not asking Hollywood 
for special Catholic propaganda—the most we seek 
is an authentic representation of Catholic life and 
practice, without ridiculing religious values or mak- 
ing light of serious spiritual realities. We are not so 
thin-skinned that we cannot see some of our own 
foibles and we can even understand a sympathetic 
and realistic view of these. 

Unhappily, we have had many cases similar te 
this one in the past where the movie people have 


and for’some reason this seems to allow the film folk 
to ridicule them or make scoundrels of them. Is 
Episcopalian interest less effective than Catholic 
interest in Hollywood? Is it open season on Epis- 
copalian religious when it is forbidden to take pot 
shots at Catholics? 

Surely this business of substituting one religious 
group for another when the script gets rough is no 
answer to the problem. If the scenario is one that 
exposes to ridicule realities it needs to be rewritten 
or rejected; if it is of anti-religious flavor, in any 
way, it has no place in our motion picture houses. 
There are already too many forces at work breaking 
down the moral fibre of our society without encour- 
aging films that make light of religion or. are of- 
fensive to its organization. 

Hollywood has interested itself in the life of 
clergy and of nuns many times in past years— 
recognizing perhaps more the dramatic than the 
religious values involved. The product has not al- 
ways been notably impressive but it has seldom 
been offensive. This much is to the good, but it 
hardly scratches the surface. The young, handsome, 
ballad-singing priest, for example, may be pleasant 
to see in the films, but he simply doesn’t exist—in 
those dimensions—in real life. There is room for 
realistic, authentic, and genuinely sympathetic por- 
trayal of religious characters in Hollywood films and 
we can’t help believing that the American public is 
mature enough to accept the real thing. The real 
thing, in the popular language, has had it! 


Chicago, May 29. 

Chicago theatrical newsreel 
crews from the five Chicago 
branches head for Indianapolis to- 
day (Tues.) to lens the 500-mile 
race to be held there tomorrow 
(Wed.), for them the major news 
event of the year. “Red” Febin- 
ger and “Shorty’’ Richards from 
Paramount News, Floyd Trayhnan, 
U-I; Tony Caputo, Pathe; Emil 
Montemurro and Fort Guerin, Fox 
Movietone, and Ronnie and Frank 
Koza, News of the Day, all from 
Chicago, will be at the annual auto 
classic. 


Each crew will have approxi- 
mately four cameras each, spotted 
at strategic vantage points at the 
Indianapolis track, vantage points 
being the start (and finish) line, 
and turns where most crackups 
occur. As one cameraman put it, 
“the editors in New York want 
blood.” The sanguinity of the at- 
traction still seems to be the major 
spectator draw, too, he said. 


Like other newsmen, as well ag 
distributors and exhibitors of the- 
atrical pix, the newsreelers are fac- 
ing .ever stiffening compention 
from the teevee cameras. Al- 
though theatrical cameras get space 
priority at such events as the 500- 
mile race and the Kentucky Derby, 
they often have to struggle with the 
video newsmen on other assign- 
ments for position. To add insult 
to injury, the teevee men are 
geared for a daily newsreel, opera- 
tion, giving them a chance to 
“scoop” the theatrical competition, 


‘whereas the theatrical newsreels 


are only prepared twice weekly. 
Another fact rubbing some of the 
lustre off the once-proud news- 
reelers is the decline of the news- 
reel’s importance to local exhibs. 
In many cases, partieularly in the 
outlying runs, the newsreel has 
been abandoned entirely because 
of increased running times of fea- 
ture films (with double bills often 
as long as four hours), and the 
higher ‘rentals demanded for fea- 
tures causing cost-conscious man- 
agement to junk the newsreel. 


Academy Still Lacks 
Coin to Speed Saving 
Of Old Paper Prints 


Hollywood, May 29. 

Academy of Motion Picture Arts 
and Sciences is facing time and 
money deadlines in its project to 
reclaim to celluloid the Library of 
Congress collection of paper print 
films, prexy George: Seaton dis- 
closed here. About 200,000 feet 
has been reclaimed thus far, but 
the balance of 2,000,000 feet must 
be completed within five years or 
it will disintegrate forever. 

Footage, originally accepted as 
evidence of copyright, is stored in 
the vaults of the Library of Con- 
gress and consists of unprojectable 
paper prints of the first motion 
pictures, showing important events 
and personalities between the 
years 1894 and 1912. Reclamation 
process was developed by Komp 
N. Niver of Removare Productions, 
who has been transferring the 
original images from “paper onto 
motion picture film that can be 
projected since 1953. 

Seaton declared that the Acad- 
emy, a non-profit outfit, financed 
the initial work but must now 
raise coin from outside sources to 
continue the reclamation project 
at the present speed. 


Louis Pesce Wins Post 


Albany, May 29. 

The reshaping of supervisory 
personnel and administrative ma- 
chinery within the State Education 
Dept. of Motion Picture took a 
further step Friday (25) when 
Louis M. Pesce was made assistant 
director as of June 7. 

Pesee qualified for the No. 2 post 
in a recent competitive examina- 
tion, confined to Division film re- 
viewers. The top job, now open, 











is to be filled by a civil service ex- 
amination set for July 7. 
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‘Never Was - Space 


Big $25,000, Chi; 


Rock-Blood Fair 96, Searchers 


Slow 31G, ‘Knew 


Much’ 206, Both 2d 





Chicago, May 29. + 


Boxoffice pace continues to lag, 
with few exceptions, and exhibi- 
tors blame spring, product and 
possibly the national economic 
slowdown. 

However, “Man Who Never Was” 
plus “On Threshold of Space 
jooks nifty $29,000 or better in 
first week at the Oriental. Also 
new, “Rock Around Clock” and 
“Hot Blood” double bill shaves 
fair $9,000 at Grand. “Un- 
touched” and “Fury in Paradise” 
dualer should do okay $5,000 at 
the Monroe. 

“The Searchers” is holding well | 
in second round at the Chicago. 
“The Men Who Knew Too Much” 
still is lusty in’ same week at 
United Artists. “Helen of Troy” 
is still disappointing in second at 
the State-Lake. “Tribute to Bad 
Man” and “Apache Ambush” duo 
continues dull in second Roosevelt 


frame, ‘Madame Butterfly” is 
hefty in second session at the 
World. 


“Jubal” is rated okay in third 
stanza at the Woods. “Meet Me in 
Las Vegas” is still strong in the 
sixth frame at the Loop. ‘“Okla- 
homa” stays solid in 22d week at 
MeVickeis. “Cinerama Holiday” 
gets a tourist-boosted lease on life 
in 50th week at the Palace. 

Estimates For This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Searchers” (WB) (2d wk). S!ug- 
gish $31,000. Last week, $48,060. 

Grand (Indie) (1,200; 93-$1.25)— 
“Rock Around Clock” (Col) and 
“Hot Blood’ (Col). Fair $9,000. 
Last week, “Slightly Scarlet’ 
(RKO) and “Texas Lady” (RKO), 
$6.000. 

Loop (Telem ci (606: 90-$1.25)— 
“Meet Me in Las Vegas’ (M-G) 

(Continued on page 18) 


D.C. Limps Along But 
‘Searchers’ Great 206, 
‘Browani’ Rousing 286 


Washington, May 29. 

Main stem b.o. continues to limp 
along in recent weeks. Even six 
new entries will not help. One 
Standout of current session is 
“Bhowani Junction,” which is live- 
ly, but not sock at Loew’s Capitol. 
Other two Loew houses, i’alace 
and Columbia, are less fortunate 
with two mild newcomers, ‘23 
Paces to Baker Street” and “Day 
of Fury,” respectively. “Gaby” at 
Loperts Playhouse is_ sluggish. 
However, “The Searchers’ is 
smash in two houses. “Cinerama 
Holiday” continues fine as it en- 
ters the ninth month at the 
Warner. 

Estimates for This Week 

Ambassador (SW) (1,490; 75- 
$1.10.—“The Searchers” (WB). 
Heading for solid $7,000 or over. 
Last week, “Distant Drums” (WB) 
and “Dallas” (WB) (reissues), 
$4,000. 

Capitol (Loew) (3,434; 85-$1.25) 
—‘Bhowani Junction’ (M-G), Live- 
ly $28,000, but not up to hopes. 
Stays on. Last week, “Meet Me in 
Las Vegas” (M-G) (3d wk), $11,000 
in 6 days. 

Columbia (Loew) (1,174; 70-95) 
—‘Day of Fury” (UA). Weak $5,- 
000. Last week, “Tribute To Bad 
Man” (M-G) plus “Wedding in 
Monaco” (M-G) (2d wk), $5,500 in 
6 days. 

Dupont (Lopert) (372; 90-$1.25) 
—"‘Richard ITI” (Indie) (2d run) 
(2d wk). Slow $3,500 after $4,000 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
i paeed the U. S. amusement 
ax. 


‘Alex’ Great 186, 
Pitt; Stewart 136 


Pittsburgh, May 29. 

Nothing up to expectations this 
week, and it may be because every- 
body around these parts is going 
nuts over the amazing Pirates base- 
ball team. Holiday may lift the 
fog a bit but the team’s home for a 
pair of games and that'll hurt the 
afternoon. ‘Alexander the Great” 
at Penn shapes great and doing 
enough to hold. “23 Paces to 
Baker Street” is going nowhere at 
Harris. Second stanza of ‘Man 
Who Knew Too Much” shapes 
steady at Stanley and “Ladykil- 
lers” continues to shape up as a 
long-runner at the Guild. ‘Seven 
Wonders of World” looms sock in 
sixth week at Warner. 

Estimates for This Week 

€ulton (Shea) (1,700; 65-$1)— 
“Tap Roots” (U) and “Kansas Raid- 
ers” (U) (reissues). Just in for 
5 days and probably won’t better 
$3,000 on abbreviated run. Last 








week, “Revolt Mamie Stover’ 
(20th), $7,000. 

Guild (Green) (500; 65-$1)— 
‘“‘Ladykillers” (Cont) (4th wk). 


Memorial Day should enable Alec 
Guinness starrer to hit virtually 
Same as last week or sock $4,000. 
Holds, natch! 

Harris (Harris) (2,165; 65-$1)— 
23 Paces Baker Street” (20th). 
Crix all like it but nobody’s going. 
Depressing $5,500. Last week, 
“Hilda Crane” (20th), $4,000. 

Penn (UA) (3,300; 75-$1.25)— 
“Alexander the Great” (UA), This 
one was figured to do much better 
but $18,000, is still big for current 
session. Will try a second stanza. 
Last week, “Gaby” (M-G) and 
“Wedding at Monaco” (M-Q), 
$8,500. 

Squirrel Hill (SW) (900; 65-$1)— 
“Doctor at Sea” (Rep) (2d wk). 
Modest $2,000 on the windup. Last 
week, $2,500. 

Stanley (SW) (3.800; 75-$1.25)— 
“Man Who Knew Too Much” (Par) 
(2d wk). Getting 9 days on h.o., 
through the holiday, and should 
top fancy $13,000 for this James 
Stewart pic. Last week, $15,500. 

Warrier (SW) (1,365; $1.25-$2.40) 
—‘‘Seven Wonders of World” (In- 
die) (6th wk). Sock $21,000. Last 
week, $20,000. 


‘KNEW TOO MUCH’ BIG 
$11,000 PACES OMAHA 


Omaha, May 29. 


Biz remains in doldrums this 
week at downtown first runs and 
the horse races at Ak-Sar-Ben 
aren’t helping matters. However, 
“Man Who Knew Too Much” is 








Keith’s 
“Please Murder Me” (Indie) and 
‘Star in Dust” (U), Dull $5,000 or 
less. Last week, “Threshold of 
Space” (20th), $6,500. 

Metropolitan (SW) (1,200; 75- 
$1.10) — “The Searchers” (WB). 
Great $13,000 or close. Last week, 
‘Distant Drums” (WB) and “Dal- 
las” (WB) (reissues), $7,000. 
cot alace (Loew) (2,360; 70-95)— 
23 Paces to Baker Street’ (20th). 
Mild $13,000, despite favorable 
press. Last week, “Revolt Mamie 
Stover” (20th) (2d wk), oke $9,000 


last week, 
(RKO) (1,939; 70-95)— 


in six days, 

Playhouse (Lopert) (456; 75- 
$1.10\—**Gaby” (M-G). Fair $6,- 
000. Holds. Last week, “Patterns” 


(UA) (2d wk), $3,000. 

Warner (SW) (1,300; $1.20-$2.40) 
—"Cinerama Holiday” (Indie) (33d 
Wk), Holiday upping this to fine 
$16,000 after $15,000 last week. 

Trans-Lux (T-L) (600; 90-31.25) 
—"Pienie” (Col) (15th wk). Nears 
end of fourth month with firm $6,- 
000 after neat $7,000. Stays. 


rated big at the Orpheum and 
[looms as the first moneymaker 
ithere in a month. “Last Hunt” is 
‘solid at the State. “Harder They 
'Fall” is fair at the Brandeis in 
| second week. 
Estimates for This Week 

| Brandeis (RKO) (1,000; 75-$1)— 
“Harder They Fall’ (Col) and 
“Over-Exposed” (Col) (2d wk). Fair 
$2,000. Last week, $3,100. 

Omaha (Tristates) (2,000; 50-75) 
—- ‘Creature Walks Among Us” 
(U) and “Price of Fear’ (U). Very 
modest $3,500. Last week, “Tribute 
'to Bad Man” (M-G) and “Please 
{Murder Me” (Indie), $4,500 in 6 
| days. 

Orpheum (Tristates) (2,890; 75- 
| 90)—"Man Who Knew Too Much” 
'(Par), Hefty $11,000 or near. May 
|hold. Last week, “Birds and Bees” 
(Par) and “Scarlet Hour” (Par), 
| $7,000. 
| State (Goldberg) (860; 70-90) — 
|Last Hunt” (M-G). Lively $7,000. 
_Last week, “Meet Me in Las Vegas” 
i(M-G) (3d wk), $3,900. 





WAYNE SMASH $13,000, 
PORT.; ‘KNEW MUCH’ 106 


_. Portland, Ore., May 29, 

Biz is still sluggish but there 
are some bright spots. Several 
strong newcomers this round are 
topped by “The Searchers” socko 
at the Broadway. “The Man Who 
Knew Too Much” at Paramount 
shapes good. “Mamie Stover” 
continues stout for third stanza at 
the Fox. 

Estimates for This Week 

Broadway (Parker) (1,875; 90- 
$1.25)—‘“‘Searchers” (WB). Smash 
$13,000. Last week, “Great Day In 


Morning” (RKO) and “Cash On 
Delivery” (RKO), $4,600. 


Fox (Evergreen) (1,836; $1-$1.25) 
—‘Revolt Mamie Stover” (20th) 
and “Slightly Scarlet’ (RKO) (3d 
wk). Stout $7,000. Last week, 
$7,800. 

Guild (Indie) (400; $1)—‘‘Doctor 
At Sea” (Rep) (3d wk). Up to! 
$2,000. Last week, $1,200. 

Liberty (Hamrick) (1,890; 90- 
$1.25) — ‘‘Foreign Intrigue” (UA) | 
and “Killer's Kisses” (UA), Mod- 
est $5,000. Last week, “The Rack” 


(M-G) and “Price Of Fear” (U), 
$4,106. 

Orpheum (Evergreen) (1,600; 
$1-$1.25)—“‘The Come On” (AA) 


and “Navy Wife” (AA). Light $5,- 
000. Last. week, “Cockleshell He- 
roes” (Col) and “Jail Busters” 
(AA). $6,300. 

Paramount (Port-Par) (3,400; 90- 
$1.25) — “Man Who Knew Too 
Much” (Par) and “Manfish’” (UA). 
Good $10,000 or better, Last week, 
“Birds and Bees” (Par) and “Scar- 
let Hour” (Par) (2d wk), $7,400. 


Stewart-Day Hot 
$13,000 in Mpls, 


Minneapolis, May 29. 


Continuing general boxoffice 
slump threatens to prevent such a 
top entry as “Man Who Knew Too 
Much” from cashing in to full ex- 
tent here this g2ssion, This James 
Stewart-Doris Day ‘thriller stacks 
up head and shoulders above other 
entries. “Patterns” and “The 
Rack” both are mild. Only hold- 
overs are ‘“Cineranva Holiday,” 
“Man in Gray Flannel Suit” and 
“Alexander the Great,” in 44th, 
fifth and second weeks respective- 
ly. This week’s weather helped 
outdoor theatres more than hard- 
tops. 

Estimates for This Week 

Century (S-W) (1,150; $1.75-| 
$2.65) — ‘“‘Cinerama Holiday” 
die) (44th wk). Okay $10,000. Last | 
week, $10,500. 

Gopher (Berger) (1,000; 85-$1) | 
—‘The Rack” (M-G) and “Wed- 
ding in Monaco” (M-G). Poor $2,- 
000. Last week, ‘Forbidden Plan- 
et” (M-G) (2d wk), $2,800. 

Lyric (Par) (1,000; 85-$1)—‘‘Man | 
in Gray Flannel Suit” (20th) (5th 
wk). Fair $3,500 after big longrun. 
Last week, $4,000. 

Radio City (Par) (4,100; 85-$1)— 
“Alexander the Great’ (UA) (2d! 
wk). Has won considerable praise 
but not up to expectations in sec- 
ond round especially in view of its | 
terrific advance bally. Slender $6,- | 
000. Last week, $10,500. 

RKO Orpheum (RKO) (2,800; ! 
75-$1) — “While City Sleeps’ |} 
(RKO). Modest $7,000. Last week, | 
“Cockleshell Heroes” (Cob), | 
$8,300. | 

RKO Pan (RKO) (1,650; 65-85)— | 
“Frontier Scout” (UA) and “Crime | 
Against Joe” (UA). Light $3,500. | 
Last week, “Blackjack Ketchum” | 
(Col) and “Frenzy at Gunsight | 
Pass” (Col), $3,000. | 

State (Par) (2,300; 85-$1)—“Man | 
Who Knew Too Much” (Par). | 
Plenty of praise for this one. Eco- | 
nomic fates are against it at this | 
moment. Hotsy $13,000 but cou'd | 
have been more. Last week, “The | 
Come On” (AA), $4,300. 

World (Mann) (400; 75-$1.20)— 
“Patterns” (M-G). Poor $2,500. 
Last week, “Naked Night” (Indie), 
$3,300. 


‘Searchers’ Giant 276, 
Denver; ‘Knew Much’ 14: 


Denver, May 29. 

Big news here currently is the | 
terrific take being rolled up by | 
“The Searchers” at the Paramount. | 
It is holding. “Man Who Knew 
Too Much” packed the Denham 











(In- | 





i 
| 








Peay Brighter; Bhowani Boff 1606, 
Crime’ Pays 206, Palace Proud 256, 
Dance Fast 1456, ‘Man Knew’ 506 2d 


Pre-holiday influences will cut 
into Broadway firstrun film busi- 
ness in the current session. How- 
ever, some sturdy screen fare is a 
plus factor with additional new 
bills coming in today (Memorial 
Day) calculated to help  subse- 
quently. Some weak extended- 
runs and holdovers are holding 
down the average. 

Biggest new entry is “‘Bhowani 
Junction” with stageshow at the 
Music Hall. This combo is head- 
ing for a smash $160,000 opening 











stanza, with holdover insured. Also | 


big is “Crime in Streets,” with 
$20,000 or close for initial round 
at the Victoria. 

Anniversary hoopla is helping 
boost “Bold and Brave” and strong 
vaudeville lineup to great $25,- 
000 this session at the Palace. 
“Invitation To Dance” wound first 
stanza at the Plaza last night with 
fancy $14,500. 

Likewise going against the off- 
ish trend is ‘‘Man Who Knew Too 
Much,” which is winding second 
week at the Paramount with a 
smash $50,000. “Forbidden 
Planet” looks to edge up to fancy 
$10,500 in fourth frame at the 
Globe. ‘Harder They Fall” is 
finishing third round with a tor- 
rid $18,000 at the Astor. 

Combo of “Flesh Merchant” and 
“Sword of Granada” continues giv- 
ing the Rialto its best trade in 
many weeks, with great $9,000 in 
second week. It stays on. ‘23 
Paces To Baker St.” with Ralph 
Slater onstage still is modest with 
$11,000 or near in second week at 
the State. ‘“Cockleshell Heroes” 
replaces Friday (1). 

“D-Day Sixth of June” with Em- 
mett Kelly heading circus revue 
onstage opened yesterday (Tues.) 
at the Roxy after six weeks plus 
four days of highly successful run 
of “Man in Gray Flannel Suit” 
coupled with iceshow. 

“The Searchers” opens today 
(Wed.) at the Criterion. ‘Animal 
World” also tees off today at the 
Little Carnegie. ‘‘Trapeze” preems 
at the Capitol the night of June 
4, after three slow weeks with 
“Revolt of Mamie Stover.” “Proud 
and Beautiful” opened Monday at 
the Paris. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Harder They Fall” (Col) (4th wk). 


' Third week ended last night (Tues.) 
i was fine $18,000. Second was $20,- 


500. “Proud and Prefane” (Par) is 
due in June 13. 

Little Carnegie (L. Carnegie) 
550; $1.25-$1.80)—“‘Animal Werld” 
(WB). Opens today (Wed.). Last 
week, “Naked Night” (Times) (7th 
wk-9 days), mild $4,200. Sixth full 
week was $4,600. 

Baronet (Reade) (430; $1.25-$1.80) 
—‘Madam Butterfly” (IFE) (6th 
wk). Fifth week ended Monday 


(28) was sturdy $6,500 after $8,200 


in fourth. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“Revolt of Mamie Stover” (20th) 
(3d wk). This round winding to- 
morrow (Thurs.) is heading for 
light $14,500 after $15,000 in sec- 
ond. “Trapeze” (UA) opens with 
special preem night of June 4. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘The Searchers” (WB). Opens 
today (Wed.). Last week, “While 
City Sleeps” (RKO) (2d wk), off to 
dull $10,500 or less. First week was 
$15,500. 

Fine Arts (Davis) (468; 90-$1.80) 

—‘French Can-Can"” (UMPO) (7th 
wk). Sixth round completed Mon- 
day (28) was good $6,000. Fifth 
was same. “Rififi’’ (UMPO) opens 
June 5. 
«Globe (Brandt) (1,500; 70-$1.50) 
—“Forbidden Planet” (M-G) (4th 
wk). Current round ending today 
(Wed.) looks to climb to big $10,- 
500. Third was $10,060. 

Guild (Guild) (450; $1-$1.75)— 
“Wedding in Monaco’ (M-G) and 
“Battle of Gettysburg” (M-G) (2d 
wk). This week finishing today 
(Wed.) is heading for fine $10,000. 
First was $15,000. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—‘The Killing’ (UA) (2d wk). Ini- 
tial holdover week finishing Friday 
(1) looks like mild $9,000. First 
was $11,500. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Lovers and _ Lollipops” 











lthe Grand in okay stride. 


| Keith's in 





(Par) (3d wk). First holdover ses- 
Sion ended yesterday (Tyes.) was 
smash $50,000. - Opening week was 


$63,000. Appears headed for 
longrun, 
Paris (Pathe Cinema) (568; 90- 


$1.80—‘“Proud and Beautiful” (In- 
die). Opened Monday (28). In 
ahead, “Ballet Romeo and Juliet” 
(Tohan) (8th wk), was fair $5,500 
but winding a very solid run. 

Plaza (Brecher) (525; $1.25-$1.80) 
—‘Invitation To Dance” (M-G) (2d 
Wk). Initial round ended last night 
(Tues.) hit rousing $14,500. 

Radio City Music Hall (Rocke- 
fellers (6,200; 95-$2.75)—“Bhowani 
Junction’. (M-G) and_ stageshow. 
First stanza ending today (Wed.) 
appears likely tot get socko $160,- 
000. Holds, naturally. Last week, 
“The Swan” (M-G) with stageshow 
(4th wk), $118,000. 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) (33d wk). 
Present round finishing today 
(Wed.) looks to reach fine $24,500. 
The 32d week was $22,200. 

Rialto (Brandt) (575; 53-$1.25)— 
“Flesh Merchant” (Brenner) and 
“Sword of Granada” (Brenner) (2d 
wk). Current round winding to- 
morrow (Thurs.) looks to ho!d with 
terrific $9,000. First week was 
$9,600. Stays a third and maybe 
more. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
— “D-Day Sixth of June” (20th) 
with Emmett Kelly heading all- 
circus iceshow opened yesterday 
(Tues,). Last week, “Man in Gray 
Flannel Suit” (20th) plus iceshow 
(7th wk-4 days), oke $27,000, to 
finish big longrun. 

State (Loew’s) (3,450; 78-$1.75) 
—‘‘23 Paces To Baker St.” (20th) 
with Ralph Slater onstage (2d-final 
wk). Heading for mild $11,000 or 
close this week ending tomorrow 
(Thurs.). First was $15,009. “Cock- 
leshell Heroes” (Col) opens Friday 
(1). 

Sutton (R&B) (561: $1-$1.80)— 
“Ladykillers’” (Con) (15th wk). The 
14th session ended Monday (28) hit 
solid $6,500 as against $6,100 in 
13th. week. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50\—"‘Gaby” (M-G) (3d wk). 
This stanza ending today (Wed.) is 
heading for nice $7,500 after $9,500 
in second. Stays on. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘Crime in Streets” (AA) (2d wk). 
First week ended yesterday (Tues.) 
was big $20,000 or close. 

Werner (Cinerama Prod.) (1,600; 
$1.20-$3.50\—"‘Seven Wonders of 
World” (Indie) (7th wk). Sixth 
frame finished Saturday (26) was 
smash $52,400 is down from pre- 
vious week which was $55,600. 
Gets in four extra morning shows 
in current session. 

World (Times Films) (385; $1- 
$1.50) —‘‘Rosanna” (Indie) (2d wk), 
Looks like okay $4,700. First was 
$5,100. 


‘Birds’ OK at $9,090, 
Best in Slow Cincy; 
‘Jubal’ Rousing $7,000 


Cincinnati, May 29. 


General score of major cinemas 
this stanza is only medium for the 
third straight week. “Birds and 
Bees” best of new bills is only 
okay at Palace. “The Rack” at the 
big Albee looms jight. ““Gaby” has 
Only 
lively at 
“Cine- 
city in 
Capitol 
preems 





“Jubal,” is 
second round. 
rama Holiday” tops the 
fadeout splurge at the 
where “Seven Wonders” 
June 7. 

Estimates for This Week 

Albee ‘RKO) (3,100; 84-$1.10) 
— Rack” (M-G). Six days. Light 
$8,000. Last week, “Bold and 
Brave” (RKO) and “Wedding in 
Monaco” (M-G), $9,000. 

Capito! (Ohio Cinema _ Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (49th wk). Final 
surge and two extra shows a build- 


holdover, 


up for sock $20,000. Last week, 
$18,500. 
Grand (RKO) (1,400; 84-$1)— 


(T-L) (7th wk). Sixth frame ended | “Gaby” (M-G) and “Scarlet Hour” 


yesterday (Tues.) was sturdy $6,500 | (Par). 


Oke $6,500. Last week, 


and | is staying over. . “Doctor At | after $7,800 for fifth. | “Diana” (M-G) and “Slightly Scar- 

Sea” holds a third at Esquire. “The | palace (RKO) (1,700: 50-$1.60)—/ let” (RKO), $6,000. 

Rack” looks thin at Orpheum. “Bold and Brave” (RKO) with| Keith’s (Shor) (1,500; 75-$1.25)— 
‘ Estimates for This Week vaudeville. Week ending tomor-j ‘Jubal’ (Col) (2d wk). Big $7,000 

ace entre (Fox) (1,247; 60-$1) —| pow (Thurs.) looks like big $25,000,|in 6 days, close to last week's 

Serenade” (3d wk), Poor $6,000. | with extra plugs for anni show of | $7,500. 


Last week, $11,000. 
Denham (Cockrill) (1,750; 60-$1) | 





— “Man Who Knew Too Much’ 
(Par). Sock $14,000. Stays. 
(Continued on page 18) 
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Last | 


house. 
Morning” (RKO) plus vaude, 
vvd, over hopes. 


Paramount (ABC-Per) (3.664; $1- | “Comanche” 


Last week, “Great Day in! F& 
$16,- | “Birds 


Palace (RKO) (2,600; 75-$1.10)— 


and Bees” (Par). Okay 
i£9,000, best in town. Last week, 
(UA), $6,500, at 75- 


$23—Man Who Knew Too Much” (| $1 scale. 
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‘Knew Too Much’ Socko $14,000, K.C. 
‘Snatchers Fancy 156, Queen’ 126 


+ 





Kansas City, May 29. 

Moderate week is in store here 
as school year coming to end, best 
in town being “Man Who Knew 
Too Much” at Paramount which is 
sock. “Maverick Queen” is okay 
in four Fox Midwest houses. RKO 
bows out of Missouri Theatre after 
several years here, giving way to 
“Cinerama” due to open in mid- 
June. Vogue is big in second 
week with “Ladykillers.” 

Dickinson circuit jumped into 
firstrun picture with “Invasion cf 
Body Snatchers” and “Atomic 
Man” and doing fancy trade. Cir-| 
cuit has coupled its midtown Glen | 
and suburban Dickinson with two 
ozoners. 

Estimates for This Week 


Glen, Dickinson, Shawnee, Lea-| 
wood (Dickinson) (750; 700; 1,100: 
cars: 1.100 cars: 75¢)—“Invasion of 
Body Snatchers” (AA) and “Atomic 
Man” (AA). Temporary first-run 
combo shaves fancy. Around $15.- | 
000. Holds at Glen. Last week! 
subsequent-run except Glen, “Un- | 
married Mothers” (Indie) (2d wk), 

800. 

' Kimo (Dickinson) (504; 75-$1)— | 
“Gaby” (M-G) (4th-final wk). Mild | 
$800, out. Last week, $1,200. 

Midland (Loew) (3,500; 60-80)— | 
“Alexander the Great” {UA) (2d) 
wk-4 days). So-so $5,000. Last | 
week, much better than recent | 
takes here at $11,000. | 

Missouri (RKO) (2,585; 65-90)— | 
Last week, “Bold and the Brave” 
(RKO) and “Hold Back Tomorrow” 
(U). Average $4,500. Last regular 
film bill in house which closes un- | 
til June 14, when it opens with | 
“This Is Cinerama” (indie). 

Paramount (United Par) (1,900; 
75-18) — “Man Who Knew Too 
Much” (Par). Smash _ $14,000; 
holds. Last week, “Birds and 
Bees” (Par) and “Scarlet Hour” | 
(Par) (2d wk), $5.000. | 

Roxy (Durwood) (879; 75-$1)— 
“Comanche” (UA). Mild $3,000. 
Last week, “Meet Me in Las, 
Vegas” (M-G) (4th wk), $2,800 to| 
end nice run. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100: 2,043; | 
700; 1,217; 65-85) — “Maverick | 
Queen” (Rep) and “The Come On” | 
(AA). Good $12,000. Last week, | 
“World Without End” (AA) and} 
oundestructible Man” (AA), $14,-| 


Vogue (Golden) (550; 75-$1)— | 
“Ladykillers” (Cont) (2d wk). Big 
$2,200. Last week, $2,500. 


‘Bhowani’ Boffo $12,000, 
Balto; Wayne Big 176, 
‘Mamie’ Torrid $13,000 


: Baltimore, May 29. 
New strongér product is making | 

a real impact on the boxoffice here | 
this week. “The Searchers” is rated | 
boft at the Stanley. “Bhowani | 
Junction” is big at the Hipp. “Re- | 
volt of Mamie Stover” shapes 
smash at the New. ‘“Ladykillers” | 
is socko in opener at the Five! 
West, formerly Loew’s Parkway. | 
Estimates for This Week 


Century (Fruchtman) (3,000; 50-) 
$1.25.—"D Day, Sixth Of June”) 
(20th), Opens tomorrow (Wed.). | 
Sixth week of “Man Gray Flannel 
Suit” (20th), pleasing $7,000. 

Cinema (Schwaber) (460; 50-$1) | 
—'Touch And Go” (U), Fairish| 
$3,000 following $3,500 opener. 

Film Centre (Rappaport) (890; | 
$1.25-$2.50)—“Oklahoma” (Magna) | 
(13th wk). Still big at $12,500 af- | 
ter $13,500 in 12th week. 

Five West (Schwaber) (430; 50- | 
$1)—"Ladykillers” (U). Baltimore’s | 
latest artie with a great $8,000 or | 
near. Stays. | 

Hippodrome (Rappaport) (2,100; | 
50-$1)—"Bhowani Junction” (M-G). | 
Boffo $12,000. Last week, “Jubal” | 
(Col) (2d wk), $6,000. 
uiittle (Rappaport) (310; 50-$1)— | 
The Rack” (M-G). Mild $3,000. 
Last week, “Grapes of Wrath” 
(20th) and “Tobacco Road” (20th) 
(reissues), $2,500. 

,. Mayfair (Hicks) (980; 50-$1.25)— 

Conqueror” (RKO) (9th wk). 
Hold strong at $3,400 after $3,600 | 
for eighth frame. 

New (Fruchtman) (1,600; 50-$1) | 
oni Revolt Of Mamie Stover” 
(20th). Smash $13,000 or over. Last 
week, “Hilda Crane” (20th), $6,500. 

Playhouse (Schwaber) (410; 50- 
$1)—"Patterns” (UA) (2d wk). Nice 
$4,000 after $4,500 opener. 

, Stanley (WB) (3,200; 35-$1)— 

The Searchers” (WB). Big $17,- 
000 for John Wayne pic. Last week, 
Distant Drums” (WB) and “Dal- 
las” (WB) (réissues), $4,000. 

Town (Rappaport) (1,400; 50- 
$1.25)—"Man Who Knew Too 
Much” (Par), Starts tomorrow | 
(‘Wed.). “Gaby” (M-G) 
$6,500. 
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Key City Grosses 


Estimated Total Gross 

This Week 2... -$aroan, 400 
(Based on 23 cities and 231 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year . $2,384,000 
(Based on 21 cities and 202 

theatres.) 
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‘Knew Much Slick 
166, Hub; ‘Alex 256 


Boston, May 29. 

With all new shows breaking to- 
morrow on the holiday, Hub wick- 
ets are expected to cmerge from 
the May doldrums. Howover, pre- 
holiday biz is offish continuing the 
pattern estabJished this month. 
Only three néw films this frame, 
“Maverick Queen” at the Metro- 
politan, “Distant Drums” at the 
Paramount-Fenway combo, and 
“23 Paces to Baker St.” at the Me- 
morial, all sluggish. “Alexander 
the Great” is leading the town in 
second round at the State and 
Orpheum with a big total. “Man 
Who Knew Too Much” is slick in 
second stanza at the Astor. “Lady- 
killers” is holding amazingly 
strong in seventh round at Ken- 
more. 

Estimates for This Week 


Astor (B&Q) (1.500; $1-$1.80)— 
“Man Who Knew Too Much” (Par) 
(2d wk). Slick $16,000. Last 
week, $23,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“‘Manon” (Indie) (4th 
wk) and “Wedding in Monaco” 
(M-G). Good $4,000. Last week, 
$5,000. 

Cinerama (Cinerama Produc- 
tions) (1,354; $1.20-$2.85)—“Cine- 
rama Holiday” (Indie) (40th ‘wk). 
Big $16,500. Last week, $15,000. 

Exeter (Indie) (1,300; 60-$1)— 
“Return Don Camillo” (IFE) (2d 
Nice $6,000. Last week, 
$8,000. 

Fenway (NET) (1,373; 60-$1)— 
“Distant Drums” (WB) and “Dal- 
las” (WB) (reissues). Slow $4,500. 
Last week, “World Without End” 
(AA) and “Atomic Man” (AA), 
$4,500. 

Kenmore (Indie) (700; 85-$1.25) 
—‘‘Ladykillers” (Cont) (7th wk). 
Sock $7,500. Last week, $6,000. 

Memorial (RKO) (3,000; 75-$1.25) 
—‘‘23 Paces to Baker St.” (20th) 
and ‘Yellowneck” (Rep). Mild 
$12,000. Last week, “Blacklash” 


(U) and “Postmark Danger” (RKO), | 


$10,000. 


Metropolitan (NET) (4,357; 75- 


$1.25) — ‘Maverick Queen” (Rep). 


and “Terror at Midnight” (Rep). 
Tepid $13,000. Last week, ‘“Re- 
volt Mamie Stover’ (20th) and 
“Kettles in Ozars” (U) (2d wk), 
$8,000. 

Pilgrim (ATC) (2,100; 65-95)— 
“Tribute To Bad Man” (M-G) and 
“One Minute to Zero” (RKO) (2d 
wk). Mild $6,000. Last week, 
$10,000. 

Paramount (NET) (1.700; 60-$1) 
—*‘Distant Drums” (WB) and “Dal- 
las” (WB) (reissues). Placid $10,- 
000. Last week, “World Without 
End” (AA) and “Atomic Man” 
(AA), $7,500. 

Orpheum (Loew) (3,000; 65-$1)— 
“Alexander Great” (UA) (2d wk). 
Hotsy $15,000. Last week, $22,000. 

State (Loew) (3,000; 60-$1)— 
“Alexander Great” (UA) (2d. wk). 
Neat $10,000. Last week, $14,000. 


Wayne Bangup $11,000, 
Buff.; ‘Bhowani’ 96 


Buffalo, May 29. 
City is loaded with holdoers cur- 
rently, but the second-week pix are 
not nearly as weak as the new en- 





tries, Not one newcomer is getting 


far. In second sessions, “The 
Searchers” is big at Center, “Man 
Who Knew Too Much” looks stout 
at Paramount but “Bhowani Junc- 
tion” shapes slow at the Buffalo. 
“Cinerama Holiday” still is very 
strong in 17th week at the Tech. 
Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Bhowani Junction” (M-G) and 
“Wedding in Monaco” (M-G) (2d 
wk). Slow $9,000 or less in 6 days. 
Last week, $14,000. 

Paramount (Par) (3,000; 60-80)— 
*Man Who Knew Too Much” (Par) 
and “Stranger at My Door” (Rep) 


(Continued on page 18) 


‘Fall’ Lofty $18,000, 
Toronto; ‘Suit’ 17G, 2d 


Toronto, May 29. 

Warm weather is denting biz 
generally but “Harder They Fall” 
is off to a hefty start. Of hoidovers, 
“Man in Gray Flannel Suit” is 
staunch in second stanza. ‘“Alex- 
ander the Great” also is big at two- 
house Loew combo in secend 
frame; while “Oklahoma” still is 
hep in fiifth week. 

Estimates for This Week 


60-$1)—“Geordie” ([FD) (9th wk). 
Nice $6,000. Last week, $5,000. 

Fairlawn, Odeon (Rank) (1,165; 
2,318; 60-$1)— “Revolt of Mamie 
Stover” (20th) (2d wk). Light 
$8,500. Last week, $11,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,053; 
995; 694; 696; 994; 40-75)—‘Star 
in Dust” (U) and “Uranium Boom” 
(Col). Fair $11,000. Last week, 
“World Without End” (AA) and 
“Atomic Man” (AA), $18,000. 

Eglinton, University (FP) (1,080; 
1,556; 60-$1)—"‘Our Miss Brooks” 
(WB). NSH _ $9,000. Last week, 
“Hilda Crane” (20th) (2d wk), 
$8,000. 

Imperial (FP) (3.344; 60-$1.10)— 
“Harder They Fall” (Col). Good 
$18,000. Last week, “Conqueror” 
(RKO) (2d wk), $12,500. 

International (Taylor) (557; $1) 
— “Lucky Kid” (Indie). Nice 
$7,000. Last week, “Richard III” 
(IFD) (12th wk), $4,000. 

Loew’s, Uptown (Loew) (2,086; 
2,745; 75-$1.25) — “Alexander the 
Great” (UA) (2d wk). Big $20,000. 
Last week, $34,000. 

Shea’s (FP) (2,375; 60-$1)—‘‘Man 
in Gray Flannel Suit” (20th) (2d 

Hefty $17,000. Last week; 
$23,000. 

Tivoli (FP) (995; $1.50-$2.25) — 
“Oklahoma” (Magna) (5th wk). Big 
$11,500. Last week, $12,500. 


‘Knew Much’ Boff 
$70,000, Frisco 


San Francisco, May 29. 
“Man Who Knew Too Much” is 
pacing field here this round, with 





cis. Elsewhere, biz is very spotty. 
“Birds and Bees” is just okay at 
Paramount while ‘Hilda Crane” is 
very dull at the Fox. 
fied Flying Objects” looms good at 
the United Artists. ‘“Bhowani Junc- 
tion” looks okay in second War- 


Estimates for This Week 
Gelden Gate (RKO) (2,859; 80- 


of Fury” (U). Slow $8,000. Last 
week, “Maverick Queen” (Rep) 
and “Terror At Midnight” (Rep), 


$9,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Hilda Crane” (20th) and “Wire- | 
tapper” (Indie). Sad $9,000. Last, 
week, “Mamie Stover” (20th) (2d) 
wk), $12,000. 

Warfield (Loew) (2,656; 65-90)— 
“Rhowani Junction” (M-G) (2d) 
wk). Okay $11,000. Last week, | 
» $20,000. 

Paramount (Par) (2,646; $0-$1) 

Bees” (Par) and 


—‘“Birds and 
“Life at Stake’ (Indie). Okay 


(Col) and “Blackjack Ketchum” 
(Col), $10,500. 

St. Francis (Par) (1,400; 
$1.25) — “Man Who Knew Too. 


(Continued on page 18) 


Detroit, May 29. 
One day appearance (three per- 





|ed a four-day showing of “Brute 
Force” and ‘“‘Naked City” to a 
swell $27,000, with Presley given 
credit for $16,184, at the ~ Fox. 
“Forbidden Planet” looks modest 
j}at the Adams as does “Screaming 
| Eagles” at Broadway-Capitol. “The 
| Searchers” continues torrid in sec- 
'ond round at the Palms. “Meet 
|Me at Las Vegas” is off in second 





| stanza at the Michigan. “Cinerama | 


| Holiday” in 68th week at the Mu- 
{sic Hall and “Oklahoma” ‘in 15th 
|week at the United Artists, stay 
steady. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.50) — “Brute Force’( (Indie) 
and “Naked City” (Indie) with El- 
vis Presley onstage one day. Fast 
($27,000 for four days. “D-Day” 
(20th) and “Come Next Spring” 
(Rep), current pix, starting today 
(Tues.). 





Circle, Towne (Taylor) (750; 693; 


a terrific session at the Si. Fran- | 
“Unidenti- | 


field stanza. | 


$1)—“Star in Dust” (U) and “Day | 


$13,000. Last week, “Hot Biood’” | 


Searchers’ Wow $20,004 Leads Det. 
In 2d;.‘Planet’ NSH With $13,009 


| formances) of Elvis Presley boost- | 





Broadway Grosses 


Estimated Total Gross 
This Week 
(Based on 24 theatres) 


Last Year seve e - $519,900 


gv 


(Based on 20 theatres) 





L. A. Loaded With Oldies, Weak New ; 
Pix; Best Bet Knew Too Much Big 
$22,000, Picnic’ Fancy 286, ‘Rack’ 106 


Los Angeles, May 29. 

Only a few theatres are garner- 
|ing much business here this week 
{as most theatres wait for Memorial 
| Day and new product. 
| Standouts this frame are “Man 
| Who Knew Too Much,” fancy $22,- 
'000 in first round at the Hollywood 
| Paramount, and “Picnic,” nifty 
$28,000 in three regular-run situa- 
tions. 





Searchers Huge 


Philadelphia, May 29. 
Exhibitors are inclined to blame 
the weather for current sluggish 
boxoffice, since a rainy Sunday 


has been dismal. Lack of new- 
comers and ‘some overly-extended 
longruns also is hurting. 
this, ‘The Searchers” is landing a 
smash total at the Randolph while 
“Jubal” Jooms solid at the Stan- 
ton. ‘“Ladykillers,” too, still 
torrid in fourth frame at the 
Green Hill. “Seven Wonders of 
World” is mighty in fifth stanza at 
the Boyd, 
Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Man Who Knew Too Much” (Par) 
(2d wk). Loud $5,500. Last week, 
$17,000. 


“Seven Wonders of World” (In- 
die) (5th wk). Mighty $24,000. 
Last week, $25,000. 

Fox (20th) (2,250; 75-$1.49)— 
“Revolt of Mamie Stover” (20th) 
(2d wk). Fair $12,000. Last week, 
$16,000. 
Goldman 





(Goldman) (1,250; 65- 
' $1.35) — “World Without End” 
'(AA). NSH $8,000. Last week, 
| “Maverick Queen” (Rep), $9,000. 

| Green Hill (Serena) (750; 75- 
' $1.25) (Closed on Sundays)—‘‘Lady 
| Killers” (Cont) (4th wk). Torrid 
| $4,5Q0. Last week, $4,700. 
Mastbaum (SW) (4,370; 99-$1.40) 


| —‘‘Alexander the Great” (UA) (4th | 


|wk). Quiet $11,000. 
$13,000. 


Last week, 


| Midtown (Goldman) (1,000; 99- 
|$1.49)—“‘Gaby” (M-G) (2d wk). 
| Puny $5,000. Last week, $10,000. 

.49)—“Searchers” (WB). 


| $1 
| (6th wk), $6,000. 


Stanley (SW) (2,900; 99-$1.49)— | 


“sé 


Rack” (M-G). Sad $8,500. Last 
week, “Bold and Brave” (RKO) (2d 
wk), $7,000. 

Stanton (SW) (1,483: 99-$1.49)— 


i“Jubal” (Col). Hotsy $16,000. Last 


week, “Meet Me in Las Vegas’ 
(M-G) (7th wk), $5,500. 

Trans-Lux (T-L) (500; (99-$1.80) 
—‘‘Lovers and Lollipops” (T-L) (2d 
| wk). Fair $5,200. Last week, $7,000. 

Viking (Sley) (1,000; 75-$1.49)— 
‘Man in Gray Flannel Suit” (20th) 
| (6th wk). Great $12,000. Last week, 
| $11,660. 


| Trans-Lux World (T-L) (664; 99- | 
$1- | $1 49)—“Sins 


of Borgias’”’ 
Tepid $5.500. Last week, ‘“Pat- 


'terns” (UA) (2d wk), $2,800. 


| Me” (Indie) (2d wk), Down to oke 


| $12,000. Last week, $18,000. 


Palms (UD) (2,961; $1-$1.25)— 
|The Searchers” (WB) and “Scar- 
let Hour” (Par) (2d wk). Smash 
| $20,000. Last week, $37,000. 


| Madison (UD) (1,900; $1-1.25)— 


the Great” (UA) (4th 
$9,000. Last 


| “Alexander 
wk). Oke 
| $11,000. 
| Broadway-Capitol (UD) 
| $1-$1.25) — “Screaming 
(AA) and “Terror at 
i (AA). Slow $10,000. 
|\*Goodbye My Lady” 
“Walk Dark Street” 
$5,000. 
| United Artists (UA) 
| $1.25-$2.75)—“‘Oklahoma”’ 
|(15th wk). Steady $15,000. 
| week, $14,800. 
Adams (Balaban) (1,700; 
| $1.25) — “Forbidden 
|(M-G) and “Brain 
| (RKO). Slow $13,000. 
i*Tribute to Bad Man” 
$7,500. 
| Musie Hall 


Last 
(WB) 


29,000, Philly 


| hurt weekend take. Matinee trade | 


Despite | 


is | 


Boyd (SW) (1,430; $1.25-$2.60)— | 


Randolph (Goldman) (2,250; 75- | 
Smash | 
| $25,000. Last week, “Swan” (M-G) | 


(UA). | 


week, 


(3,500; 
Eagles” 
Midnighi”’ 
week, 

and 
(Indie), 


(1,667; 
(Magna) 
Last | $1.10)—“Touch And Go” (UV), 


$1- 
Planet’! 

Machine” 
Last week, 
(M-G) 000 after $15,500. first stanza for 


(Cinerama Produc- | 

Michigan (United Detroit) (4,-| tions) (1,194; $1.40-$2.65)—‘Cine- | $1.10)—“Citizen Kane” (RKO) (re- 
000; $1-$1.25)—“Meet Me at Las'rama Holiday” (Indie) (68th wk).| issue) (2d _ wk). 
Vegas” (M-G) and “Please Murder | Nice $15,000. Last week, $15,100. , lowing $2,000 teeoff frame. 


| “Hilda Crane” is slim $16,000 in 
| four sites while “Rack” pairing 
|with “Gaby” is rated dull $10,000 
in two spots. Reissue of “Citizen 
Kane” looks snappy $5,500 in first 
frame at the El Rey. Other oldies 
loom dull. 
Estimates for This Week 


| Hoilywood Paramount (F&M) 
(1,430; $1-31.50)—“‘Man Who Knew 
Too Much” (Par). Smash $22,000. 
Last week, “Birds, Bees” (Par) (4th 
wk-6 days), $4,900. 

Hilistreet, Hollywood, Ritz (RKO- 
FWC) (2,752; 756; 1,363; 80-$1.50)— 
“Pienic” (Col) and “Scarlet Hour” 
(Par). Nifty $28,000. Last week, 
| Hillstreet, “Tap Roots” (U) and 
|‘‘Kansas Raiders’ (U) (reissues), 
| $4,300; others in units. 
| Los Angeles, Iris, Uptown, Loyola 
| (F WC) (2,097; 816; 1,715; 1,248; 90- 
| $1.50)—‘“Hilda Crane” (20th) and 
i*Sea Shall Not Have Them” (UA), 
| Stim $16,000. Last week, L.A., New 
| Fox, Ritz, Loyola, “Mamie Stover” 
'(20th) and “Broken Star” (UA) (3d 
|wk-3 days), $9,400; Iris, with 
Palace, I'ox Beverly, ‘‘Anything 
|Gors” (Par), $12,300. 
| Orpheum, New Fox (Metropol- 
itan-FWC) (2,213; 965; 80-$1.50)— 
“Rack” (M-G) and “Gaby” (M-G), 
|; Dull $10,000. Last week, Orpheum 
and Wiltern, “Brute Force” (Indie) 
and “Naked City” (Indie) (reissues), 
$9;100. 

El Rey (FWC) (861; 90-$1.50)— 
“Citizen Kane’ (RKO) (reissue), 
Snappy $5,500. Last week, “Doctor 
At Sea” (Rep) (7th wk), $2,200. 

Yarner Downtown, Wiltern (SW) 
(1.757; 2,344; 80-$1.50) — “‘Lusty 
Men” (RKO) and ‘One Minute to 
Zero’ (RKO) (reissues). Thin 
$7,500. Last week, Downtown with 

(Continued on page 18) 





St. Loo Offish; Stewart 
Lusty 12G, ‘Searchers’ 
1236, ‘Wonders’ 206 


St. Louis, May 29. 


Memorial Day holiday doesn’t 
figure to help the spotty trade at 
mainstem houses here this session, 
with holdovers continuing to grab 
the best coin. “The Searchers” 
shapes good in second week at the 
Fox while “Man Who Knew Too 
Much” still is sock in second round 
at the St. Louis. “Unidentified 
Fiying Objects” is doing only pass- 
able fair trade at Loew’s. Out-of- 
town. patrons are maintaining the 
‘lusty gross for “Seven Wonders of 
World” at Ambassador. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—‘‘Seven Wonders Of World” 
(Indie) (5th wk). Lusty $20,000 
after $21,000 in fourth. 

Fox (F&M) . (5,000; 
|“Searchers” (WB) and “Crashing 
Las Vegas” (AA) (2d w). Good 
1$12,500 following $17,000 initial 
| session. 
| Loew's 


51-75)— 


(Loew) (3,142; 50-85)— 
“U.F.0O.” (UA) and “Patterns” 
(UA). Good $7,500. Last week; 
“Slightly Scarlet” (RKO) = and 
“Postmark Danger” (RKO), 
$6,000. 

Missouri (F&M) (3,500; 51-75)— 
“Lusty Men” (RKO) and “Qne 
Minute To Zero” (RKO) (reissues). 
‘Slow $4,000. Last week, “Cheaper 
By Dozen” (20th) and “Belles On 
Their Toes” (20th) (reissues), same. 

Orpheum (Loew) (1,516; 50-85)— 
“Quincannon” (UA) and “Crime 
{Against Joe’ (UA), Okay $4,090. 
Last week, “Comanche” (UA) and 
“Ghost Town”. (UA), $5,000. 

Pageant (St. L. Amus) (1,000; 50- 
90)—'‘Naked Night” (Indie). Good 
$3,000. Last week, “Svengali” 
(M-G), $2,000. 

Richmond (St. L. 


For 


(400; 
Fine 
$2,500. Last week, “Fan-Fan Tulip” 
(UA), ditto. 

St. Louis (St. L. Amus.) (4,000; 
51-75)—“Man Who Knew Too 
|Much” (Par) (2d wk). Fancy $12,- 


Amus.) 


Day-Stewart starrer. 
Shady Oak (St. L. Amus.) (800; 


Good $1,500 fol- 
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WARNER BROS. present tue C. V.WHITNEY PICTURE STARRING 


OHN WAYNE in'THE SEARCHERS” 


CO-STARRING 


JEFFREY HUNTER VERA MILES -WARD BOND -NATALIE WOOD 


screen PLAY BY FRANK S.NUGENT - executive propucer MERIAN C.COOPER - assocure prooucer PATRICK FORD 
pinectsh BY SOHN FORD * PRESENTED BY WARNER BROS. 














VISTAVISION - TECHNICOLOR 


MOTION PICTURE HIGH FrOLLITY 


E'THE SEARCHERS’ 


IS THE ALL-OUT 
OUTDOOR 
SMASH TO 

OUT-PERFORM 
"EM ALL! 

FIRST DATES 
HOTTER THAN 
» #‘HONDO’-- 
MIGHTIER THAN 
‘HIGH AND 
MIGHTY’! 

THE STORY’S 

TREMENDOUS-- 

i THE CAMPAIGN’S 

TREMENDOUS-- 

AND THE 
INDUSTRY 
HAS A 
TREMENDOUS 
BOX- OFFICE 
ATTRACTION 
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- Simonelli: You Guys Talk Too Much 


Charles Simonelli, Universal’s eastern ad-pub chief, this week 
resigned from the ad-pub committee of the Motion Picture Assn. 
of America for the stated reason that his colleagues on the com- 
mittee just couldn’t keep a secret. He revealed his bowout in 
letters to the ad-pub directors of the MPAA member companies. | 

Simonelli’s beef has its origin in a private MPAA meeting in 
N. Y. last week wherein the ad-pub chiefs discussed ways and 
means of steaming up more interest in films. What went on was 
to have been kept from public view. j ; 

But blow-by-blow accounts of the session were immediately 
available from many quarters. Seems that the ad-pub element of 
the picture business just can’t be kept from talking. Excepting 
Simonelli who said he “studiously and conscientiously” ducked 


calls from the press. 


Whether his letter of resignation was to be a secret wasn’t 


stated. 


There was no announcement. 








—<——_—__—— 


British Actor's Views on US. Taxes 





Ronald Howard Discourses on ‘Deductions’ and On, 


A Sherlock Holmes Who Ogles Dames 








By GEORGE GILBERT 


Taxes may be a problem for the 
Zanucks and other top industry- 
ites, but the foreign player who 
comes to the U. S. for a role has 
his financial problems, too, accord- 
ing to British actor Ronald How- 
ard (son of Leslie Howard, a big 
fave in his day this side). En route 
to the Coast from London for a 
stint in Earlmar’s upcoming 
“Drango,” he noted that “after the 
U. S. Government exacts its 30%, 
my agent takes his 10% and Equity 
deducts its 5°7—less other assort- 
ed imposts, that leaves me with 
about half.” 


But Howard, who planed to the 
Coast Saturday (26), takes a philo- 
sophical view towards taxes. 
“That’s life,” he said, ‘and besides, 
the trip to America along with the 
change in scenery in itself has its 
rewarding aspects.” A veteran 
British film, legit and tv ‘actor, 
he’ll be making his first appear- 
ance in a Hollywood picture when 
“Drango” goes before the cameras 
June 4 in St. Francisville, La. 


Howard, who'll portray a former 
Confederate Army officer’ in 
“Drango,” just completed “Hide 
Up” for J. Arthur Rank and is 
mulling a return to the London 
theatre next fall following comple- 
tion of the Earlmar production. 
Earlmar, incidentally, was recently 
formed by Jeff Chandler to turn 
out several pictures for United 
Artists release. Its initial venture, 
produced by Hall Bartlett, stars 
Chandler and Linda Darnell in a 
story of the South’s reconstruction 
following the Civil War. 


Aside from his varied film and 
legit work, Howard perhaps is best 
known to American audiences as 
the star of the “Sherlock Holmes” 
telepix series. “There are 39 
‘Holmes’ films,” he recalled, “and 
all were made in 1954 by producer 
Sheldon Reynolds as a matter of 
economics in Paris much to the 
chagrin of the English press which 
protested it wasn’t cricket to make 
S0 British a character as Holmes 
in the French capital.” 


For those loyal Britons who may 
lament that “Holmes” has _ been 
done _ practically everywhere ex- 
cept in Britain, Howard indicated 
that the series may resume shoot- 
ing in England under the Reynolds 
auspices, “economic matters” per- 
mitting. In an amusing use of the 
third person he reflected “I think 
that fellow Howard plays Holmes 
too broadly (winking at the girls, 
etc.). It should be done in the 
traditional manner — severe and 
Strictly business.” 


‘RIFIF? FIXED POLICY: 
START-AT-BEGINNING 


: Success of the “closed door’ po!- 
Icy instituted by the Fine Arts 
Theatre, N. Y., for “Diabolique” 
has induced the management to 
present “Rififi,” new French entry, 
under the same conditions. Since 
Rififi,” like “Diabolique,” is a sus- 
pense thriller, the theatre will 
have specially scheduled perform- 
ances and will not seat patrons 
once the feature has started. 

“Rififi’ has its American pre- 
miere at the eastside art house on 
June 5. It won first prize at the 
Cannes Film Festival in 1955 for 
its director, Jules Dassin. In addi- 
tion to directing and collaborating 
On the screenplay, Dassin, an 
American, plays one of the major 
roles in the film, based on a novel 
by Auguste le Breton, “the French 
Mickey Spillane.” 





- 











Fishman’s Demise Brings 
Loew Publicists Shuffle 


As a result of the death of 
Carl Fishman, assistant advertising 
manager of Loew’s Theatres, the 
theatre company has realigned the 
responsibilities of the homeoffice 
pub-ad staff. 


James Shanahan has been named 
assistant to ad chief Ernie Emer- 
ling. Ted Arnow will supervise 
promotional activities for Loew’s 
Theatres in New York, including 
contacts with the metropolitan 
press and other duties formerly 
handled by Fishman. Russ Grant 
will be in charge of all publicity 
and advertising for Loew’s Thea- 
tres outside of New York. 


Paula Gould, Capitol Theatre 
publicist, will also handle publicity 
for Loew’s New Jersey theatres 
and the Metropolitan, Brooklyn. 
Ann Bontempo will continue as 
radio-tv contact as well as execut- 
ing special assignments. Robert 
Zanger will handle special promo- 
tions for the N. Y. neighborhood 
theatres. 


Qzoner Balks At 
Nearby Carny Op 


Philadelphia, May 29. 

The owner of the South City 
Drive- in Theatre and Amusement 
Center, Charles Goldfine, pro- 
tested the permit issued to James 
E. Strates Carnival for a two-week 
stand (May 28-June 9) on a lot ad- 
jacent to his property. 

Goldfine, who claims an invest- 
ment of $450,000 in the ozoner, and 
annual taxes in excess of $20,000, 





charges the carny’s light and music | 


systems would not only drive away 
customers but would keep them 
away forever. 


The attorney for the VFW post | 


sponsoring the affair tried to prove 


that the theatre operator not only | 
booking | 


knew about the carnival 
prior to commiting himself for two 


expensive pix, but had in the past | 


leased his land for other fairs 
and parking facilities. 
The allegations were denied by 


Goldfine. 





Ready K.C. Cinerama 
Kansas City, May 29. 

Advent of Cinerama, due 
open to the public here June 14 
in the Missouri Theatre, marks one 
ot the biggest changes in the down- 
town entertainment scene in sev- 
eral years. 

Deal whereby Cinerama_ takes 
over the Missouri from RKO was 
confirmed last week in New York, 
and Cinerama hands already are 
on the scene beginning the con- 
version. RKO _ returned 
Plunkett, formerly manager here 
for a considerable term, to close 
out its operation, which ended Sun 
(27) with “Bold and Brave” winding 
a two-week run. Plunkett later re- 
turns to Des Moines, where he has 
been for several weeks, 

Plans call for the house to 
emerge as a 1,050-seater at $2 top, 
converted from its present capac- 
ity of 2,585. There will be main 
floor, loge and balcony seats in the 
new plan. Frank Upton,. Division 
Manager of Theatre Operations, 
and William H. Green, Midwestern 
ad-pub manager, both are here 
from Detroit offices getting things 


'‘ started, 


to | 

















Metro's Busy-Bee Rythm | 


Hollywood, May 29. 
With 14 films slated for release 
in the next six months, Metro is) 
setting a near record for releases 
while racking up its biggest pro- 
duction effort in five years. Out- 
going product includes all but one 
—‘Raintree County’—of the pix 
on the “active” list, that is, in the 
can, currently in production or on 

the boards for early production. 
“County,” the $5,500,000 Mont- 
gomery Clift starrer which is the 
firm’s biggest domestic production 





Thrillerama, 2-Strip (70m) Pkge., 
Ready to Go; 25 Technicolor Prints 


+ 
. 





“Thrillarama Adventure.” film 


Pat R. Notaro Succeeds bony in a new dual-strip process, 


‘ will be released by a newly ergan- 
Late Ben Wallerstein 


ized Texas corporation, Thrilla- 
Pat R. Notaro has been appoint- rama Releasing Corp. New com- 


February of this year. 





in history, is sidelined pending 
Clift’s recovery from recent auto 
accident injuries. 

Five films. currently shooting, 
“Tea and Sympathy,” “The Tea- 
house of the August Moon,” “The 
Power and the Prize,” “The Bar- 
retts of Wimpole Sireet” and “The 
Opposite Sex,” will be included in 
the release list. Others include 
“The Fastest Gun Alive,” “High 
Society,” “Somebody Up There 
Likes Me” and “Somewhere I'll 
| Find Him,” all completed; ‘‘Lust 
‘for Life,” now being edited; and 
the indie films “The Living Idol,” 
“Julie,” “The Iron Petticoat” and 
“A Man is 10 Feet Tall.” 


3381 Ozoners 
C’Scope Geared 


Drive-in possibilities for Cine- 
'maScope pictures have increased 
| 69.5° since last spring, according 
to a 20th-Fox survey. Total num- 
ber of drive-ins in the domestic 
market, U. S. and Canada, now 
|equipped with CinemaScope is 
3,381, representing a gain of 1,387. | 

As of last May, there were 1,984 
ozoners with C’Scope installations, 
| 1,976 in the U. S. and 18 in Canada. 
| At present there are 3,321 in the 
| U. S. and 60 in Canada, represent- 
ing a gain of 1,345 and 42, respec- 














Despite the increase, 20th’s rev- 
enue gain from the outdoor the- 


year was only 5.2% over the same 
period of 1955. Gain in the first 
quarter of this year over the same 
three-month period of 1955 was 
| 2.75%. 

The bad weather, particularly in 
the northeast during the early part 
of the drive-in season; hurt drive- | 
‘in business hard. However, a) 
| strong pickup is expected in sub- | 


| sequent months. Based on 20th’s | 


| 1955 statistics, the second quarter | 
income from ozoners was 1.55% 
| higher than the first, third quarter | 
produced 80.6°> more than the sec- | 
‘ond and 360.5° above the first | 
| three months. 

| Second and third quarter peri- | 
ods, extending from April to Sep- | 
tember, represent the key outdoor | 
months. Last year, for example, | 
20th derived 69.6° of its overall 
income from ozoners. Since the 
drive-in market for C’Scope pix 
has expanded considerably, 20th is 
hopeful of a hefty boost in revenue | 
from this source during 1956. 
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6th Term for George Sidney 
Hollywood, May 29. | 
George Sidney has been re- 
elected prexy of Screen Directors’ 
Guild for a sixth consecutive term. | 
Other officers voted in at annual | 
election are Rouben Mamoulian, | 
first v.p.; George Stevens, second | 
| v.p.; H. C. Potter, secretary; Lesley 
| Selander, treasurer. 
A paid-up mortgage to SDG| 
headquarters, which opened June | 
5, 1955 and cost $300,000 was pre- | 





tively. Fe < : : ‘ 
| ting this on a national basis with, | 
'as an obvious necessity, the par- | 
atres in the first 18 weeks of this | 


| taurants, 


of Stanley Warner, as an usher at 
the Warner Theatre in Pittsburgh. 


He left SW in 1952 to become v.p. | 


of the Roth Circuit of Washington 
and returned to SW in February, 
1956 as Coast district manager and 
aide to Wallerstein. 





Ducats on Credit 


Idea Pends Anew 


Film company officials are now 
giving active consideration to the 
idea of selling theatre tickets on 
a “charge it” basis. This type of 
operation was suggested as a pos- 
sibility by Eric A. Johnston, presi- 
dent of the Motion Picture Assn. 
of America, at an MPAA board 
meeting several months ago at 
which time, it was agreed, the 
thought might be looked into. 

Distribution v.p.’s of the film 
outfits at a New York meeting last 
Friday (25) gave it a verbal going- 
over and left the strong impres- 
sion that it will be pursued fur- 
ther. 

It’s uniform opinion that ticket 
sales should be pegged to the con- 


| venience of the public and the 


“bill me later’ 


ner similar to the Diners Club 


| operation, 


Problem is the necessity of put- 


ticipation of exhibitors. Much or- 


ganization work will be required. | 


Consumer subscribers. to 


, Diners Club are issued identifica- | 


tion cards which they show to res- 
hotels, etc., which also 
are members. The. consumer signs 
the check and DC guarantees pay- 
ment less commission. 

Plan is. expected to be attractive 


particularly to first-run_ theatres | 


which draw heavily on passers-by. 
Latter, mainly among the younger 
element, might not have the re- 
quired cash fdér admission but 
could still attend by flashing the 
“charge it” card. 





Revamp Tower, Dallas, 
For Todd-AO Projection 


Dallas, May 29. 

Interstate Circuit will spend 
over $50,000 to convert its mid- 
town Tower for showing of all 55 
or 65m films. First film will be 
“Oklahoma,” Todd-AO release to 
come in June 14, and “80 Days 
Around the World” will follow in 
September. 

R. J. O'Donnell, circuit chief, has 
set a reserved-seat policy, with two 
shows on most. days. Tower is next 
door to the Melba where Cinerama 


| “Seven Wonders of the World” de- 


buted May 3. 

(Shirley Jones, of “Oklahoma,” 
plays Magnolia in “Show Boat,” 
Aug. 20-Sept. 2, at State Fair here.) 





Schwartz to Europe 
Sol A. Schwartz, RKO Theatres 


sented Sidney upon his reelection. | prexy, takes off for Europe Fri- 


whose assistant he had been since 


Notaro started his career in the 
Warner organization, predecessor | 


plan for theatres | 
could be made workable in a man- | 


the | 


Matt | 


A $20,000 check, from Screen Di- | day (1) for a month's vacation. He’s 
rectors Playhouse tv show, was, being accomped by Mrs. Schwartz. 
turned over to Guild’s Educational; On the itinerary are visits to 
and Benevolent Foundation, ‘France, Austria and Germany, 

















Oscar No Help to a Short? 


An Academy Award for a feature picture frequently results in 
as much as $1,000,000 in additional bookings. The Oscar nod, 
however, apparently adds little, if anything, to the revenue chances 
of a short subject. The experience of 20th-Fox with “Survival 
City,” the single-reel CinemaScope featurette which copped an 
Oscar for the best short subject of the year, is disappointing. 

As of last week, the film played off in only 12% of its 13,603 
CinemaScope-equipped possibilities in the U. S. and Canada, a 
playoff of less than 2,000 bookings. Most discouraging to 20th, 
which is needling its sales staff to push the short, is the fact 
that the film has been bookable since last July. Anticipating 
heavy bookings for the film, the company made 325 prints avail- 
able, 





wes Ss yne manager of k 
plang somes Theatres He suc- | Pany is headed by Albert H. Reyn- 
neeie the late: Bee. x Walhivehein olds, president, and Dowlen Rus- 
: ‘ ; “| Sell, v.p., both of whom are of- 


ficers of Thrillarama Productions, 
ithe company which produced the 
| film. Under the reieasing policy 
established by the new company, 
the distrib arm will provide ex- 
hibitors with the special screen 
| and booth attachments necessary 
|for the presentation of Thrilla- 
rama, the name of the process, too. 
Combining of two 35m prints is 
said to provide effect equal to 70m 
film. 

Thrillarama project was fuly de-~ 

veloped and organized by a group 
of Texans whose headquarters are 
in Dallas. The process, as yet, has 
not been demonstrated to the trade 
or general press and, as a result, 
little is known of its quality in 
comparison to Cinerama, Todd-AO 
or other widescreen processes. 
| The- majority of information 
| lating to Thrillarama has ema- 
nated from Dallas via press re- 
leases from the production com- 
| pany. 
According to a most recent re- 
| port, the company has completed 
| 25 units of equipment for the pres- 
;entation of Thrillarama. It has 
| also appointed J. C. Skinner, chief - 
| engineer of Sterling Sales & Serv- 
| ice Co., a subsidiary of Interstate 
| Circuit, to head a staff of engi- 
|neers assigned to “Thrillarama 
| Adventure.” Skinner and J. H. 
| Davis, another Sterling engineer, 
| have been responsible for all tech- 
| nical developments apart from the 
| special cameras, which were de- 
signed by R. G. Wolff Productions 
of Hollywood. 

The new picture and process will 
have its world premiere in Houston 
shortly. A complete equipment 
package, accompanying each date 
of the picture, consists of a screen 
frame, screen, traveler tracks and 
‘curtain, 5,000 ft. magazines, inlter- 





| 


re=- 





| locks, lenses, and a specially pat- 
|ented device which mates the two 
|pictures at the center of the 
|sereen. The equipment, it’s said, 
can be assembled and dismantled 
in a few hours. The distribution 
company expects the delivery of 
25 prints from Technicolor within 
'a month. 


FILM SERIES ADJUNCT 
TO THE BARD’S TOWN 


Stratford, Ont., May 29. 

A program of films, featuring 
pictures from different countries, 
will be offered here during the 
fourth annual season of drama at 
ithe Stratford Shakespeare Festi- 
val. Fourteen film programs, each 
|made up of a feature film accom- 
|panied by shorts and featurettes, 
| will be presented from July 23 to 
|; Aug. 16 at the Avon Theatre here. 
| The pictures will include revivals 
| as well as current filmS which have 
|not had general distribution in 
Canada. 


Rheden Weeks’ Activity 


Kansas City, May 29. 

Fox Midwest theatres are a bee- 
hive of activity as circuit swings 
into its annual Rhoden Weeks, top 
drive of the year. First of the two 
weeks opens May 30, with four 
houses here opening with “The 
Proud Ones” and personal appear- 
ance by Jeff Hunter sparking the 
event which honors Elmer C. 
Rhoden. 

Player is in town Tuesday and 
Wednesday (30) for round of 
radio-tv-press interviews and _ se- 
ries of autograph parties in lob- 
bies of the theatres, Tower, Up- 
town, Fairway and Granada. Ap- 
pearances here are part of a tour 
Hunter is making with the film, 
coming here from St. Louis and 
going on to Wichita Thursday. 

Managers here, Roy Hill, Harold 
Guyett, Jess ‘Spain and Charles 
Barnes, have lined up a special 
event every day for the two weeks, 
including midnight teen age shows, 
cartoon matinees, ladies days, and 
sneak previews. “D Day, Sixth of 
June” opens June 6 as the second 
week attraction. 
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French Film Biz Sees Urgency Of 


| Cancel Locarno Pix Fest 


Zurich, May 22. 
Present boycott of Switzerland 


° ,) _by film producers of Italy, France 
More Foreign Trade; Looks to U.S. seems hme oy ine 


Paris, May 22. 

The French film industry has its 
eve on the U. S. market because it 
feels that there a better penetra- 
tion may prove a real future source 
of French film income. Rising pro- 
duction costs and the general 
stability of the home market gross 
makes the export aspect more es- 
sential than ever. Combined for- 
eign income for 1955 was $9,600,- 
000 or $1,200,000 better than 1954. 
But the U. S. gave only $171,000 of 
this for 28 films and _ ranked 
seventh after West Germany, Bel- 
gium, Switzerland, Great Britain, 
Canada and Japan as a source of 
pix income. 

Most French successes on the 
foreign markets have come from 
the appeal of the subject matter 
and treatment, with the name val- 
ues of Gallic stars quite limited. 
This is especially true in the U. S. 
where Fernandel is one of the few 
stars to have developed a_ boxof- 
fice name. Film sources here feel 
that most U. S. successes have been 


on audacity of theme or unusual | 
Such money- | 


mounting of story. 
makers as “Diabolique,” “Hulot’s 
Holiday,” “Letters From My Wind- 
mill,” “Game of Love” and “French 
Cancan” have not leaned on name 
appeal. 

Work of the Office Du Cinéma 
Francais, headed by Joseph Mater- 
nati, in N. Y. is being watched by 
film circles here in its development 
of, new facets about the American 
market. Dubbing is felt to be an 
important thing but it is under- 
stood this will take a long while to 
adopt. Use of American tele to 
hypo Gallic pix is also being con- 
sidered plus making Gallic pic 
names known. 

An analysis of the foreign film 
income around the world denotes 
eight male and female players 
showing up in many top grossing 
films. This info shows the femmes 
to be Martine Carol, Marina Vlady, 
Francoise Arnou!, Brigitte Bardot, 
Michele Morgan, Dany: Robin, Et- 
chika Choreau and Danielle Dar- 
rieux with Fernandel, Gerard 
Philipe, Daniel Gelin, Claude Pas- 
cal, Jean Gabin, Jean-Pierre Au- 
mont, Eddie Constantine and Jean 
Marais as the male names best 
known. Of the above. Misses Mor- 
gan, Darrieux, Robin and Bardot 
have been seen in American films. 

Fernandel has become known in 
America via his sucessful “Sheep 
Has Five Legs” and video apppear- 
ances. Gabin, Philipe and Marais 
are known by the art house set. 
Gelin is in “The Man Who Knew 
Too Much” (Par). Constantine is 
that unknown American who made 
good here playing gangsier types 
ana Pascal is still an unknown 
quantity. The use of French name 
players in American films being 


“made abroad is also encouraged to |The 


get Americans 
them. 


NATKE Asks Halt To 
Sale of British Studios 


acquainted 





And Cinema Tax Slash | in erests came in for harsh criti- 


London, May 29. 


Festival for cancelling this year’s 





festival (traditionally held in July) 
until 1957. Boycott arose from 
the Swiss distribs’ decision to pay 
no more than a certain minimum 
guarantee. So far, no solution to 


e e i ’ 
Big Fish for Old Man the problem has been reached as 


Havana, May 29. | yet. 
Ernest Hemingway’ returned! U. S. distributors are untouched 
from his fishing expedition off the | by the hassle, these having their 
coast of Peru for “Old Man and the ; own setups in this country. 


Sea.” Hemingway went down to 
try to catch a big marlin for fish- ‘Marty’ May Still Enter 
Czech Picture Festival; 


Hemingway Back With 








ing scenes in the pic. His trip was 
a success, hooking one fish weigh- 
ing 1,030 pounds and two others 
weighing about 750 pounds each. 
Previously, a special unit had un- 
successfully tried to catch the “big 
one” off Cuba and then off Peru 
before Hemingway went down to 
try himself. 

Meanwhile, Warner Bros., pro- 


Paris, May 22. 

“Marty” still may be checked 
|into the forthcoming —Czech Film 
|Fest in Carlsbad (Karlovy Vara), 
ducers of the film, announced that/to be held July 12-31, according 
Santiago Puig, the fisherman who | to the Czech West European State 
is credited with being the real-life | Film rep Ladislas Kachtik. Since 
fisherman of the book, has been!the U. S. State Department is for 
enlisted as a “technical adviser’ | jt and the Motion Picture Export 
during production. Puig’s home is | Assn, is against it, this may be 
in Cojimar, actual site of the | 6vercome by producers Hecht and 
novel where much of the filming | Lancaster, entering the film in the 
‘fest themselves. Reportedly the 
| State Dept. has asked the pro- 
| ducers about this, and they may 
| be willing to send the pic to the 
| fete as a special invited American 
| film. 

| If “Marty” goes to the Carlsbad 








|is being done. 


Upbeat in Atissie 





| the fest which may lead to over- 
’ ‘tures for film sales possibly to be 
Sydney, May 22. ‘instituted between MPEA and the 

Between now and the end of the Jron Curtain countries. Only thing 
year, Auss:e picture production is holding up actual sales talks is the 


British and U. S. activity. Ealing- | prexies and an official move from 
Metro will be the first to get un-| the Russo State Film Center. 
derway with the filming of local MPEA rep Marc Spiegel has 
yarn “Shiralee,” starring Peter! heen conferring with the Russo 
Finch. , West European film rep, M. Lebe- 

This will be followed by the Co- deff, on an unofficial plane here. 
lumbia-Warwick production setup | Spiegel is now waiting for more 
of “The Broad Arrow,” adapted | conclusive talks. Satellites have all 
from the bestseller, “Wards of been making offers on their own 
the Outer Marsh.” _for Yank films. 


“Robbery Under Arms,” famed 3 
before the cameras near the Year's SWISS EXHIBS SQUAWK 
Sree wars caste VS. LARGE SCREEN TV 


The Rank organization also will 
Zurich, May 22. 


send a production unit here to 
~ eige aaa for am as yet alle Reproduction of telecasts on 
. | large screens in public restaurants 
ee e in the Tessin (Italian part of 
British Union Wants | Switzerland), has prompted the 


| Swiss Cinema Assn. to petition the 


Nationalized Pix Biz, police of the canton Tessin. Re- 


/quest is made that this kind of 
Londgn, May 22. | public telecasting be made subject 











An appeal to the union’s execu- 


tive to take the initiative 


the sale of film studios will b 


the National Assn. 


and halt | British pix for falling over himself 
: € to close down studios. 
made at the bi-ennial conference of | , 


of Theatrical | pee 


and Kine Employees, which opens 


in Edinburgh 
The request 
Shepperton 


tomorrow (Wed.) 
will come 


branch of the union 


from the 


‘ 


Which has tabled a six-point action 


resolution. 
In order to 


Z prevent 
deterioration in 


a further 
the studio situa- | 


tion, the motion urges a drastic re- 


duction in admission tax 
to film production. It 
continuance of the 


and a 
higher percentave of the coin to go 


Finance Corp. and suggests a larger 


sum be made available to British | 


producers. 


In a bid to get a better deal for 
motion 
urges the executive to inaugurate | be shown at the festival by five 
high level talks with American and | non-member ( 


British pix abroad, the 


other interests. It 
that a conference should be 


a view to concerted action. 


Another resolution, in the name | countries participating will be In- 
of West End members, urges an | 
amalgamation of all the existing | Korea and Italy. 
unions in the entertainment indus- | 
try and several motions have been two of them in color, plus four 
tabled dealing with admission tax. | documentaries. 


also proposes |companies of the federation are 
con- 
vened of all interested bodies with | Thailand, Malaya, Indonesia, Hong 


The Communist-led_ Electrical| to a concessions’ duty. Reason 
Trades Union, at its annual confer-| given is that these performances 
/ence last week, unanimously de-| are in special locales and therefore 
|manded the nationalization of the | compete with regular film houses. 
| British film industry and the imme- The association, in its petition, 
diate restoration of renters’ quota. | considers it wiser to take adequate 
resolution adopted by the| measures in time rather than to 


with | meeting was moved on behalf of | ceek injunctions once the opera- 


|the executive by Herbert Batche- | tions are in full swing. It proposes 
jlor, who called the Quo‘a Act an that the police department either 
| absolute mockery and the most dis- | restrict the right to project large- 
|honest piece of legislation ever | screen television to cinemas only 
| perpetrated. When it came into or to make such projections sub- 
| operation, he noted, studio after | ject to the same regulations valid 
| studio closed down. for regular cinemas. 

Both British and American film | 





|cism in Batchelor’s opening speech. Highbury Film Plant 

\J. Arthur Rank, he said, had been | Closes For Summer 
publicized as a great patron saint of 

| London, May 22. 
The Den- 
am lot, the largest in Europe, had | its 
n turned into a depot for the 

| American Army of Occupation. 


Highbury studios during the 
summer for reconstruction and in- 
| Stallation of new electronic record 
| ing equipment, but will continue to 
{function from its recently acquired 
workshops and labs. 

Since the beginning of this year, 
the HDF siudio has been used for 
pre-filming a number of top com- 
shorts will be entered by the eight mercial tv series, including “Take 
member countries of the Motion | Your Pick,” “Double Your Money,” 
Picture Producers Federation of |My Wildest Dream” and “Noddy.” 





27 Films Entered In 
S.E. Asia Pix Festival 


Tokyo, May 22. 
Nineteen features and. eight 


advocates | Southeast Asia in the third Film |The studios hold a record of four 
National Film 


hours 3112 minutes screen time 


| Festival in Southeast Asia to be ; ‘ 
filmed in four shooting days. Since 


held in Hong Kong June 12-18. 


Masaichi Nagata, Daiei Motion | January, the minimum daily output 
Picture Co. of Japan prexy who | as never fallen below 30 minutes 
also is federation chairman, also | S°Teen time. 


announced that special films will 








Tax Angle: Concerts 
Washington, May 29. 

For purpose of exemption 
from the 10% admission tax, 
the term “concerts” includes 
ballet and classical dance per- 
formances, Internal Revenue 
Service has just ruled. 

The exemption is applicable 
| when musical accompaniment 
is required, 


countries. Member 


Japan, the Philippines, Free China, 
|Kong and 


Macao. Non-member 


dia, Ceylon, South Vietnam. South 





Japan will enter five features. 


State Dept. Favors It 


® } 
show, the MPEA and State Dept. 
F ilm P rod. Looms will probably send observers to | 


seen going on a major upbeat via | go-ahead sign from the U. S. major | 


High-Definition Films is closing | 


French Pic Producers Shun Specs, 
Cut Costs With Comedies, Remakes 





Richmond-Power to Do 
_ 2 Brit. Pix This Year 


London, May 22. 

Copa Productions, the Ted Rich- 
‘'mond-Tyrone Power producing out- 
fit, has lined up two British pix for 
filming this year. Power will star 
in both. They will be produced by 
John R. Sloan for release through 
Columbia. 

The first, skedded to start rolling 
at Shepperton July 2, is “Seven 
Waves Away,” which will be direct- 
ed by Richard Sale. It will be fol- 
lowed in September by ‘Lorenzo 
the Magnificent,” which will. go in 
| location in Florence late in Sep- 
| tember, with interiors to be filmed 
| later at Shepperton. 


102 Jap Permits 
To 10 U.S. Majors 


Tokyo, May 22. 
"Be Japanese government for- 
, eign film import policy for the fis- 
|eal year 1956-57 was fully okayed 
May 15 when the Finance Minis- 
| try released a supplement to the 





| 


| 








|earlier April 3 announcement. Ad- 
ditional information covers final 
| adjustment of fraction quota hold- 
| ings by importers, bonus import li- 
_censes and quota-less import of ed- 
' ucational’ films. 
| Final juggling of fraction quotas 
‘gives the 10 U. & majors 102.09 
licenses which the ministry said 
will be 102 import permits to be di- 
vided among the companies under 
ithe MPEA global division plan. 
|Eight other importers were grant- 
|ed 20 licenses to bring in films 
from the dollar area. Ten import- 
ers received a total of 44 licenses 
for use in non-dollar areas. 
Import-export companies which 
earn a total of $30,000 from the ex- 
port of Japanese films may import 
one extra film for each $30,000 
grosser, the ministry announced. 
They must submit heavily docu- 
mented proof of the earnings with 
‘each application. Eight bonus li- 
censes will be awarded during the 
fiscal year to films released here 
during the calendar year which a 
jury from the Finance and Educa- 
tion Ministries consider “superior.” 
In announcing conditions for these 
awards, the Finance Ministry said 
that, unlike the previous year’s pol- 
icy, films which do not win in the 
first half-year competition may not 
_be resubmitted for second judg- 
ing.’ 








New Income Tax Gimmick 
For British Show Biz 


London, May 22. 
A new plan to enable entertain- 
ers to pay their income tax com- 
mitments out of earnings instead 
of allowing arrears to accumulate 
has been designed by the govern- 


| 


t 





ment and incorporated into the 
finance bill, now before Parlia- 
ment. Introducing the new clause, | 


‘the Financial Secretary to the| 
| Treasury told Commons that it 
; Was not meant to be a reflection 
| on the entertainment profession. 


Unlike other employees, who had 

their tax deducted automatically at 
_the source, entertainers were in a 
different class. And the changes 
were aimed at enabling the tax to 
be paid as near as possible to the 
| due date. 


The new arrangement would 
/permit expense claims to be dealt 
| with “expeditiously, expertly and 
| uniformly.” The Minister added 
that the new proposals were the 
outcome of careful study of enter- 
tainers’ tax problems. 





Start ‘Bundle’ in Havana 


Havana, May 22. 
Filming of “The Big Boodle” is 
scheduled to begin near Havana 
this week. The full-length film, be- 
ing produced by Louis F. Blum- 
berg, is based on the novel of the 
Same name by Robert Sylvester. 
Errol Flynn is starred with 
Rossana Rory, Italian-English star, 
playing opposite. Also in the cast 
are Pedro Armendariz and Gia 
Scala, 
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Paris, May 22. 

Unlike the U. S. trend to specta- 
cle films, upcoming Gallic produc. 
tion appears to be cutting down on 
the costly historical costumers and 
centering on comedy, social films, 
and a big number of remakes. This 
type of film-making would cut 
down production overhead some- 
what and might make for a more 
balanced fiscal film picture here 
with local and foreign income on 
an upbeat. 

About the only costume specs on 
the horizon are “Til L’Espiegle,” 
with Gerard Philipe doing his first 
direction stint; Jean  Renoir’s 
“Elena Et Les Hommes” (an Eng- 
lish and French version, making 
Ingrid Bergman’s first comedy) and 
Rene Clement’s “‘Gervaise.” 

Gangster films have faded and 
in their place loom some socially 
slanted pix with the perennial joy 
girl again in for rehabilitation and 
affectionate study. Leonide Mo- 
guy’s “Le Long Des Troittoirs” 
(Along the Sidewalks) will study 
the case of a girl pushed into a 
life of disrepute by a gigolo while 
“La Fille Elisa” will depict a turn- 
of-the-century respectable prosti- 
tute. “Assassins Du Dimanche” 
treats motorists responsibility. 
Robert Bresson’s ‘Un Condamne A 
La Mort” (A Condemned Man Es- 
capes) will detail the life of a pris- 
oner of war. 

A pic version of Arthur Miller's 
“Crucible,” “Les  Bijoutiers De 
Clair De Lune,” “Paris-Palace Ho- 
tel,” life in a gaudy hotel, and “La 
Traversee De Paris,” covering oc- 
cupation days of the last war are 
also on tap. 

Undraped chassis will not be neg- 
lected in a $1,000,000 picturization 
of “Folies-Bergere,” “Mannequins 
De Paris,” “Zaza” and “Paris By 
Night.” Remakes include “Notre 
Dame De Paris,” with Gina Lollo- 
brigida and Anthony Quinn; “Les 
Miserables,” “Arsene Lupin,” 
“Michael Strogoff,” ‘“‘Sans Famille” 
(Nobody’s Boy) and “Kean.” 


Noise Sleuths to Meet 
In Cambridge for Int’! 


Powwow on Acoustics 


Cambridge, Mass., May 29. 

Musical acoustics, production of 
musie and speech sounds and de- 
sign of enclosures for good hear- 
ing conditions will be one of the 
features of the second Internation- 
al Congress on Acoustics here June 
17-23 with more than 500 of the 
world’s leading authorities on 
sound and noise control taking 
part. 

Harvard U. and M.I.T. will be 
joint hosts. Sessions will be held 
in conjunction with 51st mee‘ing of 
Acoustical Society of America, a 
member of the American Institute 
of Physics. 

It’s largest technical meeting on 
acoustics in history. 


Brisson Mulls ‘Fanny’ 
And New Delhi Offers 


Minneapolis, May 29. 

In final frame of five-week Ho- 
tel Radisson Flame Room engage- 
ment here, Carl Brisson is mulling 
two offers for the summer. One 
from Lillian Schary of the Paul 
Small agency is to play the Ezio 
Pinza “Fanny” role for 10 weeks 
in California. He’s also wanted by 
the Hotel Imperial, New Delhi, 
India. It’s one of the few couns 
tries where he hasn’t played yet. 

Following his local engagement, 
Brisson goes to the Hotel Duluth, 
Duluth, for his first engagement 
there. It’s same spot where Hilde- 
garde was booked for her initial 
Duluth visit. 











Palladium TV Show Layoff 
London, May 22. 


“Sunday Night at the London 
Palladium,” one of the top pro 
grams on Britain’s commercial tv 
network, is to be laid off during 
the summer months. The final alr- 
ing will be June 24, with the show 
returning in the fall. 

It will be replaced by “Sunday 
Night at Blackpool,” a George & 
Alfred Black presentation, which 
will continue to feature “Beat the 


Clock.” Tommy Trinder, resident 
emcee on the Palladium show, W! 
perform a_ similar chore {from 





Blackpool, 
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W CHAMPION... 
‘FOR PARAMOUNT! 


The nation’s new boxoffice champion ‘takes over No. 1 
position with whopping trade!” reports Variety's 
coast-to-coast survey. And Variety headlines it the leader 
in key city after key city: “Socko—St. Louis!” “Boffo— 
Philadelphia!” “Huge—Boston!” “Whopping—Chicago!” 
“Stand-out—Buffalo!” “Great—Pittsburgh!” And “A Smash 
_at the New York Paramount where it’s in for long run!” 


PARAMOUNT PRESENTS 


STEWART: DAY 


ALFRED HITCHCOCK'S 
THE MAN WHO 


ANEW TOO MUC 


Directed by ALFRED HITCHCOCK - Screenplay by JOHN MICHAEL HAYES 
Based on a ‘Story by Charies Bennett and D. B. Wyndham-tLewis 
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Amateau Sets Up Coast Shop 


Syndicate Romances Co-op Film Deals For Portugal 
And Spain—-One-Quarter Hollywood Costs 


« 





Hollywood, May 29. 

Complete or partial financing for 
American producers interested in 
film making in Spain and Portu- 
gal is being offered by a new for- 
eign syndicate;-A. J. Amateau Co., 
which has set up offices here in an 
effort to attract Hollywood produc- 
tion talent. Syndicate consists of 
several wealthy persons in the two 
countries, none connected with the 
film biz as such, and headed by 
Amateau who is now here. 

Syndicate already has had two, 
American films completed under | 
its sponsorship, Republic’s “Lis- 
bon” and Warwick’s “Cockleshell 
Heroes.” Outfit also has an agree- 
ment with Mike Frankovich for one | 


or more films. 

Production in Spain and Portu- 
gal, Amateau contends, costs about 
one-quarter of the Hollywood cost 
without loss of quality. Figure also | 
is about one-third or one-half the 
cost of other foreign production 
centers. Plan makes two well 
equipped studios, the Tobis in Lis- | 
bon and the Orphea in Barcelona, 
available to participating produc- | 
ers. Technicians familiar _with | 
American techniques are available 
and the governments also are 
ready to offer assistance. 

For total financing, producer 
supplies a letter of credit from a 
U. S. bank for the full amount of 
the cash budget in favor of Ama- 
teau European Production Organ- 
ization. AEPO finances the entire 
budget at the rate of six percent in- 
terest and then receives total pay- 
ment from letter of credit on de- 
livery of the negative, or gets 
“above the line” charges on deliv- | 
ery with the balance within 90 | 
days. 


set Probe Aftermath 


Continued from page 5 jaa | 
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| 
practices of the film companies, sd 
would devote its efforts to a single 
company, or a single policy, or ay 
single picture.” It was clearly | 
stated that ‘War and Peace’ would 
receive the “package” treatment | 
as soon as exact terms for distri- 
bution were known.” 

Other developments of the Al-, 
lied sessions: 

The Allied emergency defense 
committee stated “it is not felt 
that the distributor witnesses have 
damaged the fundamental of the 
exhibitors’ case.” 

The board expressed “deep re- 
sentment that Adolph Schimel, of 
Universal, and Louis Phillips, of 
Paramount, misused the Congres- 
sional hearings as a forum for in- 
temperate and scandalous attacks 
on exhibitors whose only offense 
was to present information to that 
committee.” 

The board said chances of elim- 
inating the remaining admissions 
tax at this session of Congress are 
“uncertain,” but prediced that if 
not forthcoming this year, “it is a 
sure-shot for 1957.” 

The board, at the suggesion of 
Spyros Skcouras, is making a survey 
of audience preferences but be- 
lieves that what is needed is more 
family type pix, such as “The Ket- 


tles,” “Andy Hardy” series and 
“Long, Long Trailer.” 
Allied prexy Rubin Shor and 


board chairman Abram F. Myers 
have notified the Justice Depart- 
ment that they have no objection 
to Si Fabian buying into WB, so 
long as he completely divests his 
Stanley-Warner interests. 














Satchmo Feature 


ae CONtinued from page 
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of the tour had been made for a 
“See It Now” program earlier this 
year. 

Gold Coast tour was a sock suc- 
cess in terms of the mass turnout 
to see the trumpeter and the wild 
acceptance he received. Friendly 
believes privately-financed visits 
like these will do more in the 
Cold War than most diplomatic 
missions, 


‘of Hollywood, ete.—but no formal 


|As each company rep was called 
‘upon to offer a suggestion, several 
|of them merely said, “I pass.” So 


| Hartford to name a couple, and the 


| shipping, inspection and storage. 


; Weltner, 


| periodically to Eric A. Johnston, 


| board. 








Cost Lopping 


Gus Continued from pagé 5 gaa 


with all films. Some don’t lend 
themselves to it. Test engagements 
at a limited number of first runs 
usually show the wisdom, or lack of 
it, in spending high for the cam- 
paign. 
New Ballyhoo Approach 

Being looked for, as a conse- 
quence, isAhe manner of building 
public consciousness of films in 
general, almost institutionally. The | 
ad pub committee of the Motion | 
Picture Assn. of America, chaired 
by Paramount's Jerry Pickman, sat 
in a four and a half hour session 
in New York last Wednesday (23) 
to tackle the problem. Ideas were 
dropped—such as a revival of the 
“Movietime U. S. A.” campaign, 
execs calling on newspaper editors 
and publishers for more film atten- 
tion. market research, press tours 





action was taken, nor was any. sin- 
gle broad program recommended. 


commi‘tees were appointed for fur- 
ther investigation and another 
meeting is set for next week. 

One decision made by the group 
was to eliminate the formal dinner 
that went with last Wednesday’s 
session. At the next conclave, only 
sandwiches will be served so the 
conversation may continue while 
the ad-pub experts partake of their 
nourishment. 

As for streamlining distribution, 
talk among the MPAA sales man- 
agers committee, also conducting 
current meetings, so far has fo- 
cused on the elimination of certain 
exchanges, such as New Haven and 


pooling of physical facilities for 
handling film. Latter covers print 


Both proposals have been given 
trade attention in past but nothing 
came of either in the _ tradition- 
bound industry. 

Meanwhile, MPAA has set up a 
new, special committee of execs 
whose job is to explore all possi- 
bilities concerning both the cost- 
cutting and public lures. Group 
comprises members of both the 
MPAA board and its distributors’ 
committee, including Arthur M. 
Loew, Spyros P. Skouras, George 
John J. O’Connor, and 
Abe Montague. Refiecting the 
urgency of the situation, they’ve 
been asked to give as Much time as 
possible to meetings to exchange 
ideas and the pursuit of proposals 
which are mutually acceptable. 
“Progress” reports are to be made 


president, and the full MPAA 








. . 
Fading Pioneers 
_ Continued from page 11 eee 





duction topper, also unloaded his 
holdings but it’s strongly suggest- 
ed he’ll stay on as head of the 
studio ‘separate story on page 3). 

Herbert J. Yates has taken pre- 
liminary steps toward relinquish- 
ing his longtime hold on Republic 
Pictures and its predecessor com- 
panies. Beverly@Hills investment 
firm of Cantor, FitzGerald & Co., 
has acquired an option to buy 
Yates’ vote-controlling stock in 
Rep. 

50 Years With Loew’s 

Joseph M. Schenck who, with 
brother Nicholas M. Schenck. was 
associated with Marcus, Loew’s 
nearly 50 years ago and _ subse- 
quently segued into production, 
has severed his final connection 
with the industry by yielding his 
stock in United Artists Theatres 
Corp. to George P. Skouras. 

At Paramount, Adolph Zukor is 
continuing as board chairman but, 


Loew in the presidency, is stil] re- 
ferred to as the “General” in the 
trade. But the prominent role he’s 
played, throughout the entire in- 
dustry and not just within the 
Loew’s murals, is now drawing 
less of a spotlight. 

No pioneer he, but Darryl Za- 
nuck nonetheless has written some 
of the history of films. He produced 
some of the feature talkers for the 
Warners, teamed with Joseph M. 
Schenck in 20th Century Pictures, 
which led to 20th-Fox and his job 
as topkick of that major studio. 
Zanuck is now exiting, to produce 
films independently in partnership 
with 20th. 

The Skourases, naturally, go way 
back, too, but had their origin in 
the theatre business in St. Louis. 
The key figure in the pioneering of 
the 20th-Fox predecessor operation 
was William Fox. Thus, Spyros P. 
Skouras, president of 20th, isn’t 
billed as a “founding father.” 

Louis B. Mayer, whose reputa- 
tion as M-G studio head was 
spread the world over, has been 
on the bench for several "years. 
That Mayer would be again active 
in film work had been widely ex- 
pected but this has never material- 
ized. Except for theatre interests, 
he’s on the sidelines. 

Sam Katz, who co-founded Bala- 
ban & Katz with the Balabans, and 
later went into production, like- 
wise has been out of action but now 
is ready to form a new partnership, 
with Joe Pasternak, as the latter 
switches from contract to indie 
producer status, probably remain- 
ing at Metro although also men- 
tioned going Columbia. 

Al Lichtman, vet of all phases of 
the business and onetime partner 


of B. P. Schulberg, bowed out re- 
cently as director of distribution of 


20th-Fox, is now planning indie 
production. 

Perhaps it’s significant that Cecil 
B. DeMille’s next picture will be 
produced under his own aegis but 
the actual producer will be Henry 
Wilcoxon, his longtime associate. 
Thus marking the first time that 
DeMille, who’s 75, and now put- 
ting the final touches on his mam- 
moth “The Commandments,” will 
not call the turns on his own pro- 
duction. 

Wrapping it up, the industry has 
reached that point on the calendar 
where the generals are doing a 
fade. All the aforementioned are 
men of means, to be sure, al- 
though the $22,000,000 going to the 
three Warners and the $10,000,- 
000 earmarked for Yates, through 


their respective-stock divestitures. 


represents interesting backlogs of 
capital. In any event, it’s a new 
era. 








Senate Decision 


Continued from page 3 = 











the withering personal at‘ack made 
by Phillips and other distrib wit- 
nesses on prexy Rube Shor. In ad- 
dition to officially censuring Phil- 
lips and Schimel, Allied leaders 
felt that Phillips’ comments repre- 
sented a “‘vendetta” rather than a 
factual presentation of the facts. 
Written replies to the distributor 
testimony are currently being pre- 
pared for insertion in the record. 

Both exhibition and distribution 
are claiming “victories” as a re- 
suit of the facts presented to the 
Senate committee, although impar- 
tial observers are inclined to be- 
lieve that the distributors make an 
excellent showing in answering the 
exhibitor charges. Distribs them- 
selves feel that they have succeed- 
ed in changing the views of Sen. 
Hubert Humphrey, D., Minn., who 
had at first appeared to favor the 
exhibitors’ case. 

Almost everybody agreed that 
the hearings, more than anything 
else, placed in sharp focus the 
changes that are taking place in 
the industry. That the industry is 
not completely “healthy” economic- 
ally was evident from the testimony 
offered by both groups. Except 
for possible help via elimination of 
the Federal admissions tax, no con- 
crete proposals were presented as 
to what effor‘s can be taxen to pre- 
serve the structure of the business 


/as it has functioned for many 


| at 83, for years now has been leav- | years. 


ing most exec responsibilities to 
' president Barney Balaban. 


Over and over again, it was ham- 
mered home that television was 





Earlier this year Mary Pickford, | making -serious inroads, that the- 
one of the original founders of | atrical pictures can only survive if 


United Artists (the year was 1917) 
divested her one-third stock in UA 
eto the management team headed 
by president Arthur B. Krim and 
board chairman Robert _ S. 
Benjamin. 
Nicholas M. Schenck. having 
taken on board chairman status at 


‘Loew's to make way for Arthur | 


| “blockbus‘er” 


entertainment can 
be offered, that the production and 
talent costs for “big” pictures pre- 
vent the producers from turning 
out films on an assembly line basis, 
and that some theatres, even given 
product free, cannot survive in to- 
day’s market. 

Other factors listed as contribut- 


1956 


7 Actual Volume. = 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) | 
For Week Ending Tuesday (29) 


High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close for week 
3214 2458 Am Br. Par Th 296 3134 28% *31 — lf 
283g 23% CBS “A” ... 110 .24% 23% 931% ### |: 
281% 23 CBS “B” ... 63 ' 24% 93 2354 24 
2634 191% Col Pix ..... 83 21% 19% 19% —114 
163g 14% Decea ...... 61 147% 143% 1434 hn 
95% 7534 Eastman Kdk 91 8712 8414 8514 me 214 
‘>. 35% EMI :....... 231 3% -.-  - 
25144 18% Loew’s...... 436 277% 2214 2314 von 
914 77g Nat. Thea. .. 220 814 1% 8 _— 
3612 3014 Paramount .. 104 307% 3014 3034 a 56 
3614 22 ico ee 605 2534 22 23 —254 
OGen. 4314. Btn 3... .. 475 4316 41568 43 + 3% 
9 818 RKO Picts... 201 858 814 838 — 
12 912 RKO Ind... 89° 934 912 934 + 16 
878 714 Republic ... 107 8% 73% 81%4 eo. 66 
15146 _ 1334 Rep., pfd ... 5 1414 13% 13% — 12 
1734 151% Stanley War. 42 1618 1534 15% om 16 
2734 2214 Storer ...... 32 26 233% es wm] Ve 
2914 211, 20th-Fox .... 124 2538 23 2438 ~——] 
2914 2516 Univ, Pix.... 3 2514 2514 2514 oe 
8212 76 Univ., pfd... +90 77 76 76 2 
245g 1812 Warner Bros. 118 2216 2034 21% — i 
14114 10818 Zenith ..... 52 11514 108% 111 —31¢ 
American Stock Exchange 
6318 3°34 Allied Artists 63 414 334 418 = 
1314 10/2 All’dArt.,pfd. 10 101% 10 10 — 14 
2148 142 C & C Super 151 158 1144 114 = 
10 8 Du Mont..... 110 614 6 63% am 14 
458 3 Nat'l Telefilm 48 428 416 415 + 16 
534 34 Skiatron 32 358 338 312 — 1¢ 
123 113g Technicolor... 93 11% 1154 1134 — 
442 3'8— Trans-Lux... 24 338 3% 338 — 14 
Over-the-Counter Securities 
Bid Ask 
Ampex ..... Potkhes 0s vi ace eles bane on ee 3634 — 1% 
Chesapeake Industries .........ccccecee0 234 312 a 
Cinerama Ine. ee ee ee ee ee ee ee ee | 1144 15g — 
Cinerama Prod. eee eeeeeeeeeeeeeeseses 3 314 —!] 
ee SS: PED nas wc coe cub eee 600400% L050 714 — 1% 
Guild Films ..... Soa kde bo owe ree. cae ace See 334 — 18 
Official Films ....... er Serr ss. 238 — 1% 
Se Se 6812 — 1¢ 
@. A. Theatres eeeeeees ee eeeeeeeeseoesee 654 758 — i% 
Walt Disney «eee eee eeeeseeeeeeeeseeseeee 4114 4512 —2 


(Quotations furnished by Dreyfus & Co.) 





ing to the falling boxoffice were the 
dispersal of urban populations, the 
rash of installment and home buy- 
ing, and the emergence of unem- 
ployment in some sections of the 
country. 

The hearings, to some extent, 
cleared the air. It crystallized the 
issues and placed in the forefront 
the many problems confronting the 
industry. However, it increased the 
bitterness between distribution and 
exhibition since, for the first time 
perhaps, attacks were made on a 
personal basis rather than on a 
group as a whole. 

The effect in the relationship be- 
tween the two segments of the in- 
dustry may be bitter as a result, 
but there are many who feei that 
the clash of personalities will soon 
be forgotten and that distribution 
and exhibition, realizing § the 
“tough days” ahead for the industry 
as whole, will make a concerted 
effort to bring about an armistice 
so that both groups can combine to 
fight equally the common enemy— 
the slumping boxoffice. 


North’s Exhibs 


=——aa Continued from page 7 =e 


—exhibitors feared the  conse- 
quences. They were sure that a 
Negro in the theatre would cost 
them a marked boxoffice loss. 

But when Warner and Loew 
houses removed the “color line,” 
the protests which arose subsided 
in a matter of weeks. Wilmington 
Negroes still patronize their own 
“colored” theatres but are seen on 
Main St. in increasing numbers. 
Still another case is that of Colum- 
bus, where Negro organizations 
years ago campaigned for equal 
rights in a tense situation replete 
with arrests, law suits and bitter- 
ness. Today the problem no longer 
exists. 

As with Columbus, segregation 
long ago disappeared in northern 
cities such as New York, Chicago, 
Détroit and Philadelphia. 

But in the deep south there's 
been little, if any, change. Some 
theatres have “colored balconies” 
and separate entrances for Ne- 
groes, Most communities have 
“colored” theatres and no Negro 
attends first run houses. 

In line with the motion picture 
industry’s enterprise in lowering 
the Segregation bars in theatres is 
its long standing custom of 
mingled white and Negro players 
on the screen. At one time it was 




















considered improper to have a Ne- 





gro in a cast of white thespians, 
except when the Negro portrayed 
a valet, maid or other menial. Only 
in Memphis and similar places did 
objections arise when screen de- 
segregation took effect. Today, of 
course, there’s no color line in 
casting films, plays or tv shows. 
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ent, specifically the participations 
demanded by top players? “If you 
have anything they want to do, 
most of them will cverlcok per- 
centages,” Siegel replied. “A good 
part in a good property is an in- 
surance policy for the stars who 
will not pass it up for percentage 
demands.” Only Crosby has a per- 
centage in “Society” and this is a 
“reasonable one,” said the pro- 
ducer, 


Film is his first for M-G under 
a deal that calls for, at least, four 
productions in two and a half years. 
His next, expected to roll in Paris 
Sept. 1, is “Les Girls,” with an- 
other, new score by Porter and four 
star players, of whom Gene Kelly, 
Leslie Caron and Mitzi Gaynor al- 
ready are set. George Cukor will 
direct. 

M-G provides the major part 
of the financing for Siegel’s output 
under the company’s recently- 
adopted policy of partnership deals 
with outsiders. 








Warner Strife 


=——_—aa_ Continued from page 3 








Fabian associate, Lapkin actually 
is a free agent and couldn't be pre- 
vented, legalistically, from moving 
in on WB. 


As for the fate of the company 
itself, physically, it’s seen as a 
cinch that Semenenko didn’t buy 
control for the only purpose of be- 
ing in the picture business. There 
figure to be some spinoffs of as- 
sets if banker is to recoup at least 
part of the $22,000,000 invested in 
buying out the Warners’ stock. 

Harry M. Warner originally 
balked at the stock sale but finally 
acquiesced when his deal with 
Semenenko was sweetened up. It's 
believed that “H. M.” was given 
$30 per share for his holdings 458 
against the $27.50 paid to Jack L. 
and Maj. Albert Warner. Deal also 
provides for all three to remain 0? 
the board, 
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MOTION  ® HIGH-FIDELITY 


starring 


JEFF CHANDLER- GEORGE NADER Me 
JULIE ADAMS: LEX BARKER mes, 


co-starring 


KEITH ANDES - RICHARD BOONE - JOCK MAHONEY 
CHARLES McGRAW - WILLIAM REYNOLDS - JOHN McINTIRE win FRANK FAYLEN 
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Film Reviews 








The Proud Ones 


TOE PCT TE EEL Lois Ray 
RESP ee ere eee, Jack Low 
pe eee Ken Terrell 
RO AE. Vid rev auereevs Harrison Lewis 
po Be, errr ree Don Brodie 
DEO A Siius chee ee cas 


William Fawcett 

Ed Mundy 
Jackie Coogan 
Juanita Close 


Saloon Barker 
Man on Make 
Heien 





20th-Fox has an_ exceptionally 
well-presented outdoor drama in 
“The Proud Ones.” It’s certain to 
hit the mark with western fans, 
and can prove to be an attractive 
entry for those who usually do not 
go for frontier actioners. A credi- 
ble story with excellent dramatic 
values, direction that sharpens 
them and builds suspense, and 
sirong performances by 2n able 
cast are among the-entertainment 
assets of this well-thought-out 
Robert L. Jacks production. 


Robert Ryan, Jeffrey Hunter 
and Robert Middleton are the 
male cast toppers. Piaying a mar- 
shal who knows his business, a 
young man who has not yet de- 
termined where he is going, and 
a gambling saloon operator, re- 
spectively, the trio responds ex- 
actly right to Robert D. Webb’s 


forceful direction. For femme in- | 
and | 
she gives the pic a performance | 
asset as the girl who loves the mar- 


terest, Virginia Mayo stars, 


shal. Other acting assists come 
frem Walter Brennan, town jailer; 
Arthur O’Connell, nervous deputy; 
Ken Clark and Rodolfo Acosta, 
deadly gunmen; George Mathews, | 
Whit Bissell, Paul Burns, Richard 
Deacon and others. 

Script by Edmund North and 
Joseph Petracca, from the novel 
by Verne Athanas, provides be- 
lievable shadings to the characters | 
and situations as the plot moves | 
through a dramatic study of a/ 
Kansas frontier town suddenly be- | 
come rich and riotous with the 
entry of the railroad and _ trail 
herds, How’ Ryan works out his 
personal and duty obligations, | 
proves that sometimes the use of| 
a gun is necessary, and wins over | 
a young man to his side in the 
climaxing battle with the town’s 
evil forces, is suspensefully and 
engrossingly presented. Note-.| 
worthy is the script and directo- 
rial avoidance of over-statement, 
resulting in a taut 94 minutes of 
footage. 

The footage looks great in Cine- 
maScope and De Luxe Color as | 

hotographed by Lucien Ballard. | 
Editing, art direction and other | 
technical credits merit mention. | 
Picture has a good score by Lionel 
Newman, albeit over-emphasized 
in some of the more suspenseful | 
sequences. A simple whistled, 
behind-scenes theme is very effec- 
tive for mood. Brog. 


} 


Seeret of Treasure 
Mountain 





Slow, dull re-telling buried 
treasure. 





Hollywood, May 16. 
Columbia release of Wallace M.cvUon- 
Id production. Stars Valerie French, 
aymond Burr, William Prince, Lance 
Fuller; features Susan Cummings, Pat 
Hogan, Reginald Sheffieid, Rodoita 
Hoyos. Directed by Seymour Friedm n. 
Screenplay, David Lang; camera, benj):- 


min H. Kline; editor, Edwin Bryant. Pre- 
viewed May 15, ’56. Running time, 67 
MINS. 


Audrey Lancaster Valerie French 
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This is a poor action program- 
mer, re-telling a familiar outdcor 
theme about buried gold at such a 
dull pace there’s little to recom- 
mend it. The footage is snort at 
67 minutes, but the picture is long. 

David Lang’s screen story bears 
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a certain basic resemblance to 


Columbia’s 1949 “Lust For Gold,” | 


as does some of the stock footage | 
|“*Tribute to a Bad Man” at Loew’s 


‘included in this Wallace MacDon- 
-ald production. Plotting and dia- 
|log are hackneyed, so there is 
nothing the direction by Seymour 
Friedman nor the thesping can do 
|'to make events even vaguely be- 
| lievable. 

| A multi-million treasure in gold 
is the plot lure. The early-day 
|Fort Knox was buried by a Span- 
| iard, who in turn was killed by 
'Apacheg and an Indian curse put 
'on the land and cash. Apparently 
the Apaches didn’t believe in tne 
power of their curse, though, so 
‘some 200 years later, a redskin 
|posing as a white stands guard. 
| When some adventurers come 
along and one of them gets on the 
‘scent of the hoard, things happen 





and greed crops out, both for goid | 
and gals. When the plot’s all over, | 


the gold’s still cached and the bad 
men are dead. 
William Prince, 


guy in this and his basic honesty 
gets him the gal, Valerie French, 
daughter of English remittance 
man Reginald Sheffield, who has 
sought the desert for his health. 
Raymond Burr is the stereotype 
baddie, Lance Fuller the masquer- 
Indian guardian. Susan 


Hoyos are among featured players. 
Benjamin H. Kline’s photogra- 

phy and the other technical cred- 

its are standard for the budget. 

j Brog. 


Scereaming Eagles 





Good war actioner. 





Hollywood, May 16. . 
Artists release of Samuel 
Bischoff, David Diamond _ preduction. 
Stars Tom Tyron, Jan Merlin, Alvy Moore, 
Martin Milner. Jacqueline Beer; features 
Joe di Reda, Mark Damon, Paul Burke, 
Pat Conway, Edward G. Robinson Jr., 
Ralph Votrian. Directed by Charles Haas. 
Screenplay David Lang, Robert Presnell 
Jr.; story. Virginia Kellogg; camera, 
Harry Neumann: editor, Robert S. Fisen: 
score, Harry Sukman. Previewed May 14, 


Allied 


‘55. Running time, 80 MINS. 
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The formula war action § in 
“Screaming Eagles” is stirred up 
at an okay pace so it-averages out 
as a good entry for regular pro- 
gram bills. Additionally, it nicely 
| showcases a number of newer male 
faces. Younger filmgoers, particu- 
‘larly the action-minded male teen- 
'ers, will accept this one. 

Screenplay by David Lang and 
Robert Presnell Jr. from a story 
by Virginia Kellogg, rounds up a 


group of stereotype characters and | 


| situations for the cast to enact un- 
|cer Charles Haas’ direction. Lat- 
ter keeps the Samuel 








who appeared | 


in the ’49 “Lust,” is again a good | “Tribute to Bad Man” (M-G) and 
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Bischoff- | 
David Diamond production going | 


‘Knew To Much’ Nifty 


$12,000 in Dull Indpls. 


- 


Indianapolis, May 29. 


A soggy weekend here further | 
| depressed siow firstrun biz cur- 


rent here. ‘““‘Man Who knew Too 
Much” at Keith’s is the only pic 
getting okay biz. It is sockeroo. 


and “Tap Roots” at Circle are get- 


| ting mild interest. Greater Indian- 


apolis chain closed Lyric this week 
for summer. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 


'80)—“‘Tap Roots” (U) and “Kansas 


Raiders” (U) (reissues). Tepid 
36,000. Last week, ‘Maverick 
Queen” (Rep) and “Steel Jungle” 
(WB). $6,500. 

Indiana (‘(C-D) (3,200; 50-80)— 
“Great Day in Morning” (RKO) 
and “Siam” (Indie). Sad $1,500 in 
three days. “Distant Drums” (WB) 


and “Dallas” (WB) (reissues), 
$4.000 in four days. Last week, 
“World Without End” ‘AA) and 


“Atomic Man” (AA), $6,000 in 5 
days. 
Keith’s (C-D) (1,300; 70-95)— 
“Man Who Knew Too Much” (Par). 
Nifty $12,000. Last week, ‘Sere- 
nade” (WB) (2d wk). Slow $4,500. 
Loew’s (Loew) (2,427: 50-80)— 


“Crime Against Joe” (UA). Dull 
$6,500. Last week, “Patterns” (UA) 
and “Killer Is Loose” (UA), $3,500 
in 5 days. 





CHICAGO 


(Continued from page 9) 


(6th wk). Hefty $11,000. Last week, 
$13,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3)— “Oklahoma” (Magna) (22d 


wk). Sturdy $21,000. Last week, 
$22.000. 
Monroe (Indie) (1,000; 67-87)— 


“Untouched” (Indie) and “Fury in 
Paradise” (Indie). Okay $5,000. 
Last week, “Husband for Anna” 
(IFE) and ‘‘Love in City” (IFE), 
$2,500 in 3 days. 

Orientz! (Indie) (3,400; 98-$1.25) 
—‘Man Who Never Was” (20th) 


and “On Threshold of Space” 
(20th). Swell $29,000. Last week, 
“Mamie Stover’ (20th) (2d wk), 
$19,000. 


Palace (Eitel) (1,484; $1.25-$3.40) 
— “Cinerama Holiday” (Indie) 
(50th wk). Stout $24,300. Last 
week, $28.000. 

- Rooseve't (B&K) (1.400; 65-98)— 
“Tribute to Bad Man” (M-G) and 
“Apache Ambush” (Col) (2d wk). 
Dull $15,000. Last week, $17,500. 

State-Lake (B&K) (2,400; 98- 


$1.25)—“‘Helen of Troy’ (WB) (2d 


wk). Slow $21,000. Last week, 
$25,000. 

Surf (H&E Balaban) (685: 98)— 
“Ballet Romeo Juliet” *(Tohan) 
(4th wk). Waning $3,600. Last 
week, $4,900. : 


United Artists (B&K) (1,700; 98- 
Who Knew Too 
Much” (Par) (2d wk). Good $20,000. 
Last week, $32,000. 

Woods _(Essaness) * (1,206; 98- 
$1.25)—“Jubal” (Col) (3d wk). 
Okay $16,000. Last week, $20,000. 

World (Indie) (430; 98)—‘*Mad- 
ame Butterfly” (IFE) (2d wk). Neat 
$7,000. Last week, $6,500. 

Ziegfeld (Davis) (430; 98)—‘Di- 
(UMPO) (23d wk). Sturdy 
$3,200. Last week, $3,000. 





The Rig Now the Bay 
Anahuac, Tex., May 29. 
Rig Theatre which was built 20 


at a pace fast enough to hold over- | Years ago and has been owned and 


all interest in the familiar doings. | 
Tom Tyron plays a surly private | Jefferson 
in the 1st Platoon, | headquarters 


replacement 
Company D, 101st Airborne Inf. 
Division, whose association with 
an understanding lieutenant, well 
played by Jan Merlin, and other 
heroes of the group brings about 
a change of character. The pla- 
'toon’s Normandy D-Day mission to 
take and hold a bridge. In trying 
to make its way to the bridge 
after parachuting intg France, the 
group valiantly fights Tts way 
through all sorts of Nazi opposi- 
tion, even rescues a French girl, 
Jacqueline Beer, and takes her 
along on the heroic junket. 

Cast acquits itself excellently. 
|Rating a nod, in addition to Tyron, 
Merlin and Miss Beer, are Alvy 
Moore, Martin Milner, Joe di 
Reda, Mark Damon, Paul Burke, 
, Pat Conway, Edward G. Robinson, 
Jr. Ralph Votrian and others. 
| Lensing by Harry Neumann, art 
direction, settings, editing and 
other technical assists handle the 
physical layout expertly. Harry 
Sukman’s music is okay. Brog. 











Loew’s Board 
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vperated since that time by the 


Amusement Co., with 
in Beaumont, has 
changed hands and names. T. C. 


McMullen purchased the theatre 

and changed the name to the Bay 

Theatre. 
McMullen 


is installing a wide 


'screen and other new equipment. 





old pictures to television would be 
a more suitable arrangement. If 
the situation reaches a showdown 
stage, a vote of the 13-man board 
will determine the diréction the 
Metro films will take. 

Charles C, Moskowitz, v.p., and 
treasurer of Loew’s, has returned 
from a Florida vacation and will 
be present for the board meet. 
Moskowitz, also a member of the 
board, interrupted his holiday 
several weeks ago to return to N.Y. 
to take part in the initial board 


discussions of the proposed tv 
deals. 

Arthur Loew and other key 
Loew's executives, meanwhile, 


have been studying the Chesler 
proposition. All details have been 
committed to paper and frequent 
talks took place during last week 


| between representatives of Loew’s 
and Chesler. 
member of the board, have been in | 


Wall Street sources continue 


the forefront in urging Loew’s to! bullish on the chances of the deal 


accept Chesler’s $50,000,000 bid. | going through. 
_Ches! 
| porate shell in a hefty cash posi- 
;tion which resulted from its sale 
of the physical assets of the Camp- 
‘bell, Wyant & Cannon Foundry Co. 


|They have faced considerable Op- 
position from prexy Arthur M. 
Loew and other members of the 
| Management team who feel that a 
restricted release policy of M-G 


Actual bidder is 
er’s Ridgeway Corp., a cor- 


$4,000. 








| Picture 


Grosses | 








L’ ville Perks; Stewart 
Wham 106, ‘Searchers’ 
Huge 116, ‘Alex’ $9,500 


Louisville, May 29. 

Biz at firstruns is perky this 
week. Heavy rainfall Saturday 
(26) helped the downtowners, pos- 
sibly catching some trade whicn 
would have been’ outdoor. Top- 
pers are “Man Who Knew Too 
Much,” .wow at the Kentucky, 
“Alexander the Great’ tall at 
State and “Searchers” terrific at 
Mary Ann. 

Estimates for This Week 

Brown Fourth Ave.) (United 
Artists) (1,000; 55-85)—“‘Revolt of 
Mamie Stover” (20th) (m.o.). 
Shunted over here from Rialto. 
Mildish $3,000. Last week, ‘Man 


In Gray Flannel Suit” (20th) 
(m.o.), $3,509. 
Kentucky (Switow) (1,000; 55- 


85)—‘Man Who Knew Too Much” 
(Par). Wham $10,000. Last week, 
“Battle Stations” (Col) and “Joe 
MacBeth” (Col), $2,500. ’ 

Mary. Anderson (People’s) (1,- 
000; 75-$1) — “Searchers” (WB). 
Looks like town topper at huge 
$11,000. Upped scale is helping. 
Last week, ‘“Cockleshell Heroes” 
(Col) and “Black Jack Ketchum” 
(Col), $5,000. : 

Rialto (Fourth Avenue) (3,000; 
65-85)—“‘Bold and Brave” (RKO) 
and “Paris Follies 1956” (AA). 
Okay $9.000. Last week, “Revolt 
Mamie Stover” (20th), $10,000. 

State (United Artists) (3,000; 75- 
$1)—‘‘Alexander the Great” (UA). 
Hefty $9.500. Last week, ‘‘Gaby” 
(M-G), $6,000. 


‘Searchers’ Mighty 276, 
Cleve: ‘UF.0.’ $7,500 


Cleveland, May 29. 

Despite generally sluggish tone 
here currently, “The Searchers” 
is soaring to a great total at the 
Allen. It stays over indefinitely. 
“Foreign Intrigue” shapes fair at 
the State while “Unidentified Fly- 
ing Objects” is rated okay at the 
Stillman. 

Estimates for This Week 

Allen (3,000; 70-$1) — “Search- 
ers” (WB). Great $27,000. Last 
week, “Autumn Leaves” (Col) (2d 


wk), $10,000. 
Hipp (Telemt) (3,700; 70-$1)— 
“Star in Dust” (U) and “Day of 


Fury” (U). Sad $6,000. Last week, 





“Revolt Mamie Stover’ (20th), 
$10,500. 
Ohio (Loew) (1,244; '70-$1)— 


“Three Bad Sisters” (UA). So-so | 
Last week, ‘Timetable” 
and “Quincannon” (UA), 


(Loew) (3,500; 70-90)— 
“Foreign Intrigue’ (UA). Fair 
$10,000. Last week, “Maverick 
Queen” (Rep), $10,500. 

Stillman (Loew) (2,700: 70-90)— 
“U.F.0O.” (UA) and “Patterns” 
(UA). Okay $7,500. Last week, 
“Tribute To Bad Man” (M-G), 
$6,000. 


(UA) 
$5,000. 
tate 





LOS ANGELES 


(Cntinued from page 11) 
Hollywood, Uptown, “Harder They 
Fall” (Col) and “Star In Dust” (U) 
(3d wk), $9,100. 
Downtown Paramount (ABPT) 
(3,300; 90-$1.50—“Violent Years” 
(Indie) and “Macumba” (Indie). 
Fast $10,000. Last week, with Pan- 
tages, “Screaming Eagles” (AA) 
and “Come On” (AA), $15,900. 
Four Star (UATC) (868; 90-$1.50) 
—‘‘Naked Night” (Indie) (2d wk). 
Dull $3,000. Last week, $3,700. 
Warner Beverly (SW) (1,612; $1- 
$1.75)—“Autumn Leaves” (Col) (2d 
wk). Medium $8,500. Last week, 


$10,100. 

State, Hawaii (UATC-G&S) 
(2,404; 1,106; 90-$1.50)—‘Guys, 
Dolls” (M-G) (2d wk). Trim $12,000. 
Last week, $16,900, plus $68,000 
two nabes, seven drive-ins. 

Fine Arts (FWC) (631; $1.25-$2) 
—‘“Ballet Romeo, Juliet” (Indie) 
(3d wk). Okay $3,900. Last week, 
$4,300. 

Fox Wilshire (FWC) (2,296; $1- 
$1.80)—“U.F.0.” (UA) (3d wk). 
Small $5,200. Last week, same. 

Vogue (FWC) (885; 80-$1.50— 

“Meet Me Las Vegas” (M-G) (3d 
wk). Good $4,500. Last week, with 
Rialto, $7,100: 
Chinese (FWC) (1,908; $1.40-$2) 
—‘“Gray Flannel Suit” (20th) (7th 
wk). Slow $7,200 in 4 days. Last 
week, $10,000. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa” (Magna) (28th wk Egyptian, 
23d U.A.). Fancy $23,000. Last 
week, $21,000. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“Cinerama Holiday” 
(Indie) (29th wk). Started current 


BUFFALO 


(Continued from page 11) 


(2d wk). Stout $11,000. Last week 
$15,500. 


; Center (Par) (2,000; 50-80)—“The 


]$10.000 fo (WB) (2d wk). Sturdy 


$10,000 for John Wayne starrer. 
Last week, $18,200. 

Lafayette (Basil) (3,000; 50-80)— 
“World in Corner” (U) and “Day 
of Fury” (U). Soft $7,000. Last 
week, “Creature Walks Among 
Us” (U) and “Price of Fear” (U), 
ditto. 

Century (‘Buhawk) (3,000; 60-85) 
—‘‘23 Paces to Baker Street (20th) 
and “Crashing Las Vegas” (AA), 


Slow $8,500. Last week, “Revolt 
Mamie Stover” (20th) (2d wk-5 
days), $6,500. 


Tech (Cinema Products) (1,200; 
/ $1.20-$2.40) — ““Cinerama Holiday” 
| (Indie) (17th wk). Big $13,000. Last 
week, same. 


‘BAD MAN’ GOOD 106, 
PROV; ‘HILDA’ OKAY 86 


Providence, May 29. 


State is tops hereabouts currente 
ly with ‘Tribute to a Bad Man.” 
Next in line is Majestic’s “Hilda 
Crane.” Strand is fairly good 
with ‘“‘Cockleshell Heroes” and is 
followed by RKO Albee’s “While 
The City Sleeps.” 

Estimates for This Week 


Albee (RKO) (2,200; 65-80) — 
“While City Sleeps” (RKO) and 
“Cash On Delivery” (RKO). $5,500. 
Last week, ‘‘Larceny’” (U) and 
“Shakedown” (U). $4,000. 

Majestic (Fay) (2,200; 65-85) — 
“Hilda Crane” (20th) and ‘“Ken- 
tucky Rifle’ (20th). Oke $8,000 or 
near. Last week, “Revolt Mamie 
Stover” (20th), $10,000. 


State (Loew) (3.200; 60-80) 
“Tribute To Bad Man” (M-G) and 
“Patterns” (UA) and “Wedding In 
Monaco” (M-G). Good $10,000. 
Last week, “Meet Me Las Vegas” 
(M-G) and “Top -Gun” (UA) (2d 
wk), $9,000. 

Strand (Silverman) (2,200; 65-80) 
—‘‘Cockleshell Heroes” (Col) and 
“Skabenga” (Col). Fairish $6,000. 
Last week, “Birds and Bees” (Par) 
and “Fury Gunsight Pass” (Par), 
$7,000. 


SAN FRANCISCO 


(Continued from page 11) 


Much” (Par). Smash $20,000. Last 
week, “Cockleshell Heroes’ (Col) 
and “Blonde Bait” (Indie), $13,500. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (43d wk). 
Good $13,000. Last week, $13,500. 

United Artists (No. Coast) (1- 
207; 70-$1) — “UFO” (UA) and 
“Ghosttown” (UA). Good $8,200. 
Last week, “Come On” (AA) and 








“Navy Wife” (AA), $6,000 in 6 
days. 

Stagedoor (A-R) (440; $1.25- 
$1.80)—“Richard III” (Lopert) (5th 
wk). Fair $4,000. Last week, 
$5,000. 

Larkin (Rosener) (400; $1l)— 
“Diabolique’ (UMPO) (22d wk). 
Good $3,200. Last week, $3,800. 

Clay (‘Rosener) (400; $1)— 
“House of Ricordi” (Indie) (4th 
wk). Oke $2,300. Last week, 
$2,600. 


Vogue (S. F, Theatres) (377; $1) 
—“Citizen Kane” (RKO) (reissue) 
(3d wk). Fine $3,500. Last week, 
$4,200. 
Bridge (Schwarz) (396; $1-$1.25) 
—‘Touch and Go” (U) (3d wk). 
Fast $2,000. Last week, same. 
Coronet (United California) (1,- 
250; $1.10-$2.75) — “Oklahoma” 
(Magna)) (14th wk). Big $18,390. 
Last week, $21,000. 


DENVER 
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week, “Birds and Bees” (Par) (2d 
wk), $7,500. 

Denver (Fox) (2,525; 60-$1) — 
“Unidentified Flying Objects” (U) 
and “Crime Against Joe” (U). Poor 
$9,000. Last week, “Return Jack 
Slade” (AA) and “Northwest Pass- 
age” (M-G) (reissue), $8,000. 

Esquire (Fox) (742; 75-$1) — 
“Doctor at Sea” (Rep) (2d wk). 
Good $2,500. Holds. Last week, 
$3,500. 

Orpheum (RKO) (2,600; 60-$1)— 
“Rack” (M-G) and “Roadhouse 
Girl” (Indie). Thin $7,500. Last 
week, “Great Day in Morning 
(RKO) $8,500. 

Paramount (Wolfberg) (2,200; 60- 
$1) — “Searchers” (WB). Terrific 
$27,000. Holds over. Last week, 
“Revolt Mamie Stover” (20th) (2d 
wk), $10,000. 





Vokue (Sher-Shulman) (442; 75- 
$1)—“Night Number Came Up 





frame Sunday (27) after fine $24,- 





500 last week. 


(Cont) (3d. wk). 
week, $2,000. 


Fair- $4,800, Last 
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SPECS’ POWERLESS STEERING 





‘We Love Hits—Anybody s : NBC 


In view of present-day network sensitivities on so-called pro- 
gram-talent ‘“‘monopoly,” NBC-TV is making a point of hammer- 
ing home board chairman Pat Weaver's sentiments expressed at 
the recent annual meeting of the Association of National Adver- 


tisers, to wit: 


“ . we should use tv to get as many groups as possible build- 
ing shows—it is that tough a medium—and our stated policy is 
that we want more, not fewer groups, producing programs, whether 
they are agency, client, management company, star company, in- 
dependent company—we don’t care. Our variations run the entire 


gamut. 
including us. 


For instance, we have stars who won’t speak to anybody 
We have stars working in our packages; our stars 


working in agency packages; stars that the agencies control, and 


so on. 
“We love hits. 
hits.” 


We don’t care whose they are. 


We just love 








Collingwood Revelations Stir Up 


~ An AFTRA Anti-AWARE Tempest 


A high degree of anti-AWARE+ 


sentiment among members of the 
N. Y. branch of American Federa- 
tion of Television-Radio Artists is 
given in some quaiters as the rea- 
son why some thesps who were not 
too long ago closely associated with 
AWARE have allowed themselves 


to run for national office on the! 


“coalition’ anti- AWARE - slate. 
Feelings became feverish over 
the weekend as the result of an 
article in AFTRA’s “Stand By” 
bulletin and a subsequent N. Y. 
newspaper report. 

Charles Collingwood, as prexy 
of the local AFTRA board and as 
a man who last December success- 
fully opposed the AWARE-aliied 
slate, declared in “Stand By” that 
“a newly ejected group of officers” 
vas singled out by AWARE for 
a working-over. He said that ‘in 
at least two cases this campaign 
has had some_ success.” Orson 
Bean and John Henry Faulk, who 
became lst and 2d veep, respec- 
tively, on Collingwood’s ‘‘middle- 
of-the-road” slate, were attacked 
in an. AWARE bulietin shortly 
after their election. Word was out 
that Collingwood and Faulk, both 
of whom work for CBS, had some 
troubled moments afterwards. Now 
everything seems to be back to 
normal, but nct before one had 
“appearances on shows cancelled” 
and the other suffered a decline 
in the number of his sponsors. 

Collingwood, whose words were 
picked up in the N. Y. Post on 
Friday (25), went on to say: “I'd 
like to think that the character 
and record of these men under 
assault is such that, in the end, 
these efforts to ruin their careers 
will fail. But the ugly thing is 
that they should be subjected to 
this kind of thing at all. For it 


seems crystal clear that the motive | 


for this offensive is not the purifi- 
(Continued on page 30) 





Wrap Up Kleenex 


For Danny Thomas 


Danny Thomas’ “Make Room for 
Daddy,” which lost both its clients 
this season on ABC-TV, has latched 
onto one new alternate-week spon- 
sor, Kleenex and Delsey Tissues, 
out of the Celluton Division of 
Kimberly-Clark Corp. Kleenex 
will take alternate weeks of the 
show starting in the fall, when it 


moves into its new Monday at 8, 


time slot. Kleenex deal set via 
Foote, Cone & Belding. 

Thomas’ two sponsors for the 
past couple of seasons were Dodge 
and American Tobacco (Pall Mall), 
with Dodge ankling the show to 
pour more coin into Lawrence 
Welk (same network) and Pall Mall 
reportedly unhappy with an earlier 
time slot than the current Tuesday 
at 9. There’s a good chance, 
though, that Pall Mall will have a 
change of heart and decide to stick 
with the comedy series. It’s re- 
ported that a final decision on the 
reconsideration will be made when 
American Tobacco prexy Paul 
Hahn returns from Europe in a 
couple of weeks. A yes from Pall 
Mall would return the show to 


SRO status, what with’ the new | 


Kleenex deal. 





‘TODAY'S’ BONANZA 


Grove Labs, BC Remedies Buy 
$1,100,000 Worth 








drug advertisers. 
tories, for its Fitch Shampoo and 





|through next April, while BC Re- 
medies bought up a total of 149 
| spete on “Today’s” eastern net- 
work starting Aug. 1 at the rate of 
three a week. 


the business for Grove; N. W. Ayer 
agented the BC deal. 


A-Star, CBS-TV 
In Love Again As 
Zane Grey Is Set 


Dick Powell and his Four Star 
Films have patched up their feud 
with CBS-TV. The .feud started 
when the network bounced ‘Four 
Star Playhouse” to make way for 
the 90-minute “Playhouse 90” on 
Thursday nights, and Powell, on 
behalf of Four Star, let loose a 
public yowl about monopoly. Now, 
however, Four Star has set a new 
Zane Grey filmed series with Gen- 
eral Foods, which has placed it on 
Columbia as the “Our Miss 
Brooks” replacement for the fall, 
so Powell is presumably mollified. 

Powell, who’s partnered in Four 
Star with Charles Boyer, David 
Niven’ and William Cruikshank, 
will narrate the new series, 
westerns based on Gray’s 
and novels. Show goes into the 
“Brooks” 8:30 slot Friday nights 
starting in the fall. Purchase of 
the show by General Foods (via 
Benton & Bowles) fully resolves 
the company’s CBS-TV nighttime 
status for the fall, since the com- 
pany picked up “The West Point 
Story,” another indie vidpix entry 
(Ziv) for its 8 p.m. Friday spot 
as the “Mama” replacement. It 
still has another program buy to 
/ make to fill the Sunday 7 p.m. time 
|period it purchased on NBC-TY, 


L & M’s Co-Sponsorship 
Deal on Bergen TV Show 


L&M Filters, recently cut off 
'from the parent Chesterfield brand 
|insofar as advertising is con- 
cerned via the transfer of the fil- 
ter biz to Dancer - Fitzgerald- 
Sample agency (see separate story 
for this week’s Chesterfield switch 














from Cunningham & Walish to 
McCann-Erickson), has made _ its 
first independent program buy. 


Ciggie outfit has picked up half of 
the Edgar Bergen quizzer, “Do You 
Trust Your Wife?” 

L&M starts alternate-week spon- 


Division of General Motors con- 
tinuing with skip-week exposure 
instead of every week as hereto- 
fore, 





NBC’s “Today” enriched its cof-. 
fers this week by a $1,100,000 gross | 
sales of 273 participations to two) 
Grove Labora-| 


4-Way Cold Tablets, pitched in 
$700,000 for 124 participations 
'Started this week and running 


Harry B. Cohen agency placed) 


all | 
stories | 


O0-MIN. PIONEERS 
ON CROSSROADS 


By GEORGE ROSEN 


The tv networks, particularly 
NBC, are finding out the hard way 


that they’ve been putting too much 
reliance on automotive sponsor- 
ship coin to keep the spectaculars 
in business. The auto market 
being what it is, which translates 
itself into some drastic sales dips 
and serious cutbacks, Detroit & Co. 
has been beating a hasty retreat 
on lavish tv spending (in sharp 
contrast to their No. 1 status this 
past season), 


Whether or not NBC will be 
able to invite other sponsors in to 
pick up the slack may well deter- 
mine the status of the specs as 
either a permanent pattern in the 
scheme of tv programming or 
| scrapped in a reiurn to the estab- 

lished half-hour and 60-minute for- 
| mula. 


| With perhaps the single excep- 
| tion of RCA, the parent company 
of NBC, the automakers practical- 
ly stood alone among ail facets of | 
big industry in embracing the new | 
ambitious concept of big-big-big 
programming as evolved by NBC 
and later taken up by CBS via its 
Saturday night “Ford Star Jubi- 
lee.” On the other hand, the Gen- | 
eral Foods’, the Procter & Gam- | 
bles, etc., have wanted no part of | 
them, content with the old estab- | 
lished 30-minute format. | 


While NBC has encountered a 
modicum of success in_ inviting | 
such lower-level sponsorship coin | 
'as Sunbeam, Maybelline and a | 
| couple of others in embracing the 
| specs, by and large it’s been the 
| auto companies who have displayed 
the major courage in lending eco- 
nomic support to what unquestion- 
| ably remains as tv’s most promi- 
nent and distinguished bid to 
brighten up the spectrum. 


CBS-TV’s “Ford Star Jubilee” is 
in the bag for another semester 
(this representing the network’s 
sole effort thus far in the spec 
area), but the situation at NBC is 
something else again. Ford has 
pulled out of the Monday night 








ing its co-sponsor, RCA holding 
the bag. 
to the upcoming Friday night one- | 
a-month specs on NBC, with only | 
RCA-Whirlpool signing up for the 
| series. | 
| NBC's high hopes of bringing | 
| Plymouth into the Monday-Friday | 
| specs as Ford’s replacement were | 
| dashed, even after board chairman | 
Pat Weaver had gotten a tentative 
| Okay from the _ Detroit brass. | 
| Plymouth reversed itself within 24 
| hours. Reason: cutback. Had the 
inflationary market continued, | 
NBC could probably have had its 
choice among Plymouth, Buick or 
| Pontiac. But all three companies 
are taking a scram, Buick pulling | 
| out of Jackie Gleason and Pontiac 
' tossing over “Playwrights ’56.” | 

Oldsmobile will be back for the 
| Saturday night. NBC-TV specs, but 
| only committed to a handful of 
| special attractions, such as _ the 
| Esther Williams, swim show,,. ete. 
General Motors is staying with the 
| “Wide Wide World” Sunday spe- 
cials, but don’t look for those 
auxiliary Motoramas either hitting 











| 
' the road or on tv. 


year and for the same reason— 
budgetary cutbacks. 


GE UPS SPONSORSHIP 
ON ‘WB PRESENTS’ 


General Electric has upped from 





quarter to half-sponsorship to ABC- | 


| TV's “Warner Bros. Presents” via 
, full support to the alternate-week 
| “Cheyenne” slot. The net is still 


| seeking a sponsor for the skip-week | 


| Warner's dramatic anthology. 

Next season, under the new half- 
| Sponsorship arrangement, lamp, 
houseware and radio set divisions 


sorship of the Don _ Fedderson | will get the “Cheyenne” plugging | 
package on June 5, with Frigidaire | for GE, which this year bankrolled | 


| only a half-hour every other week 


of the hour-long Tuesday night 
‘show. Deal was set through both 
| BBDO and Gray. 


“Producers’ Showcase” series, leav- | 


| fee—will 


They're off next | 








David Davidson Blasts ‘Chiseling’ 
Tactics of TV Networks, Agency — 
Hucksters in Handling Writers 





Gleason as Priest 
Hollywood, May 29. 

Jackie Gleason may play 
the part of a priest in “The 
Edge of Heaven,” on CBS-TV’s 
new “Playhouse 90” series. 
Show’s producer, Martin Man- 
ulis, has signed A. J. Russell 
to script the property and it’s 
to be tailored for the come- 
dian. Russell writes Gleason’s 
“The Honeymooners” series 
on CBS. 

If the comedian okays the 
script, the show would origi- 
nate from Hollywood, and he 
probably would have a couple 
of his weekly hour-long vari- 
ety shows emanate from the 
Coast while working on the 
drama. 

Gleason has essayed serious 
roles previously, starring in at 
least two Studio One dramas 
on CBS. 











Mull Day & Date 


World Preem Of 
Danny Kaye TV er 


| CBS-TV is toying with the idea 


| of a “simultaneous world showing” 
on television of the filmed Danny 
Kaye world tour on behalf of the 
Uni‘ed Nations International Chil- 
dren’s Emergency Fund, which will 
open the “See It Now’” season on 
the network on Oct. 1. Idea would 
be to distribute prints of the film 
through the UN to every country 
Kaye visited which has television 
|for a mass world showing of the 
| film via tv on that date. For coun- 
| tries without television, idea would 
| be to put the soundtrack on radio. 

Language isn’t considered a 
problem for the international day- 





Same situation pertains | and-date showing, since the film in- 


volves such scenes as Kaye leading 
the Israeli Philharmonic or imitat- 
ing an Israeli pantomimist, sing- 
ing “‘Minnie the Moocher” with a 
Turkish audience or dancing with 
Yugoslavian children. Film won’t 
be straight entertainment, either, 
since much of it will be devoted 
to footage showing how UNICEF 
has cieaned up trachoma in North 
Africa, polio in Italy and spastics 
in Yugoslavia. Ed Murrow-Fred 
Friendly ‘See It” time is planning 
to edit -‘the 200,000 feet in a pat- 
tern alternating the entertainment 
with the “message.” 

It isn’t determined yet whether 
the film will be used as a 90-minute 
one-shot or a two-parter of 60 min- | 
utes each. All coin involved in the 
tv showings—that is Murrow & 
Friendly’s take and Kaye’s own 
go to UNICEF. Thus, 
Kaye’s first major tv appearance 
will be a “benefit,” so to speak, all | 


| the more startling since Kaye is re- 


ported to have turned down $250,- | 
000 for a spectacular appearance 
recently. 


‘Bloomer Girl’ Caught 





+ By DAVE KAUFMAN 


Hollywood, May 29. 

David Davidson, one of televi- 
sion’s top writers, accuses the tv 
networks in N. Y. and Madison 
avenue “hucksters” of “chiseling” 
practices against vidscripters, and 
charges some writers are owed 
thousands of dollars for teledramas 
already seen on tv. Davidson is 
currently working on a screenplay 
for Metro. 

Davidson said the prices paid tv 
writers in Gotham are “ridiculous,” 
and added on top of this the pay 
isn’t forthcoming even when the 
work is done. He cited as an ex- 
ample his ‘“‘The President,’ tele- 
cast on Alcoa Playhouse, on NBC, 
on May 13. “I wrote the first draft 
last January, but I haven’t received 
a nickel for it yet. They first of- 
fered me $3,000; I demanded $3,- 
500; and I had to go on strike for a 
month to get $3,500 for a play seen 
by 25,000,000, but I haven’t been 
paid yet,” he said bitterly. Webs 
owe some writers as much as $10,- 
000 to $12,000, he added. 

‘Asked why the delay in pay, he 
replied “the freshman lawyers at 
both networks (CBS and NBC) are 
out to make a good impression, so 
they’re busy searching for loop- 
holes in the writers’ contracts. 
They’re trying to arrange it so the 
networks will get a piece of the 
price on any teleplay sold to mov- 
ies, and they seek exclusivity. And 
the accountants say they are busy 
and can’t seem to get to it. 


“TV hasn’t yet learned how to 
bargain for writers. TV dvesn’t 
like its writers. It feels tv would 
be a great operation if you could 
just eliminate the writer, and have 
scripts come out from an IBM ma- 
chine. If in talking terms with a 
network you casually mention a 
figure like $5,000, they shudder. 
They don’t realize it now takes two 
to three months to turn out a good 
script. 

“As far as I know, the highest 
amount paid in N. Y. is to Reginald 
Rose, who draws $4,000 a script on 
one show. My top is $3,500. They 
demand blockbusters at bargain 
prices. At one place I was offered 
$2,500 and held out for $3,500; I got 
it, but only after a seven-week de- 
lay. 

‘Here in Hollywood it’s entirely 

(Continued on page 28) 





Vic Damone Series 


To Sub Dec. Bride’ 


Last-minute flurry of summer re- 
placements were set this week by 
CBS-TV, chief among them a Vic 
Damone musical stanza as the “‘De- 
cember Bride’’ summer speller and 
reruns from the NBC-TV “Loretta 
Young Show” with Gene Raymond 


cut in as host as a late-summer 
sub for “Mama” before that gives 
way for the new “West Point 
Story.” 


Damone series, in the last stages 
of finalization, would give CBS a 
full Monday night hour (9-10) of 
new shows, since neither “I Love 
Lucy” nor “Bride” will use reruns, 





With Trendex Down 


CBS-TV is making a habit of | 


though both are filmed series. The 
new Charles Farrell segment rides 
for “Lucy” as a film entry, with 
Damone filling the other half-hour 


knocking off those NBC spectacu-| jive. The Loretta Young series will 


lars in the overnight Trendexes. 
/ Latest casualty is Monday night’s 
(28) ‘Producers’ Showcase” version 
of “Bloomer Girl,’’ which took a 
pasting from Columbia, with the 
8 to 9:30 average showing CBS 
with a 21.7 and the spec with a 
13.2. ABC averaged 4.7. 
Half-hour breakdowns gave 
“Bloomer” a 12.9, “Burns & Allen” 
(CBS) a 13.7 and “TV Reader’s Di- 


| 
14.5, “Godfrey’s Talent Scouts” 
| 21.2 and “Voice of Firestone” 3.7 
; at 8:30; and “Bloomer” 12,3, “I 
| Love Lucy” 28.6 and “Film Fair” 
13.2 at 9. 


gest” (ABC) a 6.4 at 8; “Bloomer” | 


| consist of films which did not star 
| Miss Young on NBC, and since 
| Raymond will host the show, all 
|trace of identity to the network 


'showeaser except the Lewislor 
| screen credit will be erased. This 
|staris Aug. 3 in the Friday at 8 
slot for eight weeks. At 8:30, “Our 
| Miss Brooks” uses reruns as its 
| swansong, 

Other replacements are “Under- 
current,” series of old MCA half- 
| hour films, for “The Lineup” Fri- 

days at 10, starting June 92, and 
| another film anthology rerun series 
| for Red Skelton on Tuesdays at 

9:30. 
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NBC-TV VS. FILM SYNDICATORS 
IN OPENING SALVO OF BATTLE ROYAL 








NBC flatly accused the film syn- 
dicators and other allied interests 
of spearheading the attack on net- 
work television and seeking to de- 
strey network programming and 
replacing it with “a continuing 
fiow of stale and stereotyped film 
product.” In a brief submitted to 
the Senate Committee on Inter- 
state and Foreign Commerce this 
week, NBC launched its first coun- 
teroffensive against charges of | 
monopolistic practices by the net- 
with a “naming names” 
manifesto that also sought to dis- 
credit previous testimony against 
the webs by Richard C. Moore, 
KTTV, Los Angeles, president, by 
charging he was acting as repre- 
sentative for and was financed by 
a group of film syndicators. 

The NBC charges brought in- 
stant replies from the film syndi- 
cators, who declared the charge of 
a link with Moore is ‘an insult” 


& 
i‘ f 





and that the suggestion that they 
seek destruction of the network 
structure is ‘‘an absurdity tanta- 
mount to stating that the film com- 
panies seek to commit economic 
suicide.”” Moore also replied that 
KTTV acted on its own “and on 
its own expense” and stated that 
his huddles with the film outfits, 
“which have been referred to 
often in the trade press, seem 
sinister to NBC, which apparently 
expected that the victims of its re- 
straints should lick their. wounds 
separately, privately and _ pas- 
sively.” 

The NBC brief, sudmitted at the 
request of the Committee as a 
comment on Moore’s recent testi- 
mony attacking network option 
and must-buy practices, came on 
the eve of testimony by the film 
companies before the FCC’s Net- 
(Barrow) Committee 
in Washington. The film com- 
panies, which had been planning 
to announce the organization of 
the Assn. of Television Film Dis- 
tributors, a new industry associ- 
ation, incorporated the announce- 
ment in their reply to the NBC 
charges and will testify tomorrow 
(Thurs.) under their new ATFD 
banner. The testimony, in spite of 
the NBC barrage, is expected to 
be moderate in its approach to the 
network problem. 


| 


Names Five Companies 


The NBC attack, which broke 
down the “interests 





(Continued on page 38) 


Cabinet Post For 
B caster Seaton 


Washington, May 29. 

A television station operator will 
soon be a member of the Cabinet, 
with expected confirmation of the 
President’s appointment of Fred 
A. Seaton, White House aide, as 
Secretary of Interior. Seaton, a 
former Senator, is head of KHAS 
and KHAS-TV in Hastings, Nebr., 
and holds interests in radio sta- 
tions KGGF in Coffeyville, Kan., 
and KMAN in Manhattan, Kan. 
Seaton also owns a chain of news- 
papers. 

Seaton will be the second Cabi- 
net member in recent years from 
the broadcasting industry. Presi- 
dent Truman’s Secretary of Com- 
merce, Charles Sawyer, has con- 


trolling interests in Ohio and Ken- 
tucky stations. 


Pall Mall and Simoniz 








Still Like ‘Big Story’ 


Pall Mall and Simoniz have taken 
the iffy status out of “Big Story” 
for next fall by renewing the series 
for 26 weeks starting Sept. 7. Both 
sponsors will be back for the Fri- 
day night ha!f-hour on NBC-TY. 
but whether it will be in the same 


9 p. m. time is still undecided, wait- 


ing on a possible shift of the new 
“On Trial” series from 9:30 into 
the 9 p. m. slot. 

Show goes off the air July 6 for 


, the customary eight-week summer 
hiatus, returning, Sept. 7. SSC&B | 


set the renewal for, both,sponsors, 


seeking to) 

profit by displacing the network | seeking the Republican nomination 13-35 

system of national broadcasting” | for the U. S. Senate, for free | the firs 
| time equal to that Sen. Bush has | coonco 


‘Topper’s’ Topper 

General Foods purchase of 
the “Topper” series for a sum- 
mer NBC-TV run in the food 
firm’s newly acquired Sunday 
at 7 time slot sets some sort 
of record for the Bernard 
Schubert series. By playing 
NBC-TV over the summer, the 
same “Topper” films wilk have 
received exposure on all three 
networks within the past two 
years. It'll also be the first 
series to have a network third- 
run status. 

Series started on CBS-TV 
for Camel’s in the ’54-’55 sea- 
son, running in a Friday-at- 
8:30 time slot. Then it was set 
on ABC-TV last fall as a re- 
run entry Mondays at 7:30, 
with Standard Brands sponsor- 
ing on alternate weeks. Now 
comes the third run, with GF 
picking up 17 of the original 
pix for Sunda; starting June 
10. 


‘Why Ampex When We 
Got Our Own Color 
Tape’ Folsom Retorts 


In categorically denying that 
RCA “has any interest directly or 
indirectly” in the Ampex televi- 
sion tape recorder, Frank M. Fol- 
som, president of the Radio Corp. 
of America, discloses that his com- 
pany’s own color tape device has 
been utilized at NBC for almost a 
year. “Since our sights’ are 
dominantly on color television,” 
says Folsom, “that is our objective 
and we have been developing our 
own color.tape.” 

Folsom, while attending the 
NARTB convention in Chicago in 
May, purchased three of the Am- 
pex machines but “other than those 
three pieces of equinment which 
we bought like any othe» customer 
interested in a new device we have 
no other interest in Ampex,” says 
he. 


NIX VIVIEN KELLEMS 











| May 30—Brights Grove, Ont.; 














SAMMY KAYE 


SWINGING and SWAYING on 
TOUR 


31— 
Ohio. June 1—Lansing, 
2—Kalamazoo, Mich; 3— 
Wise.; 5—Fruitport, 
Mich, 
Qn ABC Radio—“Sunday Serenade” 
COLUMBIA RECORDS 
Pers. Mgr.—David Krengel 
607 Fifth Ave., New York 17 


CBS Radio Stil 
Going Hot; Three 
New Clients In 


CBS Radio, sparked by Colgate’s 
purchase of $1,500,000 of daytime 
radio on the web last week, con- 


Bellevue, 
Mich.; 
Green Bay, 








' tinues to roll new sponsor coin into 


iis daytime coffers. Web signed on 
three new sponsors last week, one 
for the first time on CBS, another 
returning after 20 years and a third 
in an expansion of its lineup. 





BID FOR EQUAL TIME’ 


Bridgeport, May 29. 
WICC, Bridgeport, has rejected 
the bid of Vivien Kellems, now 


used in his reports from Washing- 
ton since July 5, 1955. 


In announcing the turn down, 


Philip Merryman, station’s general 
| manager, contended that “Miss Kel-| is Sleep-Eze, which having first 
|lems’ demand for a free ride for 


her candidacy is apparently based 
‘on the misapprehension that Sena- 
tor Bush has been using time on 
;our station to campaign for the 
| Senate since last July. In fact, his 
| broadcasts have been reports of 
| his stewardship in Washington to 
| the people who elected him.” 


MacDonald to CBS Sports 


As Derr’s Replacement 


James A. MacDonald Sr. has 
been named executive radio pro- 
ducer for CBS Sports, replacing 
| John Derr, who recently ankled 
| the post to freelance as announcer- 
producer. MacDonald, like sev- 
-eral other top network sports ex- 
ecs, is out of the N. W. Ayer camp, 
where he coproduced regional and 
national pro football telecasts for 
Ayer oil clients. 

MacDonald checks in June 11, 
reporting to Bill MacPhail, CBS 
| director of sports. 














\Chet Huntley’s Local TV’er 


Chet Huntley, NBC-TV newsman 
| out of the Coast who’s been getting 
| a national buildup via subbing for 
| John Cameron Swayze and his own 
Sunday afternoon “Outlook,” gets 
his first New York show via the 
network’s WRCA-TV flagship. He’ll 
take over the new “Saturday News 
Special,” a 6:45-7 p.m. slice start- 
ing June 9. 


So, far the segment is slated as a. 
sustainer., . 








Newcomer is Stanback Co., 
which is making its largest net- 
work radio expenditure to date in 
a pickup of three five-minute seg- 
ments a week. Drug outfit will 
sponsor Galen Drake in Monday- 
Wednesday-Friday capsules at 3:30- 
Returning to the web for 
t time since 1937, when it 
red “Dining With Géorge 
| Rector,” is Phillips Packing Co., 
| which picks up three five-minute 
| portions of the “Wendy Warren 
| With the News” strip. Expanding 


sponsored Drake and “Young Dr. 
Malone,” has bought in on “Road 
of Life” and “Romance of Helen 
| Trent,” giving it a total of seven 
segments of seven and a half min- 
utes each every two weeks. 

New business, including Col- 
| gate’s, comes on the heels of a rash 
|of Arthur Godfrey morning buys 
and Art Linkletter afternoon si- 
muleast deals. Add to that re- 
newals on the radio-tv side from 
both Lipton’s Tea and Toni for the 
Godfrey “Talent Scouts,’ which 
came through last week. 


‘MARKO’ A LOTTERY 


FCC Cautions Against Trans- 
mission of TV Program 


Washingion, May 29. 

Departing from usual policy of 
issuing no declaratory rulings, the 
FCC last week advised the owners 
of “Play Marko” that the tv pro- 
gram is a lottery and that its trans- 
mission over the air would be 
against the law. 

The show was withdrawn last 
year by KTLA-TV in Los Angeles 
when the Commission ordered the 
station to show cause why a “cease 
and desist” order should not be is- 
sued on the ground the program 
was found to be a lottery. Other 
stations later cancelled the show 
or refused to carry out contracts 
with The Caples Co., Chicago, the 
owners. 

The Commission advised Caples 
that one element of the program, 
which requires attendance at a re- 
tail store to win a prize, is similar 
to the “Bank Night” schemes 
; which were found by a majority of 
| courts to be a: lottery ‘ 














two unions. 


several weeks ago. 


dangers and weaknesses . 
cooperation with AFTRA .. 


ests lie. 


SAG Rejects AFTRA 1-Card Bid 


Screen Actors Guild flatly rejected an offer by American Fed- 
eration of Television & Radio Artists to “nerge the two th 
unions at their joint Coast meeting a fortnight back. Accord 
to an AFTRA spokesman, only thing that seems to remain to 
be discussed when the groups meet again in N. Y. the middle of 
June is disposition ot taped commercials. 

AFTRA and SAG prior to this week each maintained that 
“nothing happened” during their Coast talks, but it is reported 
that AFTRA is preparing a full report to its membership on the 
two-day meeting. AFTRA will tell its members that it approached 
the guild and simply declared that it was ready to merge into a 
one-card union with no reservations. 
AFTRA proposed a looser working arrangement to allow both 
unions to engage jointly in all contract negotiations. 

AFTRA’s_ one-card hopes, which the N. Y. local is supporting, 
are a result of the growing jurisdictional hassles between the 
The forthcoming N. Y. powwow might erupt. with 
squabbling over jurisdiction of taped shows. 
taped commercials in dispute. Because of its Clarification Agree- 
ment with the networks, permitting it to negotiate on contracts 
for taped shows, AFTRA doesn’t figure on any trouble with 
deciding jurisdiction on programs proper. 
been unhappy with the Clarification since it was first written 


esp 
ing 


When thig was rejected 


AFTRA sees. only 


However, SAG has 


SAG national exec secretary John L. Dale stated: “It’s correct 
that after study of all merger propositions the Guild believes that 
- » in a merger are greater than the 
benefits ... but the Guild has a keen interest in continuing close 
. where our contract fields come close, 
while retaining control in the basic field where our primary inter- 


“We feel, as always, that the existing federation of actors’ 
unions should be strengthened, always maintaining complete au- 
tonomy of present branches, and work out a better system of mem- 
bership card interchangeability.” 








Stanton, Bricker Go at It AgainIn 
Running Feud on Network Control 


ys 





JESS OPPENHEIMER’S 
‘10 COMMANDMENTS’ 


NBC-TV has assigned Jess Op- 

penheimer to produce a new color 
film series based on the Ten Com- 
mandments, his first project for 
the web since quitting as producer 
of “I Love Lucy” to join the net- 
work. Series, which will clothe 
each commandment in a modern- 
dress adaptation, will be turned 
out for the fall by Oppenheimer’s 
Burlingame Productions on the 
Coast. 
Oppenheimer, according to Tom 
McAvity, veep over the tv network, 
will ask top writers like Ernest 
Hemingway, William Faulkner and 
J. P. Marquand, to create original 
stories based on the Command- 
ments for telefilm adaptation. 





Sponsors Like Winning 
Ball Clubs, So Pirates 
Get Weekend Away Slots 


Pittsburgh, May 29. 

Upswing in the fortunes of the 
Pittsburgh Pirates in the National 
League race has resulted in still 
another dividend, the sale of tv 
rights to nine away-from-home 
weekend games. Deal was just 
closed few days ago, more than a 
month after season opened. 


Plymouth and Atlantic Refining, 
co-sponsors with Braun Baking Co. 
of radio broadcasts on Pirates, are 
picking up the tab along with Otto 
Milk outfit, and KDKA-TYV will be 
the outlet, which means fiocck of 
Sunday afternoon sponsors. will 
have to be preempted eight times 
during. the season, The other 
game, in September, will be on 
Saturday. 

With Pirates hugging the Nation- 
al League cellar past few seasons, 
there had been little sponsor in- 
terest in them, and even so little 
likelihood of getting time on 
KDKA-TYV, the only VHFer in this 
big market, but club’s steady on- 
slaught on the first division 
changed that picture immediately. 
Plymouth and Atlantic, previously 
uninterested, taking cognizance of 
the public response, decided to go 
for the bundle. 


Pact Allen, Bullock | 
To Script ‘Stanley’ 


Max Liebman has signed on Ray 
Allen and Harvey Bullock as 
scripters of his new Buddy Hackett 
comedy series, “Stanley,” which 
will ride the Monday 8:30 slot on 
NBC-TV in the fall under Helene 
Curtis-Pall Mall auspices. They’re 
the first regular scripters assigned 
to the show. ' 

Allen & Bullock checked off the 








Robert Q. Lewis daytimer 


~ 


Sen. John W. Bricker and CBS 
prez Frank Stanton continued their 
running feud over Government 
control of networks last week in a 
public exchange of letters that saw 
Sen. Bricker denying he wants the 
networks regulated as public utili- 
ties and Stanton refusing to take 
him at his word. 


Exchange started as a result of 
Stanton’s speech the week before 
to the American Marketing Assn., 
in which he called Sen. Bricker a 
“20th Century King Canut ready 
to tell the electronic signals to turn 
back at the edge of town.” Bricker 
wrote to Stanton stating that “your 
speech implies I propose Federal 
regulation of networks as a means 
to put them out of business,” but 
“nothing could be further from the 
truth. I am an ardent advocate 
of freedom from regulation except 
when it is proved such regulation 
is in the public interest.... How- 
ever, the use to which the public 
airwaves is put assuredly is a mat- 
ter of public interest.” 


Sen. Bricker denied he ever pro- 
posed regulation of the networks 
as public utilities, pointing out that 
stations are regulated by the FCC, 
but not as a public utility “nor 
does the FCC attempt to decide 
rates, as is done in the case of a 
public utility.” he referred to the 
“anomalous” position of the FCC 
in finding itself “having some di- 
rective control over individual sta- 
tions but no licensing authority 
over what is agreed is the all-im- 
portant network operation.” 

Sen. Bricker concluded that 
“freedom of the networks from 
regulation has brought about an 


(Continued on page 38) 


‘Neill, NBC Dick 
O'Neill, icker 
Chi TV 0 eo. ti n 
Chicago, May 29. 
While in New York last week, 
Don McNeill, headman of ABC's 
“Bresifast Club,” set a tentative 
dea! with NBC-TV to host a lunch- 
time show which would emanate 
daily from the top floor of Chi’s 
4l-story Prudential Bldg. Project 
is contingent upon the network's 
ability to make the necessary afr 
rangements with the Prudential 
Management and the Stouffer res- 
tuarant chain which operates the 
Top O’ the Rock lounge where the 
daytimer would be localed. 
There’s an obstacle in the nego 
tiations with the eatery manage 
ment in that the audience partici- 
pation show is earmarked for the 
fall in either the 11 or the 11:30 
a.m. half-hour which could inter 
fere with the luncheon trade. 


That’s one of the several kinks still 
to be ironed out. Another is the 





possible client conflict problem 





(Continued on ‘page 38) 
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BBC-TV a Foreign Agent? 


London, May 239. 

BBC-TV is being taken to task by the London Evening Stand- 
ard for giving screen time to a series of American propaganda 
films made by NBC. These, according to a Standard diarist, “are 
designed to sell the American people to the English—and any 
“other country that wants to look. The plan is to endear the 
Americans to us by presenting some of their problems. 

“It is bad enough,” the writer comments, “‘that the BBC should 
consider it necessary to buy shows from another country. But 
to become propaganda agents for a foreign broadcasting service 
is far worse. In this case it is the BBC who have been bought” 





he adds. 


Ch’feld Blows $12,000,000 Billings 
McC-Erickson’s Way in Agency Shift 


Loss of the $12,000,000 Chester- + 
field billings by Cunningham & | 
Walsh, within a few weeks after 
C&W also blew $4,000,000 in Lig- 
gett & Myers’ L&M product, puts 











‘Queen’ Rakes ’Em In 


NBC-TV’s high ridin’ ‘Queen for 


the agency in a spot on billings. | 4 Day” is continuing as one of the 
It's estimated that the total Lig-| web’s top daytime lures. New 
Myers account represented | business booked includes _Bor- 


gett 
about 50% of the agency’s biz. 

Falling heir to the Chesterfield 
biz is McCann-Erickson, with the 
additional billings putting that 
agency well over the $200, 000, 000 
mark in McC-E’s onward- and: -up- 
ward surge into the year’s “dream 
agency” status. Although only a 
week ago Cunningham & Walsh 
had named a new radio-iv veepee— 
Edward H. Mahoney —-.who was 
brought over from Benton & 
Bowles, the Chesterfield defection 
didn’t come as a particular sur- 
prise, since the jockeying among 
agencies for the biz had been go- 
ing on for some time, The L&M 
filter cig account went to Dancer- 
Fitzgerald-Sample. 

Of the total $16,000,000 Liggett 
& Myers biz, about 75° repre- 
sents tv billings, siphoned chiefly 
into sponsorship of “Dragnet,” 
“Gunsmoke” and ‘Warner Bros. 
Presents,” and about $2,000,000 in 
tv spot billings. 

Whether or not McCann-Erick- 
son will revamp the tv spending 
is still to be determined. Mean- 
while, Terry Clyne, McC-E’s veepee 
overseeing the tv operation, will 
become managing officer of the 
Chesterfield account. (Emerson | 
Foote takes over Bulova account 
from Clyne with William Berch- 
told inoving in from Chi office as 
administrative veepee.) 

Cunningham & Walsi still has | 
Eversharp and a few other ac- 
counts, but the Liggett & Myers 
biz was its major plus. 


3006 Suit Rap Vs. 
‘Let's Take Trip 


Suit for $300,000 has been filed 


den’s, latter having dropped “Date 
With Life” on the same network to 
come aboard ‘‘Queen” twice week- 
ly starting June 29. 

Procter & Gamble, already 
repped on the show triply, is tak- 
ing a pair of additional positions 
weekly. 


Triangle NH Buy 
For $5,400,000 To 
Pepper Conn. TV 


Hartford, May 29. 


Sale of WNHC-TV, New Haven, 
to Triangle Publication Co., is ex- 
pected to hasten the sale of two 
‘local UHF'’ers to NBC and CBS. 
Friday (26) Aldo De Dominicis, 
treasurer of the Elm City Broad- 
casting Co., announced the sale of 
'the VHF’er and its AM sister sta- 
,tion for $5,400,000. 


WNHC-TV has been the main 
|stumbling block in the sale of 
|WGTH-TV here to CBS and of 
| WKNB-TV, West Hartford, to NBC. 
In both cases FCC has ordered 
hearings on the petition of the 
WNHC-TV owners. 

According to De Dominicis, the | 
petitions will continue until the | 
sale of WNHC-TV and its sister sta- 
tion is approved and then may be | 
dropped. Any further appeal | 
against the sale of the local 
UHF'rs will be up to the new own- 
ors. .. 

Sale of the Elm City Broadcast- 
ing properties does not include 
| WHAY in next door New Britain. 
A prehearing FCC conference sked- 




















against CBS-TV in N. Y. Supreme |ded for Saturday (26) on the 
Court alleging theft of the idea| WKNB-TV transfer to NBC was | 
for the “Let’s Take a Trip” show. | postponed until June 8 at the re-| 
Suit was filed by Esther Friedman, | quest of Elm City Broadcasting, 


which gave as reasons the impend-. 
ing sale of the New Haven VHF’r. 
A similar prehearing conference on | 
the transfer of WGTH-TV to CBS! 
scheduled for today (Tues.) is ex- 
pected to be delayed at the re- | 


also known as Esther Plan, who 
States she furnished the idea and 
format for the show at CBS-TV’s 
request in 1948. 

Network promised to pay for 
value received, Miss Friedman al- 


leges, but instead appropriated | quest of Elm City for the same rea- 
the idea for its own use and with- | Sons. ’ 

out payment and started running; Last Monday (21) CBS _peti- 
“Let’s Take a Trip” in April of |tioned the FCC to cancel the | 


WGTH hearings and approve the 
station’s purchase by the network. 
Elm City had protested the assign- 
ment of two hearing examiners to 
the case. Earlier the Commission 
had sanctioned the sale to CBS. 
Both WGTH-TV and WKNB-TV 


(Continued on page 28) 


1955. 


NC&K’s Fat Chunk Of 
Lambert-Hudnut Biz 


Norman, Craig & Kummel has 
grabbed off some new drug-cos- 
metic billings in the form of four 
new products out of the Lambert- 
Hudnut division of the Warner- 
Lambert Pharmaceutical Co. Since 
the products aren’t on the market 
yet, final budgets aren’t set, but 
are expected to be in excess of 
$1,000,000. Television will figure 
large in expenditures on the new 
products. NC&K also took over 
the Sportsman line of men’s 
toiletries. 

Other Warner-Lambert billings 
are concentrated at Kenyon & 
Eckhardt and Lambert & Feasley, | 








Chevy Passing Up Hope’s 
Final TV’er of Season 


Chevrolet, in line with a rapid 
moveout by the automotives from 
television, has asked out of its 
regular June 12 “Chevy Show.” 
That’s the 8 to 9 NBC-TV slot that 
was to front-line Bob Hope in the 
season’s Chevy finale. 

As result, the network will fill 
‘the time with another repeat of its 
anti - Hitler telementary, ‘“‘The 





| 


{ Carson show, 





with this being NC&K’s first crack 


at the company. Twisted Cross,” 


ONLY 2 SHOWS 
FEWER IN FALL 


By BOB CHANDLER 


Those filmed situation comedy 
shows are more durable than any- 
one seems to think. In spite of 
the hullabaloo about the “end of 
the situation cédmedy cycle,” the 
fact is that they are just as strong 
as ever. It’s not simply a case of 
“IT Love Lucy” retaining its top sta- 
tus on the rating list either; fact 
of the matter is that as of now, 
there will only be two fewer sit- 
uation comedy shows on the air 
than this season out of a grand 
total of 18. 


There were six cancellations of 
the comedy shows at the end of 
this season. One, “Our Miss 
Brooks,” was a veteran; another, 
“It’s a Great Life,” had a two-year 
span; a third, the live “Fthel & 
Albert,” has been an on-again-off- 
again affair for several years. The 
others were one-time losers: the 
ill-fated Jackie Gleason “Honey- 
mooners,” “It’s Always Jan” and 
“Damon Runyon Theatre.” 


In contrast, however, there are 
four new comedy shows already 
scheduled for fall, and the selling 
season is by no means over. These 
are Jack Carson’s “Johnny Come 
Lately,” the new Buddy Hackett 
starrer, “Stanley,” the new Jeannie 
“Hey Jeannie” and 
Gale Storm’s new entry. “Oh, 
Susannah.” The latter show, inci- 
dentally, provides a striking exam- 
ple of the durability of situation 
comedy. Miss Storm was last seen 
in ““My Little Margie,” like “Susan- 
nah” out of the Hal Roach Jr. 
stable. ‘Margie,’ after a _ three- 
year run, got cancelled, so what 
happened? Roach has been mop- 
ping up on “Margie” reruns; he’s 
got Miss Storm back on the net- 
works with “Susannah,” and to 
complete the picture he’s’ got 
Charles’ Farrell, costarred’ in 
“Margie,” on the air as a summer 
replacement for “I Love Lucy” in 
a Palm. Springs-localed filmed | 
comedy series. 

List of returning shows includes 
“Make Room for Daddy,” the 
Danny Thomas starrer which was 
axed by its two bankrollers but | 
which has already picked up one 
new sponsor; ‘Ozzie & Harriet,” 
which was shared by four sponsors 
this season, all of whom dropped, 
but will be back under a single 
aegis, Eastman Kodak; “Private 
| Secretary” as the continuing alter- | 
nate to Jack Benny for American | 
Tobacco; Burns & Allen, another 
longrunner; “Lucy”? and “Decem- 
ber Bride” as a Monday night CBS 
pairing; Phil Silvers army show, 
the hit of this past season; “F ather | 
Knows Best,” the sole survivor of a | 
Scott Paper cutback in television; 
“People’s Choice,” the Jackie 
Cooper starrer which made it for 
Borden’s in spite of a bad start; 
the Bob Cummings show, 





? 


day night competition; and the 
| longrunning “Life of Riley.” 

If there’s been any trend that’s 
hurt the comedy shows, it’s an in- 
| direct one, the new interest in “kid 
shows,” be they costumers or so- 
called “adult westerns” which stir 
high moppet interest. Added to 
last year’s “Robin Hood” entry on 
the costume side are “The Buc- 
caneer” and “Sir  Launcelot.” 
Pairing with “Wyatt Earp” are the 
new “Jim Bowie” and “Zane Grey 
Theatre” series. Then there’s ‘“Cir- 
cus Boy” and “The West Point 
Story,” all of them aimed mainly 
at the “family trade,” which means 
the juves. 


K&E Goes Int’! 


Appointment of Robert Cole, 
veepee of Kenyon & Eckhardt as 
director of the agency's newlv- 
organized international division 
has been announced. 

The new division, which will 
have its headquarters in New 
York, will provide broad advertis- 
ing and marketing services to meet 
the growing international require- | 
ments of K & E clients, according | 
to Cole. The first office in K & E’s 
international operation will be 
opened in Mexico: City June 1. 





Zz 


which | 
survived the Groucho Marx Thurg | 


OMEDY SITUATION STILL GOOD 





NBC s Got a Slight Edge Over 
CBS on Live Summer TV Entries 
But Pix Repeats Get Major Play 


NBC-TV looks to have a slight 
edge over CBS-TV in the program- 
ming of live pinchhitting and “as 
is’’ shows over the summer stretch, 
But save for this factor, both net- 
_wo.ks are in there pitching for the 

dubious if perhaps inevitable honor 
of slipping in reruns of the same 
| vidpix series or inserting replays 
of skeins that have “had it” as 
network entries and are now avail- 
able for hot weather relief duty. 
(CBS’ summer sked was lined up 
in the last issue.) That some new 
titles appear in the bannering of 
summertime telepixers isn’t gonna 
fool viewers—they’ll find out soon 
enough that these new labels mere- 
ly cover the old ones. 

Highlighting NBC’s mercury-on- 
the-rise agenda on the live side 
are singers and maestri-virtuosi. 
There's still a pretty fair sked of 
the full hour dramatics plus a 
brand new series (Kaiser's) in this 
bracket. 

Here’s how the network’s sum- 
mer schedule shapes, give or take 
a couple of minor alterations: 

Sunday: “It’s a Great Life” is 
through via the Chrysler guillotine 
and “Topper” pix get a new lease 


In State of Flux: 
Six Alternatives sr 22sa? bes.’ which | has 


; : a4 | films stay, with some reruns and 

There’s still no decision at CBC, come new product. “NBC Comedy 
Inc. on the future of the CBS-Co- |Hour” will bid for an “all new” 
lumbia set-manufacturing arm,/| tag starting June 17, due princi- 
though prexy Frank Stanton indi- | pally to the introduction of Steve 
cated last week in a memo to all | A'len as the emcee, with retitling 
divisions that things won't con-| to bear the Allen name. Goodyear- 
tinue as they are. | Alcoa dramas stay. Loretta Young 


Stanton said | ** ight . 
that six separate alternatives are P!X have their final '55-'56 fling 
being considered for the subsidi- 


+ 
ol 





Love That ‘Lucy’ 


Hollywood, May 239. 

“I Love Lucy,” the Desi Arnaz- | 
Lucille Ball top-rated situation 
comedy series, has been renewed 
for another semester by Procter & 
Gamble and General Foods, it’s 
revealed by producer-star Arnaz. 

Series will begin its sixth sea- | 
son in the fall, with Bob Hope set 
as the first guester when it returns 
in October. 

Arnaz and CBS-TV had consid- 
ered switching the show to a once- 
a-month, hour-long format, but de- 
cided to let well enough alone and | 
continue with the half-hour 
“Lucy.” 


CBS Mtg. Still 








June 24 with replacement not yet 
| set. Sunday specs are stet. 





ary, but that no decision had been 

reached on any of them. * Kovacs Subs Caesar 

| The six alternatives are “merger| Monday: “News Caravan” cross- 
| with or acquisition of other tele- | boa-der rides through. Ernie Ko- 
| vision receiver manufacturing com- vacs will take ‘“Caesar’s Hour” 
panies”; greater concentration on Starting July 2, Caesar switching 
special types of sets such as color|to Saturday night in the fall. 


“Medic” ended its two-season run 
in the 9 o’clock spot Monday (28) 
and reruns go in. (No word as to 
where will be spotted next sea- 


, and “small-sereen black and white 
} portable” units; expansion of ac- 
|tivities through the acquisition of 
new and modern facilities in place 


'of the present Long !sland City | son.) “Robert Montgomery Pre- 
| (N Y.) plant; subcontracting the | sents” works itself into the “Sum- 
| nanutaet ure of chassis to other | mer Theatre” edition. ‘Producers’ 
| companies; halting operations alte-; Showcase” rides through every 
| gether and operating on a mini-| four weeks ° 

mum basis until the situation!’ Tuesday: Dinah Shore rides at 
clarifies.” 7:30 to July 10, then Snooky Lan- 


son heads up her Tuesday-Thurs- 
day quarter-hours until end of 
Juiy, when Frankie Carle occu- 
pies the Tuesday segment (Lanson 
prevailing on Thursday). In the 8 
to 9 slot (for Milton Berle, Martha 
(Continued on page 30) 


All of these are possibilities, he | 
| said. but “no decision among any | 
|of these alternatives has been 
|reached.” He referred to a “sig- 
nificant drop in unit as well as dol- 
lar sales throughout the industry” 
and said “the imminence of color 
/on the one hand and the current 
emphasis on low-priced portable 
black and white sets on the other 
make it imperative to reexamine 
the future of television receiver 
manufacturing. As a result, we, 
along with many other manufac- 
turing units in the industry—par- 
ticularly the smaller units who 
generally feel a drop in consumer 
|demand most severely — have 
found it desirable to reappraise the 
future. We have set as our imme- 
diate objective getting our house 


(Continued on page 38) 





Wrigley May Axe 
Autry TV er, Too 


Chicago, May 29. 
Apparently the Wrigley gum firm 
is cut ing all ties with cowboy star 
Gene Autry, who's carried its radio- 
tv brand these many years. Autry’s 
CBS Sunday night radio show has 








. already bitten the dust after 17 
LEVER’S ALTERNATE [2° umes, Wales, banner. 
RIDE ON TV ‘TRAIL? sutrs's“rising ‘A-producea ‘films 


series when the contract for the 
| Saturday afternoon CBS-TV show 
ends in July, 

If the final Wrigley decision is 
;negative on the series it’s spon- 
sored since i‘s inception, one of the 
factors is believed to be CBS-TV's 
prodding that it expand its station 
lineup. 

Meanwhile, the Chi CBS pro- 
|grammers and the Ruthrauff & 
Ryan agency which handles Wrig- 
ley’s radio biz are whipping up for- 
|ma's for the Pat Buttrom vehicle 
| which goes out on CBS radio ina 
|/couple of weeks as a replacement 

Monday nights. Lever also bank- | for the defunct Autry show. It’s still 
rolls “Lux Video Theatre” and has | not decided whether the Buttram 
‘half of “Big Town,” but it hasn't | program, to originate from the 
yet decided whether it will be back | Windy City; willbe a weekly half- 
‘for the Mark Stevens starrer. hour ora 15-minute striv. 


Lever Bros. has added some 
more coin to its nighttime ex- 
| penditures on NBC-TV, buying in 
on half of the new Friday night 
“On Trial” Joseph Cotten starrer. 
Lever, which will share the show 
alternate Fridays at 9:30 with) 
Campbell Soups, replaces Pond’s- 
Chesebrough, which had dropped 
out of the current “Star Stage.” 

Deal is Lever’s second new NBC- 
|TV buy, since the company just a| 
couple of weeks back had signed 
for alternate-week sponsorship of 
| the new “Sir Launcelot” series on 
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ritish Com TV's 


Program Rift; 


A-R and ATV Go Separate Ways 


By HAROLD MYERS * 


London, May 29. 

The networking rift between As- 
sociated-Rediffusion and Associat- 
ed TeleVision on an exchange of 
programs on the London and Bir- 
mingham commercial outlets, is 
now complete. First news of the 
split was given in Variety April 
25, but was subsequently denied 
by ATV execs, 

In the intervening weeks a se- 
ries of meetings between the com- 
mercial programmers have failed 
to resolve the differences, and the 
existing network agreement will 
terminate on June 4. Thereafter 
they go their own ways and have 
to provide their own programming. 
There will, 
ception. Associated-Rediffusion will 
take the ATV Birmingham pro- 
gram, “Hit the Limit.” and in 
return will network: to ATV “I've 
Got a Secret.” 


TV insiders, who are close to 
the situation, and regret the de- 
velopment, are hopeful that the 
breaeh may be healed in the next 
few weeks. Meantime, the limited 
technical facilities of a single co- 
axial line from London throug 
Birmingham to Manchester, pre- 
sent difficulties in arranging a pro- 
gramming reshuffle. 

In view of these limitations. net- 
worked programs claim priority 
and if the line is in use for a 
program exchange between London 
and the north, it would not be 
available for use by ATV. They 
would not, therefore, be able to 
beam a show direct from London 
but would have to use local facili- 
ties. Either they would have to rely 
on talent available in the midlands 


_ or substitute filmed programs. They 


will also be in technical diificulties 
in regard to their Monday night 
dramas which hav2 been networked 
on the three commercial outlets. 
As the drama exchanges between 
London and Manchester will con- 
tinue they would need to siage 
their own plays locally if they 
wished to continue with the series. 

The split has its roots in the 
price demanded by ATV for . its 
top weekday vaude shows. A-R 
complained they were being asked 
to foot a substantial bill for un- 
scripted entertainment which, more 
often than not, featured familiar 
performers. A-R contended that 
they were unable to build large 
enough audiences with such pro- 
grams. 

As a result, both ATV and A-R 
are making hurriec adjustments 
to their program schedules to fill 


however, be one ex- | 


Summer ‘Studio One’ 
May Prove Exception 
With Offbeat Ventures 


Although this coming summer 





Godfrey’s Ayem SRO 


Arthur Godfrey's CBS morning 
radio and tv shows have been re- 
stored to SRO status with the pact- 
ing of Scott Paper, Simoniz and 
General Foods to dua! radio-tv seg- 
ments. Purchase by the three 
, advertisers of an additional seg- 
iment every fourth Friday on radio 
gives the radio side of the segment, 
| which involves a half-hour more 





;show on Fridays, an SRO status 
'as well, Each bankroller picked up 
‘one quarter-hour on tv a week. 

| Seott buy, via J. Walter Thomp- 
'son, reverses what first appeared 
to be video retrenchment by the 
paper company’s new management. 
| Among its initial cancellations had 
i been the Bob Crosby daytimer on 
CBS-TV. 





| 
‘ Rountree Press 


TV Show Slotted 


Washington, May 29. 

Martha Rountree, who pio- 
neered in the press conference 
format for news shows when she 
_co-founded ‘Meet the Press” 10 
| Years ago, debuts a new tvpe tele- 
vised press-huddle on NBC July 4. 
,;New show, which will be pro- 
;gramed into the 8 to 8:30 p.m. 
Wednesday slot through the sum- 
, mer, moves to 10:30 p.m., Wednes- 
, day, with return of. fall schedules 
next September. Corn Products 
| will pick up check for institutional 
,type commercials. C. R. Miller 
_agency inked deal. 


Miss Rountree, who will pro- 
,duce show with husband, former 
| New York ad agency exec Oliver 
| Presbrey, was prepared to launch 
‘new show, “Press 
shortly after she sold her ‘Meet 
| the Press” interest to co-producer 
, Larry Spivak two and a half years 
'ago. However, clause in sale con- 
'traet prevented her enirv into tv 
with format resembling “Meet the 
Press” for two years. Though Miss 
‘Rountree contends new format is 
entirely different, possible legal 
| difficulties made her decide to wait 
_the full contract term. New deal 
' was inked last Friday (25) in New 
| York. 





‘than tv every day and the entire | 


Conference,” | 


the gaps which will be c-eated Ly | “Press Conference,” according to 
the end of networking. As an ex-, Miss Rountree, will be just that 
ample, “On the Town” which had|—a “no holds barred” give-and- 


hitherto been networked beiween 
‘Continued on page 31) 


Todd Sterz Does Thies 
The Big Way; $210,000 





In Promotion Giveaways 


Omaha, May 29. 
Biggest radio or tv giveaway of 
all time will be kicked off June 7 
at two Mid-Continent outlets by 


prexy Todd Storz. Sum of $105,000 | 


obviously was rigged to tep the 
$100,000 tv program. 

Storz, who has had considerable 
success with treasure hunts, mys- 
tery telephone numbers, money 
searches and lucky house numbers, 
is going to try his newest gimmick 
on KOWH in Omaha and WDGY. 
Minneapolis and St. Paul, simul- 
taneously from June 7 to June 16. 

Storz contracted with a national 
company ‘unidentified until the 
contest is over) to underwri‘e the 
$210,000, and the company will 
have a man hide a bank check for 
$105,000 in each city. If check is 
found after June 16 deadline, it 
will be worth $500 in each city. 

Stations broadcast two clues per 


dav for entire 10-day period but at | 


different times every day to boost 
Hstening auds. 

New production has focused con- 
siderable attention on Storz, 32 
who has built Mid-Continent auds 
to peak levels. The first year Storz 
had Mid-Continent, 
talled $100,000. Today the annual 
billings exceed $3,000,000, a growth 
ef 3.000%. 

Life, Time and Newsweek staf- 

.fers.and photogs were in, town past 


week, preparing articles on youth- 


ful @xees. .. | 


billings to-|and press info on June 18. 


'take between a roomful of report- 
‘ers and a top drawer, newsworthy 
| subject. Miss Rountree plans to 
| background herself in role of ref- 
| eree, or press adviser to the guest 
| of the day, in much the same way 
| government officials have _ their 
j aides sitting on sidelines during 
|; meetings with press. 

Show will accent the free-for-all 
aspect of capital press conferences, 
'rather than the panel type of show 

which is standard. Plans are to 
draw 16 newsmen and women 
/ weekly from a pool of top report® 
ers. All reporters will be invited 
| to attend televised press confer- 
ence, however, and to probe for 
their own stories in  post-show 
| period. 


| 
ED REYNOLDS QUITS 
CBS RADIO FOR AGCY. 


| Ed Reynolds leaves CBS as 
| manager of radio press June 18 to 
|Join Ketchum, McCleod & Grove 
\in the Pittsburgh agency's recently- 
| established New York branch of- 
| fice. He'll handle publicity for the 
| office, concentrating mainly on the 
| Westinghouse Broadcasting Corp. 
| account, 

Reynolds has been with CBS for 
|10 years, moving over to the net- 
; work from the now defunct Earl 
‘Ferris flackery. No replacement 
is set yet, that awaiting he in- 
stallation of Jules Dundes as V.p. 
,over sales promotion, advertising 
Rey- 
/nolds’ departure leaves the CBS 
| publicity sector with two key posts 
unfilled, manager of the depart- 
| ment and trade editor, the latter 
; Vatated when Harry Feeney took 
j over the trade chores for the tv 
network at CBS. 





shapes up as one of the dullest 
to date, replete with filmed reruns 
and vocalist, there will be at least 
one conspicuous exception to the 
rule, That will be the “Summer 
Studio One,” with Robert Herridge 
of CBS-TV “Camera Three” fame 
moving in on the Westinghouse 
hour for the 13-week hot spell pilus 
another 10 weeks of regular sea- 
;} son and later an alternating pro- 
ducership with Felix Jackson. 
Herridge, fresh out of the free 
/and rarified air of the “Camera 
| Three” sustainer, won't be lacking 
'for experimentation this summer, 
having already set a plan to alter- 
| nate adaptations of top established 
|writers both contemporary and 
| classical with originals from “fresh 
| young writers.” When he says 
| 
| 





“fresh young writers,” he means 
it, for already set for the summer 
schedule are four ‘first’ tv scripts, 
| two by complete newcomers and 
{one by a-scripter with Broadway 
/eredits but new to television. To 
iadd to the metaphor, Herridge 
| bought two scripts from Richard 
| DeRoy, a newcomer who just 
waiked into his office with a “bun- 
i dle of scripts under his arm.’ 

Herridge, with a staff he took 
away from ‘“‘Camera Three,” starts 
, operations June 11 with a John 
| Steinbeck short story (Herridge, 
| who adapted it, calls it a “tragic 
| narrative’), “Flight,” story about 
'a Mexican boy. Ted Pearson, 
| longtime ‘Camera Three” narrator, 
will double over to narrate this, 
with another “Three” alumnus, 
Gerald Sarracini, in the lead. On 
June 18, the first DeRoy script. a 
comedy titled “Snap Your Fin- 
gers,” is set, with Jeanine Menatis, 
prize-winning off-Breadway actress, 
in the femme lead. 

Back on the established-writer 
side, June 25 will see another Her- 
ridge adaptation, of Conrad Aik- 
/en’s short story, “Mr. Arcularis,” 
iwith John Drainie and Nancy 
| Wickwire, also out of the “Three” 
stable, in the leads. That’s fol- 
lowed on July 2 by “The Luck of 
Luke McTrigger,”’: a western farce 
by Leo Brady, the legit writer- 
gone-television. Another newcom- 
er, Charles Garment, is spotlighted 
July 9 with an original tentatively 

(Continued on page 30) 


DORFMAN’S UPPED CBS - 
AD-PROMOTION STATUS 


Louis Dorfman has been upped 
to director of advertising and pro- 
motion for CBS Radio. Dorfman 
for the past several months had 
been in the peculiar position of 
holding the title of co-director of 
ad-promotion without anyone to 
share the co-billing with, as Sher- 
ill Taylor had quit the co-director’s 
post to join Television Bureau of 
Advertising and hadn’t been re- 
placed. 


Dorfman has already taken over 
his new duties but the appointment 
won't be officially announced until 
June 18, when Jules Dundes steps 
in as v.p. in charge of sales pro- 
motion, advertising and publicity, 
replacing the departing Irving Fein. 

















Weed’s 100-Hour Spin 


Dallas, May 29. 

Gene Weed, 21, KGKO dee- 
jay, set a new record for mara- 
thon disk spinning Friday (25) 
at 7:16 p.m., after 100 hours, 
16 minutes and 58 seconds, 
General manager Buddy Har- 
ris said the previous record 
was 906 hours and odd minutes, 
by a Utah d.j. 

Weed entered a glassed-in 
booth in the Palace Theatre 
lobby Monday (21) to start his 
daily 3-to-6 p.m. stint. Then 
KGKO announced that he was 


— 


starting the record-breaking 
stunt. Earlier, Weed had a 
doctor’s okay and, fortified 


with vitamin pills but no stim- 
ulants, youngster acted as his 
own engineer on the spins and 
also voiced skedded commer- 
cials. Only recesses came with 
hourly five-minute news bits 
from the studio. 

A policeman kept a 11 p.m. 
to 7 am. vigil over Weed, 
while the theatre was closed. 
Near the 100-hour mark, a 
doctor was on hand and an 
ambulance was called as Weed 


news commentator Guy Nunn, is 


a $100 initiation fee. 


, 


spokesman said that under the 


other union -beneSts. 


In some 


unless Nunn is brought into the 


Must a UAW Gabber Join AFTRA? 


Detroit, May 29. 


The official voice of the United Automobile Workers, labor 


having unior trouble. The Detroit 


Chapter of AFTRA thinks Nunn should pay dues—starting with 


Nunn maintains he should not have to join AFTRA. He says 
he is a member of the American Newspaper Guild and is an 
employe of the United Automobile Workers. 

He broadcasts over CKLW with which AFTRA has a contract. 
Tapes are used on other stations across the country. An AFTRA 


CKLW contraet the union could 


ask that Nunn’s programs be stopped until the dues are paid. 

“That's not true,” Nunn stated. 
CKLW employes and I’m employed by the UAW. I have not re- 
fused flatly to pay dues to the AFTRA, but they cannot do anv- 
thing for me. I see no reason to pay dues to a union that doesh’t 
have the power to negotiate for me, or offer me job security or 


“The contract covers only 


cities where my broadcasts are 


heard, the American Newspaper Guild inciudes commentators.” 

Nunn said that he has been informed by AFTRA’s national 
headquarters in New York that the union’s jurisdiction includes 
announcers, but not commentators who express opinions. 
executive board of AFTRA’s local ehapier is tussling with the 
problem and is fearful that a bad precedent might be established 


The 


fold or forced off the air. 








Comments on A Tale of 2Cities 








Betty Field’s Spec 


Betty Field has been set for the 
lead of the “Producers’ Showcase” 


spec version of Anita Loos’ “Hap- 
py Birthday” spec on NBC-TV 
June 25. Showcase Productions 
and Alex Segal, who will produce- 
direct the spec, have been looking 
for a lead ever since Rosalind Rus- 
sell nixed the part a few weeks 


ago. Supporting cast includes 
Enid Markety, Harry Vellaver. 
Parker McCormick and Harold 
Vermilyea. 





RCA Convention's 
Major Color Push 


Top RCA execs wil! open a big 
push fer color-tv sets this year at 
the convention of the company’s 
consumer products convention at 
Miami Beach, opening Friday (31). 
Frank M. Folsom, RCA prexy, and 
Robert A. Séidel, exec vice-prexy 
of the consumer products division. 
will be on hand among the 1,300 
representatives of the company’s 
distribs and 17 foreign affiliates. 
In addition to previewing the 
new line of video sets, RCA will 
also show its upcoming radio, pho- 
nograph and hi-fi equipment mod- 
els. Execs of each division will be 
on hand to detail the extensive ad- 
promotion campaigns planned for 
the coming period. 


As entertainment for the dele- 
gates, a talent contest will be held 
at the Roney Plaza Hotel with the 
winner getting- a NBC and Victor 
disk pact. Among the Victor disk 
names who will appear are Perry 
Como, Eddy Arnold, Mitchell 
Ayres, Ray Charles Singers, Jaye 
P. Morgan, Vaughn Monroe, Homer 
& Jethro, Janet Martin, Joe Reis- 
man, Henri Rene, Hugo Winter- 
halter and others. 


CHI AUTO DEALER’S 
BAIT & SWITCH RAP 


Chicago, May 29. 

Crackdown by the Better Busi- 
ness Bureau and State’s Attorney 
John Gutknecht on alleged tele- 
vised bait and switch advertising 
has resulted in the arraignment on 
charges of “false and misleading 
advertising” of auto dealer Irving 
Cole, prexy of Cole-Finder Inc. 
and Irving Rockling, head of the 
ad agency bearing his name. 


Arraignment by Criminal Court 
Judge Cornelius J. Harrington last 
week followed an earlier indict- 
ment handed down by the Cook 
County Grand Jury. Hearings have 
been set for June 22. 

State’s Attorney's office took the 
charges to the grand jury after an 
investigation by the BBB of¢ Cole- 
Finder’s advertising ciaims. Al- 
though the car merchant at one 
time or another has used all four 
Chi tele stations, the charges speci- 
ficalily mention the ad claims aired 
in February on WNBQ. Cole-Finder 
is currently sponsoring “The’ Fal- 











went to sleep. ' 


con” on. the NBC-TV station. 


Dual Identification of TV Stations Draws Lots 
Of Pro & Con Reaction 
+> 





Washington, May 29. 
FCC's proposal to allow dual 

| identification ef tv stations serving 

| two principal cities drew comments 


from about 35 stations last week 
! 





the majority of which opposed the 
| plan. eer 


| The proposal resulted from peti- 
‘tions by WVEC-TV in Hampton, 
| Va. (Norfo:k area) and WDSM-TV 
in Superior, Wis., which serves 
Duluth, Minn, . 

Majority opposition to the pro- 
posal was summed up in the come 
;ments of the Meredith stations 
which told the Commission that 
dual identification might be justi- 
fiable in some eases in the publie 


| interest but the usual purpose is 
, to identify a second city for “‘pres- 
| tige” reasons, especially with ad- 
'vertisers and networks. F 

“Carried to its logical conclu- 
sion,” said Meredith, “the objective 
would require that station be per- 
mitted to list all of the cities in 
its coverage area.” 

Meredith argued that “a desire 
to impress advertisers should not 
be permitted to make a niockery of 
the whole concept of principal city 
service.” 

Among those which supported 
the proposat with qualifications 
was KGUL-TV in Galvesion, Tex, 
which has been authorized to move 
its transmitter to cover Houston. 
The station took the position that 
an outlet serving two communities 
should be required to say it has 
studios in both places. However, 
it asserted it was not urging that 
dual identification be permitted or 
required. 

Comments filed by KFSD-TV in 
San Diego, Calif., urged the Com- 
mission to prevent foreign stations, 
such as XETV in Tijuana, Mexico, 
from identifying themselves as 
American, It was suggested that 
FCC impose such conditions on 
American networks supplying pro- 
grams to such outlets. The San 
Diego station is fighting a request 
by ABC to supply network shows 
to XETV which covers the San 
Diego area. 


Sealtest Hot for UPA 
Network Cartoons But 
Not Against Rival Dairy 


Sealtest is known to be a hot 
client potential on the United 
Productions of America cartoon 
half-hour being offered by CBS- rv 
for the fall. But as much as the 
dairy wants the show, it might not 
be able to take it. 

Network is purportedly ready (0 
offer a half-hour anchorage Wed- 
nesday night opposite “Disney 
Jand” via ABC-TV, However, Seal- 
test does not want to compete ™ ith 
“Disneyland” bankroller American 
Dairy Assn. Dairy, which intends 








maintaining Its CBS-TV “Big Top 
position next fall, is said to wan’ 
a 30-minute opening for the eh 
“Gerald MeBoing-Boing,” et *'» 
cartoon variety presentation either 
‘on Tuesday or Friday night. 

















VARIETY TELEVISION 


BLESSINGS OF LIBERTY THE JOHNNY CARSON SHOW 

With Gil Rathbun, Angela SBayer,| With Carson, Glenn Turnbull, 
Peter Jerome, Keith Kirby, Paul Laurie Carroll, Peter Haniey, 
Kielar, Alfred Anderson, Jack- Cal Gooden Orch, Hank Simms 


REVIEWS 


BLOOMER GIRL 

(Producers’ Showcase) 

With Barbara Cook, Keith Andes, 
Carmen Mathews, Paul Ford, 


Wednesday, May 30, 1956 os 














Tele Follow-Up Comment 


5 an i ee 


U. S. Steel Hour 

J. M. Barrie’s vintage play of 
World War One, “The Old Lady 
Shows Her Medals,” was shaped 
into a standout offering on the 
“U. §S.- Steel Hour’ Wednesday 
night (23) on CSS-TV. It was not 
an easy assignment either. One 
false step in the telling of Barrie’s 
sentimental story would have 
tripped the whole production into 
bathos. But as adapted by Robert 
Anderson, the video play struck 
the precisely right blend ef comedy 
and tear-jerking. 

The yarn about an 
spinster, who pretends to her 
charwomen friends to be the 
mother of a soldier whom _ she 
finally meets and adopts, was flaw- 
lessly performed. Making her bow 
in a dramatic role on tv, Gracie 
Fields played the central role with 
a charm and a tenderness that 
suffused the whole stanza and 
made for a substantial quota of 
lumps in the throat. Jackie Cooper 
shared top honors for his portrayal 
of the Scot soldier boy. He carried 
off the burr like a pro and made 
the whole. characterization thor- 
oughly credible. 

The attentiveness to detail in 
this play was above all demon- 
strated .by -the superb perform- 
ances in the supporting roles. As 
the on-scene narrator, Jerome 
Kilty keynoted the play with his 
urbane. humor. ‘The three friends 
of the charwoman were played by 
Moyna MacGill, Betty Sinclair and 
Cynthia Latham in the best tradi- 
tion of the English film, Where the 
small character touches are of 
major importance. Ralph Bunker, 
John McLiam, Ronald Long and 
Stanley Bell were also excellent in 
subsidiary parts. = - 

The excellent package was 
wrapped up under Norman Fel- 
ton’s direction. Herm. 


elderly 





Playwrights 56 

Fred Coe, hitherto in the produ- 
cer’s seat of “Playwrights 56” on 
NBC-TV, took a crack at directing 
last week: (22) in a dual assign- 
ment. Coe hasn’t been repped as 
a tv. stager in the official sense for 
a few years, but such craftsman- 
ship is nothing new to the pioneer 
teledrama man who only last week 
was elaborately kudosed on his 10th 
anni in the homescreen biz. 

Coe could hardly have asked for 
a better script to show off a direc- 
tor’s ingenuity; nor a more work- 
manlike playwright than Sumner 
Locke Elliott, one of ‘the Coeterie 
of tiptop dramatic boys who've rode 
along with the tall Mississippian 
in his preeminence over the de- 
cade. For “The Keyhole” was 
nothing if not a vigorous vehicle 
for displaying a director’s approach 
to staging a live show in a manner 
that compared favorably with the 
“liquid assets” of the motion pic- 
ture camera. 

As a matter of fact, the ingenu- 
ity called into play for the play- 
out of a trial and the numerous 
flashbacks thereof seemed to chal- 
lenge film lensing in its own back- 
yard. It was an impressive pro- 
duction, beautifully mounted and 
moved along at a pace that could 
not help but strike a viewer with 
its coherence and clarity amid a 
Shuttling of the characters as to 
time and loeales—and on the same 
set to boot. Every moment was 
precious and none of it was wasted, 
mated to a decent regard for fil- 
lips of humor that stemmed from 
two directions: the characters 
themselves and the introduction of 
a “Greek chorus” narrator on- 
screen who was also injected as a 
character smack into the courtroom 
proceedings for one of the most 
vivid stunts in tv annals. The role 
also brought new credit to its in- 
terpreter, E. G. Marshall. 

The setting was a British court 
of 1889; on trial for der of her 
English husband wade American, 
Lee Grant. As explained, this was 
before an accused, English or oth- 
erwise, could testify in his behalf 
in the British courts. Against the 
fact that the testimony was more 
or less down the middle, though 
Slanted in certain particulars, cer- 
tain shafts of information and hu- 
mor supplied largely by “interlocu- 
tor” Marshall were apparently in- 
tended to lead auditors to the be- 
lief that Miss Grant was innocent. 
She said so in a final statement to 
the court without benefit of ap- 
pearance in the witness box, fol- 
lowing detailed testimony covering 
death by arsenic poisoning as 
worked out in quick-change flash- 
backs contrived on the spot. 

The technique was _ handled 
mostly through having witnesses 
step down from the dock to the 
point where the recollective action 
was marked off. 

What seemed of basic importance 
was the. fact that as result of this 
trial, with .Miss. Grant first. sen- 
tenced to be hanged and later gain- 








ing commutation of sentence (serv- 
ing 15 years), British law was al- 
tered to permit testimony by an ac- 
cused. The play’ as a whole was 
less weighty than the spotlighting 
of this single gap in the then Brit- 
ish law which by latterday stand- 
ards seems unreasonably severe 
on one charged with a capital 
crime. But this stress was all but 
lost in ‘“‘The Keyhole” where it 
should have been a fatter part of 
the running theme. From this 
view, it was an uncommon pro- 
duction of an otherwise routine— 
through interesting all the way— 
courtroom drama. 

Miss Grant, called upon for nu- 
merous scenes with changes in 
dress and manner, delivered a per- 
formance that had sensitivity and 
authority as well as grace and 
style. There were a succession of 
small and extended scenes from 
witness box to flashback locale and 
back again, ably done in particu- 
lar by Meg Mundy; and including 
even the courtroom entry of the 
deceased in another piece of fas- 
cinatin’ filmflammery. To top it 
all, “Keyhole’’ Marshall committed 
a sort of libel on the judge him- 
self, this being explained away by 
the fact that the old boy was ad- 
judged insane after the trial. This 
part was played vigorously by 
Henry McNaughton. All in all, an 
absorbing study in tv ee 

rau. 





Bob Hope Show 

It was those dreary stretches 
between chuckles which deadened 
the whole effect of this. final Bob 
Hope effort of this season on NBC- 
TV last week. The prefilmed foot- 
age gave the impression that Hope 
was tidily cleaning. out the bits 
and snippets remaining from past 
programs, before winding his 
seasonal chores. : 

Sharpest turn was an intramural 
breakup duel between Hope and 
Ken Murray, in which the razor- 
sharp ad libs overwhelmed the set 
lines. However, a number of spe- 
cialized tv industry. jokes must 
have left the hinterlanders be- 
wildered. In the later stages, an 
adaptable Leo Durocher displayed 


an increasing ease -before the 
cameras. 
In whatever’ direction Kim 


Novak’s talents lie, she amply dem- 
onstrated that they don’t tend 
toward the quick-paced . give-and- 
take comedy of the Hope variety. 
Another comedic bit with warbler 
Vie Damone and Hope in tandem 
likewise disclosed that.as-a fun- 
nyman, Damone’s a most able 
ballad singer. 


On the other hand, Pearl Bailey 
again registered solidly, both in 
her inimitable song stylings and 
in the quip-trading department, 
although her comedy material 
sagged woefully in large part. 

Hope’s opening monolog de- 
parted considerably from preshow 
publicity, but therein he. managed 
a goodly number of wry nifties, 
especially aimed at his employers, 
NBC. The watching execs may have 
been laughing, but there surely 
must have’ been suspicious mois- 
ture in their eyes as shaft after 
shaft found its mark. Kove. 





Antarctica: Third World—Part II 

Second full-hour presentation of 
NBC-TV’s film coverage of the 
U. S. Navy’s “Operation Deep- 
freeze’’ Sunday (27) proved a vastly 
interesting doumentary of the 
current South Pole expedition. In 
the initial installment of camera- 
man Bill Hartigan’s polar footage 
last February viewers were briefed 
on the natural obstacles facing the 
men and ships who probed the 
Antarctic continent. 

But Sunday’s films depicted the 
Navy's race to complete its mission 
on the frozen wastes before the 
Antarctic night set in. It was a 
stirring pictorial chronicle of how 
the Navy found sites and set up 
bases for America’s participation 
in the Antarctic phase of the In- 
ternational Geophysical Year. Pur- 
pose of the expedition was further 
outlined in an introduction by 
Rear Admiral Richard E. Byrd 
who described the Antarctic as “an 
untouched reservoir of natural 
resources.” 

Lensman Hartigan, who did his 
own narration, ably covered the 
physical aspects of the expedition 
via graphic scenes of natural 
hazards which abound in_ that 
frigid area. These wre further 
pointed up in sequences showing 
a tanker blown to sea, an icebreak- 
er’s crew hacking away at three- 
foot thick ice on deck and Seabees’ 
valiant efforts in mooring a couple 
of YOG's (Yard Oilers Gasoline) to 
the ice shelf for the winter. 

How men react to the biting cold 
and 102 knot winds wasn't over- 
leoked by Hartigan for his film 


(Continued on page 36) 


Robbie Bordley, Sid Slappey. 
Producer: Thomas Jones 
Director: Jim Silman 
Writer: Stanley Reid 
30 Mins., Sun. (27), 5:30 p.m. 
WTOP, Washington 


Staff members of WTOP, who 
must have labored long and hard 
on this historical documentary, rate 
A for effort, and nearly as much 
for results. First of all, it is a step 
in the right direction to tackle a 
live show of these proportions on 
a local level. Secondly, show it- 
self, based on a little known inci- 
dent in American history, stacked 


!up weil even programmed immedi- 


ately before “You Were There,” 
another historical drama of formid- 
able proportions. 

Show was wisely backgrounded 
against the setting of tne capital 
itself, using the Jefferson Memorial 
to lead in and ovt of actual drama. 
The device of weaving the action 
from a small boy’s visit with his 
father to the impressive Memorial 
was effective stage-setting. 

Play, adroitly written by Stan- 
ley Reid, production manager for 
WTOP, is based on an incident in 
the life of Matthew Lyon, Con- 
gressman from Vermont, at the 
turn of the century. Action pivots 
on court room scene in which Ly- 
ons defends himself on charges 
of violating the Alien and Sedi- 
tion Acts of President John Adams’ 
administration. Exploiting the 
principle of free speech as guaran- 
teed by the Constitution, script was 
often stirring, sometimes too de- 
tailed. 

Standout on cast of local play- 
ers, recruited from AFTRA roles, 
Catholic U, Arena Stage, and Bar- 
ter Theatre, was Gil Rathbun in 
leading role. Actor Rathbun man- 
aged an Irish brogue with far more 
skill and consistency than many 
a bigtime player viewed by this re- 
viewer. In addition, he was gener- 
ally up to the demands of long runs 
of rhetoric, sustaining interest and 
drama. Cast was, on the whole, 
competent, a credit to director 
Jim Silman and producer Tom 
Jones, both WTOP staffers. 

Washington is a _ natural for 
shows of this type. And certainly 
any town of same size can well af- 
ford to spend time and money to 
develop local talent. This effort 
impressed as sufficiently polished 
to stand a try at the network. 

Peter Masters’ sets rate special 
mention. They were effective. sim- 
ple, and uncluttered. Flor. 





‘TROOPING THE COLORS 
With Bruce Rogers 
Producer: Pierre Normandin 
60 Mins.; Sun. (27); 2:30 p.m. 
CBC, from Ottawa 

Trooping the Colors is one of 
the most colorful military spectac- 
les in British history, dating more 
than.400 years back and a slick sub- 
ject for television, if handled right. 
This year’s event was held (27) on 
the laws of Parliament Hill in Ot- 
tawa with the Governor General’s 
Footguards (an affiliate of the 
Goldstream Guards of Britain) and 
the Canadian Grenadier Guards of 


Montreal combining to present a 
broad, precision production. Can- 
adian Broadcasting Corp. did its 
third annual airing of the cere- 
mony to its national web, with 
Pierre Normandin exhibiting boffo 
production throughout. Camera 
action and angles~ plus narrator 
were his tools and he made the 
most of them, using building-top 
cameras and a turret setup in the 
middle of the parade grounds for 
closeups. Sound pickup was as good 
as it could have been since the 
combined bands marched as much 
as they stood still. Bruce Rogers 
gabbing showed top advance re- 
search and a good knowledge of 
the background of the event and 
the units taking part as well as the 
ceremony itself. ‘Rogers kept the 
gaps filled with intelligent narra- 
tion while Normandin had the 
cameras filling with movement and 
clicko coverage of crowds and 
buildings in the area. 

Zoom lens held the arrival of 
the Governor General, Rt. Hon. 
Vincent Massey, with his Royal 
Canadian Mourted Police escort, 
well in the picture and followed 
the GG through the _ inspection. 
Normandin neatly — interspersed 
long shots and closeups during the 
march-past and reviews. In spite 
of cloudy weather and some rain, 
the video pickup was satisfactory at 
all times, even bringing in traffic 
an people in the background. Nor- 
mandin’s experience as newspaper 
reporter and photographer before 
he hit tv went to his advantage in 





a show like this. Gorm, 


son Lowe, Ted Work, Lee Rey-!| Producer: Herb Allen 
nolds, Philip Bosco, Robert Prest, 


| Director: Ron Winston 

| Writers: Milton Pascal, Morris 
Freedman, David Gregrory 

'30 Mins.; Mon.-thru-Fri., 2 p.m. 

| Sustaining 

CBS-TV, from Hollywood 

In line with a general reshuffle 
of its daytime variety picture, CBS 
has inserted Johnny Carson as a 
Coast sub for the eastern-origi- 
nated Robert Q. Lewis longrunner. 
In effect, the only difference is a 
change in faces and originations, 
since the format is the same type 
of easygoing variety offering that 
characterized both the Lewis show 
and another davtime casualty, Jack 
Paar. What CSS-TY is trying to 
accomplish by the switch is a little 
difficult to figure cui. 

Of course, there’s the element 
of a buildup f6r Carson. The voung 
comic may have been pushed along 
too fast via his nighttime half-hour, 
which has since been dropped, as 
his initial television outing. Mebbe, 
CBS figures, some exposiire on a 
day-to-day basis ii tie afternoon 
will bring him along to the point 
where he can avercome the night- 
time hurdle. And Carson, as per- 
sonable a performer as has come 
along in the past couple of years, 
is certainly worth the trouble. 

Whatever the reasoning, CBS 
can rest.easy, for the new show 
looks pretty good at this point. Of 
course it’s cut out of the same 
daytime cloth as haif a dozen sim- 
ilar daytimers, and whether it can 
overcome some of the difficulties 
in clearing stations and thus¢get- 
ting sponsors is another matter. 
But it’s a cheerful, relaxed. entry 
with some pleasant and _ talented 
people, and under today’s daytime 
standards, who can ask for any- 
thing more. Carson’s a_ likable 
emcee and a funny gent, fast on 
the uptake. Two singers, Laurie 
Carroll, late of “Plain and Fancy” 
and Peter Hanley, out of the New 
York televinyards, are engaging 
and have excellent voices. Glenn 
Turnbull is an inventive dancer 
with verve and ability. Cal Gooden 
orch seems well-versed and Gooden 
iooks like a good straightman. 
Hank Simms is a pleasant an- 
nouncer. With an act-and-gab for- 
mat, enlivened at the end with a 
guest in the form of the prez of 
Goadgets Inc., it makes for aa easy- 
to-take, pleasant session. It looks 
like fun, even if it doesn’t turn out 
to be commerciai. Chan. 





STAND UP AND BE COUNTED 
With Bob Russell, others 

Exec Producer: Sy Fisher 
Producer: Robert Wald 

Director: Karl Genus 

20 Mins.; Mon.-Fri., 1:10 p.m. 
CO-OP ; 
CBS-TV, from N.Y. 

“Stand Up and Be Counted” is 
an audience participationer in the 
widest sense of the word. The 
housewife can. get into the act 
whether she’s in the studio audi- 
ence or at home, and there are so 
many that just love to dish out 
advice, good, bad or indifferent. 

Situation has emcee Bob Russell 
putting a femme with a problem 
through the paces. The audience 
then steps up to a bar and are in- 
terviewed as to their solution, and 
a vote taken afterward. Stay-at- 
homes can also chime in. On show 
caught, a mother had to decide 
whether to give her 17-year-old 
son permission to marry. The 
mother had lined up the issues in- 
volved fairly, but just couldn’t get 
herself to go on record. The studio 
audience just swarmed over to the 
mike for their say in the matter, 
and the opinions expressed were 
strong and positive that permitted 
no deviation. 

A vote is taken with the studio 
deciding in favor of withholding 
approval, and the mother is slated 
to return next week and give her 
decision. In the meantime, Russell 
asks for letters, with the _ best 
epistle getting an automobile. And 
when the housewife comes back, 
she too will undoubtedly be loaded 
with gifts, probably to start the 
kids off right. 

Of course, the issue here is so 
delicate, deeply personal and so 
dependent upon the individuals in- 
volved that counsel from back- 
fence sources can be dangerous— 
irrespective of the outcome of any 
votes. However, the bulk of the 
housewives will know of no such 
thing—they’ll gladly throw their 
weight into the fray, especially 
when a car is involved. Although 
it’s socially wrong to pander these 
hishly personal questions for pub- 
lic consumotion, there’s little 
doubt that a lot of stay-at-homes 
will find. this right up their alley 

Russell does a good job in han- 
dling the wives. He has a quiet and 
confidence - begetting demeanor, 
and handles the studio audience 
and the central figure nicely. 

Though a network venture, sta- 
tions will be selling this one lo- 
cally, and it should be able to hold 





its own on the ratings, Jose. 


Rawn Spearman, Nydia West- 
meu, Patricia Hammerlee, Paul 
McGrath, Frank Overton, Brock 
Peters, Leon Bibb, others 

Producer-iDirector: Alex Segal 

Production Execuiive: Andrew 
McCullough. 

Dances: Agnes de Mille 

Music and Lyrics: Harold Arlen 
and E, Y. Harburg 

Adaptation of Fred Saidy and Sid 
Herzig’s book by Leslie Stevens 

Musical Director: George Bassman 

Vocal Director: Hugh Martin 

Settings: Otis Riggs 

Costumes: Jerome Boxhorn 

90 Mins., Mon. (28), 8 p.m. 

FORD, RCA 

NBC-TV, from N. Y. (color) 

(Kenyon & Eckhardt) 

NBC-TV’s. ‘Producers’ Show- 

case” turned up with a gay frolic 

Monday night (28) in a compatible 

color video reincarnation ot Har- 

old Arlen-“Yip” Harburg’s “Bloom- 


er Girl” musical of the 1944 
Broadw ay season. As_ produced- 
directed by Alex Segal, a new 


hand in the terp and tonsil depart- 
ment, its musical-dance sequences 
provided a bouncy, zingy plus to 
the late season. Practically all 
hands on board earned their tv 
Stripes for extracting a high quota 

entertainment values from the 
lampoon on militant ; feminists. 
This was one of the better of the 
season’s musical coloreasts, de- 
spite an occasional “book” intru- 
sion awkwardness, and the rich 
tint values heightened the enjoy- 
ment immeasurably. 

After a dozen years, it was re- 


‘freshing to have Arlen’s melodic 


score and Harburg’s lyrics trotted 
out and treated to such fine vocal 
interpretations, and although the 
“Bloomer Girl’ book rates some- 
thing far less than a masterpiece, 
Segal’s direction gave it a move- 
ment and fluidity. It was a big, 
striking, multiple-peopled produc- 
tion, endowed with fine talent, 
that meshed into a cohesive unit. 


Agnes de Mille was on deck to 
stage the dances and the recrea- 
tion of her “Civil War Ballet,” an 
established item in the Ballet 
Theatre repertoire, was a standout 
final-act sequence of the produc- 
tion, blending as it did so neatly 
into the “Bloomer Girl” frame- 
work. Yet in the telscoping of the 
musical into its hour and a half 
spec format, it was the dancing 
chiefly that came out on the short 
end, with only a comedy interlude 
(to the accompaniment of “It Was 
Good Enough For Grandma’’) rat- 
ing the remainder of attention 
from the dance department. The 
in-between “Sunday In _ Cicero 
Falls” with its “‘Uncle Tom’s Cabin 
Parade” cried out for choreo- 
graphic attention, if only for a 
change of pace, 


Vocally the show was a delight 
and its richest item. With Barbara 
Cook and Keith Andes as the ro- 
mantic leads—and a fetching cou- 
ple they made, too—they romped 
home with “Evalina,” still one of 
the top tunes in the Arien catalog, 
and handled “light As the Rain” 
ballad beautifully. It was the ma- 
jor virtue of the show that all the 
tunes received primary vocal at- 


tention, whether in solo or in 
chorus: Thus the. choral rounde- 
lay on “When The Boys Comsg 


Home” fore and aft and “Sunday 
In Cicero Falls’; Rawn Spearman's 
sock rendition of “The Eagle and 
Me” and as a trio with Brock 
Peters and Leon Bibb on “I Got 
A Song”’—here were the properly 
accented musical contribs’ that 
gave it its high entertainment 
voltage. 

The straight acting perform- 
ances of Carmen Mathews as the 
femme _ revolter Dolly Bloomer, 
along with Nydia Westman and 
Paul Ford; Patricia Hammerlee’s 
stunningly executed terping comi- 
calities in the “Grandma” se- 
quence; George Bassman’s musicaf 
direction; Hugh Martin’s choral 
direction; Otis Riggs’ settings and 


Jerome Boxhorn’s finely detailed 
costuming all rate as distinctive 
plusses. Rose. 


CHARLES COLLINGWOOD 
WITH THE NEWS 
Director—Vince Walters 
10 Min., Mon.-thru-Fri.; 1 p.m. 
CBS-TV, from New York 
A workmanlike 10-minute mid- 


day tv news show, with Charles 
Collingwood doing the commen- 
tary, preemed Mon. (28) on the 


CBS net. It will be presented 
regularly Monday through Friday 
(4 to 1:10), filling in the afternoon 
news gap. 

Although the show apparently 
does not blaze any trails in news 
presentation, it offers a_ solid, 
factual up-to-the-minute news ac- 
count, using film clips from reports 
of CBS. newsfilm’s department. 
Utilized for the preem event were 
exciting shots of the Cypros riot- 
ing, a not too newsworthy filmed 





(Continued on page 36) 











, 
; 
{ 
} 





ws, 


24 TV-FILMS 


VARIETY 


Wednesday, May 30, 1956 





re 





VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart 0; city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus}, musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 
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DAY AND APRIL SHARE SETS IN TOP COMPETING PROGRAM 
wr pa STATION DISTRIB. TIME RATING (%) USE | PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,395,000 Stations—WBZ (4), WNAC (7) 
7, Supermian (AGy) 2.5.0.6. 68: WY INNES teobenecs FIAMINGCY 66 ose Fri. G:d0-8.00 (463.608 65 BU.0. 3s Seen fk eet re 35.7/TV News Reporter.......... Weed ess ee BS 3 6.2 
ete SIGS gS. ae nee ees bb Rees ee 5.9 
2. Annie Oakley (W)............. WENRs: sk6.6040. Cb. <-sekscenewes Sam. GO0-5:90. +... 2.4 0:0 oes Bt at wee ae ff aa. 35.6 | NBC Opera Theatre........ Wee choca 5.2 
2. Waterfront (Adv) ............ 3! | eee et A eee eT er i er ee eR rere pe Ss 50.61 Range Rider . .. csicvavaes Wa £456 des. 22.0 
S. t Gee oS aves GOR). sc cc ccas. USOT: badecaes Bee cess evan beater rire 3 Pee Pree e Ss saneeees 43:4; Wyatt Earp... i. cccseces My saseeeus 18.0 
Nightly Newsletter ...... TED 6a. saxo < 5 
5. Ellery Queen (Myst). ......... dane i: sehen s eee aes Pri 10:30-146O: isc: Bes iactabes Perr 40.3 | Madison Square Garden....WBZ ........ 12.6 
6. Wild Bill Hickok (W)......... , i) A ere Pa. ia se See ss Tues. GFT 2 kasiisa: 3) Bae _ * Speer ee 28.9|TV News Reporter......... WE Nie daess 5.3 
; ‘ e eee “MEONL oa ake ce0s ccd aR he er 5.3 
7. Ramge Rider (W)......cc.es. ee oe Ce awa tewk se see Sun. TOOD6 ..cc8 cae. BRO cvadiows ae ‘ 50.6; Waterfront ...... thew © 6A eer aie on ob 27.4 
8. Western Marshal (W)......... WUT, SG cee ce: GG, dsb e es Vewad oo Wed. 7:30-8:00 ......... , eee GR awe cwiivn 43.8|Coke Time ........ is dvbes WEE 28 wie. 17.7 
PrOWE  CRPBVEE Sia wie tes i Sree rs 19.8 
9. Man Behind the Badge (Myst) WNAC......:.. MCA.......00.00.- Sun, 10:90-87°00 ....<¢«s, ye: a | ere 35.6 i-Maaquerade Party. ....00605 WO -srcccccs. 13.0 
10. Roy Rogers Feature (W)......WNAC......... pet See Oe Pe Sat; GOOG. 2... dicdes: Pee Wess 60 dees 27.7|Zoo Parade (5:00).......... Wier. dn sa%s 7.7 
| Wonder World (5:30)..... , | Pee See 6.8 
WASHINGTON Approx. Set Count—754,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Superman (Adv) ............. Wiel iisweeess: Fismiage ..64 5: Tues. 7:00-7:30 ........- era: SS bs ts eens 43.3 | Do You Trust Your Wife...WTOP ....... 14.4 
1. Ramar of the Jungle (Adv)....WTOP......... PR eals ck kere. Weeds TOES h.5 846% pi ES eevee oe See 36.6}+Guy. Lombardo ........:..«.- ON TRS 2h onieacd 6.6 
News—J. Daly .......... Wr A+ 6s oss to 
3. Science Fiction Thea. (Adv)...WMAL......... UGE asst F o's -- Sun. 6:00-6:30 ......... ke Ses Made. itectias 49.7 | Meet the Press............ Sk = 15.8 
4. Death Valley Days (W)....... Wee. cee: McCann-Erickson.. Mon. 7:00-7:30 ......%..- } er eee hn ced 31.6 | Texning NNN ns ca ainda <a Siak \ ki 2; | ee 5.9 
| News—J. Daly .........00. WMAL ’ «.4..% 6.3 
BD Bee: Fie Gt so. | 5 ose. 6 0a: pnt Es s WA Wo alee’ A Pies sa HES 7 Se; OE 3 SSD es ee ee 36.2 Auete Gebel AES . a! ee Oe 12.2 
6. Wild Bill Hickok (W)........ WRC: ..ncceuee. Pisiimge 6. ss: Thurs. 7:00-7:30 ........ 13.8... cce0e. 44.1......... 31.3|San Francisco Beat ........ WHEE Sines 9.7 
7. Championship Bowling (Sp)... WMAL......... Schwimmer. ......%- Sat. 6:30-7:00 |. o.scs. ci sy EE eS se swat hee Count of Monte Cristo...... WTOP... 6.6. 12.5 
| Your Hit Parade......... | Se 21.3 
8. Mr. District Attorney (Myst). .WRC .......... iy. . AT es Mon. 10:30-11:00 ....... Sede. + ekewes > | SP $0.8 | Studio One 5 oo nviies bowtie gt Pe 15.5 
9. Celebrity Playhouse (Dr).....WTOP......... Screen Gems...... Tues. - 10:30-11:00 ...... eS 5-052 aS ide te ee 3691 Big Town |..: . i0s. 4% ees WRG= FF o8% 15.8 
9. Count of Monte Cristo (Adv). .WTOP......... oe ae ala at. Gae-1:00. . 22 eee SB iss des Bee Fe vvavds 33.7; Championship Bowling ....WMAL ...... 14.1 





MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 


Stations—WCCO (4), KSTP (5), KEYD (9), WTCN (11) 




















7. Bee Br. CF)... «3s 6c cs s+ oasis Rote. cece. eek DA. hve 2 4 Sa Wed. 9:30-10:00 ....,.0.- ND. ssi ai: Pate 2 62:84 555 oe 53.8 | U. S. Steel Hour.........:- : e & ¢ eee 15.5 
eB ee) eee eee yo ne a ee SS eae ete Tues. 9:30-10:00 ....... > anit OOD: le deacen eT Weis os. Svcdkeanks wee. Silex. 20.2 
3S. Mates Ti4 Cases)... 020 occ es' tf re BI or anche tava erates Mon. 9:30-10:00 ........ Ee eee MUM. «geeesa% 49.4 Studio CID «oo cwalas aa cas 5 23.8 
4. Annie Oakley (W)............  . & > | cre a eee ee Gat... 4:30-6:08 .. .caceds. OE fe ec od te eer 25.4 | Pepsi POO cnc antennas  . mecewe 4.3 
S. Buffalo Bill, Ir. (W).....ce0 ccc. LS & 6 A WS. deta Sama Sat. 11:96-12:000 <..cecs: Soi). daxeeoas co ae Sn. OTIOOR. «6s. +i's5% cae eee \ 2 ae 4.6 
: Junior Auction ......... aig Ee. 3.1 
i eS ra ee MD ida od x Be cis eke vewes th ee Be 5 oe ) eee re 22.6 | Western Trails .........00- SET: soning iret 5.7 
7. Wild Bill Hickok (W)......... , oo. 0 I ae PIAMINEO : 2. <i s és Sat. 3:30-6:00 ....:ccc00. POS oss Coa gt A Soe 31.0'Laurel & OT i. a's Sccaie< a 12.3 
8. Celebrity Playhouse (Dr).... KSTP.......... Screen Gems...... Sun. °9:30-10:00 «. 266.0. 1! A Se ere Re cg 47.2 Red Owl Theatre........... WRGIT occces 15.5 
9. Highway Patrol (Adv)........ , 3 6) ee BAG. os Sivan ces vee. BORIS 2. sk. oo Seer MA i vekeeess 41.8 Today’s Headlines ......... vy See 27.3 
| Weather; Sports ........ MOGR sees 6 04 16.6 
10. Superman Adv) ............. ae oo xe phase seiais PlaMINGO 50 6:46:00 Mon. 6:30-7:00 -. 00.080: LO, ae alae re 8. a ae 90.4| Robin Mood... isi 25 keen fot, Se 10.4 
DAYTON Approx. Set Count—511.310 Stations—WLW-D (2), WHIO (7), WCPO (9) Cincinnati 
1. City Detective (Myst) ....... WV Rae? 3 os, eS oe MOR SS ea. Bein TUCS. Ti80-O:00 oon cos Oi. 5 Pete a eas 49.0, Gordon MacRae ........... Loe 2 > ee 14.6 
News Caravan .......... WELW: sec 17.6 
2. Highway Patrol (Adv) ....... . >» ae OY ion e vat aweihe Thurs. 9:30-10:60 ...... ae wy: 48.4... .000, S72 | Piew Whestes «lk. cooks WLW-D .,.... 26.2 
3. Man Called X (Myst) SEED sicweeeu wae hei kbeceieae Fri. 10:30-11:00 75 Jas eisic:. Ss cs 4 wink nS shies eG 39.0; Red Barber’s Corner....... WLW-D .,.... 10.0 
4. Stories of the Century (W)....WHIO.......... Ei. Re ie ale ts) Sat. 7:00-7:30 5 .2!. csswntass ee Se 52.0 | Midwestern Hayride .. WED? cei 26.5 
5. Gene Autry (W) ls RE eee Ns iad las ae Maret Thurs. 7:00-7:30 ........ OE cis da sos SEs ss 0s ua ee 29.8 | D. Fairbanks Presents...... WLW-D ..... 7.2 
6. Buffalo Bill, Jr. (W).......... WLW-D........ | PET ae Sat. 11:30-12:00 ........ | See RS 30.9| Tales of the Texas Rangeg@y 10 st tnavaiak 13.6 
7. Hopalong Cassidy (W)........ Wee, % < szbeeu ME sh teenie Sun, 1: os wie ees: SE DER y seasdue 22.2 !Choose Your Partners...... fe 1.4 
| Barnet’s Amateur Hr..... WEEP cece 5.4 
8. Racket Squad (Myst)........ | Ree | Me ere Tues. 7:00-7:30 ........ |e eee | 43.0; Wiatt Bare sii. ccsecsceces WLW-D ..... 24.5 
9. Annie Oakley (peers 3 eh cS bee Ga, nivcisavaaue. Eri. 6:00-6:30 - 5c .vcewies | a OOS. cto a cbs Sa tEstie Baste 2 a5 d.ccteces WEI |. vier des 14.6 
10. I Led 3 Lives (Dr). ........... WLW-D........ Ee ee ce eee Wet. PI Mee <x decades ne 8 ere 4 :|Playhouse of Stars......... gS ag 29.5 
SEATTLE-TACOMA Approx. Set Count—500,050 Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
“4 sti eager ic ; tne eee Screen Gems ..... Thurs. 9:00-8:30". .....; Se i ebcens Ss a4 nein 57.9 |Shower of Stars........... ee ethan ws 16.5 
Se ee oni ? wt wer eS zi Vasdivevaws Thurs. 1:00-7:30 fnsoens OS eS 60.0. crccvees 48.7 Lone Te  eererty ere KING .,....+. 12.0 
op Roger Accra lea aE esi EE ZIV ves seveseeeees Fri, 9:00-9:30 .....0+4., 29.0... 6.004. | ee «+» 58.0|Big Story ..........0. ‘in te MEI nia: 16.8 
Ss aes ee co . ec Teedess san waC + Adasen ates Fri. §:30-40:00 be geedocs ere CEB. sscrnsce 54.5 Playhouse |, ee poo MINT woccce: 14.5 
ee ied ton steel ae and rT ee Screen Cramtt 3.2: Mon. 7:00-7:30 ree Bes cars ae iv anecéwe « B68 1 Gitlin One. <. occa caw see Gdshic'’e 15.7 
i; iin ena . ‘ aod ted akan a ee er Sat. Teer ad. «iawsawnnn DA. Bisdicvodat Bri trascars 56.8| Championship Bowling yy Ss. oS 19.1 
ae ek ! ee OMNAGS. .s Gaines Tues. 6:00-6:30 ......... Bee tistecaia ke --. 31.8 Cartoon Special ......... ccEREee . avoaene 5.8 
. ge Fee : Sin eGap OS 
8. Championship Bowling (Sp).. KOMO......... Schwimmer....... OG, Ste co cksceuwss OE re SOs. videted 50.5 Ford Star Fubilos uM rt PPO y 16.1 
9. Wild Bill Hickok |) Sar Flamingo.......... Thurs. 6:00-6:30 ....... ee ree 63.5 28.2 | Remy wd Sere pete toa’ She e 
i@. Annie Oakley (W)........ 4 UMMING..05 5. 1 elt mala cil Fri. 6:00-6:30 bi. 0en0sATB...c0000. O68, 6.5550 Steet poe sdb < 6 


37.8.| Bay. Milland oi «csc sconces: KOMO ,...:. 52 
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‘Lassie a Dog's Life to Jan 


Jan Clayton has intimated that. she wants to quit her femme 
lead role in the “Lassie” Vidpix series. 
the series can come up with a fatter part for her, the chances are 
she will check out at the end of the year. 

Miss Clayton will shoot 39 of the half-hour series and do a 
theatrical: film between now and Christmas, when her “Lassie” 
contract expires. Her major beef is that the vidpix role is a more 
or less inconsequential one and she would like to have it ex- 


panded. 


Somewhat similar situation arose in the case of the Danny 
Thomas vidpix series. Jean Hagen is leaving the cast (requiring 
a whole new approach to the show) because she finds it’s stymieing 
her in other theatrical endeavors. 


Hollywood, May 29. 


Unless the producers of 


> 


BACKLOG INVITES 
NZI ECONOMICS 


By ART WOODSTONE 


All the talk about spending $35,- 
000,000 to $50,000,000 for tv rights 





tures is dizzying the industry, but 
there would seem to be an abun- 
dance of flies ia the ointment, 











More Chi Live Entries Bite The 
Dust as Vidpix, Feature Films 
Take Over the Local TV Spectrum 


+ 
The Windy City, generally con- | 


Chicago, May 29. 


sidered a tight film market with 
three of the four tele stations net- 
work-owned, is being attacked with 
renewed vigor by the syndicators 
and feature film distribs who see 
an accelerated trend to celluloid 
by the local advertisers and agen- 
cies. 

The upbeat has sharped the com- 
petition between the peddlers of 
the vidpix portfolios and those 
pushing the swelling supply of 
full-length ex-theatricals. It’s the 
latter, with more and more “big 
name” product coming into tv re- 
lease, that continues to excite the 
bankrollers as a result of the rating 
track record the Hollywood oldies 
and the not-so-oldies have scored 
down through the years. This is 
not to say the Zivs, the MCA-TVs, 
the Officials and the network syn- 
dicators aren’t scoring with their 
half-hour virginal and repeat prod- 
uct. 


Sales coup of the week, however, 
goes to E. Jonnie Graff, National 
Telefilm Assn.’s midwest veep, 
repping this time the feature film 
side of the sweepstakes. Graff en- 
gineered the sale of NTA’s “TNT” 
bundle of 34 films, including the 
giltedged bundle of 10 David O. 
Selznick pix, to Ford dealer Jim 
Moran for his longstanding Sun- 
day night at 10 berth on WGN-TV. 
Everyone involved is strictly mum 
on how much Moran paid for the 
package so as not to make him a 
target for the next guy. 

Malcolm-Howard account exec 
Hal Barkin did say, however, it’s 
by far Moran’s biggest film ex- 
penditure to date. 


More Live Entries Axed 


Meantime, WBBM-TV is getting | 


a lot of scrutiny from the film 
peddlers, Wholesale series of spon- 
sor shifts has two of the Colum- 
bia station’s live entries falling 
by the wayside in favor of vidpix 
replacements. But even of more 
import are the ambitions of the 
filmites to tip the scale towards 
their programming fare in the de- 
bate that’s going on at the Colum- 
bia station on what to do about 
the 11 o’clock weeknight strip. 
Veep H. Leslie Atlass this past 


(Continued on page 31) 


Public Defender’ 
Into 40 Markets 


Interstate has sold the reruns of 
the former network show, “Public 
Defender,” in 40 markets. Pack- 
age contains 69 films, and a spokes- 
man for the syndicator said that 
in all but two or three cases, it 
was sold to local sponsors and not 
Stations. 

He said that most of the deals 
call for single run only, adding that 
it was the aim of the company to 
leave room for third run sales af- 
ter one year of initial syndication., 
Former CBS-Philip Morris series 





Toy Guidance Council 








ito fit them. 





Repeats Jimmy Nelson 


Again, several months ahead of 
the Xmas selling season, Toy Guid- 
ance Council is setting production 
dates on the new Jimmy Nelson 
quarter-hour series, “Toyland Ex- 
press.” RKO Pathe will produce 
the 13-week telefilm skein. 

Last year the Nelson show, which 
marked the Council’s second year 
in tv via Friend-Reiss agency, was 
spotted on 60 tv stations. 


Stanwyck Telepix 
Series With Flock 
Of Major Names 


For its first major entry in the 
telefilm lists, the Coast-based Jaffe 
Agency is’ throwing practically 
every one of its big name Holly- 
wood stars, many of whom have 
never. appeared on video before, | 
up for national sponsor grabs. Tal- | 
ent percentery has a half-hour an- 
thology format making the Madi- 
son Ave. rounds called the ‘“Bar- 
bara Stanwyk Theatre.” 

Miss Stanwyk, who hasn’t ap- 
peared in a regular tv show before, | 
is co-producing: with Jack Denove 
productions, with Jaffe said to be 
coming in for a share of the profits. 
Agency has already exacted prom- 
ises from practically all the talent 
on its roster to appear on the show, 
if the sponsor desires it. 

The Jaffe ‘‘A” list, from which 
eight performers are to be chosen 
for the 39-film series, includes: 
Greer Garson, Cary Grant, Rod 
Steiger, Errol Flynn, Jack Palance, 
Merle Oberon, Joan Fontaine, Dor- 
o‘hy McGuire and Jimmy Cagney. 
Firm has also listed “B” and “C” 








| they’re 


There are 780 pix involved in 
the negotiations between Metro 
and the Lou Chesler-Eliot Hyman 
interests, who are willing to pay 
$50,000,000 for outright purchase 
of the prints. Ely Landau and 
Oliver Unger (National Telefilm 
Associates) are reportedly just as 
eager to pay between $35,000,000 
and $40,000,000 for a longterm 
lease, said to be 10 years. A num- 
ber of questions aris2 if either buy 
is consummated: (1) Where is the 
market in television for such ex- 
tensive and costly product? (2) 
How long, under present market 
conditions, would it take to recover 
this kind of investment? (3) How 
many of the 780 Metros will be ac- 
ceptable to station film buyers? 


Unger and Landau so strongly 
believe that top features will “cre- 
ate their own playing time” that 
turning almost entirely 
from half-hour syndication. While 
many share that opinion, it’s 
warned that it was first voiced at 
a time when only Matty Fox owned 
a large supply of new-to-tv fea- 
tures. When he acquired RKO’s 
catalog, tradesters couldn’t imme- 
diately depend on getting any 
further product from Hollywood. 
Also, it really had been some time 
since product-hungry first-run_ tv 
stations had gotten new stuff and 
they were willing to pay new highs 
to get the goods. 

When Will Price Come Down? 


But now, with RKO’s 740 and 
Warners 754 both available, and 
with some quarters figuring a 
Metro deal has a 50-50 chance, 
more than one major source has 
opened up for quality product. 
Competition is seen bound to bring 
down the price of the new pix— 
which cost the distrib as much as 
$60,000; in some cases more. Gen- 
erally, those higher purchase prices 
necessitate asking higher station 
prices, 

Along with distrib competition, 
which puts the stations in the 
driver’s seat, the trade points to 


factors compressing the size of the | 
| market: Half-hour telepix, though 


(Continued on page 34) 





Sinn to London to Set 
Liv ‘Martin Kane’ Series; 


39 to Be Shot Abroad 


Ziv prexy John Sinn is in Lon- 
don to work on the first large 
scale vidfilm production for the 
company abroad. He's overseeing 
a half-hour pilot on ‘‘Martin Kane, 





groups of actors. It is said that 
those on the “B” list are “substan- 
tial names, but people who regu- 
larly do leads in television.” Ten 
leads will be taken from _ that 
group, and eight from the “C” list. 
Miss Stanwyk is to appear as star 
in 13 as well as host all 39. 

In an effort to match the star 
and the story, the producers are 
offering writing talent of the 
Charles Lederer, Don Mankiewicz, 
Frank Nugent, James Poe. genre. 
Jaffe says its going to develop 
scripts first and then find the stars 





TPA’s Chi Setup 


Television Programs of America 
has created a new central sales 
division and named Walt Plant to 
head it up out of the Chicago of- 
fice. New division, TPA’s sixth 
such setup, will cover a good part 
of the midwest and take much of 
the pressure off the overloaded 


Private Eye,” with William Gar- 
gan, who also played the lead when 
it was a live network tv’er. 
According to reports, Ziv in- 
tends shooting all 39 “Kane” 
stanzas in London. At one time, 


to MGM’s catalog of pre-1948 fea- | 











Pay-TV the Solution? 


Hollywood, May 29. 
If the syndicate’ bidding 
$50,000,000 for the backlog of 
Metro pix wins out, it will 
have to gross $100,000,000 to 
break even, according to Tele- 
meter exec Carl Leserman, 
Exec commented, “I don’t un- 
derstand how they expect to 
get it back unless they envi- 
sion using the films on pay-as- 
you-see tv. TV stations can’t 
afford to pay prices which 
would have to be asked -to 
break even; and in many small 
towns around the country, they 
pay as little as $12.50 a pic- 
ture. They simply can’t afford 
more.” 
Lou Chesler syndicate of 
Toronto has made a $50,000,- 
000 bid for the Metro backlog. 





| 
| 


'No RKO Teleradio 


Vidpix Production 
For Year or More 


| RKO Teleradio’s entry into vid- 
film production is at least a year 

off, even though a staff has been 

in readiness on the Coast to start 
/ work. Company execs now admit 
‘that RKO probably won't enter tv 
| film production on its own before 
| this time next year. They don’t be- 
| lieve that the market is conducive 


'to the sale of vidfilm. 
RKO sees the tightening syndica- 
| tion market as discouraging. Com- 
| pany had laid plans to do a syndi- 
| cated series on “Bozo, the Clown,” 
j}and meitioned a Ted Steele (he*’s 
(on RKO’s WOR-TV, N. Y.) as a 
‘probable, but series has been 
stalled indefinitely, it’s reported. 
Downbeat attitude of RKO for 
the present toward telefilm produc- 
tion is seen evidenced in the com- 
pany’s almost total disestablish- 
ment of a tv syndication arm. Its 
execs have largely been moved into 
other ar2as of RKO Teleradio, such 
as national sales division, or have 
moved out of the company com- 
|pletely. (Dwight Martin, who 
headed the _ syndication 

















tion in Baton Rouge, La. 


WCAU-TV’s $100,000 
Buy of 50 Features 


Philadelphia, May 29. 
Conclusion of a deal between 
WCAU-TV and Hollywood Televi- 


sion Service, Inc., for the Republic 
subsidiary’s Silver and Diamond 








the syndicator lensed 13 of the 
Ronald Coleman “Favorite Story” 
telepix in England, but that was 
the only extent to which the com- 
pany went in overseas production. 

With “Kanes” in production, it 
makes nine out of 13 Ziv syndi- 
cated packages which were once 
radio programs, showing how 
heavily the vidfilmer depends on 
audio originals for video material. 
“Cisco Kid,” “Dr. Christian,” “Man 
CaHed X,” “Meet Corliss Archer,” 
“Mr. District Attorney,” “Favorite 
Story,” “Boston Blackie” and, of a 
more-or-less status, Eddie Cantor 
were all radio stanzas. Only “High- 
way Patrol,” “I Led Three Lives,” 
“The Unexpected” and ‘Science 
Fiction Theatre” began as tv’ers. 





midwestern division under Leo 


Starring Reed Hadley has been on | Bernard. | 


the block for five months. 


Plant has been with TPA as a 


Meantime, Interstate TV reports | sales statfer since January, having 


that its “Little Rascals” is now in 
142 markets. 


managed the Horace Heidt band 


i prior to that. | 





More TV Film News 
On Page 34 





packages, involving about 50 fea- 
| tures, has been disclosed. Reported 
| price was approximately $100,000. 
| Negotiations for the deal, involv- 
|ing tv rights for two years, were 
carried on by Charles Vanda, 
WCAU v.p. in charge of tv, and 
| Earl Collins, Hollywood Television 
| Service prez, and Richard Yates, 
| veepee and Eastern sales manager. 





Damon Runyon Series 
Into SG Syndication 


Screen Gems is expected to toss 
|“The Damon Runyon Theatre” 
| half-hours into s;ndication almost 
| immediately in an attempt to line 

up some station sales for next sea- 
son. Stanza, with a bundle of 39 
films in the kitty, is ending its 
CBS-TV network run in a couple 
of weeks when Budweiser drops it. 

SG syndication head Bob Salk 

; will handle the rerun stanza. 





division, | 
lately assumed command of a sta- | 


TV Film Distributors Assn. Now 
- AReality, and With Its Hands Full: 
NBC Blast, D.C. Quiz Cue Speedup 


* About two years ago, Ziv prez 
John L. Sinn, asked whether he 


would support a telefilm trade as- 
sociation, answered that he would 
“when and if’ the industry's prob- 
lems were of such a nature that 
they couldn’t be solved by an in- 
dividual companies. Ziv is now 
one of the charter members of the 
Assn. of Television Film Distribu- 
tors (ATFD), formed several weeks 
ago and formally announced this 
week. 

For a fledgling trade group, the 
ATFD already has its hands full, 
what with NBC having launched a 
direct assault upon it—if not by its 
organized name, then by the names 
of the individual members, Ziv, 
Television Programs of America, 
Screen Gems and Official Films 
{see separate story). Moreover, its 
first official act takes place to- 
morrow (Thurs.) via testimony be- 
fore the FCC Network Study Com- 
mittee (Barrow group). And all 
this before the association has 
named officers, set budgets or even 
gotten a firm hold on its intentions 
and scope. About the only thing 
set is the ATFD’s general counsel, 
the Washington law firm of Arnold, 
Fortas & Porter. 

Nonetheless, announcement of 
the formation of the group comes 
on tov of informal meetings that 
date back to January, and that in- 
cluded the drafting of tomorrow's 
testimony. Group, spearheaded by 
Screén Gems’ Ralph Cohn, TPA'’s 
Michael Sillerman, Official’s Her- 
man Rush and Ziv’s Sinn and A. 
Frank Reel, hada gotten together 
after the Barrow Committee had 
invited it to prepare a presenta- 
tion on the network situation. They 
had comprised the remnants of an 
industry “steering committee” 
formed the previous summer to 
drafi an industry organization 
which was then thumbed down by 
the industry itself in September. 
When the Barrow Committee in- 
vite was extended, they revived the 
group. Gui'd Films’ Dave Savage 
was also a member of the original 
group, but Guild's interest started 
to wane when Savage left to head 
up Theatrical Enterprises, and 
_ (Continued on page 36) 


Pillsbury s Major 
Spread on Opry 


In one of the biggest national 
spot deals yet consummated, Pills- 





bury Mills has bought Flamingo 
Films’ “Stars of the Grand Ole 
Opry” in 119 markets starting in 


September. Pillsbury has been car- 
rying the show in some 30 markets 
this season, but expands four-fold 
in the fall with new films currently 
being shot in Nashville. 

Deal is expected to put the show 
into a grand total of 225 markets 
in the fal) for Flamingo, since it’s 
currently in 115 cities, 85 of them 
non-Pillsbury markets under the 


current lineup. Pillsbury deal, 
based on the show’s success this 
past season, is via Campbetl- 


Mithun and represents the mill’s 
largest non-network expenditure to 
date. 

Flamingo has alreadv comvleted 
production on 26 new “Opry” half- 
hours in Nashville and goes into 
production on an additional 26 in 
a month, with Al Gannaway as pro- 
ducer. All 52 are in color, as were 
the original 39 produced last sum- 
mer by Gannaway. Previous pix 
were filmed with only some of the 
“Opry” stars, but the new batch 
will feature all of them on a ro- 
tating basis. 

Deal gives “Opry” continued ex- 
posure on spot-film, network tv and 
radio. Telecasts, on a once-a- 
month basis, were bankrolled on 
ABC-TV by Ralston, while its 
broadcasts on NBC Radio are spon- 
sored by Prine Albert. For Fla- 
mingo, the show is far and away 





its hottest property. 
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ife with Father, the adventures of the ‘ 
lovable Days, is a family portrait framed in gilt- ; 4 
edged success...a best-selling book, a recoid- : 
breaking play, a smash box office movie and a if 
hit on the CBS Television Network. : 
Nowa sparkling syndicated film series, Life with i : 4 
Father is continuing to delight large family b awl 
audiences everywhere, In seven-station Los ; : 
Angeles, for example, Life with Father is the : F 
5 
top-rated syndicated series inthe market...seen ' ‘ 
by one out of three homes watching television. : ! 
In Columbus, it commands a 70‘¢ share of 
audience. And in Denver, competing with two ‘ 
big network programs and a local sports show, ] : 
it draws a 38.7¢ ¢ share of audience. Life with 4 
Father reaches wonderfully balanced audiences ; 
too. An average 22°, men, 41° women, 376 ; | 
children...just rightfor selling the entire family. 
Why not let the great Days start selling for 
you? Just call the distributors of the fastest- 
moving films in television... ; * 
CBS TELEVISION FILM SALES, INC. in 
NewYork, Chicago, Los Angeles, Detroit, San Francisco, Atlanta, 4 
Boston, Dallas, St. Louis. And in Canada: S. W. Caldwell, Ltd. } 
Source: Latest Pulse and ARB reports 
‘ 
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Translator Stations for Isolated 


TV Communities Get Nod from FCC 










Washington, May 29. +¢ 


Regardless of their impact on 
community antenna systems, the 
FCC last week authorized the es- 
tablishment of low-power tv “trans- 
Jator” stations to rebroadcast pro- 
grams of existing outlets (VAF or 
UHF) to isolated communities be- 
yond the range of direct reception. 

The new service, which wil! use 
the upper 14 UHF channels (70 to 
83), is designed to provide service 
in areas where regular stations 
cannot be supported and at the 
same time help ultra high. To 
pick up programs from the “‘trans- 
Jators,’ which can be built for 
$2,000 or less, all the viewer will 
need is an all-channel set or a con- 
verter for his old set. 


To encourage the establishment | 


of the new stations, the Commis- 
sion will impose no limitation on 
the number which may be operated 
by the same interest. To minimize 
expense of operation, remote con- 
trol of the transmitter will be per- 
mitted where automatic devices are 
used. 

To provide multiple program 
gzervice to a community, the Com- 
mission will grant authorizations 
for more than one translator, each 
of which will be assigned a sep- 
arate channel. 

Under rules adopted for the 
service, licensees of translator sta- 
tions will not be permitted to oper- 
ate without “prior consent” of the 
station whose programs are to be 
rebroadcast. 

While the National Community 
Television Assn. did not register 
outright opposition to the new 
service, it urged the Commission 
to consider the effect translators 
would have on established c.a. sys- 
tems. It was also proposed by 
Spencer Kennedy Laboratories, an 
equipment manufacturer, that c.a. 
systems be given “a_ breathing 
space” of three or four years be- 
fore being subjected to “competi- 
tion” from translators. 

Regarding these appeals, the 
Commission said it recognized that 
community antennas have made a 
significant contribution in bringing 
tv service to isolated areas. ‘But 
community antennas,” the agency 
asserted, “do not provide a broad- 
cast service available to the public 
at large. ‘Their service is limited 
to subscribers who must pay a fee, 
and often is not available even at 
a fee for those members of the 
community in outlying areas.” 

The Commission said it would 
not be warranted in withholding 
authorization of translators ‘‘mere- 
ly because they would compete 
with community antennas provid- 
ing service to some people at a fee. 
Investments in community anten- 
nas were not made on, the basis 


of afy assurance that the areas | 


served by them would remain with- 
out direct tv reception. Such sys- 
tems have been interim measures, 


taken without Commission authori- 


zation, to provide outlying arees 


with tv until direct reception could | 


be achieved. The public interest 


would not be served by depriving | 


a community of the privileze of 
obtaining direct. reception to pro- 
tect these investments.” 

It is expected that most trans- 
lators will be established py local 
groups, probably on a cooperative 


but actually movie sales of tv 
stories are diminishing. 

“Tronically, Hollywood appreci- 
ates the tv writer more than tv 
does. For example, I know of one 
studio where the lowest-paid pro- 
ducer gets $300 a week, while the 
highest paid writer receives $5,000 
a week. They want and will pay 
for good writers here, but in N. Y. 
the idea of a prosperous writer is 
appalling. 

“The networks feel when the 
new contract forced them to raise 
the writers’ minimums from $800 a 
script to $1,100, they will make the 
writer pay for that hike. What they 
don’t realize is that more and more 
tv writers are coming to Hollywood 
and subsequently writing less for 
tv. I will be writing eight months 
of this year in Hollywood for mov- 
ies, for example. 


“I plan to write a play based on 
a tv story I wrote called ‘High 
Man.’ But I will raise the money 
to do it from my movie work. 
Everything I get from tv goes down 
the drain while working on tv. 
And those delays in paying for 
contractual work are terrible in tv. 

“Paddy Chayefsky, for example, 
hasn’t written for tv in about two 
years; he’s been busy in movies 
and legit. But when he was active 
in tv, it took great effort by Fred 
Coe to raise Chayefsky’s price. I 
believe he finally got it up to $2,- 
500 a script; I understand that the 
last year Chayefsky wrote for tv, 
he wrote four teleplays, for which 
he got a total of $10,000. 

“My complaints are directed 
against the business side of tv;_it 
refuses to give the writer opportu- 
nity or acknowledge his rights,” 
concluded Davidson. 


College Audition Winners 
Get TV ‘Matinee’ Roles 


Hollywood, May 29. 

Nine winners of a four-day audi- 
tion project involving six local col- 
leges and universities have been 
inked by producer Albert Mc- 
Cleery for roles in an NBC-TV 
“Matinee Theatre” stanza coming 
up June 29. Each of schools sent 
10 best campus players, selected by 








| drama department toppers of USC, 
| UCLA, L. A. City College, Santa 
|Monica City College, Pasadena 
| J. C. and Pasadena Playhouse. 

| Future auditions on similar pat- 
tern may develop with colleges 
throughout the country. 





| 
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Why Was ‘Medic’ Dumped? 
It’s in 81st Position On 


° ? 

Nielsen’s Newest Roundup 

While it’s true that NBC-TV 
had a wrestling match with the 
masterminds of “Medic” (notably 
producer Frank Latourette and 
creator James Moser) stemming 
from a recent installment that was 
to include a Caesarean birth se- 
quence which never got to the 
homescreens, its dumping from the 
9 p.m. Monday niche is apparently 
based on weightier considerations. 
One of these is realism, with 
“Medic” showing up a straggling 
8lst in the latest Nielsens. 

It's no secret that that M.D. 
stanza, a two-season wonderboy 
that has made a number of de- 
partures in tv and at one period 
was threatening the supremacy of 
“I Love Lucy” on CBS-TV, has 
been dipping sharply of recent 
months. But NBC was reported last 
week as anxious~to find a new 
spot for the show, although the 
vacancy chart is down to only a 
pair of slots on the ’56-'57 agenda. 
The 9 o'clock slot next season 1s 
earmarked for “Impact,” a _ sus- 
pense telepix series out of the net- 
work’s hatchery. Chesebrough- 
Pond’s is practically set to spon- 
sor on a _ two-out-of-three basis, 
leaving a single vacancy. Fourth 
go-rounder taken is by “Producers’ 
Showcase.” 


— 








Triangle 


Continued from page 21 








have been leaders in the fight to 
get the FCC to make the Connec- 
ticut Valley an all-UHF area, elim- 
ina‘ing or removing VHF Channel 
3 from Hartford. Litigation over 
that channel between the Travelers 
Broadcasting Service and the Hart- 
ford Telecasting Co. has been in 
progress for quite some time. An 
examiner has awarded the channel 
to the Traveler’s, opera‘or of WTIU 
here, but the commission hasn't 
acted on this initial decision yet. 

WHNC-TV was New England’s 
first television station. It went on 
the air in 1948. WNHC-AM went 
on the air in 1944. It was and still 
is Connecticut’s only VHF outlet 
and lately has been affiliated with 
ABC and CBS. 


Triangle Publications owns the 





Philadelphia Inquirer and the trade 
publication Television Guide. Tri- 
agle also owns radio or television 
stations in Philadelphia, Bingham- 
ton, N. Y., Altoona and Harris- 
| burrg, Pa. 





| Radio Reviews 


| 





O’HARA 

| With Jack Moyles, 

| John Reed, others 

Producer-Director-Writer: 
N. Robson 

25 Mins., Sun., 6:05 p.m. 

Sustaining 

CBS, from Hollywood 
“O’Hara,” an adventure series 

about a newspaper correspondent 

|in the Far East, apparently has 

| been in the CBS program hopper 


basis. However, some may be bui!t | for some time, since when the 
by UHF stations to extend cover-|Gene Autry show was axed the 
age in so-called “shadow” areas. network immediately substituted 








David David 

Continued from page 19 ——— 
different. Here you deal with 
showmen; in N. Y. you deal with 
hucksters. I can afford to w rite for 


tv only because I come to Holly- 
wood to do screenplays, and am 


script, as well as first class produc- 
tion. I have no criticism of the 
creative producers like Fred Coe 
and Herbert Brodkin who work to 
get more money for the writer: it's 
the moneyed people in tv who have 
this dislike of the writer. 

“They can’t get it into their 
heads that there is such a thing a: 
a star writer as well as a star actor. 
In fact the more they pay a star. 
the less they want to pay the writ- 
er. You don’t receive a reward 
commensurate with your’ work: 
You're rewarded much more _ in 
movies and in legit. They tell you 


this and announced that it would 
continue at another time slot after 
}an Autry successor wes chosen by 
| Wrigley’s. Since the chewing gum 
outfit has already signed Pat But- 
tram for a new series, it’s too late 
for them to give a listen to 
“O'Hara,” but there’s no reason 
why the adventure entry shouldn't 
find some other sponsor coin, 

It’s a racy, flip programmer in 
the classic adventure-whodunit tra- 


paid gene rously for it. I write for | dition, fast-paced and snappy. 
tv because I like certain shows Moreover, the story on the show 
where you have complete freedom caught, as adapted by producer- 
of theme and handling of the| director William Robson from a 


yarn by Irene .Winston, was hbetter- 
than-average in its offbeat ap- 
proach and ending. This 
tion of good story, intriguing set- 
ting and snappy dialog, plus some 
offbeat characterizations, are 
Winning combination for any ad- 
venture show, and add the solid 
basis of a correspondent off on a 
story, and you’ve got a winner, or 
at least CBS does. 
Jack Moyles is 
QO’Hara, the 


Bob 
and a 


fine as 
correspondent. 


g00d supporting cast including Ben | 


| Wright and John Reed backed him 
| solidly on. the show caught. To 


}give an idea of the show’s 


combina- | 


ap-.| 


yeu Can sell your story to movies, | proach, this one dealt with a big- | 


dea] industrialist whose wife was 


Ben Wright,| running off with a British adven- 


jturer. The runaway doesn’t work. 


William | the industrialist casts the wife off 


| anyway and then prevents O’Hara 


|\from filing his story by buying out | 
|a major interest in the new syndi- | 


‘cate he works for. Robson keeps 
the story moving at a good clin, 
which is all anybody can ask 


ents, Chan. 


FRED WARING SONGFEST 
With Ed Herlihy 
Preducer-director: Parker Gibbs 
Writer: Jack Wilson 

30 Mins., Mon.-thru-Fri., 2 p.m, 
WRCA, New York 

“The Fred Waring Songfest” is 
getting a five-day trailerization be- 
iore the maestro takes over next 
Monday (4). 

Under the emceeship of Ed 
Herlihy, the first week of this new 
cross-:he-board entry will relate 
“The Fred Waring Story” in be- 
tween spins of Warinf’s orch and 
chorus disks. After that the show 
shifts to Waring’s Shawnee-on- 
Delaware (Pa.) lodge where the 
;orch leader will spin his disks as 
; well as interview celebs from the 
entertainment and business fields. 

Opening day’s trailer was easy to 
take. Herlihy wisely kept the gab 
at a minimum and let the Waring 
story be told via wax. Among the 
disks turntabled Monday (28) were 
“Say It With Music,” “The Girl Of 
>My Dreams,” “On Top of Old 
Smokey,” “Collegiate” and “The 
| Battle Hymn of the Republic.” It 
was a varied and delightful pot- 
pourri of Waring’s waxworks. 

The series should please dialers 
who are tiring of the run-ot-the- 
|rock’n’ro}l. platter shows. The 
ries goes out on the network at 5 
p.m. the same day, Gros, 





Se- 


in | 
view of the other strong ingredi- | 





From the Production Centres 





IN NEW YORK CITY... 


WABC commentator Art Van Horn is in Frankfurt, Germany, with 
| Political bigwigs in London, Paris, Berlin and Madrid also on his 
_agenda for taped gabs to be aired on his return . . . Lanny Ross 
taping his WCBS-TV shows this week and next while he takes off for 
a week of fishing in Canada, followed June 16 by a stint in Missis- 


'sippi for Cerebral Palsy . . . Emory Ward, formerly of McCann- 
Erickson, and Richard Miller, ex-BBD&O, joined the copy staff of 
SSC&B, while Donald Moone, former sales manager of Southland 
Frozen Foods, joined the same agency’s merchandising department .. . 


Ralph Glazer, former eastern sales rep for KNX, Los Angeles and 
the Columbia Pacific Radio net, joined CBS Radio Spot Sales in N. y, 
as an account exec ... Alan Ewald upped from radio-tv research 
supervisor to administrator of represented stations at NBC Spot Sales. 

Jacques Fray, hottest afternoon talent for WQXR, getting his strip 
jacked 25-minute a day, from 4:05 to 5 p.m. instead of 4:30 to5..., 
Edward McLean newest promotion writer for Radio Ad Bureau... 
Norman Pader, director of radio and tv for Crusade for Freedom, and 
Radio Free Europites Ann Casa and Edward Witanowski ... Adam 
Young reppery adds KRUX, Phoenix indie recently bought by Bartell 
Broadcasters, to roster. 


Judy Johnson back as vocalist on the Robert Q. Lewis CBS’er after 
birth of a son... John Fostini plays the lead in ABC’s “My True 
Story” tomorrow (Thurs.) . Don Bishop, publicity chief for the 
NBC o&o’s, off to North Carolina for a week’s vacation .. . Richard 
J. Jennings joined WRCA as a staff director . . . Staff of WRCA 
tossed an office party for Shirley Frye of its traffic department, who 
was married over the weekend . Michael Sands, WGBB (Long 
Island) biz manager, takes over as program director and Syl Reilly 
becomes head of pubserv shows . . . Eugene Castle, former head of 
Castle Films who blasted U. S. Info Agency at Senate hearings re- 
cently, guested Monday (28) on Robert Hurleigh’s MBS stanza . . - 
Radio Ad Bureau plans committee convening in N. Y. last week for 
a semi-annual o.o. of the bureau had five new faces in attendance: 
KWKH’s (Shreveport, La.) Henry Clay, owner of several Pennsy sta- 
tions Victor Diehm, WFBR’s (Baltimore) Robert Jones Jr., Avery- 
Knodel chief Lewis Avery, and Adam Young who heads his own rep 
company ... RAB’s Warren Booram is geiting around on crutches; 
sez he’s healing well after operation . . . Joe Rose becomes biz man- 
ager of John Blair; was a Chi certified public accountant . . . Martin 
Koehring and Eugene Cogan are new Marschalk & Pratt agency veeps 
. . . WAAT hillbilly deejays, Don Larkin and Lyle Reed, presenting 
three country-western stage stands and the Mosque Theatre, with 
Webb Pierce, Red Sovine, Roy Clark, Kitty Wells and Johnny and 
Jack guesting. 


IN CHICAGO ... 


Sun-Times columnist Irv Kupeinet and conductor of WBBM-TV’s 
nightly “Chicago Story” handed the Hamilton Time Award by the 
watch outfit of the same name for his work in behalf of the Chi-area 
war veterans . . . Mutual veep Carroll Marts vacationing in Miami 
Beach . . . Kenny Bowers’ noontime kid show a WNBQ casualty with 
the June 1 rejuggling of NBC-TV’s daytime lineup . . . John Lane, 
formerly with Illinois Bell, new writer-production assistant at CBS 
Newsfilm’s Chi office Leonard Reinsch, Democrats’ radio-tv 
masterminder, featured speaker at the Broadcast Advertising Club 
luncheon next Wednesday (6) . . . Charles Ferguson signed on with 
the WNBQ sales crew after two years with Screen Gems .. . Eunice 
Atkinson, ex-promotion and radio writer for Wieboldt’s department 
stores, new tele scripter and producer at the Olian & Bronner agency 
. . . WMAQ commentator Frayn Utley to receive the English Speak- 
ing Union’s Better Understanding Award tomorrow (Thurs.) : 
Milestone notes: WNBQ’s “Bob & Kay Show” (Bob Murphy and Kay 
Westfall) clocks its seventh tv anni next. week. WBKB’s “Creative 
Cookery” logs its sixth same date .. . Cliff Mercer added to WGN’s 
deejay-announcer stable ... Jerry Merritt is the new chief engineer 
at WICS, Springfield, vice Bazil O’Hagen who’s moved to the same 
berth at WNDU-TV, South Bend . . .Chi NBC announcer Lou Roen 
vacationing on his newly-acquired 36-foot Chris-Craft . . . WGN is 
dropping the longrunning Cliff Johnson & Family morning show July 
30 with the spot to be filled by disk spifiner Jim Lounsbury . .. WNBQ 
estimates some 7,000 visitors have trooped through the Merchandise 
Mart “Hall of Color” since its April 15 unveiling . . . Ted Thorne 
assigned Les Nichols’ news show on WGN-TV. Latter has joined a 
| Denver station . . . NBC newsman Jim Hurlbut emceed the annual 
| Friends of the Public Library Authors’ luncheon Saturday (26). 


IN: PHILADELPHIA . . . 


Ed Altman, former WRCV-TV traffic manager, named overations 
manager of WPFH “Funhouse,” “Our Gang” daily WRCV-TV 
series emceed by Pete Boyle, has added a half-hour to its Sat. segment 
(6-7 p.m.) ... Len Valenta, formerly with WPEN, inked as director of 
tv’s “Big Story” ... Ed McMahon, WCAU-TV star, will host the Navy 
| Relief Fund Ball (25) at the Officer's Club, Philadelphia Naval Base. 
McMahon was a Navy flier ... Samuel Barber, master control engineer 
and lighting director of WFIL-TV for the last six years, named chief 
engineer of WHYY-TV, local non-commercial outlet . . . Les Paul and 
Mary Ford Show gets a five-minute slice of Harry K. Smith’s late 
night WRCV-TV 10 minute segment .. . Forrest Tucker will emcee 
/a fashion shew for a hospital benefit (June 9), tv time and facilities 
| to be conated by WCAU-TV ... WGAL-TV, Lancaster, plays host to 
| local ad agency personnel at a dinner at the Warwick Hotel (23). 


IN DETROIT... 


| WWJ-TV will cooperate with NBC and the Canadian Broadeasting 
_Corp. in telling the story-of the St. Lawrence Seaway on “Wide Wide 
| World” Sunday (3), with WWJ-TV cameras covering the Detroit River 
and Dave Garroway doing a voice-over from N. Y. A second mobile 
| unit will move up from Ohio to cover the Marine Terminal at Delray 
|for the second live pickup in the Detroit area... CKLW’s disk jock 
| Toby David presented fith the Blessed Martin Award by the Catholic 
| Interracial Council of Detroit for his work in promoting social justice 
and Christian charity ... John Derderian, assistant WWJ-TV facilities 
director and floor manager since 1953, promoted to staging services 
/manager ... Charles F, Kocher, WXYZ’s chief engineer, is one of the 
| three outstanding alumni of Lawrence Institute of Technology to re- 
| ceive the 1956 Russel E. Lawrence Achievement Award Dan 
| Edwards will host “Cactus Dan,” a new cross-the-board show featuring 
hour-long Western movies over WWJ-TV. 


IN’ BOSTON... 


Joe Cullinane feted at surprise party by WBZ, WBZ-TV associates 
and Hub radio and tv columnists at the Press Club Thursday night 
|(24) on his leaving as press chief to join WEEI as sales promotion 
| manager. Fran Cochran, Cullinane’s assistant, takes over the press 
| job for WBZ-TV .. . John Mounteer, WHDH disk jock, ankling to re- 
lturn to home area of Troy, N. Y. with WTRY ... Frank Avrouche, 
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FIRST MARKETS SNAPPED UP! OTHER RI 


Regional advertisers are signing up their markets fast! of California (BBDO) ; National Premium Beer (W. B. 
Chef Boy-Ar-Dee (Y & R) has selected New York City Doner) ; Blue Plate Foods (Fitzgerald) ; and Robert A. 
and markets in New England; Household Finance ( Need- Johnston Co. (Klau-Van Pietersom-Dunlap). Many choice 
ham, Louis & Brorby) has picked out some Midwest mar- markets are still available! Phone or wire collect to get 


PARADE 
OF 
HOLLYWOOD 
PERSONALITIES 


Lioyd Bridges 
Thomas Mitchell 
Howard Duff 
Diana Lynn 





John Ericson 

Don Taylor 

Jan Sterling 

Ricardo Montalban 
Marilyn Erskine 
James Whitmore 
Angela Lansbury 
Dane Clark 

«»-and many others 


A NEW STAR 
EACH WEEK 





When you've seen your favorite 
network show, haven’t you said to 
yourself: “I’d sure like to sponsor 
that show right here in my market 
— but FIRST RUN!” Now you 
can do just that! STAGE 7, the 
half-hour film dramatic anthol- 
ogy series which got highest rat- 
ings for a national network 
advertiser, is now being produced 
in Hollywood — same as before, 
with exactly the same production 
qualities — except that now it’s 
being produced for your local 
market... FIRST RUN! 








ae 





kets. Other markets have been signed up by Standard Oil STAGE 7 for your markets. Better do it now! 
JUST IN! Sheaffer Pen through Russel M. Seeds ! 


TPG : : 


477 Madison Avenue, New York 22 * PLaza 5-2100 @ Sales Offices or Representatives in Principal Cities 














Milton A. Gordon, President Michael M. Sillerman, Executive Vice President Edward Small, Chairman 






for higher sales through quality programs ( 
Other TPA quality shows which. help you increase sales: 


LASSIE © ADVENTURES OF ELLERY QUEEN © CAPTAIN GALLANT OF THE FOREIGN LEGION © HALLS OF IVY *® COUNT OF MONTE crisTo ® 
RAMAR OF THE JUNGLE *® FURY © SUSIE © EQWARO SMALL FEATURES ® YOUR STAR SHOWCASE © SCIENCE IN ACTION © ‘AND ON THE WAY; 
WALOO @ TUGBOAT ANNIE © HAWKEYE — THE LAST OF THE MOHICANS © NEW YORK CONFIDENTIAL ® , 2.45 oes ANDO OTHERS VET UNTITLEO, 


sabes 
bade 
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30 RADIO-TELEVISION 


VARIETY 


Wednesday, May 30, 1956 





Money's the Root of All Evil 





WISK Disk Jocks in Mpls., Mobbed During Cash 


Handouts, Nurse Bruises 


y% 





* 


Minneapolis, May 29. 

Five radio station WISK disk 
jockies still are nursing bruises 
sustained when the continuing lo- 
cal audio cash giveaway war hit 
a new frenzied high as they at- 
tempted to hand out $1,000 in $5, 
$10 and $20 bills on an orderly 
first-come first-served basis. 


The stunt had been well adver- 
tised over the air in advance. The 
bills were in sealed envelopes sans 
any outside designation as to the 
amount of money therein. People 
were supposed to step up to the 
jockies and ask politely for one 
of the envelopes. 

But standing at noon in front of 
a loop sponsor store, the quintet 
was mobbed by an estimated 5,000 
people, some 4,500 more than it 
had been expected would be at- 
tracted by the chance to get quick 
buck handout. The six policemen 
lost control of the crowd and a 
traffic jam ensued. 


When the mob tried to snatch 
the envelopes from their grasp, the 
disk jockies tossed all of them out 
on a “catch-as-catch-can” basis and 
beat a hasty retreat after suffering 
some pummeling during the get- 
away. In the mob’s ensuing scram- 
ble there were no serious injuries 
as far as the police could learn. 

Stunt was conceived as a switch 
in the local radio stations’ cash 
giveaway war and to publicize 
WCOW’s name change to WISK, 
to create publicity otherwise and 
to stir up word-of-mouth. All Twin 
Cities’ newspapers carried stories 
on it. 

In the war in which many of 
the Twin Cities’ stations engaged 
and which shows no sign of abat- 
ing after nearly two months, 
WCCO, for example, already has 
passed out $18,000 in cash and 
WDGY now is promising a cash 
contest with a single $105,000 cash 
prize. Until the WISK gimmick 
the money had gone largely to 
people whose telephone numbers, 
home addresses and auto license 
numbers had been selected at ran- 
dom. 


Ea 


NBC Summer Sked 


Sees CONtinued from page 21 Soa 


Raye, Bob Hope), “Dear Phoebe” 
pix get the first half and the live 
Paul Whiteman show occupies the 
last half under Hazel Bishop. Jane 
Wyman’s “Fireside Theatre” gives 
way to “Sneak Preview” celluloid. 
“Armstrong Circle Theatre’’is status 
quo but Fred Coe’s “Playwrights 
56” for Pontiac is dumped and 
Kaiser Aluminum rotates the dra- 
mas with Armstrong, continuing 
into the ’56-’57 span. “Big Town” 
gets reruns. 

Wednesday: “Father Knows 
Best” makes with repeats. Ina Ray 
Hutton’s all-femme show makes 
‘“‘Midwestern Hayride” move over, 
the orch gal riding under Purex 
auspices. 
a live Martha Rountree paneller 
(see separate story) will be slotted 
at 8 o'clock as “Screen Directors 
Playhouse” does a foldo, and al- 
ready is being talked up to spill 
over into regular season. 

Thursday: The usual “Best of 

















moves in for the Max Liebman 
90-minute every-fourth-week spec- 
olas. “Hit Parade,” last season re- 
placed by Ann Sothern’s “Private 
Secretary” in a CBS moveover, this 
time up will get another telepixer, 
“Adventure Theatre,” with Paul 
Douglas. American Tobacco and 


becca. stay with it. 








aan Continued from page 19 =e 








cation of the union from Com- 
munist influence which these peo- 


ple bray about so much. It’s a 
transparent attempt to destroy op- 
position within the union by de- 
stroying anyone who has the te- 
merity to run against the group 
which feels it is its holy mission 
to direct the affairs of AFTRA.” 


The new slate put out to fill 
the 12 N. Y. vacancies to the na- 
tional koard of AFTRA in the up- 
coming referendum have already 
published a new  anti-AWARE 
platform. Buc the “coalition,” 
which was formed a fortnight back 
to oppose it, has not appeared yet 
with the anti-AWARE doctrine, as 
some of its members promised. 
When organized, one of the “co- 
alitionites’”” who had run as one of 
the dethroned pro-AWARE group 
last year, said that he knew noth- 
ing about the stand. However, it’s 
said that others of the group for- 
merly in power are fully cognizant 
of the anti-AWARE stand their 12- 
man slate intends to embrace. 





Larry Wynn’s ‘We'll 
Service Everything’ 
In New Type Setup 


New type of station service or- 
ganization embracing sales, pro- 
gramming, publicity, filmbuying, 
merchandising and general liaison 
on the New York level has been 
established by Larry Wynn, former 
sales manager at WABD and 
WABC-TV in Gotham. Outfit, The 
Lawrence Wynn Co., offers ‘‘spe- 
cial station services,” all of which 
are directed at on-the-spot solicita-. 
tions and dealing in Gotham o 
behalf of client stations. 

On the sales side, which would 
predominate, Wynn would supple- 
ment efforts of the station reps 
both via liaison with the reps and 
special agency calls with Wynn’s 
own contacts. That’s on the spot 
side; he’ll also solicit added net- 
work business for stations from 


| the agencies. Research in the form 


of analyses of rate-price structure, 
programming and packaging will 
seek to explain missing business. 
Among the other services are 
filmbuying, which would embrace 
direct contact with homeoffice sales 
execs of the syndicators, plus abil- 
ity to take advantage of quick 
openings for top product; program- 
ming advice; merchandising and 
publicity, the latter concentrating 
on trade publications and talent 
and personnel funneled from N. Y. 
through Wynn to fill station needs. 





Hartford—FCC has approved 
another AM station for this state. 
It will be located at Old Saybrook 
and will operate on 500 watts 
power, daytime. Owners of the sta- 
tion are Mr. and Mrs. Joseph P. 
Trantino of West Hartford, and 
Nathan L. Dubin, West Hartford. 
Mr. Trantino has been sales rep 


Up ahead of “Father,” | 


for WGTH, Hartford. 


‘Inside Stuff—Radio-TV 


Anniversary party over the weekend in Washington for Ted Granik’s 
“American Forum of the Air” brought back some milestone memories 
for G. W. (Johnny) Johnstone, radio-tv director of the National Assn. 
of Manufacturers, who tail-ended a six-week transcontinental trek 
by dropping in on the Granik-NBC shindig. It was Johnstone, who 
as director of pubrelations, news & special events at WOR-Mutual 
in 1935, set up facilities for the show to originate from Washington 
when Granik moved to the capital on a special assignment under 
Federal Housing Administrator Nathan Straus (now owner of WMCA, 
N. Y.). Johnstone, after installing the show in the Interior Bldg., 
then urged a time switch to Sundays at 8 to 9, opposite the terrific 
competition of the late Fred Allen and Edgar Bergen-Charlie Mc- 
Carthy shows on CBS and NBC. Idea was to grab off those Monday 
morning frontpage pieces in the dailies, Sunday being the poor 
news day that it is. This is still the pattern. 

Johnstone also recalls the hectic days of the Col. McCormick- 
FDR feud, with McCormick decreeing that no shows out of Wash- 
ington would be carried on his WGN-Mutual setup except the single 
entry of the Chi Tribune’s Washington chief, Arthur Sears Henning, 
who broadcast by direct line from his own office. To get arovnd 
the Colonel’s tabu, Johnstone arranged a special cue system on the 
show, which read, “WOL, in cooperation with WOR, presents the 
American*Forum of the Air’ in opening and closing. There was a 
20-second wait after the closing before the announcer dared to men- 
tion, “This is the Mutu’:: Broadcasting System.” 








Best of “Omnibus” will get distribution to colleges, schools, civic 
organizations and other educational institutions through a deal set 
by the Ford Foundation Radio-TV Workshop with the McGraw-Hill 
Text-Film Dept. Publisher will eventually take on over 70 of the 
“Omnibus”, features but starts off with distribution of two “series,” 
the “Constitution” three-parter featuring attorney Joseph N. Welch, 
and the five-part filmed ‘Linc6ln” series. McGraw-Hill has been 
expanding in its television-originating film distribution, having taken 
| on several ‘See It Now” shows for educational sale. 





NBC-TV’s WNBQ in Chicago carried off its switch to tint with a 
minimum of technical snafues. Assistant general manager Henry 
Sjogren says the station received but 25 letters complaining about 
the black and white picture during the conversion to color which 
bowed April 15. And most of complaints weren’t an engineering 





Groucho” repeats for the Groucho 
Marx “You Bet Your Life” long- 
running picwizzer. “Dragnet” will 
do repeats, as will “People’s 
Choice.” At 9:30 “Ford Theatre,” 
which is being ousted to make 
room for Tennessee Ernie Ford's 
show for Ford Motors next fall, 
will play out the summer on a re- 


run grind. “Lux Video” will be} 


replaced by “Preview Series.” 

_ Friday: Not complete as to re- 
visions for the summer, “Star 
Stage” will offer repeats. Gillette 
Fights ride through, as does Red 
Barber’s sports segue. In the fore- 
part hours, “Truth or Conse- 
quences” bids for continuance, 
“Big Story” goes into “Best in 
Mystery” vidpix pinchitter. 

Saturday: Perry Como vacations 


after June 9 (and with his first | 


season one of the prime clicks in 
tv, he’s earned it). Network spots 
a cluster of singers, with Patti 
Page to July 7, then Julius LaRosa 
to Aug. 4 and Tony Bennett to 
Sept. 8. Jimmy Durante’s show for 
Texaco is cancelled and goes into 
reruns. George Gobel’s live one 
will have “Encore Theatre” as 
pinchhitter. No word yet on what 


problem, but were beefs that Clint Youle’s markings on his weather 
|map weren’t legible. That was easily remedied by changing the 
| lighting. 

Writers of the letters were visited by an RCA service man to have 
their sets checked free of charge. 





Mutual Broadcasting press department, which won a Freedom Foun- 
dation medal and $1,000 for similar work in 1952, is again offering 250 
|U. S. and Canadian newspapers gratis news coverage at the Democratic 
and Republican conventions. Radio network is providing bylined 
=" on the Chi and Frisco political powwows by its commentary 
staff. 

Mutual is making available a minimum of four articles from each 
convention, to be delivered as on-the-spot reports. In the first few 
days of the offer, 25 stations, including the Minneapolis Star-Tribune 
Boston Traveler, Trenton Trentonian, Montreal Star, accepted, The 
FF award was first prize in the “outstanding public service to nation’s 
press” category. 
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WNEB, Worcester, joins WHDH and John Bassett also of WNEB goes 
to WBZ... As disk jock shuffling continues around the Hub, Elliott 
Field inked for WORL staff starting June 1 . . . WNAC-TV inked 
Foster Grant Co., Leominster, Mass., sunglass mfg., for.spot commer. 
cials starting June 1 and marking first use of tv advertising by sune 
glass industry. WNAC and WNAC-TV staffers to attend Red Sox- 
White Sox game Saturday (9) at Fenway Park as guests of Yankee 
management. Second in the annual series of Yankee summer parties 
is June 19, Yankee Night at Pops .. . Frankie Laine visited with 
Hub disk jocks during his 10-day stint at Blinstrub’s ... Yankee net- 
work added WNAB, Bridgeport, Conn. this frame with George w. 
Steffy, Yankee veep, and Hareld Thomas, WNAB prexy, inking the 
deal . . . WEEI using daytime spots to bally its new acquisition, the 
“Jerry Howard Show,” formerly on WBZ... “Easy Listenin’”’ format, 
which WNAC has stuck to for past year after throwing out rock and 
roli, has paid off according to fan mail and increased advertising 
percentage... . Duncan MacDonald, Texan distaffer, imported by 
WNAC to hypo “Yankee Home and Food Show” was subject of fea- 
ture article in the Christian Science Monitor this frame. 


IN WASHINGTON ... - 


Charles Bibby has been named assistant program director of radio 
station WWDC, replacing Norman Baum, who ankled to become pro- 
gram director for WEBB, Baltimore . . . George Flax returns to home 
base at WTTG-DuMont to take over as account exec, replacing Jack 


Corwin, who is now with WOV, New York... WGMS-MBS has ar- 
ranged with Radio Nederland to broadcast a series of four programs 
from the Holland Music Festival, starting June 6... Rev. Lawrence C, 


McHugh, S.J., professor of Ethics at Georgetown U., will give a series 
of four talks on “Catholic Hour” beginning next Sunday (3) a4 
“Teen Talk,” parent-juve forum show, produced by Sophie Altman, 
moves from WTTG to WRC-NBC beginning June 10... CBS newsman 
Eric Sevareid guest of honor at this week’s 56th anni convention of 
the American Booksellers Association in connection with June 4 pub-: 
lication of his latest tome, “Small Sounds in the Night” ... Claude 
Mahoney, CBS farm news director, honored by his alma mater, DePauw 
U., for having “‘achieved eminence in his life’s work and having dis- 
played loyalty and service to DePauw” ... Theodore Granik hosted a 
pated Sunday (27) in celebration of 18th anniversary of ‘American 
orum.” 


IN DALLAS ... 


Both KRLD-TV and WFAA-TV had live remotes wrom Waco, Texas, 
Friday (25) of President Eisenhower’s foreign policy speech to Baylor 
U. graduating class ... Charles Clary quit KRLD’s new staff to be- 
come a co-pilot with Braniff Airlines. Veteran newsman Jay Hogan, 
after a two-year absence, returned to replace Clary ... KFJZ-TV’s 
19-hour Cerebral Palsy telethon (12-13) drew a poor $45,000 take 
from Dallas-Fort Worth area ... Fred Kincaid, manager of KPLT, 
Paris, Texas, came in to coordinate WFAA’s radio reports of the 
Dallas Centennial Open golf meet here (24-26), with assists by Jerry 
Doggett, Ralph Widman and Ben McCleskey ... Joe Evans folded 
his Fort Worth ad agency to become local sales manager for KFJZ-TV 
. . . Eddie Hallack, seriously injured when his wife and child were 
killed in a highway crash, has recovered and is spending a few hours 
daily at KRLD-TV studios, where he’s chief director . .. Bill Boyd, 
oatuner on WRR daily, has two new releases on All-America label. 


IN PITTSBURGH .. . 


Jim Westover, ankling KDKA staff after several years, off with 
his wife to Florida for a month’s vacation before he takes over 
KQV morning record show from Jack Logan. on July 2. Latter’s re- 
turning to Washington to join Voice of America ... R. Donald 
Brockett has joined local staff of TV Guide as promotion director ... 
Hazel Shermet, graduate of Carnegie Tech Dfama School here and 
one of the many Miss Duffys with Ed Gardner on “Duffy’s Tavern,” 
set for a role in Jeannie Carson’s new tv series, “Hey, Jeannie”... 
Jean Connelly, of Wayne Griffin show on KDKA-TV, expecting stork 
in September, is the wife of Bill Connelly, in charge of vidpix sales 
here for MCA ... Harold V. Cohen-Stephanie Diamond program, 
“Let’s Visit,” off Channel 2 next week while they’re soaking up some 
sun in Bermuda... KDKA-TV teed off the Republic picture package 
of 24 films Westinghouse recently bought with John Wayne’s ‘Flying 
Tigers.” 


IN SEATTLE... ° 


KING-TV will televise both the Democratic and Republican Wash- 
ington state conventions on June 30 and July 7 respectively. Will 
mark first time complete tlive coverage has been given state political 
conventions in the Pacific Northwest. Charles Herring, KING-TV 
news director, will head a four-man crew in covering entire proceed- 
ings of the conventions. The Democratic convention will be held at 
Fellowship Hall, Tacoma, from 10 a.m. to 5 p.m. on June 30. The 
Republican party will stage its convention a week later at Seattle’s 
Senator ballroom. Lee Schulman, KING-TV program director, and 
Bernie Carey, production manager, will supervise the telecasts .. . 
Milo Ryan, associate professor at the U. of Washington School of 
Communications, has been appointed program associate for the Edu- 
cational Television and Radio Center, Ann Arbor. Ryan, one of four 
top educational-TV experts joining the center, will serve on a one- 
year leave of absence from his university position, where he has been 
active in KCTS, local educational tv station. 














‘Summer Studio 1’ 
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titled “The Brass Ring.” Following | on whether Herridge can cast it to 
week it’s another Herridge adap-| his satisfaction. For the fall, he’s 
tation, this time of Stephen|talking up a John P. Marquand 
Crane’s short story, “Blue Hotel.” | story. On the directorial side, he'll 
Tentatively set for July 30 is De-| have Francis Moriarty, his old 
Roy’s second script, “Emmeline,” | “Camera Three” director, for most 
to be followed by “The Ballad of|of the summer, alohg with Tom 
Yermo Red,” a musical by Marcel| Donovan, Carl Genus and Paul 
Klauber and Billy Grady.” Stanley. Herridge is slated for 23 

That’s all on the definite list as| weeks running at the “Studio 











Broadcast Music Inc. is making a package of radio and tv scripts 
available gratis to stations as an election year pubserv boost. Titled | 
1956 Presidential Package,” scripts will be sent to over 3,000 stations. | 

For radio, outfit is supplying a variety of half-hour, quarter-hour 
and five-minute scripts as well as “get out and vote” station breaks. 
| Television stations will receive two half-hour scripts. Twenty-one 
| Scripts go out in all by June 15. 





Rey. Malcolm Boyd got a degree of Master of Sacred Theology from 
Union Theological Seminary of N. Y. this week, climaxing five years of 
study for the former radio-tv exec, Rey. Boyd was formerly partnered 
| with Mary Pickford and Buddy Rogers in radio-ty production via 

PRB Inc. and was prexy of Hollywood's Television Producers Assn, 





'of now, but Herridge is talking | One” helm before he takes off for 


with Earl Hyman, the young Negro 
actor who won unanimous raves 
on Broadway in the shortlived “Mr. 
Johnson.” When and if he’s 
available—he’s set this summer for 
the Stratford Memorial Theatre 
and for the incoming “St. Joan”’— 
he’ll do a stint, probably in the 
fall. Also on the tentative list 1s 
George Bernard Shaw’s “The Vil- 
lage Wooing,” but since this is a 
two-character play, it will depend 





10 weeks in Europe in early wine 
ter. On his return, he shares pro- 
duction chores with “Studio One 
regular Felix Jackson, who's tak- 
ing time out for a feature film pro- 
duction deal. 





Seattle—John H. Ejishhorn, as- 
sistant to general manager Otto 
Brandt of King Broadcasting here, 
has been named manager of radio 
station KGW in Portland. 
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Chi Live TV Vs. Pix 
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nent 


season has spared no horses at-, selves in for some of car merchant 
tempting to fill the band with live | Moran’s replacement spending for 
shows, but with series of spon-j| his live WBKB variety show which 
sorial defections only the Monday expired last Friday night after 
night 11 to 11:30 half hour remains | seven and a half years. He’s lodged 
in-the-flesh with the “Universal | Ziv’s “Mr. District Attorney” and 
Golf Clinie’ and Howard Miller’s| MCA-TV’s “Federal Men’ back- 
two-hour Friday night music dis- to-back in the Channel 7 spot. It’s 
play. For a brief span earlier, understood Moran is giving the 
Channel 2 was alive at 11 six nights | brace of telefilms a 13-week rating 
a week. | run and if they don’t hold up he'll 
switch to a feature series. 








The WBBM-TV jury is still out | 


on the film vs. line issue. But it’s 
known some of the feature boys 
are eyeing the open spots and pol- 


ishing up the argument that they’re | infighting between the various sta- 
a natural berth for some topnotch tion’s film buyers is growing in in- 
pix which might dent the tradi-| tensity. WGN-TV, which as an in- 


tional rating hold WGN-TV’s 


Not only is there plenty of in- 


tramural jostling between the fea- 
ture and the program sellers, the 





die has parlayed celluloid into a/| 


nightly features have on the 10| nighttime bonanza, is constantly | 


to midnight strip. Also it’s argued | 
the 11 o'clock films would lend | jengthers so its 10 o’clock sponsors 


upgrading its stockpile of full-| 


additional values to WBBM-IV's| can retain their latenight domi- | 


10 to 11 block of quarter-hour live | 


strips. 


ie 
But for the nonce, the vidpixers 


have grabbed off the recent 
WBBM-7TV openings. For example, 
Househe'd Finance is dropping its 
60-minute identity on Miller's Fri- 
day night showpiece to install Of- 
ficial Films’ ‘““Four-Star Playhouse” 
reruns in the Saturday night 10 
p.m, spot being vacated by Peewee 
King’s live country and western 
show June 9. And the Nelson Bros. 
furniture stores have latched onto 
the other two half-hours Saturday 
nights for a brace of telefilms still 
to be picked. 

(Miller’s live program remains 
50°% sponsored at the moment, 
with Canfield Beverages and Cadil- 
lac Heating to share the first hour 
Friday nights.) 

There’s also a _ possibility an- 
other hunk of cross-the-board time 
will open up for film on WBKB. 
According to present plans, the 
ABC-TY station is axing the Buddy 
Lester show in the 11:15 to mid- 
night band in July. While veep 
Sterling (Red) Quinlan has ambi- 
tions to keep the period live, it’s 
considered possible that film fod- 
der may get the ultimate nod. 

Vidpix distribs also cut them- 


WHTN-TV- 


CHANNFL #3 
iT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer tow cost per im- 
pression . . . choice availabilities are 
still open. 


PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
Prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the worid .. . 316,000 
watts of power for maximum effective 
coverage . .. a built-in audience of snore 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 


ACTION: Get on our “bandwagon” and 
g-t-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 

CALL US: Huntington, West Virginia, 
jAckson 5-7661, or our representatives: 

Edward Petry & Co., Inc. 
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Currently: 
Armstrong Circle Theatre, 26 wks 
“Justice TV,” 91 wks.; P. Morris 
Playhouse, 20 wks.; “Nothing But 


the Best,” 15 wks. 




















Charming Remodelled Brownstone 


FOR SALE 


Two (2) Duplexes and Flower Shop 
Sound Investment — Price $85,000 
Mortgage $35,000 RE 4-2480 





nance cross-the-board. 


In recent weeks, WGN-TV film 
director Elizabeth Bain bought a 
batch of 11 firstrun features from 
Atlantic TV; 10 firstrunners from 
M&A Alexander, and a General 





| Shear, 


Teleradio bundle. And the station 
is on the prowl for fresh and 
strong vidpix to muscle up its 
primetime slots vis-a-vis the net- 
work competition. The initial such 
spec purchase earlier this season | 
was Ziv’s “Man Called X” which | 
was sold pronto. Followthrough 
has been the buy of the new “High- 
way Patrol’ series from the same 
firm for the next semester. 
“Patrol” this cycle has been run- 
ning on WBKB. 


WABD Still Shuffling; 
Walter Wulff Ankling 


The exec shuffling at WABD, 
N. Y., isn’t over yet. Walter Wulff, 
film buyer and manager of film 
programs for the DuMont station, 
is ankling as of next week, to be 
replaced by Jack Lynn. And Mort 
Kasman is being brought in to fill 
part of the duties vacated by Barry 








who quit as WABD exec)! 
producer-director last week to 
moveover to NBC-TV. 

Lynn was formerly manager of 
WEBB, Baltimore radio outlet. Kas- 
man, as biz manager of the pro- 
gram department under John Kier- 
an, will thereby be handling 
Shear’s more administrative tasks 


| 


| midlands 
'other readjustments will be neces- 








British Com’l TV Friction 


Continued from page 22 =~ 














London and the midlands on Satur- the networking arrangements which 
day nights, and was due to be/| have been already published. It 
rested in mid-June, is now being/| has a two-way traffic between its 
switched to a Friday telecast for station in the north and the London 
reception only. Many | and Birmingham out'ets. 

The economic effect of the break 
sary by both programmers to fill! between A-R and ATV will not be 
the program gaps. | known for some months, but there’s 


The split between A-R and ATV, 2° doubt that it must upset ad- 
does not, however, affect the net-| Vance calculations, and if unduly 


working deals with ABC-TV (week- | ee ee affect the quality 
of programs. 


end programmers in the midlands | 
and Granada-TV | 


and the north) 
(weekday prograinmers in Man- 
chester). ABC-TV are still taking 
the top weekend ATV_ shows 
beamed from London, including 
“Sunday Night at the London Pal- 
ladium,” and have set a deal for 
their ‘Film Fanfare” to be net- 


| worked on Saturdays between Lon- 
don, Birmingham and Manchester | 


from mid-June. They are also lin-| 
ing up a drama series for the fall, 
to be networked from the midlands | 
to London. 

Granada-TV, whic: only entered 
active programming at the begin- | 


ning of this month, is adhering to! 


| 39 telepix 





HELLINGER YARNS 
ACQUIRED FOR VIDEO 


Hollywood, May 29. 
W & J Enterprises has acquired 
rights to 5,400 Mark Hellinger 
It begins filming series of 
within two weeks. It 
called ‘Mark’ Hellinger 


stories. 


will be 


| Theatre.” The contract was made 
| with Gladys Glad by Charles Wein- 


traub, former indie producer, and 
vidfilm distrib Maure Janov, for- 
mer Selznick aide. 
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Bet Your Morning $ on a Sure Thing ! 

















Since Monday, 


ferent. Hurley 











May 28, Pat Hurley has been 


filling the morning airways in New York with his 
selections of music to get up by. A program for 
everyone, the Hurley in the Morning Show, 6:00 
to 9:30 A.M. Monday-Saturday, is slated to be a 
morning radio first in the New York market. Most 
programs now in New York tend to be along the 
talk and comedy type—this program will be dif- 


“middle of 





will feature the be 


the road” music—with effective sell on the com- 


mercials and very little extra ti 


ilk. After searching 


the country for a top personality, YW iNS selected 


Pat Hurley. 


So climb on the “Hurley Bandwagon” now for 
the best buy in the New York radio market. 
Remember, this is a new show —top availabilities 
exist. Contact Mr. H. B. LaRue, general sales 


manager, WINS, Netv York 36, N. Y. 
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BIG NAMES are the big news at ABC-TV, 
Here—in the proudest print that space permits 
—are the names of the companies that have 
already signed for sponsorship on ABC-TV’s fall 
schedule. To each of these fine sponsors...and 
to their advertising agencies... ABC-TV sends 
sincere thanks and best wishes for a good season. 


Aluminium Ltd. of Canada J. Walter Thompson Co, 
“OMNIBUS” 
American Chicle Co. Ted Bates, Ine. 
“THE ADVENTURES OF JIM BOWIE” 
American Dairy Association Campbell-Mithun, Inc. 
“DISNEYLAND” 
American Motors Corp. Geyer Advertising, Inc, 
“DISNEYLAND” 
The American Tobacco Co. Sullivan, Stauffer, Colwell 
& Bayles, Inc. 
“THE AMAZING DUNNINGER” 
Arr-our & Co. Tatham-Laird, Inc, 
“THE MICKEY MOUSE CLUB” 

Skippy Peanut Butter Guild, Bascom & 
Division of ‘The Best Foods, Inc. Bonfigli, Inc. 
“YOU ASKED FOR IT” 

The Bristol-Myers Co. Doherty, Clifford, 

Steers & Shenfield, Inc, 
"THE MICKEY MOUSE CLUB” 

The Carnation Co, Erwin Wasey & Co, 
“THE MICKEY MOUSE CLUB” 
Chesebrough-Pond’s, Inc. McCann-Erickson, Inc. 
“THE ADVENTURES OF JIM BOWIE” 

CIBA Pharmaceutical J. Walter Thompson Co. 

Products, Inc. 
~Y'MEDICAL HORIZONS” 
The Coca-Cola Co. McCann-Erickson, Ine, 
“THE MICKEY MOUSE CLUB” 
Derby Foods, Inc., and McCann-Erickson, Inc. 
Swift & Co. 
“DISNEYLAND” 
Dodge Division, Grant Advertising, Inc, 
Chrysler Corp. 
“THE LAWRENCE WELK SHOW” 
Dodge Division, Grant Advertising, Inc. 
Chrysler Corp. 
NEW LAWRENCE WELK PROGRAM 
E, I. du Pont de Batten, Barton, Durstine 
Nemours & Co. (Inc.) & Osborn, Inc. 
“DU PONT CAVALCADE THEATER” 


Eastman Kodak Co. J. Walter Thompson Co, 
“SCREEN DIRECTORS PLAYHOUSE” 


Emerson Drug Co. Lennen & Newell, Inc, 
“MASQUERADE PARTY” 


The Firestone Tire & Rubber Co. Sweeney & James Co. 
“VOICE OF FIRESTONE” 

Ford Division of Ford J. Walter Thompson Co, 

Motor Co. 
“FORD THEATER” 

Appliance & Television Receivers Division 

General Electric Co. Young & Rubicam, Ine. 
NEW PROGRAM 

Housewares.and Radio Receivers Division 

Genera! Electric Co. Young & Rubicam, Inc. 

“WARNER BROS. PRESENTS" 

Lamp Division Batten, Barton, Durstine & 
General Electric Co. Osborn, Inc, 
“WARNER BROS. PRESENTS” 

General Mills, Inc. Dancer-Fitzgerald-Sample, Inc. 
“THE LONE RANGER" 

General Mills, Inc. Knox-Reeves Advertising, Ine, 
“THE MICKEY MOUSE CLUB” 

General Mills, Ine. Dancer-Fitzgerald-Sample, Inc. 
“WYATT EARP” 

Chevrolet Motors Division Campbell-Ewald Co. 

General Motors Corp. 
“CROSSROADS” 


Mattel, Incorporated Carson, Roberts, Inc, 
“THE MICKEY MOUSE CLUB" 


The Mennen Co. McCann-Erickson, Inc, 
“THE WEDNESDAY NIGHT FIGHTS” 


Miles Laboratories, Inc. Geoffrey Wade Advertising 
“JOHN DALY AND THE NEWS” 


Mogen David Wine Corp. Weiss & Geller, Inc. 
“TREASURE HUNT” 
Olin Mathieson Chemical Grant Advertising, Inc. 
Corp. (Lentheric) 
“MASQUERADE PARTY” 


Pabst Brewing Co. Leo Burnett Company, Ine. 
“THE WEDNESDAY NIGHT FIGHTS” 


Pearson Pharmacal Co., Inc. Donahue & Coe, Inc, 
“THE AMAZING DUNNINGER” 


Pharmaceuticals, Inc. Edward Kletter & Assoc’ 
“THE ORIGINAL AMATEUR HOUR” 


Procter & Gamble Co. Compton Advertising, Ine, 
“WYATT EARP” 


Ralston-Purina Co. Guild, Bascom & Bonfigli, Inc. 
“BOLD JOURNEY” 


R, J. Reynolds William Esty Co, 
“WIRE SERVICE" 


The S, O, S, Co. McCann-Erickson, Inc. 
“THE MICKEY MOUSE CLUB” 


Sterling Drug, Inc. Dancer-Fitzgerald-Sample, Inc, 
NEW PROGRAM 


A few of television’s most exciting buys are 
still available, Most important, they can be 


scheduled in excellent time slots. We think you'll 
agree that this is your year for ABC-Television, 


ABC TELEVISION 
NETWORK 
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CBS-TV Program Casualties Now 
Headed for Syndication Route 


CBS Television Film Sales, which + 


over the past couple of years has 
been picking up rerun rights to 
shows going off the CBS-TV net- 
work, is close to a deal to acquire 
distribtuion of 52 films in the “Our 
Miss Brooks” series. With the Eve 
Arden starrer bowing off the web 
next month after a four-year run 
under General Foods auspices, it 
becomes available for rerun syndi- 
cation for the first time. 


At the same time, the CBS sub- 
Sidiary has already firmed up dis- 
tribution rights to two other CBS- 
TV casualties, “Brave Eagle” and 
“Adventures of Champion,” both 
of which ran during the past sea- 
son in the 7:30-8 s‘rip experiment 
on CBS, “Brave Eagle” having run 
Wednesdays and “Champion” Fri- 
days. There are 26 films in each 
series. “Eagle,” strangely enough, 
is a Roy Rogers Frontier Produc- 
tions package—strange because of 
Rogers’ close identity wi'h NBC. 
“Champion” is a Gene Autry “Fly- 
ing A” package. 

Actually, Film Sales has been 
representing all three shows— 
“Miss Brooks,” “Eagle” and “Cham- 
pion’’—for internaTional sale, so 
the relationship is not entirely new. 
Syndication subsid also has dis- 
tribution on the 13 films in each of 
the “My Favorite Husband” and 
“That’s My Boy” series which it's 
offering on a network-sale basis as 
summer replacements. 





4 . . > . 
Christian’ on Again 
The on-again, off-again produc- 
tion status of Ziv’s “Dr. Christian” 
half-hour is evidently over, since 
the company now plans to sell the 
Coast-based_ telefilm production 
through syndication for fall ex- 
posure. Jean Hersholt is back as 

star of the series. 


Hersholt, who reportedly wants 
to give way eventually to another 
star in the medico skein, was ill 
recently, calling a halt to produc- 
tion. Ziv has about three or four 
in the can now. 








RESOLVE LITIGATION 
ON 25 WANGER PIX 


. After five years of litigation over 
television distribution rights to 25 
Walter Wanger features, the prin- 
cipals have reached a settlement 
which gives Masterpiece Produc- 
tions television and_ theatrical 


rights in the U. S., Canada and 
Alaska. Other parties to the suit 
were Matty Fox and his Motion 
Pictures for Television, Herman 
Greenfield and United Artists. 

Under the settlement, Master- 
piece will permit Fox’s sub-distrib- 
utor (Guild Films) to continue 
servicing of contracts set prior to 
the first of this year, while all fu- 
ture pacts will be serviced by 
Masterpiece. Pix include “The 
Long Voyage Home,” “Stage 
Coach,” “To Be or Not to Be,” “I 
Married a Witch.” “Foreign Corre- 
spondent,” “Winter Carnival,” 
“You Only Live Once,” “The Kan- 
san,” “History Is Made at Night” 
and “Blockade.” 





Four Vidoater Series 


For Alexander Prod. 


Hollywood, May 29. 

Robert Alexander Productions, 
besides “Fremont the Trailblazer” 
series to be made in association 
with Harry Ackerman of CBS-TV, 
plans for three more vidfilm series 
in the western idiom. Thesp Steve 
Cochran, a partner in the Aiexan- 
der firm, who will star in the 
Fremont series, will make his di- 
rectorial debut on the three pilots. 

Pilots, entitled “Decision at La- 
ramie,” “Monterey Incident” and 
“Sierra Crossing,” and scripted by 
John Dunkel, will be produced by 
Harrison Reader. Filming is slated 
to commence next week, upon 
Cochran’s return from a Miami 
legit engagement. 





KLING COAST MERGER 
WITH NORTH AMERICAN 


Chicago, May 29. 

Kling Film Enterprises, Chi- 
anchored telefilm firm, has merged 
its Hollywood adjunct with North 
American Film Corp. New outfit, 
tagged Kling California, Inc., has 
Robert Eirinberg, KFE prexy, as 
board chairman and Edgar Yuhl 
and Robert Larsen, partners in the 
North American setup, prexy and 
exec veepee respectively in the 
merged operation. 

Kling California, localed in the 
former Chaplin studios, will con- 
tinue to turn out tv commercials 
and industrial films with eventual 
plans to produce half-hour show 
packages. As a result of the con- 
solidation with North American, 
Gail Papineau has checked out as 
Kling’s Coast production chief to 
set up his own company, La Brea 
Productions. 

KFE’s Windy City adjunct, Kling 
Film Productions with Harry 
Lange as exec veepee and gen- 
eral manager and Les Weinrott as 
exec veepee in charges of sales 
and programming, continues as be- 
fore in the Washington’ Blvd. 
studios. 





Cinema-Vue’s New Batch 
Of 52. Color Cartoons 


Cinema-Vue Corp, has acquired 
a new group of 52 color cartoons, 
which added to its backlog of 350 
black-and-white subjects, brings its 
total animated library to 402 
shorts. It had acquired 150 b-w’s 
only a week earlier. All the films 
go into its ““‘Whimseyland” package. 

Of the 52 new color subjects, 12 
of which are “Mutt & Jeff” pix, a 
total of 40 were acquired from 
Morris Kleinerman, whio’s associ- 


ated with Cinema-Vue. Others 
were acquired from indie _ pro- 
ducers. 





DESILU SIGNS MOPPET 
Hollywood, May 29. 
Five-year-old Richard Keith has 
been inked to a seven-year pact 
by Desilu Productions, his first as- 
signment being to play the role of | 
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fewer made this year than last, are 


still in there fighting for whatever 
time vacancies there are. ABC-TV, 
for the first time, is a major factor 
in time consumption; can the 
Washington probers’ ultimately 
chip away more time from CBS 
and NBC than the third network 
has gained via its new stature? 
Other things block the way to a 
perfect picture, e.g., ability to make 
room for additional hour-and-a- 
half local showcasings for feature 
use; inability to make network 
deals (ABC is willing, it’s reported, 
but can’t supply the kind of cash 
desired of a national exposure), 
etc. 

Sixty-thousand a pic seems pret- 
ty high right now, but of any video- 
biased pie catalog, there is the 
question of how many are not suit- 
able to tv, because of age, censor- 
ship problems cr because of grade- 
B status. If i00 pictures are ar- 
bitrarily lopped off the 780 Metros 
—and that’s said to be a highly 
conservative estimate — it leaves 
680 pictures which either Hyman 
or Landau can hope to sell to tv, 
if all other conditions are near 
perfect. If Landau could use all 
780 pix, he’d be paying over $51,- 
000 for each, which he’d have to 
write off before the lease is up. At 
680 pix, the per pic costs jump to 
$59,000 each. For Hyman _ 780 
would cost roughly $64,000 each, 
with porportions jumping if cata- 
log is cut to 680, Moreover, some 
say it might be hard convincing 
any film buyer on the station level 
to take all 680 when he can mix 
the best up with some from Fox 
or NTA or Screen Gems. 

Judging by these conditions, it 
is observed that industrial firms 
which aligned themselves’ with 
Landau and Hyman in making big 
film purchases are willing to take 
long odds on a profit, since they 
will receive partnership shares and 
not interest on loans. One point 
of view is that investors must be 
relying heavily on theatrical re- 
release rights, which, because tv 


LL , 


Patti Page’s TV Film 
Segs Into Syndication 


“Patti Page Show,” the seri 

| 78 quarter-hour musicals filmed has 
Screen Gems for Oldsmobile spoj- 
booking and since dropped by the 
automaker, has been set into syn- 
dication with a major sale in the 
form of a WCBS-TV, N. Y. sale 
for all 78 pix. 

The CBS-TV flagship will use 
the films in its Saturday 6:15 slot 
as a replacement for the Frankie 
Laine filmed series out of the 
Guild Films stable, which ran 39 
weeks, 26 of them sponsored py 
Progresso Foods. No sponsor for 
“Page” yet; presumably same spot 
sponsors as are in the Laine seg- 
ment will carry over into the re- 
. placement. 


‘BORDER STATIONS BUY 
KINES FROM MEXICO 


In addition to the dubbed US. 
vidfilms that are deeply en- 
trenched in this country’s Spanish- 
speaking tv markets, stations north 
of the Rio Grande are going in now 
for kinescopes of live stanzas orig- 
inating in Mexico City. Tele- 
programas de Mexico is distribute 
ing the kines to stations in Cali- 
fornia, Arizona, Texas and Colo- 
rado. 

Distrib is exporting ‘Fiesta En 
Mexico,” a half-hour musical vari- 
ety stanza; “Teatro Angel Garasa,” 
an hour light drama; “Mil Suenos 
por la Calle,” a half-hour drama, 
and the bullfights. Teleprogramas 
boss, Rene Anselmo, hopes to have 
the stanzas running in 15 to 20 
U. S. markets by the year’s end. 
He has six now. 


AA’s Big Cartoon Push 


Associated Artists has begun ac- 
tively pitching 234 “Popeye” and 
337 Warner Bros. cartoons to tv 
stations. Company is pushing the 
color angle of the 571 shorts by 
offering 311 Warner cartoons in 
tint and 114 of the “Popeyes.” 

The 571, company reports, are 
| heing offered as one package. The 











Ricky Ricardo Jr., tv film son of | rights are of such widespread in- Warner material includes 46 “Bugs 
Lucille Ball and Desi Arnaz in “I terest to the trade, may not yet’ Bunnys,” 24 “Daffy Ducks” and 17 


Love Lucy.” 


have come to light. 


| “Porky Pigs.” 
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at Ruban Bleu. 


great artists left.” 


laughs ftom 


Henry Youngman.” 


jimmy savo 


Personal Manager: AARON STEINER 


“Comie Jimmy Savo back in action 
Rare pantomimic art- 
ist equally amusing when he opens 
his mouth... genuine Savo-faire.” 
HY GARDNER, 
New York Herald Tribune 


EARL WILSON, New York Post 


“At the Le Ruban Bleu, Jimmy Savo, 
the great clown who can get more 
saying 
other comics do by stealing from 


LEE MORTIMER, 
New York Daily Mirror 


Plaza 3-9766 


16, 1956 , 


Le 
Jimmy 
the more 


es<° 
yd wer consideral le 
e 


and fortitude - 
pomimist 0 «nights - 


aymil +: ° ainer - 
begets entertain® 
aaa 


ap COT 


Bleu. 


“Jimmy Savo was wonderful at his 
Ruban Bleu opening. One of the real 


“Jimmy Savo a great mimic.” 


FRANK ROSS, 
New York Daily News all 


Bleu.” 


nothing than 


“Jimmy Savo, genius.” 


GENE KNIGHT, 
New York Journal-American 


e 18 
sat skill and 


crow’ 
” 


Jose: 


“Networks ought to look into Jimmy 
Savo’s unique talent at Le Ruban 
He’s a TV natural, with worlds 
of fresh material.” 


“Ruban Bleu presents Jimmy Savo, 
the pantomime genius.” 
ROBERT DANA, : 
New York World-Telegram 


“The greatest pantomimist of them 
Jimmy Savo at the Le Ruban 


LOUIS SOBOL, 
New York Journal-American 


TED GREEN, 
Radio-Television Daily 


’ 
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If I were 


Vicrory AT SEA rules out any possibility of error. 
This show proves itself mathematically. 

On second, third and fourth runs, Vicrory AT SEA 
Outrates competition, and at an unusually low cost- 
per-thousand. Even in a fifth run market Vicrory 
costs just $1.55 per thousand, per commercial minute. 
Whenever it is shown, this great sales-building, pres- 
tige-building show continues to deliver great audiences 
for its sponsors time after time. 


atime buyer 
d buy 


Victory at Sea 








Added to the large, loyal following is the proven 
ability of Vicrory AT SEA to build prestige for its spon- 
sors and sell merchandise. Get all the facts, call today. 


Programs for All Stations - All Sponsors 


NBC Television Films 


A DIVISION OF KAGRAN CORPORATION 


663 Fifth Avenue in New York; Merchandise 
Mart in Chicago; Taft Building in Hollywood. 
In Canada:RCA Victor, 225 Mutual St., Toronto. 
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Television Chatter 


An 
| 





New York 

Friday’s (1) CBS-TV ‘Person to 
Person” will take in retired-but- 
still - heavyweight - champ Rocky 
Marciane, wife Barbara and 
daughter Mary Anne from Brock- 
ton, Mass., and Tony Martin & Cyd 
Charisse from Bevhills . . . Betty 
Ann Grove back with “Big Payoff” 
after fortnite in Bermuda with 
husband-ad exec Ed Brown... 
Singer Bill Tabbert to do a filmed 
meller series for Lee Pelzman. 

Jay Eliasberg, research projects 
supervisor at CBS-TV, upped to as- 
sistant director of research under 
Oscar Katz .. . Nicholas E. Baehr 
did the adaptation “The Good- 
Time Boys” for the June 4 “Mati- 
nee Theatre,” the third in a spe- 
cial series in cooperation with the 
Lutheran Churches of America; 
Baehr is also set to adapt Nelia 
Gardner White’s novel, “Woman at 
the Window,” also for ‘‘Matinee” 
. . . Allen Swift featured on the 
audio portion of new UPA com- 
mercials for Niagara Starch... 
Irving (Bud) Harris, formerly with 
“On Your Account,” joins the pro- 
duction staff of “Stand Up and Be 
Counted,” which preemed on CBS- 
TV Monday (28)... Tom Skelton 
has joined the NBC Opera Co, as 
production manager and will work 


cemetiamenell 


, scans 2 











at the 
® PIANO 
® ORGAN 
© CELESTE 


BILLY 
NALLE 


| REMEMBER 
MAMA 
CBS-TV 


* 
Radio Registry 











I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 














CRUGERS 


BEAUTIFUL HOME — 


Overlooking Hudson 
55 MINUTES FROM N Y C 
12 Rms; swimm'g pool, cabanas, 


tennis court; 15 acres, 
all artistically landscaped, 

Will sell; or rent to right person. 
BELLSEY, 512 7th Ave., NYC 
WEEKDAYS, 10 AM-5 PM, LA 4-2636 
Weekends, TR 17-1571; or your broker. 





on the company’s eight-week tour 
scheduled for Oct. 15-Dec. 8. . 
Elaine Malbin does a guest stint 
on the Ed Sullivan show July 22 
before planing for the Coast to 
topline the Greek Theatre presen- 
tation of “The Student Prince” 
starting July 30... Gretchen Wy- 
ler of the touring ‘Silk Stockings” 
cast makes her first major tv ap-| 
pearance on the NBC “Comedy 
Hour” Sunday (3) . .. Robert Mer- 
rill guests on “Voice of Firestone” 
June 11... Buck Ram’s Colts, vo- 
cal combo recording for the Vita 
label, make their teledebut on 
“Stage Show” June 9... Walter 
Slezak stars.on Monday’s (4) “Rob- 
ert Montgomery Presents” in “The 
Truth and Mr. Rigo,” his first per- 
formance following his departure 
from “Fanny” after 700 perform- 
ances . . . Mitchell M. Badler has 
been switched from the sales re- 
search department of C&C Tele- 
vision Corp. to the publicity de- 
partment under Gene Cogen. 

Jack Paritz, who made his script- 
ing bow on Kraft Theatre earlier 
this season, has sold an original, 
“The Primary Colors,” to “Good- 
year Playhouse” for telecasting 
June 3, via the Leah Salisbury 
agency ... Gene Sultan appearing 
in “Modern Romances” all this 
week ... Paul Winchell and Peter 
Lawford guest-panel on “What’s 
My Line?” Sunday (3). . . WRCA- 
TV director Mike Gargiulo con- 
valescing after surgery in St. 
Mary’s Hospital in Brooklyn... 
Writer-actor John Boruff, whose 
legiter, “The Loud Red Patrick,” 
is due for Broadway next season 
via Richard Krakeur, sold his tele- 
play “Reverse English” to Four 
Star Films ... Lawrence Riley has 
sold his “Corrigan Case” to Lux 
Video Theatre for summer ex- 
posure. 

Trans-Lux Television Corp., the 
new Trans-Lux tv-motion pic pro- 
duction subsid headed by Richard 
Carlson, leaving main office in 
fortnight for Madison Ave. quar- 
ters of it own ... Robert Kirsten, 
ex of Walt Disney .Productions, is 
new director of operations and pro- 
motion for Sterling-Movies, U.S.A. 
... Larry Roemer, NBC-TV direc- 
tor, to Paris, London for three 
weeks ... John Fengner to produce 
WRCA-TV “Evening Theatre” as 
of Monday (4) ... Lurene Tuttle 
arrived in New York over the 
weekend from Hollywood for a 
month’s stay during which she will 
make tv and radio appearances 
and discuss plans for a Broadway 
play in the fall. 

George Lowther’s original, 
“O’Hoolihan and the Leprechaun,” 
to be given live on ‘‘GE Theatre” 
Sunday (3) ... Following resigna- 
tion as v.p. in charge of the New 
York office of Mumm, Mullay and 
Nichols effective June 15, Arnold 
Cohan will join public relations 
firm of Sydney S. Baron & Co. as 
v.p. and member of board of di- 
rectors. Cohan is radio and tv aide 
to Mayor Wagner and chairman of 
the Mayor’s Television and Radio| 
Advisory Committee. 

James S. Keat, ex-N.Y. Herald | 
Tribune, to ABC publicity staff. 

. . Don Sharpe to London and 





Paris for huddles with Doug Fair- 











banks and Maurice Chevalier, the | 
| former on Dougfair Productions | 
| film plans, the latter on sundry tv- 
| recording projects ... Nick Vanoff, 
|associate producer on “Tonight,” 
filled in as producer the past two) 
weeks while Bill Harbach was on | 
ivacation . . . Norman Feld, who| 
|opens in the “Joe & Mabel” series 
|on CBS-TV soon, set to costar with 
|Nancy Walker in “Nick and Letty” 
or. “Playwrights ’56” next Tuesday 





(5) . . . Maurice Evans, through 
with his “Hallmark Hall of Fame” 
series, to London for two weeks 
on casting for his Broadway entry 
for the fall, Shaw’s “The Apple 
Cart,” and for a gander at the 
London production of his ‘No 
Time for Sergeants” ... Mildred 


_| Freed Alberg, who'll produce next 


of Fame,” on a 
month’s holiday in Europe with 
her hubby, actor Somer Alberg, 
to o.o. London and Stratford-on- 
Avon for talent and properties for 
next season . Marx & Stone 
renewed as writers for Jackie 
Gleason show for sixth consecutive 
year. 


season’s ‘Hall 








Tele Reviews 
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interview with Democratic presi- 
dential contenders Stevenson and 
Kefauver, a Trooping of the Colors 
for Queen Elizabeth, and clips of a 
golf tournament, featurfg a novel 
shot. 

Collingwood opened with a short 
headline resume of the news 
around the world, then went into 
his straight, forthright commenta- 
ry, using film clips, and winding up 
with a humourous item about the 
siate of sex appeal in Russia. All 
in all, it should keep the house- 
wives on top of the news, 


DIAL 9 FOR MUSIC 
With Pat McCaffrie, Betty Bryan, 

Kyle Kimbre, Beb  Trendler 

Orch 
JoAnn Miller, guest 
Producer-Writer: Les Urbach 
Director: Lee Trednari 
30 Mins.; Wed., 9 p.m. 
Sustaining 
WGN-TV, Chicago 

Program director Jay Faraghan 
and his WGN-TV cohorts have 
cooked up an easy-to-take musical 
half-hour that points up the pro- 
gramming dilemma of an _ indie 
station during the prime evening 
hours when the competition is 
pumping out network produce. 
Through the adroit use of telepix, 
WGN-TV has been able to main- 
tain a generally, respectable rating 
stance vis-a-vis the national shows 
but the live efforts are a horse of 
another rating. 

Se from an_ attention-getting 
standpoint this Wednesday night qt 
9 serving poses a tough challenge 
for producer Les Urbach. Com- 
petitive context aside, ‘““Dial 9” on 
installment seen (23) came off as a 
smoothly assembled showpiece 
that ranks with best in the local 
sweepstakes. If nothing eise, it 
highlights the fact that given the 
exchequer greenlight the WGN-TV 
programmers have the imagina- 
tion and knowhow to add further 
lustre to Channel 9’s hometown 
countenance. 

Ably hosted this go by Pat 
McCaffrie, who works with a like- 
able free-and-easy style, the 30- 
minutes was a virtually continuous 
roundrobin of songs by Betty Bry- 
an, Kyle Kimbro, guest JoAnn 
Miller, backed in bigleague fash- 
ion by Bob Trendler and the house 
band. Both Miss Bryan and Kim- 
bro were in fine fo# with their 
solos and duets and Miss Miller 


| supplied a sultry fillip with a brace 


of ditties from her nitery rep. 
McCaffrie got into the musical act 
for additional versatility payoffs 


with a hardriding “Begin the Be- 


guine” clarinet solo. 

But most impressive of all were 
the half dozen or so sets through 
which director Lee Trednari skill- 
fully guided the action to avoid 
the static effect that’s the bane of 
televised music. Each tune or 
medley was showcased individual- 
ly for maximum impact. Whole 
affair has an aura of class that 
does the Chi Tribune station 
proud. Dave. 











ZIV. TELEVISION’ PROGRAMS, INC. 


HE HOT SHOWS! 


IN 2-STATION 

beating Dragnet, 

George Gobel, 
Disneyland, 

What's My Line 

and many others. 
ARB—Feb. °56 


Cincinnot, Chicago, Hollywood, New York 
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Tele Followups 








incorporated interviews with a 
number of the expedition’s per- 
scnnel from topper Rear Admiral 
George Dufek down to the lowliest 
member of the deck force. Tipoff 
on what kindwof detail this is can 
be found in Admiral Dufek’s ob- 


servation: “It’s the toughest opera-. 


tion I’ve ever seen anywhere.” 


NBC rates laurels for fine pic- 
torial reporting in ‘Antarctica: 
Third World—Part MII,” which 
Reuven Frank- produced under 
supervision of Joseph O. Meyers, 
manager of NBC News. Hartigan 
and Pat Trese wrote the continui- 
ty. While this hour-long telecast 
was unsponsored, the net appro- 
priately enough tossed in a spot 
announcement for Hunt Club dog 
food which urged viewers to “feed 
your dog what the Navy used on 
its Antarctic expedition.” Gilb. 





Alcoa Hour 
“The Confidence Man,” a com- 
edy by Ernest Kinoy, was an enter- 
taining vehicle for Jessica Tandy 
and Hume Cronyn on the NBC-TV 
“Alcoa Hour” Sunday night (27). 
Set in the 1880s, yarn about an 


incompetent swindler who gets his 
comeuppance from an_ intended 
victim was scripted with a literate 
brand of wit and produced with a 
charming period flavor that estab- 
lished a tongue-in-cheek air about 
the whole stanza. 


The performances were in a sim- 
ilarly stylized vein. Cronyn played 
the con man with an eloquence and 
a flourish that could be described 
as a well-disciplined hamminess. 
Jessica Tandy, as the romantic spin- 
ster who turns the tables on the 
swindler, also turned in a skillful 
comedy performance delicately 
shaded with pathos. Included in a 
solid supporting cast were J. Pat 
O’Malley, Dorothy Sands, John 
McGovern and Rex O’Malley. A 
barbershop quartet supplied suit- 
able background music. mu 

A big plug for the upcoming 
film, “The Spirit of St. Louis,” 
dominated the Alcoa commercials. 
Leland Heyward, the pic’s pro- 
ducer, delivered a not-too-effective 
rundown of the role of aluminum 
in aviation with the help of back- 
ground film clips. Herm. 





Dragnet 


It’s easy to see why Jack Webb 
flipped—even if it was publicity 
touting—after he ogled the 
“rushes” on last week’s (24) “Drag- 
net.” It was one of those affect- 
ing human interest yarns that 
might have wrung authentic tears 
from parlors and pubs around the 
country. In a major guest shot, 
the fragile Virginia Vincent, a 
legit-to-tv regular, with bedraggled 
makeup, nervous hands, and a 
wistful love-for-the-deejay showing 
all over her all over her lonely 
face, rang up a top score in quiet, 
studied emoting. After that, it was 
inevitable that she’d grab viewer 
sympathy against the legal fact of 
her “just this once” theft of a 
platinum and diamond wristwatch 
as a mailed gift to the disk jockey. 
The Sympatico stuff was the gen- 
eral idea, anyway, and Webb played 
it and staged it for that value on 


the NBC-TV longrunner, Trau. 





Star Tonight 


There’s nothing quite so embar- 
rassing as a fantasy that doesn’t 
come off. That about sums up 
Have Hope and Have Patience,” 
last Thursday’s (24) offering on 
Star Tonight.” soon to end its run 
on ABC-TV. This John Gerstad- 
Norman Brooks collaboration was 
about a jazz trumpeter who “sent 
himself until he was real gone,” 
which is to say he just faded away, 
leaving a girlfriend and a jazz 
combo without a trumpeter, © He 
re-materialized finally to the 
strains of “Bill Bailey, Won’t You 
Please Come Home,” which seems 
to make sense since they called 
him Bill in the play. 

Purpose of “Star Tonight” is to 
spotlight new talent with some 
help by experienced hands in the 
feature roles. Call this try a flop 
on that score too. Lead was Rosa- 
lind Paige, a vocalist with MGM 
Records, and tied in was the title 
song of her own composition which 
she gave a hefty plug. She's a 
passable singer and a looker, but 
not much of an actress, at least not 
in this attempt. Perhaps it’s a lit- 
tle too much to ask a novice to 
perform. a role that’s ludicrous to 
begin with, and with a more sensi- 
ble role she might have proved 
more competent. 

Nor did the older hands fare 
much better. They all looked 
rather ludicrous, especially Carle- 
ton Carpenter as the disappearing 
hornblower, Jimmy Komack and 


Continued from page 23 
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SOND 


Norman Feld were th 
lot as fellow musicians, bat ate 
ace MacMahon was wasted in ; 
bit part, as was Josephine Brown. 
Producer Harry Herrimann and 
director George Weber missed the 
boat on this one; the best parts of 
it were the jazz music of an un- 
billed combo and some interesting 
camera groupings by Weber. 
Chan. 


TV Film Distributors 


=a CONtinued from page 25 =a 


Guild pulled out altogether just 
two weeks ago. 

New association, incorporated 
under N. Y. state laws, hasn't set 
a budget yet, nor has it tapped 
any officers. Intention is to hire 4 
top-priced business figure as prez, 
in order to give it the kind of pres 
tige that. Eric Johnston, for ex- 
ample, gives the Motion Picture 
Assn, of America. Organization 
will operate on a domestic level, 
in cooperation with other trade 
groups like NARTB, the Assn. of 
National Advertisers and the 
American Assn. of Advertising 
Agencies, and in the foreign field 


to bolster the use of U. S. vidpix 
abroad. 
































TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 








Mot.: William Morris Agency 

















Larchmont, N. Y. 
DIRECT 
WATERFRONT 
ESTATE 


Situated on 1% acre plot — English 
Stone and Stucco—Slate Roof. 3 Bed- 
rooms, Tiled Baths, Children’s Study, 
Maid’s Room, Library, Living Room, 
Sitting Room, Dining Room, Breakfast 
Room, Kitchen, Pantry and Laundry, 
Finished Piay Room. 4 Car Garage, 
Stone Pier, Bathhouse. All rooms 
have view of harbor. 

Seen by Appointment 

Brochure on Request 


S. LeVine 
100 Grand St., New York 13, N. Y. 


oe 
#\\\BROOKS 
Win COSTUMES 


3 West élst St., N.Y.C.-Tel. PL. 7-5800 
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A FO RIED CR APNE  TEB IS 
POODLE PUPPIES 
TOYS and MINIS 


Fabulous colors . . . some traffic stop- 
pers. Large selection, priced $175 & 
up. Money back guarantee. 


Vv. NEWCOMBE 


P. ©. Box 484, Ridgewood, N. J. 
Gilbert 5-3150. 


















FOR SALE 


Three year old custom built; 9 rooms 
with 312 baths. Colonial on 41 acres 


in exclusive Quaker Ridge section 
Greenwich, Connecticut. 
For appointment to see call Mrs. 


George Lehmann; Associate A. W. W. 
Marshall, 80 West Putnam Avenve, 
Greenwich Connecticut, GR 8-0668 
GR 8-4520 evenings. 














MODEL _. 
Size 11 — 25'/2 inch Waist 


Steady, Top Salary 


TED BROWN, INC. 
1400 Broadway, New York 
8th Floor 








——, 


Low Cost Publicity 


For Films, Personalities, TV S!iows- 
Publicized over 300 accounts. Co!- 
umns, features guaranteed by month 
or year. Call Circle 5-7466 or write '° 
B&M ASSOC., SUITE 1526, 9 ROCKE- 
FELLER PLAZA, New York, N. Y. 
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Howard Adelman 

Tony Alberts 

Joan Alexander 

Ray Alien 

Ed Ambrosini 

Cameron Andrews 

Dominick Annacchiarico 

Bessie Appleton 

Jan Arden 

Toni Arden 

Bob Arthur 

Ted Ashiey 

Art Baer 

Stu Balinger 

Jack Ball 

Laurette Banks 

Sherwin Basch 

Peter Bayliss 

Frank Belcastro & 
Crew No. 13 

Mimi Benzell 

Freddy Beraud 


Beverly and Her 
Hollywoed Pals 


Gertrude Black 
Ray Bloch 
Ann Brown 
Bill Byrnes Bird Act 
Morty Bullman 

- Harvey Bullock 
Robert O'Neil Butler 
Celia Cabot 
Canton Brothers 
Byron Caran 
Hugh Carney & 

Studio 60 Staff 

Charlie Cartes 
Igor Cassini 
CBS Staff Ushers 
Jay Chichon 
Joe Cho-yn 
The Chordettes 
Pete Ciccareila 


Betty Clooney 

Bob Cone 

Jill Corey 

Warren Cevington 

Sammy Davis, Jr. 

Jean Dawn 

Nat Degutz 

Gab Dell 

Eddie DeVierno 

Nancy Rebinson Devor 

Janice Dillon 

Peter Donald 

Herbert Donely 

Mike Donovan 

Tommy Donovan 

Tommy and Jimmy Dorsey 
. George Drago 

Jimmy Drummond 

Phil Edelson 

Sy Elliott 

Fred Elton 

Sam Fidel 

Harve Fischman 

Scott Fisher 

Mike Foster 





My heartfelt thanks to the following — 
cast, staff, guests and personnel of the 


past two and one half years with the 
ROBERT Q. LEWIS CBS-TV SHOW: 


Betty Login Freedman 
Blossom Gardner 
Hy Gardner 
Betty George 
Hermione Gingold 
Jackie Gleason 
Claire Goldman 
Jerry Goldstein 
Lynne Gordon 
Lester Gottlieb 
Donald Gramm 
Lynn Grantley 
Charlie Grenier & Crew +8 
Chris Griffin 
Merv Griffin 
Jackie Grimes 
Ben Gress 
Richard Handres 
Carl Harris 
Nell Herrison 
Ted Healy 
Clift Heather 
Randy Henderson 
Ralph Herred 
Cois Hunt 
Blance Hunter 
Warren Hull 
Emil Husni 
Betty Hutton 
Ronald Jarl 
Ben Joelson 
Judy Johnson 
Kejar 
Mike Kellin 
Al Kelly 
Emmet Kelly 
Janet Kern 
Kewpie Dolls 
Pat Kirby 
Jack Kofed 
Dick Kolimar 
Milton Kraus 
John Kraust 
La Flottes 
Elliot Lawrence 
Marvin Lee 
Sam Levenson 
Gerry Lewis 
Don Liberto 
Johnny Lincoln 
Guy Lombardo 
Kathy Osborn Loreto 
Dorothy Loudon 
Mike Lucky 
Betty Madigan 
Tom Mahoney 
Dennis Maitland 
Irving Mansfield 
Manu 
Jane McCann 
Mike McGrath 
Eddie Mendelsohn & Studio 
59 Staff 
Dero Merande 
Joe Milan 
Ed Mitchell 
James Mont 
Jaye P. Morgan 


Lisa Morrow 

The Murphy Sisters 

Bess Myerson 

Bob Myrum 

John Neukum 

Gwen Newbery 

James J. O'Rourke 

Ethel Owen 

William J. Paley 

Lou Payne 

Thelma Pelish 

Johnny Pepper 

Vic Perry 

Specks Powell 

Bernard Privin 

Fronk Protzman 

Rai Purdy 

Al Rafkin 

Tina & Coco Rainirez 

Billy Reid 

Harry Reser 

Debbie Reynolds 

Low Robbins 

Bud and Ceecee Robinson 

Hubbell Robinson 

Ernie Ricci 

Sid Rosenbaum 

Harvey Sabinson 

Anthony Saffer 

Jay Saffron 

Frank Satenstein 

Catherine Scalchi 

Milton Schlesinger 

Robert Schwartz 

Kenny Sharpe 

Sam Sheobe 

Izzy Siegal 

Ed Silver 

Hans Singer 

Leonard Sitomer 

Howard Smith ‘Ke 

Jack Smith 

Lee Solters 

Sinclair & Spalding 

Al Span 

Bob Spence & Studio 51 Staff 

George Spilich 

Betty Sprower 

Muriel Stafford 

Ralph Stantley 

Frank Stanton 

Jean Stapleton 

Ira Steiner 

Elliot Sullivan 

June Taylor 

Pat Tierney 

Jerry Urgo 

Lee Vines 

Milton Waller 

Peter Ware 

Ken Whalen 

Tommy, Connie and Nicky 
White 

Jane Wilson 

Mary Wilson 

Shelley Winters 

Julann Wright 

Earl Wrightson 


Robert QO. Lewis 


{With sincere apologies to those whose names may have been inadvertently 


omitted.) 
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~ NBC-TV 


groups—syndicators, | 








into three 
“fnancial traders and promoters” | 
currently acquiring Hollywood's | 
feature film backlog and toll-tv in- | 
terests—specifically named five) 
syndication companies as the | 
spearheads of the attack on the) 
webs. The five so named were 
Official Films, Screen Gems, Tele- | 
vision Programs of America, Ziv 
and RKO Teleradio Pictures. All | 
but the last-named are the charter | 
members of the new ATFD. 4 


The brief charged that Moore's | 
testimony ‘falls into clearer per-| 
spective in the light of the undis- | 
closed interests for whom he was | 
speaking when he testified before | 
this committee. We understand) 
that Mr. Moore’s presentation was | 


|, .. Committee. . 


Vs. Film ‘Syndicators 5 


Continued from page 20 








KTTV presented its views to the 
. at the commit- 
tee’s request ... KTTV, as was its 
right, has consulted with film dis- 
tributors and other television sta- 
tions, and several of us have come 
together for the purpose of com- 
mon research, both factual and 
legal. From the outset, KTTV has 


‘advised the staffs of the Network 
Study Committee and the Senate | 


Interstate Commerce Committee 
of this community of interest and 
activity.” . 

Blast ‘Promoters ... Traders’ 

The “wide variety of promoters 
and financial traders’ entering 
television with the | Hollywood 
backlogs view “this new public 
communications medium as a 


part of an organized campaign pre- | source of quick profit,” the brief 


viously agreed upon and financed | declared, 
by a group of film syndicators and | profit, 
related interests, whom Mr. Moore | 
served as Treasurer and to whom) 


and “to obtain such 
they must force huge 

of television time for 
‘thousands of these movies; and the 


|; amounts 


he has made periodic progress re- | disruption of the network service 
ports. We further understand that /|o:fers an inviting route to achieve 


this film group had a series ofthis objective.” 
meetings, agreed upon the retainer | ready 

of counsel who represented Mr. | involve 
Moore at his appearance before 4,072 shorts, the brief said, re-} 


this committee and consulted to- 
gether on the network attack to be 
made through Mr. Moore.” 

In reply to this charge, Moore 
declared that “NBC apparently has 
so little confidence in the merits 
of its case that it has chosen to 
becloud the issue by attacking the 
motives of those who have criti- 
cized network policies .. . Acting 


Transactions al- 
consummated for backlogs 
1,888 old features and 


leased for a total of over $42,000,- 
'000. This is in addition to 7,500 
old features already on the market 
plus the in-negotiation Metro back- 
log, and these “would absorb all 
the broadcast time of a station op- 
erating 16 hours daily for more 
than three years running.” Though 
the body of the brief mentioned 
only Matty Fox, linking his RKO 





on its own, and at its own expense, 


library activities to his Skiatron 
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toll-tv interests, the appendix men- 
tioned National Telefilm Associ- 
ates, Eliot Hyman’s Associated 
Artists Productions and Lou Ches- 
ler and his PRM Ine. and Ridge- 
way Corp. 

The great stress in the NBC 
brief, apart from its defense of 


ments and the scope of the net- 
work contributions to communica- 
tions and culture as well as to 
television’s growth, was an attack 
on film programming and _ its 


averred, ‘want to create a vacuum 
in the existing serVice so that they 
can fill it with their own product. 
If they succeed, they may see it 
filled—not by their own product— 
but by repeated reruns of Holly- 
wood feature films. The accumulat- 
ed product in Hollywood’s vaults— 
most of it musty and outdated— 
would hit television with the im- 
pact of a tidal wave. The Ameri- 
can viewing public would literally 
drown in a celluloid sea. This like- 
lihood is given added reality by 
the huge sums at stake in the 
trading of Hollywood backlog from 
motion picture studios to promoters 
to tv distributors.” 
Claim Charges ‘Absurd’ 

In this regard, the ATFD reply 
stated that its four member com- 
panies are now responsible for a 
total of 17 regularly scheduled, 
sponsored network film programs. 
“To suggest, as NBC has, that the 
film companies seek the destruc- 
tion of the television network 
structure is an absurdity tanta- 
mount to stating that the film com- 
panies wish to commit economic 
suicide, In attacking the quality of 
film programs, NBC is also criticiz- 
ing its own program structure. 
NBC’s present network schedule 
includes approximately 16 half 
hours of filmed shows each week, 
out of a total of 21 hours of peak 
evening time. In addition, NBC 
through its wholly-owned subsid- 
iary also distributes film shows 
among which is a substantial back- 
log of feature motion pictures. Cer- 
tainly, the men responsible for pro- 
gramming NBC’s television net- 
work and acquiring films for its 
syndication subsidiary would not 
have approved these properties if 


quality programs.” 
NBC also attacked the validity 


available time periods on local af- 
filiates of the networks is stifling 
the film producers and syndicators 
and hurting local and regional ad- 
vertisers. “The fact is that tele- 
| Vision film production and syndica- 
| tion are doing a record business,” 
| NBC stated. “The film syndicators 
| themselves predict an even greater 
| expansion in their production and 
| sales in the coming year.” NBC 
,also cited cases of national spot 
,and regional film sponsorship 
where clearances were set among 
network affiliates and the degree 
_in which they were set in network 
|option time, along with examples 
| Where nearly all markets ordered 
_ were cleared in Class A time. 

Citing its own pioneering in tele- 
| vision and the networks’ “annual 
_losses of millions of dollars to de- 
velop the new medium,’ NBC 
blasted the ‘film come-latelys” who 
“turned to television only after 
it had been built by others.” 

“These film interests and finan- 
cial traders, if successful in their 
_ designs on television, could reap a 
| mountain of profit from the mole- 
hill of their contribution to the 
broadcasting art. But if they 
| achieve their objectives, the Amer- 
_ican public and the vital new in- 
dustry -of television will be the 
losers.” 

Both the ATFD and Moore, how- 
ever, accused NBC of “clouding” 
the issue and taking the position 
_ that anyone who speaks out against 
' certain network practices is seek- 
ing to destroy television. “Instead 
of making any constructive con- 
tribution to the solution of these 
problems,” the ATFD declared, 





| issuing an unwarranted and irrele- 
vant claim that any change in the 


sion,” 


Red Barber’s Post-Fight 
| Fri. Seg Here to Stay 


| With Gillette having decided to 
_run its Friday night NBC-TV fights 
jinto the summer months for the 
|first time, State Farm Insurance 
| likewise has renewed its Red Bar- 
| ber fight-followup show for the 
| Summer and also has inked a 52- 
| week-firm renewal on the end-of- 
fight-to-11 p.m. segmen: starting in 








ithe fall, 





option time and must-buy arrange- | 


sources. The syndicators, the web | 


they did not believe them to be | 


of Moore’s testimony that lack of |. 


“NBC throws up a smokescreen by: 


Status quo will destroy all televi- | 





Stanton, Bricker 


=m Continued from page 20 aaa 











| ‘ ; 
' economic picture I find extremely 


| disturbing. It is not a healthful 


| condition for two networks and 
their owned stations to account for 

| approximately one-half the net in- 

|come of the entire television in- 
' dustry.” 

| Stanton wrote he has “difficulty 

in reconciling the statements in 


your letter with the implicit and 
explicit thrust of your report, ‘The 
Network Monopoly’.” Referring 
to ananyses of network profits in 
that report, Stanton declared that 
“it seems to me that in this respect 
your report most clearly looks to- 
ward regulation which in _ fact 
would equate networks with public 
utilities. I do not understand how 
reguiation of networks explicitly 
designed to achieve what you be- 
lieve to be a more equitable dis- 
tribution of ‘revenue, income and 
profits’ can be accomplished by a 
mere licensing function, confined, 
as you suggest, to the same kind 
of ‘guardianship’ as now obtains in 
licensing individual stations. Con- 
trol of ‘revenue, income and prof- 
its’ to me is synonymous with pub- 
lic utlity regulation.” 


Stanton quoted further from the 
report and stated that proposals to 
regulate a station’s network rate, 
to regulate who shall get network 
program service and placement of 
specific programs on specific sta- 
tions “compel the conclusion that 
regulation not all dissimilar from 
public utility regulation is, whether 
you intend it or not, what is con- 
templated.” Moreover, Stanton 
cited testimony before the Senate 
Committee on Interstate and For- 
eign Commerce on March 26 of 
this year in which Sen. Bricker 
specifically called for application 
of “ordinary public utility rules.” 


“T am persuaded, and 1 hope to 
be able to persuade you when I ap- 
pear befere the Committee,” Stan- 
ton concluded, “that the perhaps 
inadvertent result of the enact- 
ment of your proposals would in- 
| deed be to suppress and possibly 
destroy networks. It is reassuring 
to learn now that this is not your 
intention.” 


CBS Mig. 


Ue CONtinued from page 21 eee 














,in order by reducing inventories, 
| by a reduction in duplicated per- 
; sonnel and by minimizing to the 
greatest extent possible our for- 
ward commitments for material. 
| We have done so in order to be in 
|a flexible position.” 


| His reference to the possibility 


_of abandoning the Long Island City 
| plant for new facilities came at the 


|same time as an unconfirmed ru- 


| mor that the plant would be closed 
| Sune 21. 


| 





Raytheon Quits Setmaking 
Chicago, May 29. 

| Admiral Corp. has purchased the 
| radio-tv manufacturing facilities of 
Raytheon Mfg. Co. at a reported 
‘price of $5,000,000. Deal gives 
| Admiral two radio-tv manufactur- 
|ing plants in the Chicago area. 
| Raytheon v.p. Henry Argento will 
| join Admiral as part of the deal. 
| Sale of its facilities involves only 
|finished sets—Raytheon will con- 
| tinue to make picture tubes, re- 
| ceiving tubes and transistors, plus 
(other electronic equipment for 
| Government and industry. 


| 


| O'Neill 
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| posed for the tv venture by the 20- 
|odd participation sponsors on Mc- 
Neill’s radio “Club” on the opposi- 
tion network. 

NBC-TV association has the 
blessings of ABC-TV prexy Robert 
Kintner, with whom McNeill and 
his biz manager Ralph Bergsten 
conferred last week before hud- 
dling with NBC-TV’s programming 
veep Dick Pinkham. ABC appar- 
ently has given up on MeNeill in 
tv after his nighttime show of sev- 
eral years hack and the BC simul- 
cast a yeay ago failed to make the 
grade. By the same token, there 
could be some blushes at ABC-TV, 
which next fall is launching its 
morning debut featuring supposed- 
ly personality salesmen, should the 
toastmaster prove a video winner 
| for NBC-TV. 

MCA is repping McNeill in the 
| talks, 











WABC-TV Grabs 
Kellogs Spot Biz 


In a direct confirmation of its 
rising stature in the Gotham mar. 
ket paralleling the parent net. 
work’s national upbeat, WABC.-TYy 
the ABC-TV N. Y. flagship, ha: 
grabbed off a huge chunk of Kel. 


logg spot business, most of it from 
rival flagship (NBC) WRCA-Ty. 
Deal placed via the Leo Burnett 
agency of Chicago gives WABC-TYy 
the spot-booked “Superman” and 
“Wild Bill Hickok” filmed shows 
plus a five-a-week morning quarter- 
hour in the station’s ‘“Tinker's 
Workshop.” 


Kellogg business, which involves 
some major spot billings, had been 
sitting at WRCA-TV for the past 
couple of years. Tho two film en. 
tries, which Kellogg spots in more 
than 80 markets apiece, move over 
to WABC-TV June 5 and 7, and go 
into the s‘ation’s 6-6:30 Tuesday 
“Superman” and Thursday “Hick. 
ok” spots, following “Mickey Mouse 
Club.” Station wili retain its Gene 
Autry vidpix in the Monday, Wed. 
nesday and Friday slots. 

“Tinker’s Workshop” buy, which 
involves sponsorship of the 8:45. 
9 a. m. strip five days weekly, gives 
the morning hour a nearly sold-out 
status. Two quarter-hours are now 
sponsored fully 








6th in 
manufacture 
of apparel 























Among the 
television markets 
foremost in the 
manufacture of 
apparel and 
related products, 
the Channel 8 
Multi-City Market 
ranks sixth, based 
on production 
figures for 
America’s top 


100 counties 
(SALES MANAGEMENT “— 
‘Survey of Buying Power’ — 
May 10, 1956). 


wegal-tv 
LANCASTER, PENNA. 
NBC and CBS 
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Channel 8 Multi-City Market 
i Reading 
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york : Lebanon 
Hanover Pottsville 
BY Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 
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ALBUMS AS TYROS’ SHOWCASE 





Those High-C Phono Figures 


Managers and pressagents are stepping on each other’s dollar 
signs in the rush to announce the “biggest disk signing in history”~ 
for their singing clients. The astronomical guarantee figures have 
been putting the record company execs on the hot seat trying 
to “square” the figures with other artists on the label. 

Recent examples of the big-money play are Doris Day’s five- 
year pact with Columbia at a “guarantee of $1,500,000,” which 
incidentally followed the Jo Stafford five-year signing with the 
same label at a “$500,000 guarantee,” and Sarah Vaughan’s sign- 
ing with Mercury for four years with a ‘$500,000 guarantee.” 
The thrushes will have to sell a lot of disks to earn those 


“guarantees.” 








Local 47 Defies Petrillo by Support 
Of Insurgents; Rap Trust Fund Bite 


Hollywood, May 29. 

Membership of Local 47 shouted 
defiance to AFM prexy James C. 
Petrillo last night (Mon.) in voting, 
by overwhelming majority, a series 
of resolutions supporting insurgent 
faction, instructing delegates to 
AFM convention to seek curbs on 
Petrillo’s powers and changes in 
the constitution. About 200 mem- 
bers attended the session which 
registered opposition to Petrillo’s 
reinstatement of John te Groen 
and Maury Paul as president and 
secretary, respectively, despite 
their removal by previous mem- 
bership meetings. Te Groen and 
Paul are delegates to the conven- 
tion. As such they are instructed 
to notify the convention that Local 
47 opposes being forced to take 
them back. 

Meeting also passed vote of con- 
tinued confidence in policies of in- 
surgent leader Cecil Read. 

Changes sought by resolutions 
which delegates are instructed to 
introduce at Atlantic City would 
trim the president’s powers under 
controversial Article 1, Section 1; 
ask AFM to go on record as favor- 
ing collective bargaining; legisla- 
tion which would prohibit canned 
music; seek renegotiation of re- 
cording contracts to give pay raise 
to musicians instead of to the Per- 
formance Trust Fund; reverse last 
year’s ruling switching to Trust 
Fund $25 pix-to-tv scoring fee 
originally paid directly to sidemen; 

(Continued on page 44) 


CATHOLIC MUSIC FIRM 
AFFILIATES WITH SESAC 


M. N. Nemmers Publishing Co., 
largest and oldest firm in the U-S. 
exclusively publishing Catholic 
Church Music, has affiliated with 
Sesac Inc. for the licensing of its 
catalog. Firm, which was founded 
in 1893 and headquarters in Mil- 
waukee, publishes both traditional 
and modern ecclesiastical church 
works. 

Sesac, which licenses many re- 
ligioso and standard firms, now has 
286 publisher affiliates. Licensing 
society is moving shortly from its 
Fifth Ave. offices to enlarged quar- 
ters in the Coliseum Bldg. on Co- 
lumbus Circle. 


Dot Stock Not for Sale; 
Prexy Knocks on Wood 


Hollywood, May 29. 

Rumored public sale of stock in 
the fast-growing indie Dot Rec- 
ords Inc. won't occur at this time, 
prexy Randy Wood reported over 
the weekend. Business is too 
g00d, 

Firm is too busy, he explained, 
servicing distribs and _ finalizing 
plans for a move to permanent 
headquarters in Hollywood to un- 
dertake the public offering at this 
ume. However, he added, “there 
have been a flood of inquiries and 
offers to subscribe, for which I am 
deeply grateful. Perhaps when we 
are established in Hollywood we 
may reconsider and make such a 
stock offering available.” 

_Diskery reportedly is ready to 
sign a lease for a portion of the 
Office space utilized by Capitol 
Records, at Sunset and Vine, be- 








fore the Coast plattery moved into | 


its Own homeoffice. 
Over’ probably will 
around July 1. 


Dot move- 
take ‘place 


ar 
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| 








Berlin’s ‘Xmas’ Klondike 


A statistic on Irving Berlin’s 
“White Christmas” shows that 
Bing Crosby’s Decca waxing 
thereof, as of Dec. 31, 1955, 
royalty statement, sold 10,456, 
174 and that the aggregate 
sales of all labels to date just 
top 20,000,000 platters. 

Berlin Music Corp. records 
indicate between 125-135 dif- 
ferent disk versions of the 
ballad. 








Petrillo, Read 
Showdown Set 


For AFM Meet 


The fight between American 
Federation of Musicians. prexy 
James C. Petrillo and leaders of 
Coast Local 47 will have its show- 
down at the AFM convention in 
Atlantic City, opening June 11. 
Petrillo and the union’s interna- 
tional exec board already have 
okayed a recommendation to expel 
Cecil F. Read, leader of the Coast 
dissidents, and 10 of his supporters, 
but have postponed execution of 
the explusion order until the ex- 
pected appeals are made to the 
convention floor. 


UAPASS SINGLES 
FOR SPRINGBOARD 


By MIKE GROSS 


Record company artists & reper- 
toire men are now looking to al- 
bums as a springboard for new 
artists. In the past, new singers 
were launched mainly via the pop 
singles route but now the operation 
virtually is being reversed with the 
single disk releases waiting until 
the artist steps out in an album. 

The a&r boys figure that they 





| 
| 
| 
| 


| 


| 


| 


|a long stay with Decca. 


All the aces are held in Petril- | 


lo’s hands in this battle and it’s 
expected that he will face no sig- 
nificant opposition in dealing any 
way he wants with the Read group. 
Even the New York delegation, tra- 
ditionally independent of Petrillo, 
has expressed its disapproval of 
the Read group’s stance towards 
the Music Performance ‘Trust 
Fund setup. A segment of N.Y. 
Local 802 members, who are sym- 
pathetic to the Coast dissidents 
and have been meeting quietly as 
a “social group,” are not expected 
(Continued on page 43) 





Gala for Geo. Shearing’s 
‘| Am an American’ Oath 


George Shearing’s naturaliza- 
tion as an American citizen was 
marked at a special gala last night 
(Tues.) at Basin Street, New York 
jazz nitery. The blind pianist came 
to the U.S. from England about 10 
years ago. 

Shearing is currently filling out 
a regular engagement at Basin 
Street with his quintet. 





Jazz Aids Symph 


Hipsters are now coming to the 
financial aid of the longhairs. As 
a benefit for the Connecticut Sym- 
phony Orchestra, a jazz concert, 
headed by Duke Ellington’s orch, 
will be played at the Fairfield 
(Conn.) Univ. Stadium Bowl July 
28. Chico Hamilton's quintet, a 
modern combo, has also been set 
for the bash. Sidney Gross, the 
British disk jockey now on the 
ABC network, is organizing and 
emceeing the benefit concert. 

For the event, Gross is writing a 
special opus ‘tra¢ing the: historic 
milestones of jazz 





| vocalize; 





can get a longer run for their art- 
ists in package form. The disk jock- 
eys are paying more attention to 
albums than ever before and try- 
ing to give as many as possible pro- 
gramming time on their turntables. 
In the case of single releases, how- 
ever, it’s become tougher for a 
new artist to get proper exposure. 
With the flood of singles still pour- 
ing out, the deejays have tended to 
stick with the bigger names and 








Stand-in Stands Out 


The Columbia Pictures bio- 
pic, ‘The Eddy Duchin Story,” 


may or may not result in a 
disk windfall for the late 
bandleader as did the film 


biog of the late Glenn Miller 
a couple of years ago, but Car- 
men Cavallaro is already get- 
ting a big payoff. Cavallaro, 
who cut the Duchin piano part 
of the pic’s soundtrack, has 
‘been again getting a big play 
on disks after a period of wax 
quiescence. 

Cavallaro’s pic album is 
now a bestseller for Decca 
and the diskery has followed 
up with a new package, “The 
Master’s Touch.” Several 
other recent Cavallaro sets 
have also been cashing in on 





brush off the tyro diskers. Some 
even end up in the _ trash- heap | 
without even getting an_ initial | 
hearing. 

Not so with albums. The LP | 
package is considered something 
of value to the deejay and if he 
can’t audition it during his work- 
ing hours, he’s likely to take it 
home for a hearing. The launch- 
ing of new singers on albums is 
also giving the deejay a chance to 
play at being an a&r man. 

In the past few months the jock- 
eys have been in steady touch with 
the a&r man advising them what 
tunes from the LP package seem 
to be making noise in their terri- 

(Continued on page 46) 


Gordon Jenkins’ 





Vik-to-Capitol 


the pic promotion. 


Al Lewis Suing 


To Get Renewals 
Back From Mellin 


Veteran songwriter Al 
filed suit in N. Y. Supreme Court 
last week against Robert 











return of 200 copyrights. Lewis 


now claims that Mellin did not 
live up to the contract. Suit seeks 
| to declare null and void the 1949 





According to the plaintiff's brief, 
Mellin approached Lewis for 


| renewal rights to the latter’s cata- | 
log and said he would intensively | 
exploit the tunes by getting top| petting the ASCAP tunes a strong- 
plugs for any 30 of Lewis’ songs | 


Gordon Jenkins is switching al-| 
legiance to Capitol Records. For | 
the past year, the maestro-compos- | 
er has been working under the Vik | 
(formerly Label X) banner. He | 
joined the RCA subsid label after | 


Other signings at Capitol in the 
past week have been Wanda Jack- 
son, a country & western thrush; | 
Ken Errar, formerly of the Four | 
Freshmen, who'll solo trumpet and | 
warbler Trudi Richards 
and a new vocal combo, Tabby | 
Calvin & Rounders. 


‘STREET SINGER’ TRACY 
GRABBED BY VICTOR 


Arthur Tracy will get back into | 
the singing groove via RCA Victor. | 
He reached his popularity peak in | 
the 1930s on radio and records as | 
“The-Street Singer.” For a num- 
ber of years he’s been operating in 
real estate in Washington, D. C. 

Victor has pencilled in a record- 
ing session for Tracy June 7. He'll 
etch four tunes, his trademarked 
“Marta,” “September Song,” “One 
Night of Love” and “I’m Always 
Chasing Rainbows.” 








Dismiss Plagiarism 


Suit Vs. ‘Moulin Rouge’ | 
Washington, May 29. 
A damage suit against United 
Artists Corp., charging them with 
music plagiarism in connection 
with the film, “Moulin Rouge,” was 
tossed out of Federal Court here 
last week. Judge F. Dickinson 
Letts ruled that the plaintiff, Syd- 
ney Hirshon of Washington who 
claimed the music from his song, 
“London Bells Will Ring Again,” 
was used in the film song, “Song 
From Moulin Rouge,” had assigned 
his rights to a music publisher, 
and hence could not bring any suit 
in his own name. 
The suit had asked the court to 
determine damages estimated by 





within one year of their renewal. 
Lewis nov. alleges that Mellin 
made false representations in or- 


tiff further states that a rider was 
to be attached to the renewal pact 
detailing 
and warranties. Since the rider was 
not completed, Lewis claims the 


| agreement was not a valid and 


binding contract. 

Included in the list of 200 songs, 
which Lewis wrote between 1924 
and 1949 with collaborators, are 
such tunes as “Ruse O'Day,” “Lazy 
Mary, Will You Get Up,” 
Me A Day In June,” ‘‘There’s Mu- 
sic In A Kiss,” and “When I’m 
President.” 


Brit. High Court Hears 
Hassle on ‘Hit Disks’ 


London, May 22. 
A dispute between two British 





| trade sheets over the authenticity 
|of disk bestsellers lists opened in 


the high court last week. The New 
Musical Express and Lew & Leslie 
Grade agency sought an interim in- 


ror, and its editor, Isidore Green, 
from publishing “malicious false- 
hoods” likely to cause them dam- 
age. 

Counsel for the NME alleged 
that the Record Mirror had altered 
returns of record sales to boost 
the popularity of Robert Earl at 
the expense of David Whitfield. 
In one issue, it was stated, the 
Record .Mirror:-rated Earl sixth 
among British artists’ recordings 
and 14th in the all-comers list, but 
“it never got into the Top Twenty 


|of the NME.” 





Baxter’s ‘Acapulco’ Pic 


Hollywood, May 29. 
Les Baxter has been signed to 





Hirshon at $2,000,000. United Art- 


ists attorney William B. Wolf Jr. | 
said the music in the picture was | 
composer, | 


written by a French 
George Auric. Court action was 


a denial for a rehearing of a case | with Mickey Goldsen, and released | Lenox, 
disposed of in favor of the studio | through the latter’s Criterion Mu-)| plans 
~ - one ~}Musie Barn stand-for*its rext LP.° 


earlier this month. 


compose and conduct the score for 
“Acapulco” at Republic. 

Score will be published*by Bax 
Music, in which he 


sie 


Lewis | 


| Music, | 
| Bobby Mellin’s ASCAP firm, for | 


“Give | 


junction restraining Cardfont Pub- | 
lishers, owners of the Record Mir- | 





‘Album Push Cues ASCAP Bonanza 
| As Standards 


Dominate Output 


The record companies’ swing te 
a heavier album output is strength- 
ening ASCAP’s position in the wax 
field. A survey of the load of pop 
album releases during the past cou- 
ple of months indicates that it’s a 
runaway for the standards in the 
fold of the American Society , of 
Composers, Authors & Publishers. 


Standards have always been the 
backbone of the album field, but 
the current diskery concentration 
on packaged goods is getting the 
oldies a bigger play than eyer be- 
fore. With the diskery stress on 
mood music, song stylists and jazz, 
the demand for the old copyrights 
has put the ASCAP publishers back 
in the catbird seat. 

Unlike the singles field, where 
new tunes dominate, the diskery 
artists & repertoire men prefer to 
tap the standard shelves for their 
album repertoire to avoid the risks 
cf gambling on an untested song. 
Even the indie diskers, with their 
own publishing affiliates, stick to 
the standards when it comes to lay- 
ing out a repertoire for their al- 
bum line. 

Broadcast Musie Inc. (BMI) pub- 
lishers are not yet getting a full 
share of the album gravy. These 
publishers are strongest in the hill- 
billy and rhythm & blues field, 
but the package boom hasn’t yet 
become an important factor in 
these areas. The lack of three- 
speed phonograph players among 
the hillbilly and r&b fans is hold- 
ing back the albums push here. 

BMI publishers, however, aren’t 
getting a complete album brushoff. 


. | Or packages cut by current po 
gave the renewal assignments on | P re . pop 


| his catalog to Mellin in 1949 but | including the 


| elicks for 
| bum. 


|recently released albums by 
pact. 


singers, the a&r men have been 
artists’ single disk 
another run-in the al- 
For example, Dot Records’ 
Pat 
Boone and Gale Storm are made 
up of previously released singles. 


the | And most of those belong to BMI 


publishers. 
Diskeries’ package push is also 


er ride on the disk jockey turn- 


| tables. In a move to promote the 
, albums, the record companies have 


| der to get the renewals. The plain- | 


Mellin’s r«presentations | 


_adding up to 








been expanding their deejay lists 
and are making special price rates 
for radio stations on their albums 
or sending ’em out cuffo to get 
the albums exposed on the air. 
The drive has already been re- 
flected in deejay programmming. 
Disk jockeys around the country 
are now devoting more time to the 
spinning of albums. And it’s all 
more performance 
coin for the ASCAP publishers. 


MEX SONGSTRESS AXED 
ON MORALITY BASIS 


Mexico City, May 22. 

Radio censors stepped into the 
local broadcasting picture this 
week when station XEW announced 
that it had vetoed further programs 
by ‘La India Bonita” ranchera- 
songstress. 

Femme singer has recently been 
involved in bad publicity over the 
shooting in her apartment of radio 
and tv comic Hector Lechuga, by 
Bonita’s ex-husband. Ban is first 
of its kind and sets a precedent for 
local airwaves. Growth of censor- 
ship has been noted here in thea- 
tre and pix, during the last year, 
but video and radio have escaped 
with very little bluepencilling to 
date, from any sources. XEW an- 
nounced that singer’s suspension 
was for an indefinite time, “to 
test public reactions.” 


Medern Jazz 4 to Belt 
"Em Out on Egghead Loop 


The U. S. Naval Academy got its 
first jazz concert when the Modern 
Jazz Quartet moves in for a one- 
night gig last week (24) at Mahan 
Hall, Annapolis. 

Plans for the MJQ this summer 
include appearances at the Balti- 
more Museum of Art, the Stratford 








; Shakespearean Festival in Canada 
is partnered|and the Berkshire Music Barn in 


Mass. Atlantic Records 
an on-the-spot taping of the 
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By MIKE 


Perry Como: ‘“Glendora’’-“More” | 
(RCA Victor). m0 | 
gets a jaunty number to toy with, | 
it’s a natural to roll right to the; 
top. 
ane and it’s a solid followup to 
his bouncy clicko. ‘Hot Diggity.” | 
“Glendora’s” gayly rhythmic mood | 
should keep it spinning on the) 
jock and juke tables. Como knows | 
how to work with a ballad, too, and | 
on “More” he gets a chance to show | 
his strong vocalistics. 

Richard Hayman Orch: “Street 
of Tears’-“Autumn Concerto”, 
(Mercury). The warm and charm- | 
ing melodic line of “Street of 
Tears” gives Richard Hayman’s 
harmonica styling a class showcase. 
The melody’s rich and colorful, 
shadings make it one of the choice’ 





Jocks, Jukes and Disks 


When Perry Como |*Haley 





GROSS 





groove highlighting 
steam. 


rockin’ 


Through The Rye.” 

Dolores Hawkins: ‘‘A Kiss Be- 
fore Dying’’-““Squeeze Me” (Epic). 
Title song from the UA pic, “A 
Kiss Before Dying,” is a melan- 
choly item which should win in- 
terest because of Dolores Hawkins’ 
forceful vocal way. She has a solid 
workover of the oidie “Squeeze 
Me” on the back side. 

The Stylers: ‘“Huffin’ and Puff- 
in’”’-“Lost John” (Jubilee). This 
combo knows how to put a lot of 
punch into its vocal harmonies. 
The style gets a tiptop showcasing 
in “Huffin and Puffin’,” a _ fast 





| Nest 


Bets 


FERRY COMO .. ..00% eats hig Ae alae cid aera aca os Shae GLENDORA 
Ce WON) bc te sears ea SRN clerks Tem ene gikca © oak, 6 ae erate e More 
RICHARD HAYMAN ORCH .............. STREET OF TEARS 
CBTETEMI Urea oa een se Wenas reas .,..Autumn Concerto 
ARCHIE BLEYER ORCH .......... SLEEP, SLEEP, DAUGHTER 
(Cadence) ...... Rh Pe Ee OREE ES Pot ee: The Rockiw’ Ghost 
DICK HYMAN TRIO ........ WHEN YOU'RE SMILING 
ED Ali hs Raden Voie os SIRE R10 h 8 8s ...,.-Rollin’ The Boogie 








instrumental sides of the season. | 
Hayman’s harmonica also makes 


“Autumn Concerto” appealing 
listening. 
Archie Bleyer Orch: “Sleep, | 


Sleep, Daughter”’-“The Rockin’ 
Ghost” (Cadence). This coupling! 
should split the disk jockeys right | 
down the middle as to which side! 
rates the bigger push. Both are! 
solid commercial bets with similar | 
takeoff potential. It could become | 
a two-sided click but the infecti- 
ous orch and choral treatment on 
“Sleep, Sleep, Daughter” may 
give it the edge. 

Dick Hyman Trio: “When You're 
Smiling’-“‘Rollin’ The Boogie” 


(MGM). It seems that Dick Hy- 
man works best with oldies. He 
turned ‘“Moritat” (vintage 1933) 


into a-smash wax entry a few 
months ago and he’s likely to do 
the same for “When You're Smil- 
ing.” He gives it a fresh and in- 
vigorating beat with a spotlighted 
whistling effect to clinch it. The 
reverse side shows off the combo | 
in a rollicking mood. 

Bill Haley & His Comets: “Hot! 
Dog Buddy Buddy” - “Rockin’| 
Through The Rye” (Decca). Bill | 
Haley hasn't varied his rock 'n’} 
roll style since he first broke) 
threugh about a year ago. This) 





moving number with strong juke 
appeal. “Lost John” is in the folk 
idiom also done by Lonnie Done- 
gan for Mercury. 


Annette Warren: “Take This 
Hand” - “My Boy” (ABC - Para- 
mount). Annette Warren should 


attract solid spins with “Take This 
H-nd.” Tune shows the thrush off 
in an effective swinging gospel 
groove and could come out of left 
field for a score. “My Soul” is in 
a slower vein and lacks the excite- 
ment of its mate. 

Big Ben Banjo Band: “I.0.U. 
Polka’’-“‘Anna Lisa” (Capitol). The 
banjos are highlighted on this cou- 
pling of rollicking tunes. The 
swinging beat of “J.0.U. Polka” 
should help the side draw jukebox 
coin. 
stays with you. 
a similar groove and rates spins. 


Lacille Watkins & The Bell- | 
tones: “His Hand In Mine”-‘‘May- 


be You'll Be There” (Kapp). “His 
Hand In Mine” is wort) watching. 


It’s the kind of side that can build | 


slowly and really take hold. In the 
spiritual mood, the tune is expert- 


ly handled by newcomers Lacille | 
They | 
also make ‘‘Maybe You'll Be There” | 


Watkins & The Belitones. 


worth hearing again. 


’Nita, Rita & Ruby: “Last Night | 
coupling continues in the raucus! In My Dreams”-‘‘At The Old Town! exploitation schemes. 


the 
“Hot Dog Buddy 
Buddy” is a fast moving original 
while “Rockin’ Through the Rye” 
“Glendora” is that kind of| is a souped-up version of ‘‘Comin’ 





| Aragon Ballroom—QOcean Park, Cal. 


; Nita, Rita & Ruby are classed as 





|a likeable slice that the jocks | 


; | Miller takes over on the bottom 
It’s fast and catching and | 
“Anna Lisa” is in | 
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Hall” (RCA Victor). Although, 
country & western singers, “Last 
Night In My Dreams” puts ’em 
right in the pop groove. It’s a 
slickly fashioned ballad num- 
ber that could make noise if the 
pop jocks go after it. There’s an 
okay uptempo number on the re- 


verse. 

Billy Williams: ‘“Pray”-“‘You’ll 
Reach Your Star” (Coral). “Pray” 
has a strong inspirational theme 
and Billy Williams handles the 
lyric with care and_ affection. 
There’s a big market for this kind 
of wax and the side should do 
okay on all levels. “You'll Reach 
Your Star” is another “message” 
song given a similar treatment. It, 
too, will nab spins. 

Nick Manero Singers-Eddie (Pi- | 
ano) Miller: ‘“‘Have A Happy. ..’- | 
“Bailey Stomp” (Rego). “Have A_| 
Happy. . .” is a gay ana bouncy | 
item that gets a rousing workover | 
by the Nick Manero Singers. It’s | 





Eddie (Piano) 


deck with a vigorous instrumental. | 


Col’s Colo. Confab — 


Columbia Records’ annual sales 
confab has been slotted for Estes 
Park, Colo., July 22-23. Label’s | 
brass and its sales personnel and | 
distributors will converge for the | 
two-day huddle. 

As usual, fall plans will be:un- | 
veiled along with the detailing of | 


new product and promotional and | 
| 
| 


should showcase. 
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Album Reviews 





Jackie Gleason Orch: “Night 
Winds” (.‘apitol). Jackie Gleason 
is assu.ca of holding on to his slot 
as one vt Capitol’s top album sel- 
lers with this new package. For 
this set, Gleason has put together 
an orch which spotlights 23 flutes. 
The sound is rich and fluid and 
the 16 standards take on a fresh 
aspect under Gleason’s imaginative 
approach. 

Al Hibbler: “Starring Al Hib- 
bler” (Decca). This is blind 
singer Al Hibbler’s first package 
for Decca, for which he’s already 
scored as a top pop single seller. 
He’s got plenty of solid stuff in the 
repertoire and he belts with vigor 
and style. Only newie in the pack- 
age is “After The Lights Go 
Down Low,” which rates a push in 
the single market. Standout 
among the oldies are “Where or 
When,” “Pennies From Heaven,” 
“Night and Day” and “Stella By 
Starlight.” Jack Pleis’ orch sets 
"em up neatly for Hibbler. 

Fddie Layton: “Organ Moods” 
(Wing). Eddie Layton can really 
make his organ stand up and do 
tricks. He adds a new dimension 
to the fave tunes by inserting ap- 
propriate special effects. For ex- 
ample, on “Lullaby of Broadway,” 
auto horns; on “Stormy Weather,” 
the sound of wind; and on ‘Hot 
Canary,” bird tweets, natch. It all 
adds up to delightful listening. 


Art Waner Orch: “Girl of My 
Dreams” (MGM). Top pop selec- 
tions and deft instrumental han- 
dling make this a standout among 
the current pile-up of “mood mu- 
sic” wax. Arrangements are 
pegged for easy listening and Art 
Waner leads the crew with a light 
touch. His piano doodling 
throughout highlights the package. 
Included are such _ nifties as 
“Golden Earrings,” “Stella By 





“Moon. 
and the title 


Starlight,” “Mona Lisa,” 
light Becomes You” 
Be - 

Jane organ: “The Americ; 
Girl From Paris” (Kapp). Jane 
Morgan is a nitery thrush who 
knews how to project on wax 
She’s got an effective song-selling 
style and a fresh approach to each 
item. In this package she mixes 
up lyric lingo between francais 
and anglais. For example, she puts 
Gallic lyrics to “It Might’ As Well 
Be Spring” and English to ve ate 
tendrai.” It works out well, Mar. 
tin Gold’s orch backing helps, too 

Joe Derise: (Bethlehem), There’s 
been quite a number of jazz-styled 
crooners hitting the album market 
in recent months and Joe Derise 


ranks high among them. He's an 
| inventive Singer but he never 
loses sight of lyric values. Work. 


ing with the Australian Jazz Quar- 
tet, Derise dishes out “ ’Swonder- 
ful,” “Personality,” “Swing On A 
Star” and ‘‘Soon” among others. 

Sidney Poitier: “Poetry of the 
Negro” (Glory). Latest addition 
to the spoken word on wax is the 
independent Glory label’s compila- 
tion of poetry authored by Ne. 
groes. It’s an interesting attempt 
and should do well in certain areas, 
Sidney Poitier, Negro thesp, han- 
dles the lines with dramatic depth, 
Doris Belack, Negro actress, is also 
effective. Among the poets repped 
are Langston Hughes, James Wel- 
don Johnson and Paul Laurence 
Dunbar. 





Krupa Combo Tours Again 

Fotlowing a short layoff, Gene 
Krupa and his trio resume opera- 
tions with a date at the Ridgecrest 
Inn in Rochester, N.Y., for one 
week starting yesterday (Tues.) 
and follow with a series of nitery 
dates. 





Director. Alphabetically listed. 


Survey Week of May 18-24, 1956 


A Beautiful Friendship 
Allegheny Moon 
Big ‘D’—*‘‘Most Happy Fella” 


Can You Find It In Your Heart 
Flamenco Love " 
Graduation Day 
Heart of Paris ..... 
Hot Diggity 
How Little We Know 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index, 
Published bu Office of Research, Inc., Dr. John Gray Peatman, 
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I Could Have Danced All Night—*‘My Fair Lady”. Chappell 
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On the Street Where 
Poor People of Paris 
Port-au-Prince 
Portuguese Washerwoman 
Searchers—? “Searchers” 


Wayward Wind Wp al : 
What a Heavenly Night for Love 


A Sweet Old Fashioned Girl 
A Tear Fell a 


Blue Suede Shoes 
Happy Whistler 


Heartbreak Hotel 
Hot Diggity 


I Could Have Danced All Night—*“My Fair Lady” Chappell 
I’ve Grown Accustomed—*“My Fair Lady” 


Ivory Tower 


Joey, Joey, Jocy—*"Most Happy Fella” 


Little Leaguers 
Magic Touch 
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Live—**My Fair Lady”. . Chappell 


Somebody, Somewhere—*‘Most Happy Fella” 

Standing On the Corner—*‘“Most Happy Fella” 
To Love Again—7“Eddy Duchin Story” 
Too Close ior Comfort—*“Mr. Wonderful” 


Without You ..... = 


Top 30 Sonss on TV 
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Delilah Jones—i“Man With the 
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Will Oakland as Disk Giant 


LEPPPEEFPELAFOEFHF FOF E4 464 9464444446464 64564 
(eee s saad “— 


By JIM WALSH . 


when Will Oakland died of a 


heart attack May 15, one of the 


true alltime greats of the recording fo 


art sans his swansong. 

For a 10-year period, beginning | 
jn 1908, Oakland had disk and cyl- 
that most of the top- 


inder_ sales : . 
notchers today might envy. Gifted 
with one of the world’s highest 


masculine voices—a counter-tenor 
which he always staunchly denied 
had any falsetto quality—Oakland 
said he received his first chance 
as a recording artist when Thomas | 
A. Edison heard him sing in a min- 
production and asked him to 
Edison laboratory for 





strel ; 
come to the 
tests. 

The singer, curiously uncertain 
in his last years about facts of his 
life and recording career, maln- 
tained in the face of ail evidence 
that his first records came out in 
1904, shortly after he was dis- 
charged from the Army. Actually, 
however, there is abundant catalog 
proof that the first Oakland rec- 
ords—Edison cylinders—were _1s- 
sued in 1908. Victor disks fol- 
lowed almost immediately after- 
ward, and his first Columbias were 


Like nearly every other pioneer 
recording artist, Oakland had the 
idea that he made more records 
than almost anyone else—he made 
an exception of Billy Murray— 
and that he was probably the top 
alitime seller. He wasn’t high man 
in either respect, but his achieve- 
ments were outstanding. 

Among other things, the tenor 
maintained, 20.000.000 platters and 
rollers of his favorite song, “Silver 
Threads Among the Gold,” were 





| sold throughout the world—an ob- , 
| vious 


impossibility, even though | 
he maintained his statement was. 
made on the authority of Charles 
Edison. 

Similarly, Oakland, who col- 
laborated briefly with this writer 
in an unsuccessful through-the- 
mail effort to produce a book giv- 
ing his life story, said he was told 
that in one month around 1914 rec- 
ords in which he sang sold 15,000,- 
000 copies. Told this was another 
obvious impossibility, when total | 
record sales figures for that year 
were- pondered, he admitted his | 
memory might have tricked him | 
and that the total could have been | 
for a vear. That sounded reason- | 
(Continued on page 44) 


Cap to Test U. S. Tastes 
In Etchings of Garoto, 
Late Brazilian Guitarist 


Hollywood, May 29. 

Another test of how U.S. disk | 
tastes correspond to those of other | 
countries looms with Capitol’s re-| 
lease of “Brazilian Polka” and | 
“Nightingale Baion” by the late 
Brazilian guitarist Garoto. 
Platter is on the Coast label’s | 
current release list as part of its, 
international program through) 
EMI affiliates. 
q 

} 

} 











Garoto was always a big disk fa- 
vorite in Brazil, racking up aver- 
age sales of 250,000 copies, which | 
corresponds to 1,000,000 here. | 
EMI affiliates in Sweden, Italy and | 
other countries of the world whith | 
issued his stuff, reported it was! 


| 


Correspondingly as popular in their | 


The current Capitol release 
Marks the first time Garoto’s, 
disks have been heard here. | 





Gershwin Foundation 
Expanding Its Scope 


The George Gershwin Memorial | 
Foundation, which fosters promis- | 
ne young composing talent in the 

.S., is planning to expand its ac- 
tivities this year. In addition to 
regres its annual Gershwin award | 
he the best composition in a na- 
Paget nd contest, the Foundation 
th Planning to assist the work by 
om Composers’ Forum and _ will | 
Work. courage concerts featuring | 

rks by young American tune- | 
smiths, 
. Johnny Green, MGM musical | 
Chief and intimate friend of the 





a Gershwin, is addressing the 
ee nsoring committee of the Foun- 
ation at a Waldorf-Astoria Hotel, 
Maceienceting next Tuesday (5). 
tion: we Dimitri Mitropoulus is na- 
lat Chairman of the Foundation. 





here, was SRO by May 23. 


operator of the Sherman, Clay & 
Co. ticket office, said ail but 600 
seats of the 5,500 capacity house 
were sold within two days of the 
opening of sale. Remainder were 
chiefly single seats on the main 


‘How to Build Dance Band’ 


Tome will be published by South- 
ern Music Co., San Antonio. 


years from highschool and college 


a band or combo. 


Welk SRO, Seattle 


Seattle, May 29. 
The Lawrence Welk Show, set | 
r June 5 at the Civic Auditorium | 





Frank Hixon, local promoter and 





floor and general admissions in the | 
balcony. 


| 





Makes Flanagan an Author 


Bandleader Ralph Flanagan has_ 
turned author with a book titled | 
“How To Build A Dance Band.” | 





Book offers answers to queries 
Flanagan has received over the) 


students on how to start and build 





After a long stay at the Meadow- 
brook, Cedar Grove, N.J., Flanagan | 
heads out on a sixmonth road| 
swing at the end of this month. 


‘Hit Parade’ Lineup 


(On May 26 NBC-TV Show) 


1. Heartbreak Hotel ....Tree 
2. Moonglow ........... Mills 
3. Hot Diggity .......Roncom 
4. Poor People Paris .Connelly 
5. Ivory Tower ....... Morris 
6. i gits (erin Col Picts. 
7. Suede Shoes ...Hi-Lo-H&R 








Col’s Conkling Pushes 
The Late Carl Fischer 
As Middlebrow Musician 


James B. Conkling, Columbia 
Records prexy, is adding the per- 
sonal touch to promote the music 
of the late Carl Fischer. Conkling 


drafted a note to radio prograni- | 


mers pointing up Fischer’s tone 
poem, “Reflections of An Indian 
Boy,” which was put into an LP 
groove by Paul Weston. 

The note 
people believe 
could find a place in the more 
serious aspects of popular music 
if brought to the attention of the 
public. Col has also prepped a spe- 
cial 45 rpm record which includes 


| three minute platters of two of the 


themes for deejays who can’t pro- 
gram the full album. 

Fischer, who died last year, was 
longtime piano accompanist and 
musical collaborator with Frankie 
Laine. He also was piano soloist 
on Pee Wee Hunt's clicko Capitol 
disk, “Twelfth Street Rag.” 


stated that the Col | 
that the material | 


| 
| 
| 








Jones’ 2-Way MGM’er 


Juve thesp Dean Jones, who is 
| being primed for a screen brfildup 
| by Metro via a top spot in “Tea 
and Sympathy,” is also getting a 
crack at the-wax market via MGM 
Records. 

Jone’s first coupling, ‘‘Tennessee 
Rock ‘n’ Roli” and “Heart of 
Town,” are already in the can. 





Mercury Album Factory 
In Hi Gear—57 Sessions 


With the upping of Buddy Fried- 
lander at Mercury to assist jazz 
and r&b artists & repertoire chief 
Bob Shad, label’s album _ produc- 
tion is starting to roll in high gear. 
Within the next 30 days, Shad will 
hold 57 recording sessions for the 
heavy load of albums set for re- 
lease. 

The packages will be released 
under the Mere banner as well as 
‘its subsid labels, Wing and Em- 
Arcy. Friedlander will assist Shad 
|in production, sales and promotion 
‘of the album and single lines. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















7 3 PERRY COMO 





ELVIS FRESLEY (Victor) .. nannagetete se 


FOUR LADS (Columbia) eS ii 


*MAGIC TOUCH 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
-arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


(Heartbreak Hotel 

I Want You, I Need You 
Blue Suede Shoes 
MORRIS STOLOFF (Decca) .......++++++.. Moonglow-Picnic Theme 


GOGI GRANT (ERA) ........seseeeeee0824. Wayward Wind 


{Standing on the Corner 
My Little Angel 
No, Not Much 


secececcceseesss MOoonglow-Picnic Theme 
CATHY CARR (Fraternity) ....0..+...... Ivory Tower 
{Hot Diggity 


CPICROED: nos ccc cecceseseseteuee aux Deby 
More 


{I’m in Love Again 


POSITIONS 
This Last 

Week Week. ARTIST AND LABEL 

1 1 

2 2 

3 10 

5 8 

5 4 GEORGE CATES (Coral) 
6 5 


8 .. . FATS DOMINO (Imperial) ‘eseeeeesoeeese Ny Blue Heaven 

9 9 PLATTERS (Mercury)........sessseeeees {sie Bote sop 

10 7 LES BAXTER (Capitol) ..... .ssesssssoeeeefmonng oP eke Drums 
TUNES 

POSITIONS (*ASCAP. BMI) 

Week ane TUNE PUBLISHER 

1 1 *MOONGLOW-PICNIC THEME ........-+.+--+-++-Mills-Columbia Pics 

o> a | SE Mae os cin dnecem Wekains ¢e Gepesevecternce SEND 

a, el a oo eda ecdiccaganednons: nIGee 

a as — Er 1 os os ua sonwas ao'de cach aben'es oxiecus WEEE 

5 6 *STANDING ON THE CORNER .........2...000s000ceceeereeeees- Frank 

6 a rr ee camdecnnedsesaueeseneerene: CONE 

BI ORES OF DATES... cccccnscccncescosnsceccscocescr CORSEEE 

©. 9 + GREATS GURDE BHORB........ccccccccscsoccccsccsccecscoces FIRM Han 

9 9 {WALK HAND IN HAND ..........cccccccccesscscessseseeses Republic 

10 20 ‘ SRRR Ga Tee kn foc. ect ven ee el i Bi a . Ree Panther : 


TUNE 








Elvis Presley-digitation Churns Up 
Teen Tantrums, Scribe Raps, So-So B.0 


* Elvis Presley, RCA Victor's hot 
| hillbilly shouter, is whipping up 
| more noise than boxoffice in his 
| personal appearance swing through 
the midwest. 

The furor has been coming from 
(1) the hysterical teenagers in the 
ud and (2) irate’ editorialists, 
who’ve been blasting-Presley for 
his torso-twisting singing style. Tix 
sale, however, has been below ex- 
pectations. 

In Kansas City last Thursday 
| (24), for example, teenagers liter- 
|ally tore up the show at the Mu- 
| nicipal Auditorium. There were 
only 2,500 in a house that could 
hold four or five times that many, 
but the crowd there created enough 
havoc to “break up the show.” 


Presley got through a half dozen 
songs before the teenage girls 
| broke through the police cordon 
and swarmed onstage. When they 
began tearing at his costume, Pres- 
ley left and the show was over be- 
fore 10 p.m. The girls, evidently 
iranging in age from 12 up, were 
kept in check for a time but it was 
a losing game for the gendarmes 
and rather than push around the 
soft youngsters, they gave up. So 
did Presley. 

Comparatively small turnout was 
| attributed to the $2.50 top, judged 
too steep for the emotional young- 

sters, many of whom had to con it 
out of allowance money for the 
past several weeks. Harry Peebles, 
Wichita booking agent who set the 
| K.C. show, and Jimmy McConnell, 
who handled it locally, estimated 
the crowd was one of the smallest 
Presley ever has drawn. 


Diehl Deals It Out 
The editorial rap came from 
Bill Diehl in his St. Paul Surday 
' Pioneer Press column. In a lengthy 
“open leiter to Elvis,” Diehl la- 
beled the singer as “nothing more 
than a male burlesque dancer.” 
After pointing to the scanty turn- 
(Continued on page 46) 


Cafe Bohemia Climbs Up 
NY.’s Jazz Ladder In 


Reversing ‘Femme Trend’ 


In less than a year of operation 
the Cafe Bohemia has joined the 
ranks of Birdland and Basin Street 
as New York’s top jazz joints. The 
Greenwich Village jazzery cele- 
brates its first anni Friday (1). 

The Bohemia has reversed the 

trend of 52d St. Once the strong- 
hold of jazz clubs, 52d St. switched 
to stripperies while the Bohemia, 
under the aegis of Jimmy Garo- 
| folo, turned from hot girlie shows 
to cool jazz. Several of the other 
girl club operations in Greenwich 
| Village have been eyeing the Bo- 
hemia -with plans to drop the 
+femmes and bring in the tooters. 
The Nut Club, for example, is cur- 
rently Mulling a jazz program, 

The jazz disk labels are also 

cashing in on the Cafe Bohemia 
popularity. The companies are 
coming down to the cafe to cut 
their artists with on-the-spot tap- 
ings and are using the club’s han- 
die in the album title. The sixth 
album will be cut there this week 
by Blue Note. It’il be tagged “The 
Kenny Dorham Quintet at the 
| Cafe Bohemia.” 

Among the cool musicians which 
the club has launched in its first 
year are the Mitchell-Ruff Duo, 
Julian (Cannonball) Adderly, Miles 
Davis, Charlie Mingus, Jimmy 
Smith, The Jazz Messengers. Bo- 
hemia also introduced such foreign 
imports as Enrique Villegas (Ar- 
gentine) and Joe Saye (Scotland). 


| 








_ Blossom Dearie Returns 
| To Form New Vocal Unit 


Blossom Dearie, arranger and 
| singer with the Blue Stars, French 
vocal combo, is back in the U. S. 
after a long stay in Paris. The 
combo, which clicked here via the 
Mercury etching of “Lullaby of 
Birdland,” was set to open at Bird- 
land, N. Y. jazz nitery, two weeks 
| ago, but the date was cancelled 
because the rest of the unit 
| couldn’t clear their work visas in 
' time. Miss Dearie is the only 
| American citizen in the group. 
She’s now scouting for person- 
'nel’to form a new vocal group 
| here. She returned to the U. S. 
| with her hugband, tenor-saxist 
| Bobby Jaspar, 
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‘Popular Satchmo 


v. Y. Daily News on May 25, 1956 so captioned its editorial: 

“Louis (Satchmo) Armstrong, our king of jazz trumpetry, drew 
a weleome the other day at Accra, Gold Coast, that rocked half 
of Africa. Some 10,000 people stormed vut to the airport to roar 
joving greetings at our great American musician, who just happens 


to be a Negro. 
“Our loudest B-sharp to you, 


Ambassador Armstrong. Hep 


folk all over the world will be noting that your reception was in 


high contrast to the ones those 
these days.” 


Commie squares are drawing 








— 














Unique in a Reshuffle 
Of Distribs in 5 Areas; 


In a move to strengthen its dis- | 
tributor lineup around the coun- 
try, RKO-Unique reshuffled five of | 
its branches last week. 

M&S took over from James H. 
Martin in Chieago, Leslie replaced 
Seabord in the Connecticut area, | 
Lyric in Buffalo replaced Melody, ' 
Pan-American will cover the Jack- | 
sonville - Miami area replacing | 
Benkley and Sandell, who took | 
over from Heilicher in Minneapo- 
jis. 

In the disking field, label is} 
stepping into the rock n’ roll | 
sweepstakes this week with the | 
Jo-ann Campbell coupling of | 
“Where Ever You Go” and “Com- | 
ing Home Late Tonight.” Disk- | 
ery also plans to add new rock 'n’ | 
roll names to its roster. 


| deal, 


| Haley & Comets for Brit. | ¢24,,if ard when executed, 


London, May 29. 
Bill Haley and his Comets. a 
band whose records have consist- 
ently hit the top selling disk charis 


‘in Britain, are due to make a varie- 


ty tour here. London agents, Lew 
& Leslie Grade, have clinched the 
which is scheduled to be 
some four to five weeks’ duration. 

Commencing date is given as 
Feb. 6 next year, and the tour will 
include variety theatres, concerts 
and tv appearances. 


Sandell Adds Omaha 


Herb Sandell, recently appointed 
by MGM Records to handle its 
distribution in the Minneapolis 
territory, will expand his orbit to 
rep the diskery in the Omaha area 
as well. 

The Omaha territory was previ- 
ously handled by Murphy Sales. 











Petrillo-Read 


| arenes Continued from page 39 
j to play any role whatsoever at the 
' convention. 

Union observers believe that the 
/Only factor that could stay Petril- | 





Near East Click Cues Woo of Dizzy 


In Latin Lands; Satchmo’s 0'seas Coin 





| lo’s hand is the new wave of Con- 
| 8ressional criticism of the AFM 
|chieftain. Petrillo, however, has 
/not retreated in the face of this 
| type of attack in the past and will 
likely ignore it again. 

The disciplinary action against 
will 
one 
year and from any office for two 
vears after reinstatement. His re- 
turn to AFM membership would be 
contingent on his conduct during 
the period of his suspension. Read 
and his followers are on the carpet 
for seeking to ‘seize control” of 
their local. 

Other Local 47 members subject 
to expulsion are Uan Rasey, Ray 





Armstrong ‘Too High’ 


State Dept. offered Arm- 
strong first crack at going 
overseas under its sponsorship 
but couldn’t meet the band’s 
asking price. Gillespie, on the 
other hand, put together a new 
orch for the trek and the side- 
men worked for scale or a bit 
more. 

On his regular commercially 
booked gigs, Satchmo gets 
close to $5,000 a night. He was 
willing to go down to a $1,500 


nightly guarantee for’ the 
State Dept. so that he could 
cover his overhead, but the 


figure was still too high. 


* Suecess of the Dizzy 








‘Toland, Warren D. Barker, John | 
Clyman, William Atkinson, Jack | 
Dumont, William Ulyate, Earl 


' Evans, Marshall Cram and Martin 
'Berman. The recommendation for 





Bob Burrell to Col 


Bob Burrell has joined Columbia 


'this group is expulsion and rein- | Records as assistant to Don Law 


statement after one day. They too. 
would be ineligible to hold 
office for two years after 
‘readmission. These members will 
not lose any insurance and death | 


any ; ti 
their |is part of Col’s new plan to spark 
up its c&w operation. 


in the sales promotion of the coun- 


-y & western division. Assignment 


An ex-Capitol Records’ staffer, 


benefits and will not be required | Burrell will headquarter in Atlan- 
to pay an initiation fee when re- | ta. He'll report to Dick Linke, Col's 


‘turned to membership. 


‘pop singles promotion manager. 

















/RETAIL DISK AND ALBUM BEST SELLERS 









































































































































Gillespie 
;}tour of the Middle and Near East 
/under sponsorship of the State 
| Dept. may result in a similar good- 
‘will swing by the orch through 
|South America. The State Dept., 
which works in conjunction with 
‘the International Exchange Pro- 
'sram of the American National 
'Theatre & Academy, is currently 
' mulling the prospects of a Gillespie 
hop to the Latino countries. 

Orch returned to the U. S. last 
| week after a two-month tour which 
kicked off in Abadan, Iran, March 
25. Gillespie traveled with 15 side- 
;men and two vocalists, Dotty Saul- 
ter and Herb Lance. The too‘ers 
received more than scale. Initial 
outlay for the tour cost ANTA $92,- 
' 000, but final boxoffice tally of the 
dates played. are not yet in. It’s 
‘expected to bring the initial cost 
‘to a minimum. Marshall Stearns, 
of the Institute of Jazz Studies, ac- 
companied the band and opened 
up each program with phonograph 
| lectures. 
| Meantime, Louis Armstrong has 
'stretched his overseas swing to Af- 
lirica. Last week, Armstrong drew 
10,000 persons at a concert in the 
largest park in Accra, Gold Coast. 
He returned to the U. S. Sunday 
|(27). (Story of planned film pres- 
|entation of the Armstrong tour by 
|Ed Murrow and Fred Friendly is 
/on page 1.) 





Beats 16G Nut 

London, May 29. 

| Wespite a nightly operating nut 
in excess of $16,000 and having to 
| take care of the deficiencies in the 
reciprocal Freddie Randall _ex- 
change to the U. S., Lee Gordon 
and Benn Reyes have wound up 
with a profit on their Louis Arm- 
| strong package here in London and 
the provinces. This was their first 
British operation, modelled on the 
lines of their Australian undertak- 
ing, and active negotiations are on 


Armstrong 


for a further presen‘ation in the 


'summer. Details are expected to 
/be announced within a week. 

| On the 10 nights at the Empress 
| Hall Arena, the Louis Armstrong 
ishow, on a twice nightly basis, 
| grossed around $140,000, although 
| first performances rarely exceeded 
| 50% of capacity. It was the take 
on the first houses, however, that 
| provided the margin of profit. -Ac- 
cording to Reyes, the tour could 
/not have paid off on a once nightly 
| operation. 

The seven one-night stands in the 
|provinces and Dublin = grossed 
around a further $100,000, and ‘the 
| out-of-town results followed ‘the 
|London pattern. Second shpws 
|were virtually at capacity level, 
|but opening performances were 
|around 50% of maximum. 

' In London alone, upwards of 
| $36,000 was spent on direct adver- 
| tising on the 10-day stand and a 
‘further $22,000 was spent in pub- 
| licizing the one-nighters. These 
sums contributed substantially to 
| the heavy operating costs which, in 
/London, included $2,000-a night 


4| arena rental. 
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Cancel Sheffield Date 
Sheffield, Eng., May 22. 

Posters announcing personal ap- 
| pearances here of Louis Armstrong 
|and his All Stars were covered 
| with the word “Cancelled” on Sun- 
‘day (20). Booking agents began re- 
| turning money to 4,000 customers 
| who had paid for that night’s ¢on- 
| certs. ; i 
Gerald Cohen, Sheffield agent 
who arranged the visits, said he 
|'understood Armstrong had been 
' given a 16-day permit by the Brit-— 
|ish Ministry of Labor and the Mu- 
| Sicians’ Union. The Sheffield visit 
| would have extended the period to 
| 17 days, he said. He received news 
of the cancellation only at the last 
minute. 


MGM Wraps ‘Swan’ 


| MGM Records has packaged the 
| soundtrack score from the Metro 
|pic, “The Swan,” which stars 
| Grace’ Kelly and Alec Guinness. 
| Set marks diskery’s 44th sound- 
| tracker since it started operating 

in 1947. , 
_ Musical score for “The Swan” 
| was. written by Bronislaw Kaper. 
' Johnny Green batons the MGM 
| studio orch. Album will be tied 
'in with the current release of the 

film as well as with the special 
| featurette, “Wedding in Monaco,” 
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Inside Stuff—Music 


Two new songs by Charles Kalman, composer-son of the late Em- | 
merich Kalman, with words by Gerhard Neumann, are set for release | 
by two German publishers. One song, “Ich werde Dir immer treu sein” | 
(ll Be Always Faithful to You), will be launched by Takt & Ton 
publishing house led by Heino Gaze. The other, “Eine Frau tut so viel aus | 
Liebe” (A Woman Does So Much Because Of Love), is being published 
by Edition Canzonetta (Werner Bochman). Both items are medium fox- 
trots. A third song, “Das kleine weisse Haus” (Little White House), | 
which he did in collab with Heino Gaze, will probably be published 
by Peter Schaffers’ firm. In addition, he’s still working on a new 
musical play (still untitled) in collab with Peter 'Goldbaum which is 
set for next season. Kalman, who is American national, is due to arrive | 
in N. Y. the end of May. 





An American tune had to travel to Germany to stir up some U. S. | 
diskery action. The song, “Das Ist Musik,” made the rounds about 
a year ago as “Crazy Music,” but only bagged one record (Lawrence | 
Welk on Coral) and nothing happened to it. Joy Music, which pub- 
lishes “Music” here, sent the song over to Francis, Day & Hunter, 
its overseas affiliate, and forgot about it. A German group, Horts 
Wende Tanz-Solisten and Das Rouand Trio, gave it a Deutsche work- 
Over and cut it on the Polydor label. 

When the U.S. companies got wind of the German disclick the 
scramble began. Cadence hit the market first this week with a Bill | 
Hayes grooving. Capitol Records is rushing out a version and Decca 
is gearing for release of the original slicing via its German diskery 
tie. The song was written by Phil Springer and Sid Wayne. 





The recent election of Paul Cunningham as ASCAP’s prexy occa~ 
sioned a tribute to him on the floor of the U. S. Senate which was 
included in the Congressional Record. Sen. William Langer (R., N. D.) 
delivered the speech which said that the election of Cunningham gives 
“public recognition to his tireless efforts on behalf of the nation’s 
outstanding composers, to secure for them a measure of economic 
security and the protection for their creative property to which they 
are entitled under the Constitution.” That was a reference to Cun- 
ningham’s campaigning for the revision of the Copyright Act to 
remove the licensing exemption from jukeboxes. In the past few 
years, as ASCAP’s Washington rep, Cunningham became w.k. to 
most of the leading Senators and Congressmen, 





Decca Records has entered into a tieup with Ballantine Books on the 
new Burl Ives album. “Down To The Sea In Ships,” which is being 
promoted in conjunction with the paper-bound Ballantine collection of 
“Burl Ives Sea Songs.” One page of the book will plug the Decca 
set while the album liner will publicize the book. 

Decca has a promotion going with Farrar, Strauss & Cudahy, pub- 
lishers of Nelson Algren’s new novel, “A Walk On The Wild Side.” 
Algren titled his book after one of Ives’ sides, “Wild Side of Life.” 


Oakland 


=—aaae Continued from page 41 














DAVID WHITFIELD’S 


exciting new recording 


~ MY ~- 








able, since he was not only singing 
solos for all the companies but 
a!so doing duets with Murray, sing- 
ing in the Lyric Trio with Albert 
Campbell and Henry Burr, and 
taking top tenor with the Heidel- 
berg Quintet—himself, Murray, 
Steve Porter, John Bieling and Bill 
Hooley. 


SEPTEMBER 
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on 
LONDON RECORDS 


Global Sales 


Regardless of sales figures, Oak- | 
land’s records went big through- | 


{out the Engtish-speaking world. | 











and New Zealand Columbia com- 
panies always referred to him as 
“sweet-yoiced Will Oakland.” 

He once recalled that making 
an Edison cylinder of “Just Before 
the Battle, Mother,” replete with 


A “HIGHLIGHT” 
For Every Program 


JUNE 


fire horse trotting, bugle calls, etc., 
occupied two days and almost 
drove him and everybody else con- 
cerned crazy. 


|| He told this biographer in 1949 he 
‘| was born in 1878, but a few min- 
utes later changed the year to 1880. 
During the remaining eight years 
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| Catalogs of the English, Australian | 
| day. 


| 


a male chorus, the sound of rapid- | 


drum music from Tahiti has been | 




















of his life he aged very gradually 
and not in strict chronological 
order. 

Oakland said he quit making 
records because all the phono com- 
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Local 47 Defies Petrillo 


Continued from page 39 —___, 








panies notified him that if he sang 
on radio he would make no more 
platters. Fact is, he never made 
a Victor or Columbia record after 
1916, several years before radio, 
but did continue to sing occasion- 
ally for Edison. There was never 
any doubt of his radio success. 

A couple of years ago he issued 
a limited edition LP record con- 
taining spoken reminiscences of 
his show biz life and dubbings of | 
more than a dozen of his old rec- | 
ords, At the time of his death he 
was planning a similar platter, 
packaging the voices of famous 
minstrels with whom he had been 
associated. Presumably one of the | 
lot was Al Jolson. 

Whatever the defects of his) 
memory, there was nothing wrong 
with Wi!! Oakland’s technique and 








| his capacity for friendship. He re- 


tained his high notes unto the last, | 
although it was obvious at times | 
he was working his way up to them 
cautiously instead of taking them | 
with his former gay abandon. He.) 
was one of the real greats of his | 


_— 





_ Decca Deals in Viv Blaine 


Decca Records is wrapping up 
Vivian Blaine to an exclusive wax- 
jing pact. Deal will be finalized 
| on the Coast this week. 
| Miss Blaine, a legit musicom- | 
|}edy and screen actress-singer, was | 





| and Dolls.” 

| Criterion’s Tahiti Yen 
Hollywood, May 29. 

An album of authentic native 








/compiled and recorded by Mickey 
| Goldsen’s Criterion label as the 
| latest entry in the growing South 
Seas field. 

Package is tagged “The Drums 
of Bora Bora.” 





Dallas Dancery Nixed 
Dallas, May 29. 

The city council after a hearing 
denied a dancehall permit here 
sought by William B. Martin for a 
spot formerly known as the Rain- 
bow Gardens. The hearing and 
denial were under a new ordinance 
providing for refusal of a dance- 
hall permit where it might be a 
nuisance in the neighborhood, even 
through the area is zoned to allow 
terpalaces. 

Spot had been closed since last 


oppose “compulsory” contributions 
to Trust Fund; change constitution 
to submit contracts in pix, radio, 
tv, and records to members for 
ratification; reverse ruling putting 
former $54 reuse payment on 
transcribed shows into trust fund. 


Strongly anti-Petrillo meeting 
virtually biueprinted each state- 
ment delegates are to make to con- 
vention, instructed them to read 
to convention the vote of con- 
fidence in Read, and made a strong 
protest against returning “un- 
wanted, disloyal officers who are 
subservient to Petrillo” to office. 
Also passed was a resolution de- 
manding suspension of theatre de- 
fense fund collections until they 
fell below $2,000,000. 

Final details for instructions to 
delegates were hammered out at a 
board of directors meeting Friday 
(25) that saw the rebel faction ac- 
ceding to the orders of the AFM 
International executive board but 
continuing to belabor the ‘‘loyal- 
ist” faction. Te Groen and Paul 
were restored, as ordered by the 
IEB, to their positions as president 
and recording secretary and rein- 
stated to the payroll from which 
they had been dropped some nine 
weeks ago. 

However, the rebel-controlled 
board also voted to give Read a 
$250 weekly salary as vicepresi- 
dent with special duties (the office 


; The tenor with the high voice | put into the groove by Decca sev- normally carries no salary), the 
i} was as vague concerning his age as eral years ago in the original cast | amount equaling that paid to te 
on details of his recording career.| album of Frank Loesser’s “Guys| Groen. Paul’s pay is $9,100 an- 


nually, 


Rebels also demanded that Phil 
Fischer, AFM International studio 
rep, resign as one of the three 
delegates to the AFM cpnvention 
in Atlantic City June 11-14, and 
the board decided that if he failed 
to resign, expenses to the conven- 
tion would be paid for only two 
delegates. Te Groen, Paul and 
Fischer were elected convention 











TNR RR, SRL 


delegates two years ago for a two- 
year period. 

Read and board member John 
Clyman, both facing expulsion 
under terms of the IEB order, con- 
tinue to hold office since the dis- 
ciplinary action has been stayed 
pending appeals to the convention. 
However, even without them, the 
rebels still have six votes on the 
12-man board, other directors fac- 
ing expulsion having resigned a 
week earlier to be replaced by 
Read supporters. 
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Words and Music by W. C. LINDEMANN (AS.C.A.P.) 





“GEE, I'VE GOT A HEAVY DATE TO-NIGHT” 





“DOWN IN THE HARBOR OF LOVE” 


Words and Music by W. C. LINDEMANN (A.S.C.A.P.) 











A Novelty Song: Catch Lines for Male or Female Voices ee A Sentimental Ballad for Single, Duet, Trio or Quartette 
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...the hottest salesmen in the nation’s second market*! 


Their names are household words in just about every home in the 








housewives and teen-agers invite these popular deejays into their 


homes for entertainment and product news. These key salesmen, 


in this key market, will be happy to help you move more merchandise. 


vs a a 
pete weet 
o te* 
wat 


*population rank in Sales Management “Survey of Buying 
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Chicago area. And it’s easy to see why! Each day, thousands of businessmen, 
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On The 


Upbeat 





New York 


A type gremlin switched Lester 
Lanin from the Epic label to Co- 
lumbia in the review of his album 
last week .. . Disk promoter Dick 
Gersh weds Arlene Isaacs June 17 
. . . Deeca Records’ baseball team 
topped Columbia, 3 to 1 last week 
... George Siravo arranged and con- 
ducted two instrumentals published 
by Benal Music for AA Records 

. Don Elliott makes his fourth 
appearance on Steve Allen’s NBC- 
TV show June 4... Vaughn Mon- 
roe opened at the Fontainebleau, 
Miami Beach, last night (Tues.)... 
Lillian Roth into Brooklyn’s Town 
& Country June 8... Roger Wil- 
liams set for Carl Lillers, New Or- 
leans, beginning June 7... Sholom 


Secunda received a special citation | 


from Yeshiva U. for contributions 
to music ... Columbia Pictures 
music prepping a splash on “To 
Love Again” in conjunction with 
“Eddy Duchin Week” set for June 
21. Tune is in the Columbia bio- 
pic, “The Eddy Duchin Story.” 


Teddy Charles Quartet joins the|..- - 
Miles Davis Quintet at the Cafe) 


Bohemia tomorrow (Thurs.)... 
Pauline Larson currently handling 
the keyboard and vocal assign- 
ments at the Chanticler, Milburn, 
N.J. .. . Buck Ram staging the act 
for Shirley Gunter and The Flairs 
who open at the Apollo Theatre 
Friday (1)...The Platters and 
Colts play a one-nighter tonight 
(Wed.) at the Memorial Coliseum, 
Winston-Salem, N.C. and_ then 
shove off for one-night stand on 


Thursday at the Township Aud, 
Columbia, S.C. . . . Buddy Basch 
handling publicity for the new 


Glenn Miller Orch under Ray Mc- 
Kinley’s baton . . . Bill Heyer set 
for the Singer Sewing Machine In- 
dustrial show opening at New 
York’s Coliseum June 11... 

Mello-Larks into the Riverside, 
Reno, June 7 for two weeks ... 
Rover Boys guest on Steve Allen’s 
NBC-TV stanza June 8... The 
Four Voices set for two weeks on 
Arthur Godfrey’s CBS show start- 
ing June 11... Phil Kahl sailed on 
the S.S. United States Friday (25) 
for a five-week business-pleasure 
trek through Europe... Betty 
Madigan opens at the Muehlebach 
Hotel, Kansas City, June 8 for two 


EDDIE LAYTON 


FEATURED ORGANIST 


MERMAID ROOM 


Park Sheraton Hotel, New York 
Just Released 


NEW HI-Fl WING 
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weeks ... Moppet singer Barry 
Gordon set for two weeks at the 
Riviera Club, Las Vegas, starting 
June 20. ; 

Harold Kover’s orch begins a 
summer engagement at Tamarack 
Lodge, Greenfield Park, N.Y., 
tonight (Wed.) ... Kermit Schafer, 
producer of Jubilee’s “Pardon My 
Blooper” albums, to pen a daily 
column for Editor’s Syndicate . . 
Johnny Fairchild starts a new 
deejay show at KTMS, Santa Bar- 
ara, Cal., Friday (1) . 
Vegas, Mexican rock ’n’ roll song- 
stress, debuts at the Apolle Thea- 
tre Friday (1). 


Hollywood 


Vet composer-arranger Howard 
Jackson celebrated his 25th year 
in the music biz at Warners, where 
he first worked when coming to 
Hollywood . . . Chapman College 
will award Miklos Rozsa an hon- 
orary doctorate of music on behalf 
of the L. A. Conservatory of Music 
at commencement exercises June 9 
Kirk Douglas’ Bryna Produc- 
‘tions has acquired a Harry War- 








lren-Johnny Mercer title song for 
'“Spring Reunion” ... Nicholas 
Brodszky and Paul Francis Web- 
ster collab on music and lyrics for 
Marcel Heliman’s AA pic, “Jean- 
nie” ... Frank DeVol has cut two 
Capitol kidisks on which’ the 
batoneer vocalled afront his band 
.. . Tunesmiths Pony Sherell and 
Phil Moody have secured thear re- 
lease from an exclusive writing 
contract with Irving Mills of Mills 
Musie Co. to freelance ... Decca 
has signed Andy Bey, brother of 
the Bey Sisters, as a single... 
Bobby Hammack and his five-piece 
orch signed for a series of albums 
for ABC-Paramount ... Decca has 
inked a new vocal quintet, The 
Chorals . . . KDAY deejay Chico 
Sesma set to cut four sides with 
his band for American Records... 
Plans are in the works for Jimmy 
Wakely to wax his first contempo- 
rary-jazz album for Decca. 





Chicago 

Woody Herman set for the Blue 
Note July 11 for two frames... 
MCA trying to set a European tour 
for new pactee Muggsy Spanier... 
Les Brown set for the Blue Note 
Aug. 15-19 ... Paul Neighbors 
pacted for the Chase Hotel, St. 
Louis, Sept. 14, for five weeks with 
options . . . Russ Carlyle currently 
on one-niters in the south and 
east; he has 35 out of 38 open dates 
| booked, with a Chicago stop July 1 
to do the Niles Township High 
, School senior prom at Palmer 
/House and the Howard Miller dee- 








| jay show . .. George Rank into the 
|Melody Mill July 4 for three 
frames ... Ralph Marterie plays 


Aragon ballroom June 17 for four; 
|Art Mooney segues July 15, also 
for four. 



















if 
| Kansas City 
| Vic Colin Trio has taken stand 


in the Drum Room of Hotel Presi- 
dent, following Charles Drake 
crew of four which held one of 
|longest runs on record in the spot 


Lulu | 












... Eric Correa foursome set up in 
the Cipango Club, Dallas, May 24, 
|for five weeks. Crew then moves 
see Reena :|to Colorado Springs and the Gar- 
“eager ee ean of pees Gods Club June 30, set 

: r =: | by Midland Attractions... Virgil 

“Saturday Night is the |Mason orch closes Rowe Hotel, 
‘ i st | Grand Rapids, Mich., June 30, and 
=. Joneliest night of the week”: | moves to the Cipango July 3... 
os Gunnar Sondberg now fiddling at 
Hotel Plaza; New York... Conti- 
nentals shift from Eddys’ Restau- 
:| rant here to the Coast and open an 
: |1l-day stand June 7 at Tops, San 
: . .. Rusty Draper set for 
, Starting a fortnight June 1 
..» Wayne King orch doing a show 
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Hollywood 


8619 Sunset Blvd 


A Job Is a Job 


Hollywood, May 29. 

Rare circumstances of a mu- 
sician promoting the sale of a 
disk that copies his own work 
has occurred at Capitol. Gui- 
tarist George Russell, who is 
earning a steady living as dee- 
jay promotion manager for 
Capitol, helped Terry York cut 
a demonstration record of “Old 
Enough,” published by Dena 
Music and the disk was taken 
to the Coast plattery which 
picked up the tune for Mar- 
garet Whiting. 

They liked the arrangement 
so much that they copied it— 
but another guitarist took Rus- 





| sell’s place for the official re- 


| cording session. 








vin the Music Hall May 21 had less 
ithan 2,000 customers in two eve- 
ning performances. Deal was spon- 
sored by the Host Lions Club... 
| Billie Holiday inte Orchid Room 
for a week. 


—_—— 


Pittsburgh 

| New Glenn Miller band, fronted 
by Ray McKinley, booked for one- 
/nighter at West View Park June 
. . . Topnotchers come back to 
| Holiday House Monday (4) for 
| three weeks .. . Walt Harper com- 
'bo back into Crawford Grill for 
another indef stay ... Sandy Tex 
Trio just opened a stand at Blue 
Moon ... Terry Gibbs foursome 
into Midway Lounge for week ... 
| Royal Ballroom down to one dance 
|a week (Thursdays) for the sum- 
mer, eliminating regular Saturday 
session until after Labor Day... 
Bill Bickel Trio reoptioned at Holi- 
|day House, where it alternates 
| with Luke Riley orch ... Don Mc- 
Govern now soloing on piano and 
organ at Frankie’s. He had a trio 
there but it’s been dropped for the 
warm weather ... Pat Matthews 
has rejoined Ving Merlin and his 
Violin Beauties, replacing Dorothy 
Vernon. Miss Matthews had been 
with act previously but left about 
six months ago for a rest. 


Dallas 


Bob Cross orch set indefinitely 
at Statler-Hilton Hotel and selling 
his San Antonio home to buy one 
here... Shep Fields in June 9 one- 
nighter at Lake Murray Lodge, 
Ardmore, Okla. ... Freddie Cohen 
Trio had its sixth anni at Theatre 
Lounge ... Tex Beneke’s band 
pacted for a June 20 date at Fred’s 
Barn ... Vincent Bragale orch 
into new Club Marquis . . . Phil 
Manning left Ray Plagens’ WFAA 
trio to join the new Glenn Miller 
org headed by Ray McKinley .. . 
Penny Metropulous, 8, moppet 
singer on KRLD-TV’s “Variety 
| Fair” show, pacted by Ted Weems 
|for a two-month tour with his band 
|. . . Bernie Cummins a holdover at 
| Baker Hotel. 


Muehlebach: ‘Beat 
Heat With Bands 


Kansas City, May 29. 

Hotel Muehlebach is shifting its 
' policy for the summer for its de- 
luxe Terrace Grill and will put 
some emphasis on name _ bands. 
First show under the policy brings 
in Clyde McCoy and his Sugar 
Blues orch for four weeks, opening 
June 22. With McCoy for two 
weeks will be the Harmonicats in 
a return date, and following them 
will be Bob Karl and his Friends 
for two weeks. 

Second band in for a four-week 
stint will be the Joe Reichman 
crew, opening July 20. Single acts 
will also be booked with Reich- 
man, two weeks being the tenure 
for each. A third band is to come 
in Aug, 18, but has not yet been 
set. 

Tommy Reed orch has held the 
bandstand in the Grili for well 
over a year and a half, a modern 
record for the room. Reed takes 
several weeks for a vacation, and 
may return to the room in the fall. 














Glory Goes Poetry 

Glory Records, indie rhythm & 
blues label, is branching out into 
the album field with the spoken 
word. Kickoff album is “Poetry of 
the Negro,” read by Sidney Poitier 
and Doris Belack. Among the 
poets included are Langston 
Hughes, James Weldon Johnson 
and Paul Laurence Dunbar. 
Phil Rose, who: heads up ‘Glory, 
| is currently mapping out plans for 
Similar LP releases. 











Elvis Presley 
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outs for Presley’s Twin Cities’ 
performance, Diehl asserted that 
he had been asking around and 
found that one big reason for the 
small attendance was that ‘‘Moms 
and Dads had seen you on tv and 
didn’t like your unnecessary bump- 
and-grind routine. If more Moms 
and Dads had seen you, I bet not 
even the scattered 6,000 would 
have turned up at your shows. 


“You disillusioned many of your 
fans needlessly. Why, Elvis, do 
you resort to your ‘Pelvis Presley’ 
routine? You'd better drop it be- 
fore more and more people drop 
you. Of course, there’ll always be 
a few crackpots to screech, ‘Ooohh, 
Elvis’ when you do your hip-wrig- 
gle bit. By now you should know 
that in show biz nothing grows 
in dirt. Clean it up—and you'll 
probably clean up.” 

In. a Detroit date at the 5,000- 
seat Fox, he played three perform- 
ances attracting 11,900 persons out 
of possible capacity of 15,000. The 
Fox gross for the day was a very 
fat $16,184. Insan Omaha stand 
Sunday (20), Presley drew 7,000 
fans for a $14,000 gross in two 
shows. It was far from capacity. 
The night before, in Lincoln, he 
lured half a house at the U. of Ne- 
braska Coliseum. 


This past weekend (26-27) in Co- 
lumbus and Dayton (O.) heavy 
rains greeted his four performances 
in the two cities. Presley’s show 
grossed $8,481 during two evening 
performances Saturday at the 
3,964-seat Veteran Memorial Aud, 
Columbus. He grossed $7,208 in 
afternoon and evening shows Sun- 
day in the 4,000-seat U. of Day- 
ton Field House. Top for all shows 
was $2.50: 





Haley 16G, San Antonio 
San Antonio, May 29. 

Gross boxoffice take for the Bill 
Haley & His Comets “Rock ’n’ 
Roll” show at Municipal Auditor- 
ium last week was approximately 
$16,000, topping by $2,000, the total 
for the two performances by Elvis 
Presley. This time, tickets were 
higher, choice seats bringing $3.50. 


With the audience overwhelming- 
ly teenage, such free spending for 
this type of entertainment is a 
headache for the town’s motion 
picture exhibitors, whose biz is off 
from last year. 





Teeners Figure 
In Haley Riots 
On Rock ‘n’ Roll 


Atlanta, May 29. 

Five teenage boys were arrested 
as a result of fights at a rock ’n’ 
| roll concert at Ponce de Leon 
Park, baseball home of the Atlanta 
Crackers, where 10,000 gathered 
for show headed by Bill Haley & 
His Comets Thursday 24) night, 
Another teenage boy was hit in 
the head by a flying beer bottle. 

Police reported they arrested 
the five youths in separate in. 
stances. Spectators said it was 


hard to figure out who was‘doing 
the fighting and who was dancing 
in the aisles. Things, obviously, 
were pretty lively throughout the 
show. However, when 11 p.m, 
rolled around and the performers 
shut up shop things were quiet, 
relatively speaking. All of the ar- 
rests were in the white section of 
the segregated audience, described 
as predominantly teenagers. 

Dances featuring recording art- 
ists have been banned at the Mu- 
nicial Aud in a move against juve- 
nile delinquency. Sponsors of 
Thursday night’s show had billed 
it as a “concert” with dancing out. 
And they said the ruckus at the 
ball park was no more than would 
occur at an ordinary baseball or 
football game. 

Show was staged by B. B. Bea- 
mon, Negro promoter. It was an 
hour late getting started due to 
wiring difficulties. In addition to 
Haley and his gang, some 12 art- 
ists in the r&r tradition had fea- 
tured spots on the show. 


| 
| 





Anti R&R 
Birmingham, May 29. 
This town, which was the site 

of the hooligan attack on Nat King 
Cole several weeks ago, again was 
stirred up by a musical event last 
week when Bill Haley & His 
Comets played the Auditorium 
here. Although Haley’s is a white 
act, the White Citizens Council 
group picketed the date because 
rock ’n’ roll music was featured. 
A group of kids, however, picketed 
the pickets in favor of Haley. 





Tyros 
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tory and should be released as 
single platters. In several cases, al- 
ready, sides originally cut for al- 
bums have stepped out as solid sin- 
gle disclicks. Most notable have 
been Julie London’s “Cry Me a 
River” on the Liberty label and 
Somethin’ Smith’s “It a Sin to Tell 
a Lie” for Epic. 

In many instances, too, artists 
have been able to sell on albums 
while they’ve meant 
nothing to the singles market. 
Their album successes, however, 
have been strong enough to build 
them as good bets for in-person 
engagements. Top example is 
Chris Connor, who started out as a 
click album etcher for Bethlehem 
Records and is now similarly scor- 
ing for Atlantic. 


Others who are getting a special 
album push with a view toward a 
single breakthrough later are Ann 
Gilbert (Groove), Jackie Cain & 
Roy Kral (ABC - Paramount), 
Martha Hayes (Jubilee), Morgana 
King (Wing) and Diahann Carroll 
(RCA Victor). 


practically 





Sammy Kaye’s 8 Weeks 


Sammy Kaye takes off on an 
eight-week . personal appearance 
trek Friday (1). Dates on the tour 
will include private parties, ball- 
rooms, college and concert stands. 

June is already booked solid and 
the July dates are now being set 
up. Orch kicks off at the Civic 
Center, Lansing, Mich. ~* 
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Once Heard, Never Forgotten’. . . 


» *.. 
B. F. WOOD Inc. 1619 Bway. NYC 








A “humorous poet” all my life, — 
This is my first introductory drive, 
For “HITSONGS”, you demand, 

1 have the right material on hand. 


NORBERT STEIN 


40 Wayne Ave., River Edge, N. J. 
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Hilton, Sheraton $55,000,000 Deals 
Presage a Hike in Talent Buying 


The two major hotel chains in 


the U.S., the Hilton and the Shera- 
ton. have added to their holdings 
considerably with a pair of deals. 
These involve takeover of the Ep- 
pley chfain by Sheraton, and the 
absorption of the Netherland Plaza 
Hotel, Cincinnati, and the Terrace 
Plaza Hotel and office building in 
the same city. Amount of the lat- 
ter transaction is $25,000,000, 
while more than $30,000,000 is in- 
volved in the Sheraton-Eppley 
deal. ; 

Both chains are entertainment 
conscious, with the Sheraton con- 








| 


}show brought the 


| 
| 


fining its talent operations mainly | 
to cocktail units and intimate type 


entertainment. while the Hilten 
chain has a more flexible policy 
giving individual managers and 
division heads a latitude that per- 
mits single piano players in large 
scale floorshows encasing names. 
Although the amount of tale 
used on the Eppley division Is vir- 


Omaha City Dads Learn 
About Show Biz as Borge 


Brings Em Sub-Rent $800 


Omaha, May 29. 

Omaha City Aud Commission 
just gained experience in its ven- 
ture into the show promotion biz 
last week when Victor Borge’s 
local officials 
about $800 profit—less than a local 
promoter would have paid in rent. 

Figures listed by Commission 
Chairman Joseph Barker Jr. were 


| 4.437 customers with a gross gate 
| of $13,600. on 75-25 basis, city got 
|about $3,500 and advertising and 


| 


other expenses totaled $2,650. 
Local promoters, who squawked 


f talent| loudly when city grabbed Borge, 


| pointed out that a private sponsor 


agencies; Would have 


paid about $1,000 


Barker said the Commission will 


tually negligble, talent Peter 
anticipate that a greater talent | rent:’. 
buying will take place on that 

chain. 


The Eppley hotels, taking in 22 
properties, include the 


meet in near future to decide pol- 
icy. ‘““We’re not in show business,” 


William | he said. “We may take on another 


Penn, Pittsburgh, the largest unit| event or we may never take on 


in the setup; the Seelbach, Louis- 
ville, and the Fontanelle, Omaha. 
Latter will continue to be oper- 


ated by Eugene C. Eppley under | 


lease from Sheraton. Eppley inns 
will operate as a separate division. 
Bulk of their hotels are in the mid- 
rest. 
7 Sheraton deal calls for outright 
ownership of 19 of the Eppley 
properties and leases on the re- 
maining three. With the Eppley 
takeover, Sheraton chain will con- 
trol 24.360 rooms in 54 hostels in 
the U. S. and Canada. Gross sales 
of the two systems are running 
around $240,000,000 annually. Un- 
der construction by Sheraton are 
units in Binghamton (highway 
hotel), Dallas, Philadelphia, Port- 
land, Ore., and Tarrytown, N. Y. 
Latter two will also be highway 
hotels to compete with motels. 
The Hilton acquisition brings 
that chains network up to 25 hotels 
in 20 cities in the U.S. and inns in 
Puerto Rico, Mexico, Spain and 
Turkey. Total is 27,912 rooms. 
Hilton also has three hotels in 
Japan, Thailand and Italy with a 
total of 1,150 rooms. Under con- 
struction by Hilton are units in 
Cuba, Mexico, West Germany, 
Canada and Egypet with a total of 
3,250 rooms. 





another.” Commission had planned 
to use profits to improve aud fa- 
cilities and possibly create a “cush- 
ion” for a future promotion. 





Elephants Never Forget; 


Pulls Trainer from Jail 
Salem, O., May 29. 


Salem police were forced to re- 
lease a King Bros. Circus elephant 
trainer and truckdriver from jail 
last week to help round up two ele- 
phants which had wandered away 
from their lot while the attendant 
left to watch them was sleeping 
soundly in a circus truck. Both 
animals were found two blocks 
from the circus site. Police then 
returned the trainer to jail after 
the hunt. This was only one in 
a series of elephant mishaps that 
had eastern Ohio officials in a tur- 
moil. The elephants had wandered 
off twice before. 

The circus moved to Greenville, 
Pa., after performances in Salem, 
but the elephants were left in Sa- 
lem because their trainer, A. C. 
Towne, 18, was in jail. After the 
pachyderms were rounded up, po- 
lice ordered them loaded on the 
truck and taken out of town, 


Gale’s New Rock ’n’ Roll 


A new rock ’n’ roll unit is being 
formed for a summer tour. New 
outfit, patterned along the lines of 
the high-grossing Feld Bros. unit, 
will have Al Hibbler, Carl Perkins, 
Teen Agers, Illinois Jacquet Orch, 
Bobby Charles, Shirley & Lee, 
Cleftones and others. Layout is set 
to roll July 2 at Columbia, S. C., 
and will be on the road for five 
weeks. 

The Gale Agency is assembling 
the package and will book the 
show. Previous unit, headed by 
Bill Haley & Comets, will disband 
June 5 at Charleston, W. Va., and 
thus the new package will have a 
degree of exclusivity during the 
summer run. 





Vegas Dunes May 
Get Greenlight 
For Greenfelt 


Las Vegas, May 29. 


A special session of the Clark 
County Licensing Board yesterday 
(Mon.) was expected to result in 
favorable Gonsideration of a bid 
seeking to reopen the casino of 
the Dunes. Greenfelt action at 
the spa, under Bill Miller, Major 
Riddle and Bob Rice, was okayed 
last week (21) by the Nevada Tax 
Commission, and was passed onto 
the county board for final ap- 
proval. 

Under normal conditions, the 
Dunes ops would have to wait un- 
til June 10, the next regularly 
scheduled meeting of the’ County 
Board. But chairman (Sheriff) 
Butch Leypoldt said that because 
reopening of he Dunes’ would 
mean employment for about 300 
persons, he felt a special session 
to cect on the -hotel’s license was 
warranted. County Board rarely, 
if ever, has ever taken a course 
opposite to the Tax Commission, 
sO approval was expected. 

Miller, general manager of the 
Dunes, said if the county agency 
grants the gambling license, the 
Dunes will swing open its casino 
this Friday (1). It’s not expected 
that kéy supper room shows will 
be booked for some time and, ac- 
cording to Miller, these will be 
musical revues built here sans big 
names, and will be kept under a 





(Continued on page 50) 


Heatwave Barnstormer 


NY. Supreme Court Denies Agents’ 
Injunction Vs. AGVA in 2d Setback 





Rorge Pulls (1) $22,000 
In Cleve. and (2) a Load 
Of Beefs on ‘Inaudibility’ 


Cleveland, May 29. 


Victor Borge drew about $22,000 
and a storm of complaints from 
customers on grounds of inaudibil- 
ity during his one-man show at 
10,000-capacity Public Hall Satur- 
day (26). Crude four-horn am- 
plifying system, which piano come- 
dian used on revolving platform, 
proved totally. inadequate for in- 
the-round performance. Half the 
time he couldn’t be understo8d or 
heard. Faulty amplifiers sputtered, 
gurgled and created such distract- 
ing echo that about 2,000 irate 
ticket-buyers in balcony threatened 
a riot. 

At Borge’s apologetic sugges- 
tion, they stormed downstairs look- 
ing for better seats but acoustics 
were just as bad. A number of 








them demanded refunds from Gio- 
como Bernardi, local booker, who 
talked them out of it. 


Hall officials blamed _ Borge’s 
manager and Bernardi for unfavor- 
able reactions, saying both were 
forewarned that their portable p.a. 
would be unsatisfactory. When ad- 
vised to use auditorium’s foolproof 
sound system, they reputedly 
turned down offer. 


Borge and Cleveland booker net- 
ted profit on show, which had po- 


tentiality of $35,000 at $4.40 top, | 
but it was an ear-splitting fiasco as | 


far as local Borge fans were con- 
cerned. 


Martha Raye in 8-Week 
7, Deal at Beachcomber 


Martha Raye has been booked 
for an eight-week deal to headline 
the Beachcomber, Miami Beach, 
starting July 20. She’ll work the 
spot on percentage, just as she did 
when she took over the Clover 
Club, Miami. Deal was worked out 
by the William Morris Agency. 

For the past few years Miss Raye 
has been playing the bulk of her 
nitery dates in the summer because 
of her tv commitments. Balance of 
the show with Miss Raye at the 
Beachcomber hasn’t been lined up 
yet. 
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Representation: 


JERI 
SOUTHERN 


Booked Through Feb., 1957 | 


MAY: Clouds, Honolulu 
JUNE: Birdland, New York 


JULY: Newport, Jazz Festival 


Cotton Club, Cleveland 
Blue Note, Philadelphia 


AUGUST: Bakers, Detroit 


SEPTEMBER: Macumba, 


San Francisco 





OCTOBER: 4th Repeat 
Engagement at 
Birdland, New York 
Blue Note, Chicago 


NOVEMBER; Storyville, 
Boston 
El Morocco, Montreal 


DECEMBER: Merry 
Christmas from Home, 
Royal, Nebraska 


JAN.-FEB.: Birdland, 
Concert Tour 
Coast to Coast 











HAROLD JOViEN—Premiere Artists & Productions Agency 
Sunset & Carol, Hollywood 46, California 


In Association with—Willard Alexander Agency 


TELEVISION: 
Gordon Mac Rae 
Rosemary Clooney 
Disney 








DECCA RECORDS AND 
ALBUMS NEXT RELEASE 


"| Won't Be Around Anymore" 


B/W "What to Do" 











Management: ? 
Charles H. Joffe 

















+ A group of agents acting on be. 
half of members of the Associated 
Agents of America were denied 
an injunction in N. yY. Supreme 
Court against the American Guild 
of Variety Artists, which took the 
position that it will not negotiate 
with the AAA. Last week, Justice 
Samuel Di Falco ruled that the pers 
centers had failed to set forth a 
course of action on a basis that 
would hold that AGVA had any 
duty to negotiate with the agency 
org. 

This is the second pleading by 
the AAA. First was dismissed 
some months ago on the basis that 
tife complaint had not been prop- 
erly drawn and that the persons 
involved, rather than the organs 
ization, should do the pleading, 
Complaint, therefore, was redrawn 
and Paul Lester, acting on behalf 
of several agents, sought an in. 
junction which would forbid 
AGVA from refusing to deal with 
the organization and thus force 
AAA members to take out a union 
franchise in order to book acts con- 
trolled by the union. 


Justice Di Falco also stated that 
if the organization has no recourse 
in a court of law, then it is* also 
evident that there can be no rep- 
resentative action on its behalf. “If 
the individual members may pos- 
sess a cause of action for a private 
wrong,” he said, “the factual alle- 
gations in support thereof must be 
set forth. While in a true repre- 
sentative action the same wrongs 
buttress the claims of those who 
bring the action as to themselves 
and as to .those similarly sit- 
uated, there can be no such repre- 
sentation as to any private wrongs 
done to these plaintiffs withe 
out a specific statements of facts 
supporting a claimed wrong to 
those complaining parties, includ- 
ing those who are named and those 
who are represented. In its pres- 
ent form the action is not main- 
tainable.” 











Arthur Lesser Eves Mex. 
Olympia a La Palladium 


Arthur Lesser, personal rep for 
Patachou, is shuttling between 
Chicago, where the French comedi- 
enne is at the Palmer House, and 
New York, where the former Goth- 
am showman plans to reestablish 
his base. - He has been latterly 
headquartered in Paris. 


Lesser has his eye on the new 
Olympia, Mexico City, a 1,600- 
seater, as a North American music 
hall flagship akin to London’s Pal- 
ladium for name variety attrac- 
tions. He became interested while 
Patachou was at the. Hotel del 
Prado’s Versailles Room _ where 
she returns June 15, after Chicago, 
for three more weeks on top of 
her recent six-week stand, 

Lesser and Jack Hylton have a 
new revue planned for London 
this fall costarring Patachou and 
British comedian Tommy Trinder. 





Pearl Bailey N.Y. Waldorf 
Pinchhit for Belafonte 


Harry Belafonte’s opening at the 
Starlight Roof of the Waldorf{- 
Astoria, N.Y., has been postponed 


L| until ‘the singer gets over a siege 


of laryngitis: He was slated to bow 
Monday (28). 

Spot was taken by Pearl Bailey, 
who had been working the down- 
stairs Empire Room. She’ll fill in 
until Belafonte is recovered. 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 
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HOTTEST ACT IN SHOW BIZ 
ATTENTION AGENTS, BOOKERS AND 
PRODUCERS WORLD FAMOUS HYPNO- 
TIST available for immediate bookings !" 
Theatres, Drive-ins, Nite Clubs, Fairs, ete. 


Contact MORTON GREENE 
1200 Euclid Ave., Miami Beach 39, Fia- 
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SAME ROOMS, ‘OTHER VOICES’ 





Razing of N.Y.’s Third Ave. ‘El Scraps 
An Iron Curtain for ‘Old World’ Cafes 


Demolition of the Third Ave. ‘El’ + 


seems to be a symbolic lifting of 
an iron curtain that has obscured 
Yorkville cafe owners from the 
general run of customers. These 
ponifaces believe that they are the 
first to benefit from the razing of 
that iron structure inasmuch as it 
opens a new facet of nightlife to 
many New Yorkers. 

For some it’s also a symbolic 
event. For example, at the Vien- 
nese Lantern, it’s the second Iron 
Curtain to go out of their life, the 
original razing having taken place 
when the Soviet vacated the waltz 
country. For the ops at the Char- 
das. with a Hungarian motif, it’s a 
portent that the curtain may soon 
go in that occupied country. 

But notwithstanding the political 
issues in the old countries, the 
Yorkville cafes present a delight- 
ful bit of cafegoing. The Mitteleu- 
ropeans have devised a modus op- 
erandi that is attracting an in- 
creasing number of cafegoers to 
that eastern section of town. Now 
that street meetings of hate mer- 
chants are a rare event, Yorkville 
is getting a wider audience. The 
combination of food, atmosphere 
and a European-styled entertain- 
ment is catching on. 

The Chardas is a comparative 
baby in the area, being only in its 
third year, but it’s already a staple 
in the section, with a lure com- 
prising hot and cold running Mag- 
yar violins, cymbalom players and 
singers with international flavor. 
Bela Babai works like an authentic 
Gypsy violinist. He imparts a fine 
native flavor to the fiddle, and an 
all-string backing gives the spot a 
lot of atmosphere. Alternate crew 
is the Maxie Fransko Trio, another 
fiddle lead, and with a cymbalom 
and piano backing which also 
ee a Gypsy storm over York- 
ville. 

Tibor Rakossy, longterm emcee 


and lead tenor, is a vet of Budapest | 


operettas and imparts a lot of fla- 
vor in his songs. Soocha Renay 
sets an international pace for her- 
self with tunes from France, Vi- 


(Continued on page 50) 


Eskimo Family Wins 506 
Judgment Vs. Promoter 


As Court Holds Cold Quiz 


: Boston, May 29. 

_ A judgment of $50,000 was won 
in Municipal Court here last week 
by an Eskimo family of five against 
Mrs. Margaret Irwin, wife of a 
Pennsylvania sports promoter, for 
fraud and breach of contract in 
prevailing on them to appear as 
‘The Eskimo Family” at the 
Sportsman’s Show at Mechanics 
Hall, Boston, and other exhibition 
halls at underscale pay. 

Mrs. Esther Mayokok, mother of 
four, said her records showed they 
worked 60 weeks at an average of 
80 hours per week and should have 
been paid 75¢ per hour, plus over- 
time. She complained that the 
five Eskimos received $30 weekly 
each, The judgment included 
$5 000 for attorney's fees and 
$5,000 on a general charge of fraud. 

Mrs. Mayokok contented they 
were entitled to time and a half 
like anyone else, 

During the court case, the Bos- 
ton temperature dropped to 40 de- 
grees. Judge Elias F. Shamon asked 
the mother, “Is it colder here 
than in Alaska?” She replied, “I 
was shivering just a little while 
ago. 

_ The jurist asked, “What do you do 
in Alaska when it gets cold?” Said 
Mrs, Mayokok, “We put on more 











Eckstine’s Quick Repeat 


In British Vaude Houses 


Liverpool, May 29. 

Billy Eckstine will play an addi- 
tional five British vaude dates on 
his current tour, including a repeat 
week from Aug. 6 at the Empire, 
Glasgow. 

Singer is now set for July dates 
at the Opera House (Belfast) The- 
atre Royal (Dublin), Regal (Great 
Yarmouth) and Empire (Sunder- 
land. 


A repeat date so soon after his | 
recent engagement is unusual for | 


Glasgow Empire bookings. Eck- 
stine clicked at the Scot vaudery 
last week (May 21). Apart from 
being tribute to his draw, the re- 
turn booking also points to current 
urgent shortage of strong vaude 
acts in the United Kingdom. 


Teamsters Join 
AGVA in Philly 
On Circus Picket 


Philadelphia, May 29. 


Picket lines greeted the Rin- 
gling Bros., Barnum & Bailey Cir- 
cus on its arrival here yesterday 
(Mon.) as the American Guild of 
Variety: Artists and the powerful 
Brotherhood of Teamsters linked 
forces to maintain a day-and-night 
cordon around the Big Top. 


Jackie Bright, national admin- 
istrative secretary of AGVA, came 
here Friday (25) to direct the fight 
against the circus. Dave Beck, 
Teamsters’ national president in 
town for a dinner in his honor, 
said the picketing would go on 
“24 hours a day until the circus is 
organized.” 

Union pickets were withdrawn 
at the matinee show yesterday to 
permit the entertainment of 6,000 
orphaned and_ underprivileged 
youngsters by a local department 
store and automobile dealer. 

The lines re-formed immediately 
afterwards, however. Bright de- 
clared that the circus management 
had .refused to bargain and that 
performers were working under 
conditions of ‘“peonage.” The 
AGVA official said his union was 
ready to go before any group or 
individual for arbitration. 

The union apparently abandoned 
plans here to run an opposition 
-sshow to the circus, as it did in 
Boston, 


CAFE OPS IN MASS. 
SEEK ASCAP ‘RELIEF’ 


Boston, May 29. 
Hub nitery owners are in the 
midst of an organization drive 
sparked by Ralph Morgan, ex-head 
here of American Guild of Variety 








Artists, on a bill; already favorably 
‘reported on by 


the legislature, 
which would in effect end in Mas- 
sachusetts the annual licensing of 
music by ASCAP. 

An org meeting was held at the 
Mayfair. Nitery ops seek to get 
clear from the annual fee to 
ASCAP according to classification. 
The fee, which affects clubs, thea- 
tres and restaurants, sometimes 
runs as high as $1,200 a year. 

Legislation is fashioned after a 
law now on the statute books in 





PLUGHY Hl 
DEPARTURE’ ACT 


By JOE COHEN 


Offbeat bookings have paid off 
for the New York hotel rooms and 
are likely to spread to other class 
spots. The inns have been buying 
a lot of talent unfamiliar to the 
swank hostel belt. In a few cases, 
some of the names have been in 
hotel rooms on comparatively rare 
occasions, and certainly never be- 
fore in a situation like the Wal- 
dorf-Astoria, Pierre and Plaza 
Hotels. 

For example, the Empire Room 
of the Waldorf closed last week 
with Pearl Bailey, a firsttimer in 
this spot and who had been pull- 
ing excellent business. During this 
season, the Waldorf also booked 
Benny Goodman. Maurice Cheva- 
lier, a firsttimer here, was certain- 
ly not a_ risk for uppercrust pa- 
tronage, but coming on top of a 
run in a legit house, and adopting 
a one-show format during his en- 
gagement, certainly seemed like a 
risky proposition. Indications 
point to the fact that the Waldorf 
will not abandon the offbeat policy. 
Evidence of that is seen in the 
pacting of Ted Lewis, who will 
bring his battered hat and collec- 
tion of entertainers into the Star- 
light Roof on July 2. 

Also playing the angles this sea- 
son has been Stanley Melba, enter- 
tainment director for the Pierre 
Hotel. Melba has bought such 


(Continued on page 50) 


Rotary’s $25,000 


1-Niter-of-Names 


The Rotary International will 
spend approximately $25,000 on its 
convention show to be held June 4 
at the Convention Hall, Philadel- 
phia. Arthur Knorr, former pro- 
ducer at the Roxy Theatre, N. Y., 
and currently a tele packager, will 
do the staging and booking. 

Knorr has set the Gus Haenschen 
orch, Rise Stevens, Bert Parks, 
Rolly Rolls, Beatrice Kraft, Enid 
Mosier and her Steel Band, Mata 
& Hari, Quaker City String Band, 
Los Romeros with Teresita, Quin- 
teto Allegro, and others. Knorr is 
using rear projection in lieu of 
scenery. He staged previous shin- 
digs for the Rotary conventions in 
New York and Atlantic City. Night 
previous to this show, the conven- 
tion will hear the Philadelphia 
Symphony conducted by Eugene 
Ormandy. 


Larry Gengo to MCA As 
Sennes Mulls N.Y. Pullout 


Larry Gengo, N. Y. head of the 
Frank Sennes Agency, has resigned 
to go with Music Corp. of America. 
He joins MCA on June 4 in the 
act department under Dave Baum- 
garten. Gengo was an indie for 
several years before joining the 
Sennes organization. 

Status of the Sennes office in 
New York is sti}l uncertain. Sennes, 
who has headoffices in Cleveland, 
is also operator of the Moulin 
Rouge, Hollywood. He'll be in New 
York around June 15 to further sur- 
vey the situation and will prob- 
ably decide’ then whether the 
branch office will continue. 


Bill Kenny’s U.S. Dates 


After Tour in Britain 
Glasgow, May 29. 


























Ita Wirtz Freezing ‘H'wood Ice Revue’ 


North's Hardtop Circus May Fill Gaps 


7% 
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Houdini Trick Backfires 


_On Brit. Escapologist 


Stockport, Eng., May 29. 
James Crossini, an escapologist, 
tried to improve on one oi Hou- 


dini’s famous specialities here, and | 


almost lost his life. * 
Watched by large street crowds 
outside the Royal Theatre, he 


found he could not escape from a 
blazing petrol-soaked straitjacket. 
Rondart, another performer, show- 
ered him in sand and water, and 
eventually extinguished the flames. 
Trouble started when a down- | 
draught of air blew the flames | 
back on to Crossini’s face. He was | 
hanging by his heels, and his hair 
caught fire. 

Crossini. appeared at later per- 
formances swathed in bandages. 


Florida Ciros 
To Meet the Heat 
The Lounge Way 


The remaining Florida largeseat 
niteries may try a new method of 
operation this season. Dick Pear- 
son, who'll run Ciro’s, Miami 
Beach, indicates that he’ll keep 
open the large room only during 
periods when highpowered names 
are available to him. Rest of the 
time, he'll operate the smaller 
lounge only. Through this reduced 
overhead he hopes to be able to 
build up to a profit. 

Pearson was in New York last 
week on a talent hunt. He has al- 
ready signed Frank Parker to open 
the spot on June 26 to start his 
summer season. During the hot 
months, according to Pearson, 
there’s a different breed of vaca- 
tioner from the usual winter sea- 
son tourist. He feels that giving 
them names can induce a healthy 
trade. Competition during the hot 
span is slower, and Pearson thinks 
that he can make a go of the spot 
with a different type of headliner 
than that which is necessary for 
the height of the season. 

Pearson says that niteries must 
operate differently than the hotels. 
The inns, he pointed out, have a 
lot of rooms working for them, and 
deficits can be made up in that 
direction. However, for a nitery, 
the cafe trade is the only source 
of revenue, and therefore he feels 
that it’s the better part of valor to 
operate the expensive big rooms 








only when there’s something to 
sell. He says it’s the sole means of 
survival for the Florida niteries. 
With no gambling for added reve- | 
nue, careful operation is a neces- | 
sity. | 


A.C. STEEL PIER SETS. 
NAME ORCH ROSTER 


Atlantic City’s Steet. Pier, which 
some time ago lined up the vaude 
talent, has virtually completed the 
roster of bands going into its music 
hall. 

Opening with the Sauter-Fine- 
gan crew which played over the 
weekend, Decoration Day stretch 
has Hal McIntyre, with subsequent 
weekend going to Lee Vincent. 
Full weeks go into effect June 15 
with Elliott Lawrence, and follow 
with Tony Pastor, Woody Herman, 
Billy May, Richard Maltby, Buddy 
Morrow, Stan Kenton, Ralph Mar- 
terie, Sammy Kaye, Gene Krupa, 








Arthur M, Wirtz’s “Hollywood 
Ice Revue” will be taken off the 
boards. Some of the stops this 
show has made in the past will be 
divided between “Ice Follies” and 
“Ice Capades.”’ At Madison Square 
Garden, N. Y., “Ice Follies” will 
go into that building for the first 
time in seven years on Jan. 15 and 
will remain to Jan. 27. 


Reasons for the closing of the 
show weren’t immediately avail- 
able. However, the shuttering gives 
rise to reports heard in New York 
and elsewhere that Ringling Bros. 
and Barnum & Bailey Circus, cur- 
rently in Philadelphia, may shut 
down its summer teur and restage 
the shindig for winter showings in 
some of the major cities under 
hardtop auspices, 

The shift by the circus to a win- 
ter tour would give the arenas a 
substitute for “Hollywood Ice Re- 
vue”’ to fill up playing time. At the 
same time, such a move take the 
big showshops away from the 
“whammy” of some arenas having 
to play three icers in any given 
season. 

For the past few years, Wirtz’s 
show has been running into some 
tough booking situations because 
it had been late in getting started. 
In some instances, it was the third 
show in a town and thus was in 
an extremely disadvantageous po- 
sition. 

The Wirtz show has been on the 
boards for about 18 years, and un- 
til a few years ago had Sonja 
Henie as its headliner. After Miss 
Henie left the show, the grosses 
fell off to some extent in a few 
cities. However, the generally low- 
er nut (Miss Henie got $3,000 per 
performance and a slice of the 
profits) put Wirtz ahead of the 
game despite lower grosses. 


There are some who think that 
Wirtz is divesting himself of his 
interests because of the pending 
Federal antitrust suit against the 
International Boxing Club. Wirtz 
is an important IBC shareholder 
and has a slice of Madison Square 


(Continued on page 50) 





Moscow State Circus 
In London More ‘Human’ 


Than UK’s Animal Accent 


London, May 29. 

For sheer polish, the Moscow 
State Circus, which opened a three- 
week run at the 8,000-seater Har- 
ringay Arena on Whitsun Monday 
(21), would be hard to beat. But in 
most respects its format is sub- 
stantially different from the typi- 


|cal British circuses which are fea- 


tured during the Christmas holi- 
day season. 

Human performers play a far 
larger part in the proceedings than 
performing animals. A British cir- 
cus without lions and tigers would 
be almost unthinkable, but the 
Russians are~content to rely on a 
dozen bears and a brace of horses. 
Overall, the show doesn’t suffer in 
consequence. 

In the main, the show is identi- 
cal with that reviewed from Paris 
in VARIETY on April 18, and in- 
dividual acts merit the same ac- 
claim. ‘Oleg Popov’s clowning, the 
aerial acrobatics of Helene Sin- 
kovska and Victor Lisin, the high 
wire acrobatics of Tsovkra Troupe 
and the high speed stunting by 
Alexandre Serge’s company of 
equestrian performers are among 
highlights. In each case, as noted 
from Paris, the performers have 
that little extra to offer to distin- 
guish them from the normal run of 
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The Liberace show pulled capac- 
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Tin Pan Alley's ‘Schizo on 52d Street’: 
AFM by Day, Disk Name Cafe by Nite 


By HERM SCHOENFELD 


Hampton’s Brit. Lineup 

A tour of theatres in the. Brit- 
ish provinces is currently being 
lined up for Lionel Hampton. Band- 
'rael and will be in France starting 
{June 15. He'll start the English 


jlineup of disk names with some) tour in September and is expected 


The rollerskating rink on West/ Vigorous belting that had the kids|to return to the U. S. either late 


es ay | mass sti ‘ : 
52d St., once known as the Gaz mawed around the a yell, Joe Glaser’s Associated Booking 


leading a double! ing his performance. W 
it’s the exchange| times that he essayed some soft 
floor of the New York musicians’ crooning, the noise level increased 
Local 802; by night, it’s the new! perceptibly. When he stayed close 
pop-priced spot, Tin Pan Alley,/ to the rock ’n’ roll numbers, the 
named after the legendary capital) crowd stayed close to him. 
of the music biz and Broadway's Boone generally hit a click pace 
first disk-name club. through his half-hour routine 
Preem of Tin Pan Alley last Fri-; which was, in fact, a hit parade of 
day night (25) indicated that it | rock ’n’ roll numbers such as “The 
can fill a gap on the Manhattan | Great 7 Pretender, “Blue Suede 
show biz-scale. Ever since the disap- | Shoes,” “Tutti Frutti.” etc. With 
pearance of the stage presentations | this type of song, it doesn't matter 
from the Broadway theatres, partic-| if the lyric isnt projected with per- 
ularly the Paramount, there has/ fect lucidity. 
been no large Broadway showcase Between the two-a-night per- 
for the top pop singers. Tin Pan; pormances of the disk names, Tin 
Alley, with its 2,000-plus capacity} Pan Alley has two bands dishing up 
and its policy of booking the lead-|a varied menu _ of dansapation 
ing disk singers on a one-niter| rhythms, from jitterbug to mambo. 
basis, now gives the N.Y. kids aj Basically, in fact, this spot is a ball- 
chance to catch the names in per-| room operation where the kids can 
son. | find partners and a place to dance. 
This edifice, of course, was not} Jimmy Sedlar shows solid pro- 
designed for vocalists and it cer-| Mise as one of the two bandleaders 
tainlv doesn’t offer the most flat-| alternating on the stand. A good 
tering framework for an act. The| trumpeter, Sedlar also knows how 
bandstand is set midway between|to belt a song effectively and 
the ends of this hangar-like tavern) Showed enough stuff to hold the 
and the acoustics favor the area;}crowd during his vocal stints. 
directly in front of the microphone.| Pert Judy Kaye also registers 
At either end, it’s a case of catch-|Micely as the band’s thrush. Bob 
as-catch-can. Walters’ Tin Pan Alleycats also 
The decor. what there is of it, is) manufacture danceable music for 
on the let’s-rough-it side. Pienic| the customers. 
tables and chairs are massed on| On opening night, plenty of tal- 
the floor of this has-been rink| ent managers were on hand casing 
with a fairly large wide open area|the joint for their clients. It's a 
left for hoofing. College boys,| Place Where extra scratch can be 
decked in conventional waiter’s| Picked up when a name is in N.Y. 
suit, handle the table service on a| for a video or recording date. Prob- 
pay-as-you-eat basis. lem for the spot arises, however, 
Beer, but no hard liquor, is avail-|in the question whether there are 
able at a reasonable tab—25c per| emOugh big names available. 
bottle. The rest of the menu,| During the first couple of weeks 
similarly, Jists prices more akin| {ter Boone, such names as Joni 
to a cafeteria than a night club.|J4mes, Tony Bennett, Johnny Des- 
The only relationship to a cafe is|™ond, Mills Bros., Alan Dale, — 
the cover charge—or entrance fee| Cornell, Betty Madigan, Cathy 
—which is $1.84 on weekends and| Carr, Jerry Vale, Bob Manning 
about 40c less for weekdays. and The Treniers have been set. 
There’s no doubt that Tin Pan} What happens, the question is, 
Alley is going to be tough on the when this roster is exhausted and 
ballad singer. It might be a case the repeat bookings begin? 
here of sink or scream. A _ whis- 
pered nuance is more anew Se = Wi t F i 
lost in the never-ending rumble o 
interior pedestrian traffic. If ri reezes cer 
Pat Boone, the young Dot Rec-' =———_ Continued from page 499 = 


ords artist, kicked off this spot S| adidas: dhe: endl nik” Wiitiailin “ohio iad 


/erships of several other arenas. 
However, the more immediate 
reason is the almost insurmount- 
able booking snarls that result 
from a third major show hitting 
any given city and the virtual im- 


. Blades, is now 
life. By day, 





























-“ AMERICA’S 


possibility of routing three big- 

OUT- | league icers through the country 

|in a manner that permits all of 

STANDING them the proper spacing to enable 
ADAGIO | them to come out ahead, 

a In Chicago, a Wirtz spokesman 

ACT 'declared that the layout had been 


operating profitably and that good 
bookings were available. However, 
Wirtz has been busy with other 
matters, including the takeover of 
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HELENE 
VERNON 
TRIO 


Now Exclusively Under Direction of 


CHARLES W. RYAN 
ENTERPRISES 


35 West 53 St., New York 19, BLY. | 
CO 5-2051-2 


the Bismark Fiotel and the Palace 
Theatre. He has scattered inter- 
ests in other fields. Some of the 
icer’s principals are to be = ab- 
sorbed by “Ice Follies.” 





Operetta House for W. Berlin 

Berlin, May 22. 
That West Berlin, after 10 post- 
war years still has no operetta 
theatre of its own, may be rem- 
edied soon. Since the old Metro- 
pol Theatre is now in this city’s 
Soviet Sector (East Berlin), plans 


house here. . 

Latest attempt to give West Ber- 
lin a new operetta house has been 
made by ‘six Berlin operetta com- 
posers (Will Meisel, Hans Carste, 
Friedrich Schroeder, Gerhard Win- 
kler, Karlheinz Gutheim and Hugo 
Hirsch}, who have sent a memo to 
the Senate, They pointed out the 
Theater am Nollendorplatz, now a 
cinema, can eaSily be enlarged to 
1,350 seats. 








ROY BENSON 
Sth WEEK 
BLUE ANGEL 


Dir.: LEON NEWMAN 
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often have been mulled for a new). 


October or Novembe?. 


orp. is iining up the dates. 

















‘Third Ave, Et 
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| enna and some. special material 
| from the Brili Bldg. 

Across the street from thé Char- 
das is the Viennese Lantern, which 
offers an international type of en- 
tertainment. Its roster ef perform- 
ers include stich divers types as 
Sirat, an East Indian singer; Vicki 
Autier, from _ France; Helene 
Aimee, from Mexico; Monica Bo- 
yar, a Central American chirp, and 
others from various sectors of the 
globe. 

The net result of this section has 
been an infusion of new interest 
that is reflected in niteries through- 
out the country. These spots sport 
alumni that have been making 
good in the regulation styled niter- 
ies. It’s an active night club sec- 
tion with other cafes in the area 
offering various types of talent. 

Razing of the Third Ave. ‘El’ and 
expected growth of the entire 
eastside area along the route of 
the tracks has already caused a 
preliminary boom in the uptown 
section, and other sections along 
that route are expecting similar 
hypos. Jose. 








Vegas Dunes 
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$10,000 talent top. Meantime, main 
entertainment policy will be cock- 
tail lounge combos and ballroom 
dancing. 

Question of a Vegas spa being 
able to stay in business without 
employing top name lures was 
raised by Bill Deutsch, the lone 
Tax Commission member who re- 
fused to pass favorably on_ its 
gambling license. Deutsch, who 
said later he was merely trying to 
adhere to the Commission’s new 
“get-tough” policy that requires 
all future hotels to be unquestion- 
ably financed, cited the limited 
bankroll of $340,000 put up by 
Miller, Riddle and Rice to open 
the gambling end of the hotel. 
‘Ops also have a reserve of $340.- 
000.) 

Deutsch said he feels the hotel's 
casino hasn't been stacked with 
enough coin, and this coupled to 
a policy of “no name talent may 
prove disastrous for the new own- 
ers.” Miller replied, however, that | 
he is sure Vegas has outgrown the | 
“big name craze,” as far as the 
{patron is concerned, and that the 
jticket holder is now more inter- 
‘ested in good food and “just plain 


Ipevemea entertainment,’ 
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| Vaude, Cafe Dates 


leader is currently touring in Is- | 





New York 





national company of “Pajama 
Game,” starts at the Fontainebleau, 
| Miami Beach, Juné 12°... Myron 
Cohen to the Balinese Room,.Gal- 
veston, Sept. 21 ... Pearl Bailey 


Burlington, Ont., starting June 14 
... Martha Raye joins the show at 
the Sahara, Las Vegas, July 3... 


Gil Lamb to the Statler-Hilton, 
Dallas, June 14... Irvin Graham, 
who has written songs for the 
Jane Froman, Constance Bennett 
and Mimi Benzell acts, is doing a 
pair of tunes for the new edition 
of “New Faces” ... Additions to 
the cast of the Versailles revue 
starting tonight (Wed.) are Delia 
Waddington and Texie Waterton 
.. . Cedrone & Mitchell to Num- 
ber One Fifith Ave, July 10... 
Bob McFadden into the Balinese 
Room, Galveston, June 14. 


Autobiog of Eartha Kitt, “Thurs-| 
day’s Child” (Duell, Sloane & 
Pierce), being timed for her Per- 
sian Room opening Oct. 11... 
Alan Drake opened at the Chez 
Paree, Montreal, yesterday (Tues.) 
.. . Dick Gautier, a longtermer at 
Frisco’s hungry i, bowed at the 
Duplex, N.Y. ... Joan Brandon 
headlined at the Home Show in 
Monroe, La... . Alan Blake a new- 
comer at Club Valentine... 
Karen Chandler and Dick Kallman 
set for the Balinese Room, Galves- 
ton, June 14 and June 28 respec- 
tively. . 

Mickey Rooney pacted for New 
Frontier, Las Vegas, July 16... 
Davis & Reese to Fontainebleau, 
Miami Beach, Aug. 14.. . Winged 
Victory Chorus to Amato's, Port- 
land, Ore., Aug. 6, and the Com- 
mercial Hotel, Elko, Nev., Aug. 23. 
.. . Among those signed by Mer- 
cury Artists Corp. last week in- 
clude James Melton, Sherry Britton 
and Harry Mimmo ... Billy Fields 
and Sonny Sands into the Boule- 
vard, Rego Park, Friday (1)... 
Fredric Vonn is the new pianist 
at McAvoy’s. 





. Hollywood 


Estelita, the Four Step Bros., the 
George Wong Troupe and Freddy 
Martin orch headline the June 6 
show at Cocoanut Grove... Yma 
Sumac set for her first Latin- 
American concert trek since. 1951. 
Peruvian chirp departs July 29 and 
returns here in time for appear- 


' Fran Warren, fresh out of the} 


does a three-day stint at Brant Inn,| Cardinals, 


Atlanta 


Ralph Sigwald, singers of Hor- 
ace Heidt show, is spotlighted in 
Henry Grady Hotel’s Paradise 
Room show, which opened Thurs- 
day (24). In support are Don 
Adams, comedian, and Les 
Francaise team who 
combine music and acro routine. 
Georges Trudeau and orch play for 
show and dancing while the Jim 
Scott duo is in spot’s Dagwood 
Lounge . .. Joe Cotton’s Steak 
Ranch’s new show headlines Baron 
Bertalain Buika, who plays two vi- 
olins at the same _ time. He's 
backed up by Nzacy Long, acro- 
dancer, with comedian Jimmy 
Grosso taking care of emcee chores. 
Lefty and LaVerne duo continue 
in Ranch’s Horseshoe Lounge . 
John Carmichael’s Gypsy Room of- 
fered new show Monday (28) top- 
ped by Terry Miller, blonde exotic, 
with Hank Cowan mixing comedy 
with emcee stint. Singing pianist 
Fay McKay is leaving Gypsy Room 


'shortly after 30 weeks straight at 


spot... Ann Nichols, dancing pi- 
anist, bowed at Biltmore’s Empire 
Room, coming here from Caribe 
Hilton in San Juan. Fred Martell, 
MGM waxer, and music by Wade 
Creager orch round out the bill... 
Danny Demetry’s Howell House 
Zebra Lounge is holding over war- 
bling pianist Danny Driscoll... 
Imperial Hotel’s Domino Lounge is 
keeping its show headed by exotic 
terper Patti Waggin and comedian 
Charlie Delmar, with tunes by the 
Tokye Trio ... Paco Isla and his 
mambo -combo continue at El 
Morocco. 


Dallas 


Carmen Cavallaro due tomorrow 
(Thurs.) for two frames at Statler- 
Hilton Hotel, with June Havoc fol- 
lowing June 14... Dorothy Fra- 


ney’s new icer, “Two Weeks With 
Pay,” in for six weeks at Hotel 
Adolphus’ Century Room... 
Colony Club has the Four Voices 
in for two weeks, with Carmen 
McRae, Anita O’Day, Gene Krupa 
Quartet, Flamingo and Four Coins 
to follow . .. Lilo & Co. at Baker 
Hotel give way to Pat Boone, June 
4-16, and Constance Bennett, June 
18-30 .. . Peter Carew opens June 
2 at Kings’ Clus. 
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ance at Cosmopolitan opera in San 
Francisco March 10 . . . Steven 
Peck and Ann Susan added to the 
opening of the Seville June 4 with 
Jack Costanza toplined. | 

Peggy King signed for a stand | 
at Harrah’s Club, Lake Tahoe, | 
Sept. 14-30 . . . Patti Moore and | 
Ben Lessy .will headiine the bill | 
opening at Statler here June 7... =| 
Janis Paige opens at Cocoanut | 
Grove June 20 and follows that | 
with the Fairmont, San Francisco, 
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uly 24... McGuire Sisters opens 
at Desert Inn June 5 for four 
weeks on their first western date 
... Comic Dave Barry had a “‘Jesti- 
monial Dinner” in his honor at the 
Calif. Racquet Club Monday (28) 
in honor ot his 20th anni in show 





| as Constance Bennett, on her first 
|round of nitery dates; Lilo, who 
; after making a rep in “Can-Can” | 
got herself an expensive act and | 
| did a record-breaking biz at the | 
| room: Robert Clary, who has been | 
playing the intimeries, and who is | 
making a bid for the larger rooms 
‘current at the Pierre’s Cotillion): 
Caterina Valente, who opens the 
Pierre season in September. | 
Indications point to the likeli- 
hood that the Plaza will be on tie! 
same search for newcomers to its 
Persian %oom. For example, | 
Eartha Kitt has been pacted for 





| Nick 


biz... Pianist Lee Simmons closed 
out an eight-week stint at Castle 
Restaurant Billy Williams 
Quartet opens a three-week en- | 
gagement at Jack Gordon’s Melody | 
Room June 1 


Chicago 
Jimmy Conlin & Dorothy Ryan 
heading back: to the Coast last 
week after a 10-month stay in CHi- 
cago on the clubdate circuit... 
Noble opened Wildwood 



















S Currently 
HENRY HUDSON 
HOTEL 
New York 








Lakes, Kaycee, for one frame yes- | 


| pull enough business for one en-|<= a 


pnts es | terday (Tues.) . .. Tony Bennett | 
t season. | plays Chez Paree on the bill top- 
_ For the bulk of the newcomers! lined by Sophie Tucker, opening 
into the hotel rooms, the acts are Sept. 23... Martin & Lewis pen- 
graduates of the nitery wheels and | cilled into the Chez Paree bowing 
have achieved reputations in that|July 26... Agent Jack Lau, asso- 





} 
| 


field. Legit and films have con-| ciated with Frank (Tweet) Hogan 
tributed the others. Thus the ho-| for many years, quit the booking 
|tel has a reputation to draw on, | business last week and joined the 











NIGHTCLUB IN 
CATSKILL MT. HOTEL 
(Capacity 175) 

Wants Chanteuse and Dancing 
Teacher Couple for Summer Season 


BLOCH'S PARK TERRACE HOTEL 


Fleischmanns, N. Y. 

















and that sometimes is sufficient to | C’0Sley-Bendix sales staff. 








| 


gagement at least. Receptivity of | 
the audience and amount of cou- | 
verts, of course, determine whether | 
the performer gets a return trip. 
The offbeat tries have been 
beneficial to the hotels in several | 
respects. Aside from the upturn | 
of business, the inns have enlarged 
their roster of eligible acts. They | 
can provide a greater variety of 
talent and draw upon new sources 
of revenue since different acts lure 
different categories of customers, 


} 
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(3 WEEKS) 


Pittsburgh 
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Queen of LAUGHS 


PATSY SHAW 


dust Concluded 


HOLIDAY HOUSE 


Opens JUNE Ist (2 Weeks) EDDY’s, Kansas City 
® STAR REPRESENTATIVES © 
200 West 57th St., New York. UNiversity 5-1301-2 


“Your comedy is the finest ! 
have ever enjoyed. We want 
you back in November for 3 
more weeks.’’ 
JAMES BERTERA (Owner) 
Holiday House 
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HORACE McMAHON POMPOFF, THEDY & FAMILY 
With Geene Courtney & Charles | Comedy 
Reynelds 11 Mins. 
Sketch Palace, N. Y. — 
15 Mins. Pompoff, Thedy & Family is an 


Palace, N.Y. 

Horace McMahon, whose entry 
on stage is generally accomped by 
applause, is a competent actor who 
has been in dozens of films, has 
role in the 


ad an important ; 
lesiter, ‘Detective Story” among 


others, and has appeared in many 
vaude flyers during his career. 

In this attempt at the Palace, 
he’s seeking to revive what is vir- 
tually a lost skill—the one-act 
piaylet that used to be a mainstay 
on the vaude circuits of a former 
era. Obviously it’s a tall order. 
Playwrights no longer think in 
terms of vehicles for vaude, and 
the standard patterns of play con- 
struction do not apply. The play- 
wright has to get to the heart of 
the subject very shortly with little 
puildup and the dialog has to be 
in terms of action. 

McMahon’s entry, “Three Time 
Loser,” meets most of these re- 
quirements. Only drawback is the 
need of additional editing to cut 
down a few minutes. The sketch is 

roductive of some fine thesping 

y the star and his colleagues, 
Geene Courtney and Charles Rey- 
nolds. 

McMahon has been sent up for 
three stretches and a next time 
commits him to a life term. He 
seeks money from Miss Courtney, 
recipient of many favors in the 
past. She has since remarried and, 
in response to McMahon’s plea for 
$10,000 so that he can set himself 
up in a business, she produces 
only $500. Her husband, Reynolds, 
an elderly and jealous banker, sup- 
plies the rest in return for a con- 
dition which commits his wife to 
virtual slavery. She elects to re- 
sume with McMahon instead. 


Basically, it’s a good vaude vehi- 
cle that can hold its own in any 
similar situation. It needs a bit of 
pruning so that some of the exposi- 
tion is eliminated, and which would 
permit the more action-laden se- 
quences to predominate. However, 
there’s entertainment in_ this 
sketch for every segment of audi- 
ence and it does draw excellent 
hands on the basis of performance. 
Act has potential on a major video 
variety show. 

Act was written by James P. 
Davis, a N.Y. Daily News staffer, 
who has good conception of the re- 
quirements of this medium, and 
staging is such that the maximum 
dramatic values are obtained. Set 
of a hotel room is okay. Jose. 


ANDY STEWART 
Comedy 
12 Mins. 
Empire, Glasgow 

Robust little comedian with the 
auld lang syne dialect has potential 
for success if he can strike out on 
a line of his own and not be a 
mere amalgam of other comedy 
stars. 

As is, he’s -elying at moment 
mainly on impressions of estab- 
lished comedy artistes. Using as a 
basis a nonsensical Scot-accented 
tune called “Oh, Ye Cannae Shove 
Yer Granny Aff A Bus,” he imper- 
Sonates this as it would be ren- 
dered by a local Scot girl. a croon- 
er and by Johnnie Ray in his 
much-copied “Cry” style. Come- 
dian’s flair for impressions is of a 
£00d standard, and he scores with 
a take-off of the new deadpan Scot 
comedian Chic Murray and _ his 
explaining -the-obvious style of 
patter. Winds this bit by using 
Murray’s signature song, “China 
Doll.” : 

Comedian has hardsbitten cheeky 
face.with combo of Mickey Rooney 
forwardness and Joe» E. Brown 
mouth, and could use a lot of new 
patter and gags to suit such a face 
instead of stressing the impres- 
$ions. Has potential for wider 
vaude and tv bookings if proverly 
Smaped and stage personality sharp- 
ened, Gord. 





VAGABOUNDERS (3) 
Trampoline 

Mins. 
Ak-Sar-Ben, Omaha 


Vagabounders are a youthful, 
hard-working team with good 
trampoline acrobatics that make 
them fine for vaude or fair dates. 
Boy is the standout performer, 
while his wife, a double for Jayne 
Mansfield, serves as more than 
window dressing. Kids have a cute 
£immick in the boy catching her 
in adagio poses when she com- 
pletes a trick. 

Added punch comes when their 
youngster, a 3-year-old, joins mom 
and pop for a little. bouncing on 
the mattress. Trump. 





import from Spain which takes the 
form of an accomplished musical 
novelty suitable for virtually any 
largeseat cafe, outdoor and theatre 
situations. It’s a well-drilled act 
which utilizes magic, several in- 
struments, and comedy all tied to- 
gether with skill and showmanship. 

The comedy is of the European 
school. There are two comics and 
a straight, latter being used mainly 
as a musical support at the piano, 
plus a few odd chores that facili- 


tates the work of the others. The | 


comics are excellent pantomimists 
with a.lot of surprise antics that 
gets the crowd continually. It’s an 
excellently blueprinted turn that 
applies the grand comedy that can 
carry in huge halls, coupled with 
subtlety best appreciated by adult 
audiences. It’s a turn for all age 
groups and for virtually every 
theatrical situation, wenares: tv. 
ose, 


JACKIE KAHANE 
Comedy 

40 Mins. 

Bradford Roof, Boston 

Jackie Kahane, around for some 
time in Canada and fringe U. S. 
cities, but not yet documented in 
VARIETY, is a crewcutted little chap 
who can handle comedy and pathos 
in the same stint and make it come 
out fine all around. Using offbeat 
material, he gags and clowns in 
the usual fashion displaying great 
pickup on the repartee end point- 
ing everything towards his big pit, 
a straight from-the-shoulder talk 
between a clown and a mythical 
stage struck kid. Pulling a stovi 
up to the mike. he takes a spot, 
sits down and nestles a makeup kit 
in his lap. While applying the 
makeup, he gets off an appealing 
spiel to the kid about the frustra- 
tions of show biz. A telephone call 
interrupts and the clown is told 
there’s a big agent from faraway 
out front to see him. 

He winds up inviting the kid to 
come out front and “see me knock 
’em dead’ and launches into a 
special material song on show biz. 
Kahane comes on with a conduc- 
tor’s money changing apparatus 
around his belt and offers quarters 
and halfs for laughs, blending this 
in with a special material song 
roaming the ringside and passing 
out the change. He dispenses about 
$6 a night in this fashion, and 
writes it off with his song, “I Still 
Get a Feeling that it Pays to Pay 
for Your Laughs.” 

Kahane does some tricky bits 
with a trumpet on “Beguine,” and 
yoks it up with a Russian number. 
On his offbeat kick, he calls in a 
Martian spaceship, invites all the 
passengers for the ride, while the 
band plays ‘Martian’ music, not 
audible to human ears. Kahane 
weaves this fantasy bit to nice 
round. 

Comic makes the most of a 
natural aud appeal and looks to 
be a good bet for all ree. 

uy. 





JACKIE LITTLE 
Songs 
12 Mins. 
City Auditorium, Omaha 
(Miss) Jackie Little is a good- 
looking, bieide vocalist well 
equipped with voice and showman- 
ship. Although her biack, plain 
dress could be improved upon, it 
was proper enough for the aud 
that turned out for Elvis Presley. 
Miss Little’s selection of four 
songs proved her versatility and 
she looms as a good bet to climb 
ing* her field. Trump. 


— 


RONNY SHELDON 
Songs 
12 Mins. 
Chaudiere, Ottawa 

Ronny Sheldon has a fine set of 
pipes but is sorely in need of an 
act. During the month he _ has 
been in the Chaudiere Club’s Rose 
Room as line chanter, this is his 
first solo stint and from the sound 
angle, he’s clicko. ae 

If, with experience and training, 
he gains the confidence and slick- 
ness a chant act needs to please 
the tablesitters, Sheldon will be a 
good bet for niteries and Panay 

,OTM. 





ANNY FRATELLINI 
Songs 
20 Mins. 
Le Carroll’s, Paris 

Anny Fratellini is a pert, fresh 
looking girl with a taking, clown- 
ish face probably harking back to 
her parentage which is that of the 
famed Fratellini clowns. She dis- 
plays this sawdust background in 
her trouper aspects. As a singer 


she still needs to be redone cou-i American songs. 








turewise, and though voice 
some guile and zest it is still un- | 
formed and needs more work and 
control, She is definitely a show 
personality and when, she learns 
the rudiments of mike presence 
and the proper songalog to match 
her ebullient looks and _ personal- 
ity, might well emerge a special- 
ized star singer. She also finishes 
with circus shenanigans of playing 
various instruments and then two 
little accordions. This might be 
salvaged for an offbeat encore but 
windup with cartwheels etc. could 
be easily pared with no loss. 

_ Hubby Philippe Brun backs her 
in the instrumentalist parts of the 
act. When girl is honed to her 
highest possibilities she could be 
a telling U. S. entry for specialized 
boites, Mosk. 





RICHARD WILSON 
Songs 

10 Mins. 

Apollo, N. Y. 

An Apollo  firsttimer, this 
“Chance of a Lifetime” champ’s 
pipes suggest a wholesome pro fu- 
ture. Richard Wilson, a likeable 
Negro baritone with plenty of 
youth to compensate for the mild 
rough spots, does “Foggy Day,” 
“Young and Foolish,” “World On 
A String” and “Dance All Night” 
encore. 

At the Apollo this type of per- 
former is generally up against it, 
particularly when the pewsters ex- 
pect all rhythm & blues. Wilson 
Is no exception for this audience. 
but he shows that he knows his 
music, with nice jazz routining on 
“Foggy” and “String.” “Dance All 
Night,” from “My Fair Lady” 
score, is where he breaks slightly: 
doesn't hold onto rich baritone 
quality throughout, and road is 
made tougher by inadequate back- 
stopping of Paul Williams band. 

Art. 


FOUR MINTS 

Songs 

25 Mins. 

Carmichael’s, Birmingham 

Young singers from Texas show | 
plenty of versatility in their quick 
switches from a smooth ballad to 
a rock ’n’ roll done with gyrations. 
Male quartet puts plenty of pep 
into own composition, “Busy Body 
Rock,” which they recorded on the 
Lin label and plenty of feeling into 
the spiritual “Swing Low Sweet 
Chariot.” 

Act is spiced with the guitar 
playing by James Wilson, lead 
singer, and the trumpet playing by 
Aubie McSwain, baritone. Al 
Warr, oldest of the group, is emcee 
and bass. Gene Warr is first tenor. 
The 4 Mints are second generation 
in the quartet field. and have been 
singing together all their lives, 
having started on the gospel sing- 
ing circuit at 13. Fred. 





AL JACKSON & THE FAT MEN 
Songs-Comedy 

12 Mins. 

Apollo, N.Y. 

Biggest fatso of the lot, Al Jack- 
son shows up pretty well in solo, 
even though he’s reputed to have 
rejected further one-man _ stands 
for the embrace of the three other 
stouts. Not especially because he | 
works his routining that way, but| 
Jackson seems to be the only suc-| 
eessful performer of the Negro} 
yuartet. He’s stage hep, has aj} 
good baritone voice and his mon-| 
clogs have pace and substance, but 
the other refugees from Sigmund 
Klein’s huskies department aren't) 
much in vocal unison and usually | 
aren’t positive about what to do} 
with hands and faces. 

After a warmly-received solo en-| 
tre, Jackson teams with The Fat) 
Men in “Without a Song,” he at 
one mike and others’ bundled 
around a second. They continue 
with “Teach Me _ Tonight,” and 
again Jax comes off best. Collec- 
tion of impressions, where lyric 
technique plays second fiddle to 
accuracy of imitation, is only place 
where support makes out. Leader, 
about like Jackie Gleason in {di- 
mensions, with or without any as-| 
sistance, is good for vaude dates 
and less-discerning nitery ane. 

Tl. 





MARGA LLERGO 
Songs 

25 Mins. 

Le Carroll’s, Paris 

Hefty Mexican singer may well 
be described as the “‘last of the red 
hot mamacitas” from down under. 
She has a bombast and belting 
voice that fills a club to crescendo 
heights. All this fervor is backed 
by an excellent voice and she sud- 
denly bursts into rhythmic carioca 
dances that display a fine pair of 
gams under the avoirdupois. She 
has the trouper quality and has en- 
tered her fine phase and looks 
more than ready for VU. S. club 
unveiling. 

Her versatility and voice could 
make her of equal usage for UV. S. 
revue, club or more subdued boites 
going for the rhythmic Latino 
Mosk. 





J 


has | 


| your kidneys.” The reply: “I didn’t 


| “Dexil 





House Reviews 








Musie Hall. N. Y. 

“Metropolis,” produced by Leon 
Leonidoff, with the Rockettes, Three 
Houcs, Pat Henning, Ed Powell, 
Corps de Ballet, Choral Ensemble; 
settings, James Stewart Morcom; 
costumes, designed by Frank Spen- 
cer, executed by Louise Bayer; 
lighting effects, Eugene Braun; spe- 
cial lyrics, Albert Stillman; Music 
Hall Symphony, directed by Ray- 
mond Paige; “Bhowani Junction” 
(M-G), reviewed in Variety, May 
9, 1956. 





Hustle and bustle that’s the hall- 
mark of New York’s contemporary 
scene have been spectacularly re- 
created in “Metropolis,” a Leon 
Leonidoff production. It’s a rich 
tapestry of Gotham that should 
prove delightful entertainment to 
natives and hinterlanders alike. 

High spot is a traffic “jam ses- 
sion” in which the’ Rockettes 
emerge from the hood of a car as 
36 (count ’em) sparkplugs to ignite 
an eyecatching display of imagina- 
tive precision dancing. Accentuat- 
ing the effectiveness of the se- 
quence as well as others to follow 
are the fine settings of James 
Stewart Morcom, the Frank Spen- 
cer costumes and Eugene Braun's 
lighting effects. ‘ 

Sandwiched in the session are a 
couple of vaude turns, the Three 
Houcs and comedian Pat Henning. 
While the size of this huge theatre 
occasionally militates against the 
success of a juggling turn, with 
small props, the Houcs_ (two 
femmes and a male) take it in 
their stride to give a fascinating 
display of hoop tossing. Trio also 
draws fancy mitts via lightning 
dexterity with Indian clubs. 

Less impressive is Henning, who 
runs through some fair impreshes 
of Bette Davis, Wallace Beery, 
Charles Boyer, Lionel Barrymore, 
etc. His draft board routine wins 
okay results until he quotes the 
doctor as saying: “I’m afraid you'll 
have to go to the mountains for 


know they were up there.” That's 
a sample of his so-so material. 


“Block Party” is a colorful set- 
ting for the Music Hall Dancing 
Ensemble to make with rock ’n’ 
roll via a “Blue Suede Shoes” 
number. It paves the way for an 
impressive “Glory Road,’ soloed 
by Ed Powell. Windup has the 
corps de ballet prancing a ‘Ballet 
Romantique” spectacle in which 
they’re later joined by the entire 
company. 

Hour-long layout is introed by 
the overture to “William Tell.” 
Familiar to both the audience and 
the musicians, it’s flawlessly 
played by the Hall Symphony orch 
under Raymond Paige’s oo. 

ilb. 





—— 


Apollo, N. Y. 

Clovers (5), Al Jackson & The 
Fat Men (4), Paul Williams Band 
(11), McHarris & Delores, Pee Wee 
Crayton, Richard Wilson, Apus & 
Estrelita; “Bottom of Bottle”! 
(20th). 





Palace Works Up Steam At 
Its 7th Anni; Too Closely 
_ Geared to Geriatric Set? 


Opening of the anni show of the 
Palace Theatre last week (25) re- 
calls the preem of the house at 
its resurrection of stageshows 
seven years ago. The lines were 
around the corner, the audience 
was enthusiastic to the fever point, 
and the feeling that the oldtime 
vaude devotees had at last found 
a home still applies today. 

However, there are some vast 
differences. In the intervening 
years, booker Danny Friendly has 
learned a lot about the house and 
its audience and can pick up a 
show that’s almost always a crowd 
pleaser. The grosses have held a 


| Steady level and the doubts cast in 


the direction of the Palace’s stay- 
ing powers with stageshows has 
long since been dispelled. 

One of the drawbacks, though, 
lies in the fact that the audience 
is culled from the elderly group. 
The shows must be set up to please 
the geriatric set, and only occa- 
sionally can these social security 
recipients be given a new turn that 
will continue the breed. Nonethe- 
less, in its seven-year. span, the 
Palace has hit its quota of new 
talent. It’s been an excellent show- 
case for a lot of performers who 
have since gone on to other sec- 
tions of the industry. 

Friendly has exceeded himself 
budgetarily and _ entertainment- 
wise with this layout. The head- 
liners include Pat Rooney, who 





Palace, N. ¥. 

Mitzi’s Lucky Girls (7), Walter 
Walters Jr., Pompoff, Thedy & 
Family; Horace McMahon (with 
Geene Courtney & Charles Rey- 
nolds); Helene & Howard, Mae 
Barnes, Smith & Dale, Pat Rooney 
Sr., Myron Ronan Orch; “Bold 
and the Brave” (RKO), reviewed 
in Variety, March 21, ’56. 





was onstage at the Palace revival: 
Smith & Dale in a new sketch, and 
Horace McMahon, heading a three- 
trouper outfit in a sketch further 
described under New Acts. In 
addition, Mae Barnes has come in 
from the intimery and the rest of 
the outfit does excellently in its 
allotted time. 


Rooney has an unchanging act. 
He’s still as delighted to see the 
audience as they are to see him 
and his hardy bits, “Daughter of 
Rosie O’Grady” and “Tea For 
Two,” plus his recollection of Joe 
Frisco, create an audience clamor. 


Smith & Dale’s “The Tax Con- 
sultant” is in the tradition of the 
other items in the S&D catalog. 
It’s somewhat reminiscent of “Dr. 
Kronkheit” and has virtually as 
many laughs. These kids, who have 
been together for 50 years, have 
produced as many langhe fer stage- 
show attendees as any act on the 
boards. The Palace, however, 
seems to have taken over an S&D 





This is one of those cards inat’s | 
“almost but not quite.” The Apollo | 
has one of those weeks when all of 
the mainstays have just enough 
wrong with them to take a meas- 
ure of the enjoyment out of the 
performances. With the Clovers 
it’s a case of the wrong repertoire 
most of the time. With Al Jack- 
son and the Fat Men, it’s that he 
doesn’t need the extra help (see 
New Acts). As for comedy song- 
sters, Apus & Estrelita, he’s fine 





but she’s awkward, .thus dulling 
the glitter of his half, 


The Clovers quintet is sharp in! 
“Lovey | 
aren't} 
bad either, but the rest of the log | 


or. Angel,” and 
Dovey”, and “Good Lovin’” 


simply tacks zing. For as veteran 
a rhythm-blues group as this, the 
shadily :innuendoed body move- 
ments are little more than juvenile 
slapstick. 








tradition. Geene Courtney, who 
has been the third member of the 
party on the “Kronkheit” sketch, 
is in a thespic capacity with the 
McMahon troupe. By themselves 
S&D are still great. 


Mae Barnes is one of the ener- 
getic songsters on. the regular 
panel of the Bon Soir nitery. 


Sepian excites the mob with her 
renditions of “Deed I Do,” “No- 
body's Sweetheart,” a special ma- 
terial number and also some in- 
cidental dancing. She’s a way to 


a hot respons. 


Helene & Howard also hit a high 
measure of applause with their 
comedy dancing. It’s a good novel- 
ty on the bill that utilizes a small 
amount of mayhem to take this 
act out of the normal category 
of comedy ballroomers and they 
do handsomely. 

Openers are Mitzi’s Lucky 
Giris, a seven-member troupe that 


MecHarris & Delores are okay | goes in for formations, tumbling 


tapsters, 
she. 
distinctive hillbilly 
blueser, except that 
guitar finale (a blues 
wrote himself) is topnotch. 
ard Wilson, unappreciated 
though looking okay for 


he being sharper 


rhythm 


Apus & Estrelita. 
tine picks up pace, he draws some 


off-color yocks that keep the house | /ift from 


in a high degree of responsiveness. 
She’s okay on the vocals, straighc 
or otherwise, but n.s.h. when play- 
ing straight for her partner. 
Paul Williams 1l-man_ unit 
sharp delivering the 


raucous r&b Harlem vaudites de-| sion. 


mand, Art. 


Pee Wee Crayton is an un-/| eifects 3 
& |} bears the name of a ventriloquist 
the electric. 
piece he! 
Rich- ' 
here | ercises. 
other! are under New Acts. 
spots, is in New Acts. Then there’s ; 
After the rou-|cu.todian of the baton, and 


than |anJ baton twirling for picturesque 


Walter Walters Jr., who 
of + former day, throws his voice 
efiectively with material designed 
exclusively for vertriloquy ex- 
Pompoitf, Thedy & Family 
the regular 
he’s 
able to give the acts a considerable 
his post in the pit. 
Wendel} Corey, one of the toppers 
in the screen accompaniment, “The 
Bold and The Brave,” made a brief 


Myron Roman is 


| personal appearance for the preem 
is;show, and Army band 
brand of |i/:e festive atmosphere oi the occa- 


added to 


is ex- 
Jose, 


Dave Bines’ 


staging 
felient, , 








! 
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Latin Quarter, N. Y¥. 

Johnnie ‘Ray, Waztan Troupe, 
Metropolitan Sextette, Connie War- 
ner, Harold & Lola, Nicolai & 
Knight, Rita Noble, James Cosenza, 
Latin Quarter Dancers & Show- 
girls, Jo Lombardi Orch; conceived 
and directed by Lou Walters; cho- 
reography and staging, Natalie Ko- 
moroyg; special songs and lyrics, 
Walters, Art Waner; $6 minimum. 


If there are any doubting Thom- 
ases who still consider Johnnie 
Ray a flash-in-the-platter novelty, 
a visit.to the Latin Quarter will 
quickly erase that notion. A gander 
of Ray at work and even a cursory 
observation of the audience will 
prove that Ray is a magnetic per- 
former, with a style that is differ- 
ent, yet convincing and appealing. 
He starts slowly, like a pitcher 
warming up, gains momentum in 
the middle innings, and closes with 
a devastating flourish. 

The .30-minute . workout, from 
“Who's Sorry Now” to the bluesy 
“Whiskey and Gin,” is as hypnotic 
and revealing as a revival meeting. 
With his hair disheveled and ob- 
viously worn by his concentrated 
and determined efforts, Ray begged 
off to a thunderous reception on 
opening night. The “crying” qual- 
ity of his voice is still quite evi- 
dent and, despite the many humor- 
ous carbons, is nonetheless con- 
tagious.- His 10-song contribution 
encompasses old favorites as well 
as the song clicks especially iden- 
tified with The Weeper. “Cry” and 
“Little White Cloud That Cried” 
remain ‘blockbusters in the Ray 
repertoire. He scores, too, with 
Ray-styled renditions of “Septem- 
ber Song,” “Alexander’s Ragtime 
Band,” “Ain't Misbehavin’” and 
“As Time Goes By.” His modest, 
almost humble, intros and acknowl- 
edgements appear genuine and 
add considerably to his general ac- 
ceptance. 

Ray alone can keep the turn- 
stiles clicking at Lou Walters’ 
Gotham landmark, but the show- 
wise boniface has nevertheless sur- 
rounded his star with a lavish, 
fast-paced revue that maintains 
the LQ’s quality reputation. The 
Wazzan Troupe, familiar to LQ 
regulars, never fails to impress its | 
dervish-paced acrobatics. Harold 
& Lola, also LQ repe&ts, stand out 
in their cobra dance. 


A little bit of culture, Walters 
apparently reasons, will never hurt 
a nitery aud, and as_ presented by 
the Metropolitan Sextette—Alicia 
de La Cruz, Chester Ludgin, Mig- 
non Dunn, James Cosenza, Richard 
Sharretts and Betty Wolf—is highly 
palatable. The longhair group 
wisely sticks to familiar operatic 
arias which, through frequent air- 
ings, have become as familiar as | 
pop tunes. The mezzo soprano is | 
especially effective vocally in an/| 
excerpt from “Carmen.” Team of | 
Nicolai & Knight prove _ that 
grownups are as_ suscepiitie to} 
marionettes as children. 


The gayly costumed LQ hoofers | 
and the “mannequins tres jolie” 
are effective bait for visiting con- 
ventioneers as well as expense- 
account and anni-celebrating New 
Yorkers. All in all, the show cen- | 
ceived and directed by Walters is, 
tov draw nitery entertainment. Jo! 
Lombardi and his crew, as per | 
usual, contribute to the proceed- 
Ings with excellent showbacking 
and music for customer dansapa- 
tion. Holl 


ie 
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Hotel Roosevelt, N. 0. 
New Orleans, May 25. 
Joanne Wheatley (with Hal Kan- 


flamenco artists who romp through 
a fast-paced mixture of heel stomp- 
ing and castanet clicking. Their 
authentic costuming and warmtl. 
add to impact. They net plenty of 
palm-pounding. 

Marshall & Farrell provide the 
laughs on the bill. Their routines 
are in the payoff category. Lads 
look more like.a couple of intel- 
lectuals than comics but every- 


thing they do or say collects plenty: 


of guffaws. They’re a refreshing 
departure from the knockabout 
and slapstick variety of funsters, 
relying primarily on built-up situ- 
ations, songs, impressions and 
satire to score heavily. 

Rank’s orch is a capable outfit, 
playing arrangements sans. the 
furbelows that too many bands add 
to obscure the basic theme. Crew 
keeps customers happy throughout 
the dance sessions. Rank’s trum- 
peting is a high spot of the enter- 
tainment and his crew a well-in- 
tegrated group that has been put 
together with an eye as well as ear 
to showmanship values. Liuz. 


Chase Club, St. Louis 
St. Louis, May 22. 
Jonathan Winters, Bonnie Sis- 
ters (3), Jody Gray, Buddy Moreno 
Orch (12); $1-$1.50 cover. 





For this session Harold Koplar 
has switched the booking from a 
single act to a threesome and with 
Jonathan Winters headlining this 
package, customers are receiving a 
tiptop variety of entertainment. 

In the opening slot Jody Gray, 
a shapely brunet looker, whets the 
appetite of the customers with a 
sock marimba routine that winds 
up with some neat tap steps and 
acro stuff as she hammers out 
“Sheik of Araby.” . Her interp of 
“St. Louis Blues,” first time it has 
been played on the marimba in 
this spot wins a hefty and well de- 
served mitt. 

The Bonnie Sisters, two blondes 
and a brunet, dish out a straight 
warbling with some fine harmony 
and their first recording, “Cry 
Baby,” cops a solid hand. Sand- 
wiched in are “Live Till We Die,” 
“My Loving Baby,” “Not Much” 
and “Riverside.” 

The well upholstered Winters 
with his droll tall tales keeps the 
chair warmers chuckling and guf- 
fawing as he mimics his characters 
in yarns of the Marines at Paris 
Island and in the South Pacific, a 
gas station attendant on the Penn- 
sylvania turnpike and a woman 
driving a car for the first time. 
His description of horror movies, 
fishermen at a trout stream. those 
doing surf casting and the guy who 
gets novhing but headaches while 
his wife goofs up tke outing, frac- 
ture the customers end he returns 
for eno asc 


Afr’*an safari. Sascu. 





Thunderisird. Las Vegas 
Las Vegas, May 28. 

“China Doll Recue,” with Ming 

& Ling, Tou & Wing, Sing Lee Sing 

Family (7), Teng Bros. (3). Ruth 

Chio. ‘isi Tai Sing, China Dolls 


(8), produced by Tom Balti: Rarney | 


Rawlings,’ Al 


Jahns Orch (10), $2 
mini 


“7H. 

Tom Bail’s “China Del) Revue’ 
wili ereate plenty of talk atong 
the Strip and thus eid in bringing 
in the crowds foi 
upon sseing an e. etic, offbeat pro- 


duction, 


Staging of the revue has heen 
jneatl dene, with Chinese motif 
|setiings in the background acting 
| as scrim in frost of the bandstand 
| Everythixg moves speedily, cul- 
|minating in 


bellylangh via an) 


two frames beat, 


Ming & Ling, whose; 


Hotel Pierre, N. Y. 
Robert Clary, Rey & Gomez, 
Stanley Melba Orch, Alan Logan 
Combo; $2-$2.50 cover. 





It’s often the case that when a 
talented performer along the in- 
timate nitery circuit hits a big 
room like the Cotillion for the first 
time, he gets “lost” in its size— 
the act is too small for the room. 
With Robert Clary, a veteran of 
Gotham’s intimery route, the effect 
is just the reverse. It’s as if the 
diminutive Frenchman had_ been 
cramped all these years; in his 
first big-room appearance, he’s an 
unqualified click, expanding in 
stature as a performer to project 
to a large audience in far better 
fashion than he ever did to a small 
one. 

Fully aware of the change—he 
gagged the stint as a “concert” in 
“this small, intimate room’’— 
|Clary takes full command of his 
surroundings. He’s got a strong 
voice; he capers and uses the full 
amount of his floor space; he uses 
lots of physical humor and most 
important, his personality projects 
throughout the veom. ‘There's 
nothing sock about this turn—his 
material is only fair and it’s his 
personality th:t carries the turn— 
but it builds in a sort of un- 
spectacular fashion to the peint 
where it’s a b2geff. 

Clary is a singer-comic, mixing 
his straight-type special materia! 
showtune with comedy numbers 
and an occasions! sketch. He looks 
like a Chevalierean Jerry Lewis, 
and projects ‘he same kind of im- 
pishness as the latter. As noted, 
the material isn’t overly strong—it 
just manages to carry its own 
weight—but the personality pro- 
jects far beyond the subject mat- 
ter, and it’s this that makes him a 
click. Opening und closing num- 
bers, in fact, ceuld be dropped 
from the routine; they are “Lucky 
Prerre” and “Vive la Vie Fran- 
caise” and are rather watery 
special material pieces. But “Bien,” 
a “love song” which he does as a 
comic contortion it, “Standing on 
the Corner,” an ingratiating ver- 
sion of the Frank Loesser “Fella” 
tune; the “New Faces” number, 





\Calypso Biues” and a @éne sketch 
(of a stonefaced davcevand vocalisi 
are all done is; top-d.awer style. 
Federico Rey & “ilar Gomez, 2s 
‘the openers, nave sxpanded wihai 
| was fundamentally a spanish dance 
iturn te include seme good -terp 


} 


| satire. First half of the stint is still | 


‘the Spanish folk dancing. done par 
‘excellence both in the duet num- 
bers and in Pzy‘s sola bolero. 
Latier heif is a satire of the Latin 
Anivricam dance fad im Paris in 
13819 and °20, anch both Rey and 
Miss Gomez show a flair for tom- 
‘edy tand some graceful ballroem- 
jing ‘too! that deserves further 
iexperiment. Stanley Melba orch, 
under the haton of Joseph Sudy, 
euts a difficult show 
hitch. send makes with smooth 
dansapafion. Alan Leyan combo 
aliernates on the terping with 
(equal dictinetion. Chan, 


' —~ 


Aew Ferontier, Las Vegas 
Les Vegas, May 28. 

! Janis Paie (shee verry weds! 
\& &red tianson), Darvas & Julia, 
\Jeimny Pulea & Harmonica Garg 
(6', Verus Starlets (12), Marge 
| Raker, Juck Tiegen, Rene De ‘a- 
; ven, Garwood Van Orch (14); $2 
neivtlmum, 

} 

| Adventurers 
| Street of 


i 








along the Vegas 
f lxveams wilt take to 
Janis Paige like they take to the 


Q . : . otal 28 it ne ” i « S Ss é i © 
ner), Marshall & Farrell, Tina & | electric comedics spur almost con-| hos in Se samines. he's o prime 


Coca, George 
$2.50 minimum 


Rank Orch (14); 





New layout is pleasing package | 


of variety headlined by 
Wheatley, who 
‘she sings, and George Rank and 
his versatile musical crew. 

The -shapely Miss Wheatley, a 
big fave here, has an act of real 
enterteinment scope that rates the 
class rooms and provides the bet- 
ter things in song-showmanship. 
Her mature siylings are purveved 
with an able assist from pianist- 
arranger -conductor-husband Hal 
Kanner. 

Chanteuse offers wide array of 
tunes, all slickly arranged. 
mixture blends bright, bouncy 
stems with slower tempos to gar- 
mer top results. Throughout her 


Joanne 


rad ant personality is there to kin- | 


die interest. Pipes range from big 
to a whisper. She opens with a 
spirited “My Song” and shift; to 
deep: bailad style with “Unchained 
Melody” and “Autumn Leaves” fol- 
lowed vy “Lover Come Back to 
Me,” “Love and Marriage,” a soft- 
shoe song duet with Kanner, and 
“Hymn de L'Amour.” Kanner’s 


voice is heard frequently during | 


songstress’ stint in duet interludes 
to give turm a pleasant flavor. 
Teeing off the acts are Tina & 
Coca, youthful Spanish dance im- 
por:s. Twey're an exciting pair of 


looks as good as} 


Her | 


| tinous yovks. Ling wins palms for 
j|his imoreshes, warbling Fisher 
'Como, Kay, Ink Spots, and Jolson, 
while his pep, Mirg, supplies al! 
the corntiall breakups. j 

Tos & Wing move into straight 
jmodern ballrooming after doffing 
| Kimonos fer. tux and gown. 
back to’ the Castles is nimbly 
footed, the Joe Frisco takeoff mer- 
}its mittiist, but the femme’s 
stepping while en toe shoes gains 
the tes reception. 

Sing Lee Sing Family 
much on a= previous 


caused 


peat the tavorable buzz this trip 


Father end mother do acro and fine! 


balancing tricks while the four 


girls, stepred up in sizes and ages, 


break it wp via chirps. and terns. 
The little boy takes bots in Davy 


tive palms, 
pyramids, eontortions, 


head balsiices, roping in gasps and 
oversize kudosing. 


China Dollis have three choreos, 
all of the Fastermn manner with 
moderne overlays. Agile Ruth 


Chio is featured in spins and sorne! periods of 


acro, and looker Mai Tai Sing is 


{the very provocative parader. Al} 
the} 


Jahns has it rough with all 
scores and almost a full hour o¢ 
batonning his musickers, but maz.- 
ages capably, Will, 


Flash- | 
aaa | Hanson, with her first tune. “I’m | 


trick | 


journey to , k 
another *jtery here, and should re-| Medley is teps, with the two guys | 


Crockeit outtit for more apprecia- 
Three Tong Bros. have| Man 
some startiing tricks in gymnastics, 
hea d-to-/| sonality. 


example of winning a hixfh stake— 


‘the hard way. The stake is he: 
|present nieke in show biz being 
‘cheered for a month in the New 
Frontier's Verus Room 

| Entrance setup, “It's Always 
jJan.’ is sung by her onstage 
jescorts, Jerry Madison end Fred 


'Gonna Live Til I Die.’ 
fareefully. A special by 
| Brooks contrives a saucy fantasy 
|or the Bridey Murphy 
which vegresses her to 1588 as a 
;bordello dell. “Pajama 


belted 
Jack 


aiding in warbling and terps, 
;‘Hernando’s Hideaway” and “I'l 
Never Be Jealous.” Coming bn for 
extra kudosing is “Hey There,” 
'a carbon of the Broadway 


po 
ao 
a produc- 

/ iea, 
vace and mood changer, 
Who Got Away,” 
another facet of the Paige per- 
Covering her cestume 
change for the finale, Madison does 
|a good jeb on “You Do Something 
|To Me,” and Hanson puts ever a 
|moderai eccéitic bit of Lorping 
| The Paige return is based on three 
“Beach Modesty" -— 
“Roaring ‘20s,” and iatest 
vogue in brief gold lame, winistle- 
vailing the finale which cur.ains 
t» special lyrics of “Hey There. 
done a fine 


“The 
discloses 


i 1900, 


Jonathan Lucas has 


| 
} 
1jub of choreography, 


“I'm in Love With Miss Logan’; | 


without a he e ' 
lpeurding and castanet click ng to 


premise, | 


Game" | 


” | Faree” 


and Harryi 


Froman ba’ 5us effectively the solid 
Garwood Vat ¢revr. 

Darvas * Juba are igh voltage 
performer: an every breathtaking 
exhih of adagio-contortion. All 
tricks are superb, but the finish is 


amend 


Rien Soir, N. WY. 
Tonu & Eddie, Bihi Osterwald 
Phil Leeds, Jimmy Daniels, Three 
Flames, Lynn Berge; $5 minimum, 





one cf t'.e ‘ery big nilery thrills. The Bon Seir continues as one of 
Darvas «x*pults Julia from a/|the brightest afterdark spots in the 
high «* vat on with his supple|Greenwich Village sector with 
partne: ng na split 15 feet’ inis new layout. Acceni. as usual, 
"ie » tileo & Harmonica is on comedy and song and head- 
Gang .. «handel the task of’prim-|lirers Tony & Eddie, Bibi Oster. 
ing a Or mS age wald and Phil Leeds dish it out ia 
ast. os panto atsy, @8 inne hain; 

aoe. is the focal me of the hefty helpings. 4 

sextet’s onties, with any serious;, Although the aforementjoned 
harmonic., puffings bewing to |trie have appearcd here and/or 


slapstick They do hit well, how- 
ever, witi “Peg O' My Heart” and 
“Orpheus” Othe wise, it’s little 
Johnny ail the wa-. 

Dorothy Dorben’s. “Heat Wave” 
for the Venus Starlets’ opener Is 
strong. The widsy “Undersea 
Ballet” is owe of the best pieces 
of niter’ chereography, balletic 
style, ever dreamed up for a Vegas 
\Soip spi Featured in both pro- 
i/ducviais sre Marge Baker, Jack 





| Tiegiz: and Rene De Haves, doing | 


‘some ¢r y alept selo forms. 
} Witt, 
| iie‘ineau. Otiawa 
Ottawa, May 28. 
Weiter Joe E. Ross, Los 
(2), Bat Morgan, Lindsay: 
‘6’, Champ Cham 
(3); $1 adrrission. 
In a -ear or so, Joan Weder has 
been tvansiarmed trom a shy, ner- 
vous wginner with potential abi- 


Vi eee ens me 


Joa. 
- Majos 
‘Day D> wcers 
pagne Orch 


a tov. «sary with class, eanfidcence, 
savvy unt plenty impact. In the 
1955 spring, Miss Weber played 
anothe: Ottiwa niterv, a few weeks 
afte: sie clicked witn “Let Me Go, 
Lover” on television. The change 
that is evident in her current stint 
at the Satineau Club is a tribute 
to the peopie who showed confid- 
ence in ber a year ago. 

Smertiy -awned, Miss Weber ex- 
hibits nice stacking and _= slick 
groorning plus clicks <iaging and 
savvy. Unitike her ecriginal stanza 
whea she used “Let Me Ge” style 
op every song. she now makes 
every itern iacdividual end drsitae- 
tive, seiling Girectly to the tabie- 
i yiite. with »serro handliag 
' bits Hine “Tenier Trap,” 





“hi § ad 


vy Way.” “Cry Me A River.” “}ir. 
Wor erful” ant of eanurse “Let 
iMe Co. she has a hard tire get- 


ting avay from 8o)Q fistilog. 

)} #oc E Ross wis locks and sounds 
lfike the lore Wallace Beery and 
imaturaiy Uses an apine of hin, 
i works an okay session of 3b com- 
,;edy. Sounaing like his pipes are 
| corrixted, Koss uses pieeuly of Bats, 


ison: blue, but this mob imys 
ther. A vVeterat: eomic, Ross 
ichaws *- timing ‘fitted io audi-}; 


ence reac oor and vets nis material 
| across astty. 


| ads Majos, Syeeish terp groun, 
a flashy sesson cf jeel- 


goc.i returna. Tiss trie feiame 
and two inales) dees a lot of the 
| terping sans 
i pac: 
‘'bBukid, with 
| threuzhout. 
Hetad aver are Pat Morgan, botie 
ihanter wie work: simgic and with 
'tne Tindsay-Day Dancers in 
ismash preductior wrth “Ciuys & 
'Doits” tues Chamn Chanwagne 
i band showbacks sna 
dancing. Yvonne 
and warble in th. 


effective 


the 88 


(7oTmn, 


vandles 
jours, 
Le @arroil’s., Paris 
Paris, May 29. 
innu Fratellini, Maraa Liergo, 
‘yaria & Ronnie, Pita Renmr, Aiki, 
dy Castell Orch, (7); $5 vraini 


‘air, 


niters still shows a 
“Fi of picking i's select 
floo’snow apd with the dansation 
© tev Rudy Castell Oveh rents 
a pop lete spot. Beite will be re- 
furnished next September wrth an 
eiriy show instituted to Rav it en 


L. Carvol?’s 
wanne, 


from i030 to tie wee jesars to 
slacate early-comers wits have 
‘iamored far entertainment. Siow 


now siarts at about 12.30 am 
Yopiiners are chantoosies Anny 
fvatellini and Marga Lierge with 
former showing a pert fresiness 
anc latter a bonibast and presence 
see New Acts). Maria & Risvrvic 
supply an elegant erotic ac. as 
sepia girl in sheerest undies wel- 


" 


hot suyvgestive§ dance. rb 
adequalely fills the currem sm: 
,; boite shifts te the strip and ser- 
sually type acts. 

This is further compannted 
Rita Renoir, who does an offbeat 


ee eH ot Sea es +h. 
sctauhiis haa 


To her 


strip in coming vat in crinoline and it has always 
: wl ro 


ite titer 
AVULNRTS 


Sade. 


eittiisng ie ” 
Dattsiy fbb wk 


Marquis De aunt's 


ealling she goes into a peel and|from Paris” is a specie’ 2s 6 
This | she 
'i3 good eh the eyes and risibdilities | chic 


ithen a frenzied shake datas 


,and in the idiom of the “raughty 
tax. Ail are well introed 
'by fine looking U.S, femevs Mik: 
Mosk, 


ity and a sudden smash tune into 


After | 


ACCMAPAN IE AT, saad | 
wbetred by fe.mme'’s looks and} : _ 
staging, 


piays for: 


1 
| As before, Muss 


'eial maier-al, 
eames the iceman as they ge into: 


pony A 


neig’ »oring spots many times be- 
fore, they remain fresh and exuber- 
ant as they oound their stuff home. 
Tony & Eadie for the most part 
| stick to their tried and tested 
material in their record miming act 
and it still works. Here again are 
'the impressions of pop disk artists, 
the Bing Crosby-Mary Martin duet 
of “Wait Till The Sun Shines Ne!l- 
tie.” ‘Indian Love Call” ara go:re 
Otsen & Johnson-stvied -wrsepse 
The sevaething rew is a carbon 01 
Resemary Clesney'’s etching of 
“réey There.” it's a socko wrap- 
| Der-upper with Pienty of visual 
yocks. The Geys should do some- 
}thing about their recorded sound 
equipment. It virtually  blasis 
you out of the cellar. 

| Big-veiced Bibi Osterv ald 2. 
| refashienee. »er repertoire with an 
eve to variety and pace {ts a 
\ likeable songbag which mixes «° 
'edy songs, -tythm aad balls: 

| goed impact. She's best vb 
ithe rauceus groove sucn as 





{ 





lara 
Hearted Hannah,” “The N» “y's 
Doin’ It Dance” and “You er 
Get Jt Or You Ain't.” Ates afer. 


tive is har standard satiric piece, 
“One Stinkin’ 3agndlia.” Fer a 
change of pace, s%e has a pleasant 
specia]) material ballad, “It Ain't 
New York Anynivere.” 





Doubling trom: the Broadway 
legiter, “The Matchmaker,” Phii 


(Leeds lends a seft hut Hilarious 
|tone to the evening. He strikes 
ithe funawhone with s patter line 
that’s qubet aml sure. Opening 
;might crow was im his hands all 
‘the wav. He aiso scores with s 
| one-tune shet, “I've Got The Neti- 


jing To Smg The Bives About 
| Blues.” 

{ Room’s host, Jimmy Daniels. 
‘spens the show with a neatiy 


tashioned songalog of standards 
ects. Gi thé keyoeara backing and 
veterlude work was nicely supplied 
by Lyra Berge, subbing for Cen- 
wie Berrie. She was slated to tak 
over lasi nid «Twes. The Vhree 
iFlames have been sived to a duu 
| for the next couple of weeks while 


‘combo’s jeader, Tiger Haynes is 
| out-of-iowrn wiih “New Faves of 
,195¢." Hel, rejoin ihe group 
jwhen tne revue hits Broadwa: 


|} Meantime, tne piano énd bass hit 
|} a hard and onergetic beat. Gros 


- ew een ee 


Motel Muchlebavch. K. —. 


: Kansas City Mey 2% 
| Jare Morgan. $ict iS, Ta 


“rey Fred Oror <. $+; $1-Si. 


i 
' 
j 
1 


ov ecrer, 


Jane Mayday, 
, wre Hrez 


; Vear bar» | 


‘he hionte simger 
ad a cute tere fust a 
is Ruw ceoupsed una ihe 
| Siti with comic-impersonatur 0 
‘Siaith, in for the first time tr, 
make it a long s*ew roerding ait 
45 winutes anc tuiiding to a de- 
sirable warmth «a the Morgan 
Bnaie. Tommy Reed is in fer his 
reguiar stint on the m-c. 
with his orch backing 
ceptable. 

Smith takes the quiet appraxch, 
;@asing into the works with slime 
penecby comic iimes and guick:. 
getting into his list of impressions. 
‘Mie series is as seen on todays 
iv, and along with Godfrey. Jimmy 
Gurante, a Gillettce fight, Harry 
Yrumen, Winston Churchili and 
others he wraps up a cunning list 
of vocm: soumd efiects. Second se- 
ries takes c:1sfamers down memor) 
lane of sient films and early talk- 
ers with inipreexsions of Wallace 
Beery, Lionel Barryinere, Al Joison 
and others ter « surprisingly streng 
response. 


chores 


highly ac- 


Morgan 
ihe epitome of the chanteuse labe! 
wrapping up a censiderab!e list 0° 
songs in Kegush and French and 
genevuusly intersperse. wi. se 
bhe opens wil 

wropos Wiilk Pit, 
Ivries, does “Peo 


proves 


Chante.’ very 
‘lish-Freach 

| People ef Paris” as is ID Be 

‘pected, and switches te currermt 4 
in “I Comwld Have Dancod Al 
medley at 
in French i 308 


aie rica 


son2s sung 


been with mtr. # 
eve Me or Leave Mev is of 
the toreh treatment. ‘4 Trey ? 


emibellishes with 2 «7 


ehapeaux and co. 31 

|“Whyr” done straigh bie wh 

gut it all she adds 2 °* Bi 

| Chana tuat comes acro,>: : pona! 

‘and mike effectively. Ligh: 
Rtlit 
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Wednesday. May 30, 1956 
—_—— 
savey Hotel, London 
London, May 24. 
‘er, Hal Linden) with Leon Leo- 
narai Ian Stewart's Savoy Or- 
paens, Francisco Cavez La wi- 


Anvert 





Apart from a slight reduction in 
the size of the supporting casi, 
Mimi Benzell’s “A Night on the 
Town” package, which is in for 4 
month at tnis ace hotel, is identical 
to the show she presented last Yal 
at the Pierre Hotel in New York. 
And if it does not make quite the 


came impact here, it will be due | 
to the peculiarities of tlhe | 


pose than te any shertcomi’:gs in 
the performers. 

Every facet of the presentatior 
beers the hallmark of precision 
production. This is as rauch iis 
weakness as its strengili. Every 
gesture and every nuance has 
clearty veex tried and treated, anc 
sae veenitent show is rabbed of 
sv spentaneny. Byt there are 
many compensating factors, néta- 
bly the stich pretessionalism which 
- very mach $@ “he fore through- 
cul the 40-nunwte run. 

By her raung as a bigh-ranking 
coloratura soprano, Miss Beuzell 
adds class and fume to the cabaret 
yene. apd although she shows sue 
heen'l just touch with the high 
noies sinve she forsoak the Met 
(pera, the routine is styled to pop- 
ular tastes, with aw adreit biending 
ef the clessicat avd the popular, 
The contrast is well made by bal- 


eneing opefatic arkas with a show- | 
tune selection and an entry of the, 
calibre of “Where Are the Stage | 


Door Jehnizies?” 


Miss Benzell, a petite brunet, 


takes the contrasting vocal styles 
easily in her stride, and is as much 
at home in coy)y ogling the gents 
evcupying the ringside tables with 
a “Kiss Me” soug ws wher hitting 
the Bigh notes of “La Boheme. 
aod there’s plenty of showmanship 
in her delivery and'in her free- 
sivyle movement svotind the fisivg 
stage. 

In Devid Tibmay’s prodjetion, 
the iwe male singer-dancers, David 
Carter nod Ha) Linden, ate an in- 
tegral part of the act, and curry a 
large part of the proceedings with 
commenéable credix. Leen Leon. 
ardi, the star’s persena! musical 
divector, takes over aft the iveortes 
fa naure an lit-7ecand 
shewcgsing by an Stewart's presi- 


jiexs) viaitn. Lively rhytnm ses- 

sions are filled by the Francisco 

Savei Latin-/spreresnn group. 
Mure. 


eee ee Ae 


iiicstrubs. Beeston 

Boston, May 22. 
Jackie Vliles i ee & Vine Ab- 
bet, Les Blue & Yvette, Martesr & 
Beane (3), Aerkeys t3), st” 
Weils Michaeit Cay ord ‘1.2, Lot 

Weir: 32.50 mintnian 

'avkie Miles, standup comic vith 
the subtle way 6} weaving bhiksee 
fur tales tor voek effect that has 
brough? pom heig tvlluwirg in tais 
area, essavs his first whack at “he 


Outsive niterles wich this bhnakio-e 
«i Blinsirub’s 1,7&-searer. Opcu- 
ing oigh? of his weex'’s stimt @ 
romethimeg of a test, wilh TB’ ae 
Gariouw asking the bag a! ’ 
‘mn hold aewn 3 am 
ts tions 
{ lomers here have beece#w ic 3 a 
het of beliers and |e#p 
a igs all season. Mile ws fest 
tt et the toy spot asa '« 
4 mnes the yasirne4«s of Rie m 
Poon wineh has wolled nee 1 
aqeath 'G 7) malNne wl Bi 
‘Y and saving fies bet stuff | i -sf 
'o nab a reusing ove ion mui U ree 
4 f 
Opening part of Miles’ art ad 
tf ntend with fem+ire party taine 
Rabbin but othes: in the a 
h eu the cffenccors tt i 
Minor outbreaks a« Miles wares 
"iy ere wuelched by tans. o 


n has sock Heoirk on 
long versie, of a stufers 


vl an Army roudne ie} uid 
MuEAS with Miles. lwealizing ‘it 
the area, and a tv routine ea 4y 
Ting have changed arouw ‘ 
‘ ©’ »inee the box with he wv > 
frame came proves slick. 

{ bons ef Cresby and / 7. 
by and routire er how + A 
’ ‘ng ibe was % c 

oO }i : ’ 
' ck ies 1s 
\ “ Gad i aine A ‘ 
ub hie ' 
a Cham? 
pack 
& Ving Lhhet non 
with es t 
, Beccini sie radi l 
: inte tn \ tape. i 
tT) ; -_ i 
\\ tante “Muar ff 
( tire " ’ 
t ©” nice conn 
} ec & Vv oo 
h wignde « ettj sx 
‘ore 
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jing with clubs and styling pate | Le Cupidon, N. Y. 
a 

i Benzell & Co. (David Car- |” 
with their ‘osing of the distaffer 


‘can Rhythm; $5.75 minimum. | 


| palm of ore hand. 


| down 16 tan4 in sitting pesition on 
| outstretch#a 


(Opening with “High on a Windy “Almost Like Being ji e” ¢ 

| en coe = Zi 2 4 gin Love” and 
| Hill,” followed by “No. Not Much,” | goes through “September Song,” a 
\she dispjays 
\Eneore of ““Leve Is Many Splen-| Aj] Night” and hits his peak with 


|like monkeys and wrap up with a with her full voice or step down 


'of gags ane imitations with a stand- 


precicisd | 
isohidiy as a violinist and persopal-|__U5¢ar Caruer, French ¢omic, is | 
dept cones, augmented by an addi- 


ithrougbout with 


/eves 


male partner emaies atop unicycle. 
ith Juggling > cujines, |Dave Rovere Tri : - Fr 

. J gers Trio, z . 
Martels & Mignon, two hefty g¢5 the 5 0, Luis Ortiz Trio; 
lads and » femme, go over big | ‘ 


Jackie Heller, Sheila Reynolds, 





Le Cupidon has an in-between 
show that’s as effective entertain- 
/mentwise as many of the more 
highpowered name displays. A tal- 
ent delegation headed by Jackie 
Heller and Sheila Reyaolds pro- 
vides a tuneful divertissement that 
ke al the customers interested. 
se eller is one of the youngish 
clincher, boa " vets on the song circuit The 

Jan Welle, snether Godfrey, smallish tenor has the showman- 
chirper. gets G& the usual starry-| ship of the era ef the Joison 
eyed tribute te AG ard gives forth genre rigged to modern songs. 
with a high “No Arnis Can Ever Even the oldies that he brings in 
Hold Yeu” end “i'm Gonna Live.” have the zip of the oldtime sone- 
Femme works mostiy with low) sellers tailored with modern a‘- 
spots and kas some nice patter.| rangements that hit throughout his 
Aug gives her good response.|turn. He's a strong starter with 


high inio the air ard all over the 
stage. Interwoven for aud gasps 
are stands in which one lad holds 
femme upside down by head in 
Throw up and 
reverse «of ferme, who comes 


arms of lads, is 


geod showmanship. medley from “Can Can,” “Danced 


uored Ching” gets nice mitting. “Birth of the Blues.” Heller gets 
Merkeys, three laGs in sailor cos- a strong measure of applause. 
tumes, have the aud sn chair edges Miss Reynolds, a returnee to 
all the way with their zany contor-| this cafe, has effectively tailored 
tions on tke parallef! bars. They her turn to intimery requirements. 
strut zround the stage in outland-| She has learned to take the meas- 
ish positions, swing frorn the bars, ure of a room so that she can sing 


lik 


triple swinging routine «hat brings | to the confidential tones. Result is 
heavy pal whacking. a turn that hits it off excellently. 
Mike Gevlord cuts # slick show Miss Reynolds has a wide song 
and backs up the acts in nice fash-| Variety that embraces “Strect 
ion, viso furnishing music for the | Where You Live,” “Roofs of Paris” 
dance sets Lou Weir ‘s fine in| #nd her big ones, “I Believe” and 
the organ interludes. Guy. “Granada.” Wide diversification of 
ee io tune types brings ample re- 
" | turns. 

Reveriv Hills. Newport The backing is by Dave Rogers 
Newpert, Ky., May 25. | Trio, and relief is by Luis Ortiz 
Georgia Gibbs, Merie Neglia, | Trio, who can also provide enough 
Leiny Colyer, Donn Arde) Dancers | t€rp incentive to fill the floor. A 
(18? Dean Campbell, Gardner | Comparatively new fixture in this 
Bei@dict Orch (10), Jimmy Wilber | "00M is Joe Hoffman, a vet maitre 
rio, Larry Vincent; $3 minimum, |@, WhO has seen service in many 

$4 Sat. ’ of the town’s top spots. Jose. 


a i 
_ 


Ringsicers at kickoff by this — Amato’s. Portland. Ore 
frame iineup greeted Georgia Portiand. Or Ma : 
Gibbs tke a long-tst sister. It's Osc Cc = { he may 33. 
the s#veath visit by her nibs to T — @«< ge ane 
northern Kentucky's ace nitery.|/,0“P¢ ‘©). Ben Yos.’s Colleens 
Sie comributes a TNT tealf-hour| ‘4? Herman Jobelman Orch 6); 
song cycie to a pleasing 75-minute |" ™inimun, $1.50 cover. 
floorsher. | 

Leuny Colyer, a neweomer, in|, New fare at this plush nitery is 
the wpéning spot (ops 18 minutes /@cking in marquee value but 

definitely not in entertainment. 

| Opening nighters thoroughly en- 














out tixeofi of Liberace. 


Maria Neglia, another newcomer, J°Y'9& the international variety 
in & flessine ousrier-hour nogisters show. 


fy. Feimly filling in a white | more than pleasing in the deuce. 
dress, the concert ertist «mesks| Handsome guy talks with an ac- 
over une number without us: ¢ a Cent that lists as un asset to the 
bow, and magnets attertian Stnmt. Cartier has an_ individual 

ruiy-poly tue | Styling that is easy, soft, yet dry | 

. “ and subtle. His materia! is good | 
Miss Gibbs warms “eia up cui ,-|and he works hard all the way. | 
iy with “Changes -Made” aod/ tation stuff is best 
“Autunen Leaves.” acids ere usi- ‘aruier is a good comic; his de- | 
asut with take-on wars while rioixg livery is deceiving at first, but | 
some of her other vecorded hts 8°OWS on the crowd. 
and characterizations, and sigus The Ben Yost Cotleens get | 
off wit: “Tweedlev Dee.” things under way with some nifty | 

Donn 2rden Dancers incres a> ia- ##SPlay of pace and discipline along 
vor on three new routines. <2 witn top chirping. Three brunets 
tidully dresse:.. well exeruted ard 26 one redhead fili the gorgeous 
-piced with sex appeal. Gals race 8°Was Nicely. Girls move about | 
‘ener Vea; Campyvell duang ok handily and make for good listen- 
vocal supporter ing and watching. — 

Gardner Benedict's Doris Hartnagel kuocks ringsid 
tyrnec from a was fOr 2 ivep Witu Her rained 
Lewis revue and band evgagemen:s @Pe™atic voice. Betty Joyce, Julie 

the past fomaight. stoplies its Mat‘ idote and Dobie Cole also nave 

maky sweil shewbackits! nest pipes. Miss Dobie handles the 
imnouncing and cute stuff torn- 
-‘lrawer jest bets ave “Dressing 


’ 


“TCV, re 


‘ . —_ *»e 
eatewae Vem Clie 2 OF 2 


Ko. 


~ room” dit of opera vs. jazz. Gais 
thauckivres. Qitawa earner solid returns a 8 it 
Ottawe, May 22. The George Wong Troupe click 
joe Meare & Cheoréisiiion (4 we in closing s’ot with sensationa! 
Herhv Sells, Ronny Snetadon, I *ntortion, acro and. balancine. 
Burnell Lovelies 6 " F-aur guys and two cute gals ex- 
Romy Sheldon & Georgia-Fiy teite some of the most difficult 
: edy. Harry Fezy Orci: 3 ‘#1 awe-grabbing tricks ever seen 
Sj mission im these parts Outfit works in 
. , . VO. duos 1r1os quartets and 
Althouch thev're inte the Roe! @vers. Layout is fast, well staged, 
Yoon) at the Civasdiere Club « ana strictly bigtin rroupe begs 
he heels of the Coofers, the sim tw th still ple uty of palm whack- 
bar conpeds ot Jo¢ Ma:ze & Chords : Piling | c ees stubholders 
. ar , lik- the ne O-minute show 
men corent clash. Sac miisi ferman Jobe!man and his house 
end zany antics are @ileren’) ; ‘ ers . real Ho 
sigh to let the cusxxtomess tor / é a So 
get the otliicr group end give tree “" or cance sets eve. 
Maize org nization great sco! . 
Maize uses Spanish and Hawaila Sieuben'’s. Beston 
#uilars, bars tiddls and ae ¢ ox Boston, May 22. 
with shck t ning ana ight scrip > Miemenet finn Beanies, Jake 
ing at a high speed Stuzing , Cc oo gag Soeget 4 Tn 
ehcko with a wealth of fresh com — teed ’ sony 
edy materia! and okay msical © " 5), Harry Fink Trio; 
ab lity. ™ " 
ihe bill viso has Herbie Sells . - 
une of martest ST kM ! G lovanni es up ft f 
n play this town lie dot ore rhs as : mie i 
i 1 a re of api , 
1 iis chant. 1 stooges 
wom table sit bt aaa he aud wallets, 
: es and suspenders fly all 
oOo se Ovi the lot. Ending a foldover 
Pris bis: ¢ runs ave wecker Which hed Arnold 
ong, stretching ‘ é ; putting up the repes in Jet 
‘Aan 80 neinui ; : rm ‘ ‘ fax Schneider's pleasant the- 
vuetorred to a t wute sé f i niter, Dr Giovanni dis- 
eret re on! ri hoff A p han 
mv Sheldon ; . : . Ms subjects ana Haze 
cha e *hie \ "na it I mn ‘ ule \ 
’ ' 4 e able ripen et ve patter i i Dan- 
nc not ii : S2' tering vein, he whips waic res off 
9 d ove re . Burne:! al owtale from inside 
ovelies ei geal tr i ty Ris oF orkKel in listeltmine swaG.r of his 
' on m i ulnbekKHow u 
Hart Pozy plays for whow in! i" forts but in full view oi ine 
ianucins ar, Laud which is kept hysterics 


;row has done a brilliant job in 


|long career. 


|as one of Berlin’s leading cabirets. 


| Nevertheless it’s also a good place 


Johnny Conrad Dancers, caught 
earlier this season at Blinstrub’s, Reno, May 25. 


do three sets of impressionistic Kirby Stone Four, Don Haven Hi- 
barefoot numbers, scoring heavily | pi. (5) Eddie Gomez Quintet with 
with jungle voodoo terping in Nild T 
whieh Conrad leaps high over the We Ser es 
heads of his three slick femmes 
and tosses them about with mad 
abandon. 

Don Dennis, singing emcee, 


Mardi Gras. Rene 


This is a new entertainment con- 
cept, at least around here, and it 
remains to be seen how it will go. 
scores with new offerings, 2 med-| Based on the success of lounge 
ley of songs from “My Fair Lady.” entertainment in the other spots, 
Wins big palms with “I Could|the idea seems good. The Golden 
Have Danced All Night”; takes| as remodeled its  theatre-res- 
“lve Grown Accustomed to 4Yer|t@urant into a kind of theatre- 
Face” for a nice ride to the sh | lounge, but without the usual bar 
notes and signs off with “On the | Which surrounds the stage. Enter- 
Street Where You Live” for solid tainment is continuous from 6 p.m, 
mitt. New incoming two-week to 6 a.m. with the three units trad- 
show is repeat with Herb & Betty |i9& off—the Gomez Quintet goes 
Warner, duet, and the Rudenkos, |{%0™ 6 to midnight, Kirby Stone 
jugglers Guy Four from 9 to 3, and the Haven 

: fi Hi-Fis, midnight to 6 in the morn. 
Customers can eat or drink any- 
time during the 12 hours of con- 





Haus Car - Rertin 
Berlin, May 22. _ | tinuous show. 

Ethel Reschk ursula Mauri, Talent menu is nicely balanced. 

Erich Everty, Fredy Sieg, Maecki| Kirby Stone is the act in the ar- 

Trio, Jonny Gueldner, Horst Jung|rangement and is well fitted for 


Orch (6); no cover or ininimum.|the type of operation this is going 


ont to be. The brand of humor seems 

Erich Carow’s “Haus am Sece”| to be easily digested by a roomful 
(House at the Lake, named after| "a few tables. , 
the Wannsee Lake on which it is} Made up of nonsensical bits 
situated) commands attention for|S¢attered through their musical ar- 
two special reasons: first, it’s now|'@ngements, plus some clever rou- 





celebrating its first anni; secondly,| tines which they juggle through 


it’s W-Berlin’s only restaurant|the evening, the foursome will 
with a cabaret show which is doing | have no trouble doing its six hours 
sans politics. (This in contrast to| (Or Yeally three with a half-hour 
the Porcupines whose forte is poli- off every hour). Group is greatly 
tical programs.) supported by Larry Foster, a fine 
Vet Berli wherct wf * Ga impressionist and singer. Foster 
et weriin cabaret pioneer ©a-| hasn't the usual bag of impres- 
bringing alive a cabaret which, al- tue aes aie Ghewic ae 
though located some 15 miles from Cole he proves successful as a 
the centre of Berlin, draws large voice in his.own right a ; 
audiences. Meany obviously come Eddie Hall is the brat in the 
for sentimental reasons zs it is a group slugged “Li’l Poison.” 
piece of Old-Berlin. Carow knows | \yichacl Gardner is the opposite, 
his customers. The place has} ¢raisht out of a seance, and Kirby 
stimmung” and atmosphere (with| cione tries te keep organization in 
community singing, swaying, e€tc.)| 21) this while handling the comedy 
and the eye-arresting scenery be-| .ouiines. Every kind of laugh is 
hind the large glass windows, en- available among the quartet 
hances this spot to make perfect " Don Haven’s Hi-Fie blast off at 
dining, drinking and late evening! »idnight, well-timed and sure to 
dancing. keep things moving through the 
Carow, now 64, looks back on @/j,t¢ hours. Essentially, reck 'n’ 
He started out as @/ 561) the quintet makes! plenty of 
comedian during W W 1. In 1923, noise Haven handles a lot of 
he established his “Carow’s Lach-| vocals with a fitting fog voice, and 
buehne” ‘(Laughing Stage) which each of the men gets a chance to 
throughout the years—until 1943 romp through a solo on occasion 
when it was bombed out—main- | —drunyner, sax, trumpet and gui- 
tained its position and reputation | tay. with Haven on bass. ' . 
. Sever “ The evening starts quietly an 
(The written dedications by Chap-| modestly with the Ediie Gomez 
in, Maroia Livyd, Asia svi€iS€H.) Quintet. Gomez keeps a Laiin pace 
etc. in the lobby are Carow’s most but flies off on a blues theme once 
treasured tokens). Last May, he|j, . while as in “Birth ef the 
inaugurated this newly built house, Blues.” On these he fails to an 
investing some ahout $80,000 in effective climax in a very Ameri- 
the venture. Ulira-modern 600-| 7, way except for his accent. Sex 
seater sianus In quiie a conirast to wale au ‘tee scene in the shape 
the program and the mood here. of Nilda Terrace who sings as she 
It’s mainly a spot for elderly peo- slings i © ticht gown. She puts 
ple who have a soft spot for old | nore of the idea across with move- 
Berlin. It has no hot music, nC | ment than with any lyrical mes- 
jive dancing. no nudity. Carow | cages j ’ 
follows the old-Berlin style, with) “pHs new show policy should fit 
music mainly consisting of the old) in well with the round-the-clock 
melodies by Lincke and Kollo and | catia soe ty iy nn pete 
he has the right idea in doing so.| <4 why it cant be taken in as a 
show rounders’ rendezvous or an 
all-evening hangout. It’s future is 
being watched with interest. It 
could be a boon to lounge enter- 
ivinment, which is already enjoy- 
ing unprecedented succes: 











for overseas and W-Germany tour- 
ist who undoubtedly will enjoy the 
difference. No acimission, inciden- 
iaiiv. but upped prices on bever- 
ages and menus. 

Jonny Gueldner, vet loca] emcee, | 

introduces Ursula Mauri, loca) ra-| Las 
dio and stage thrush who eon- | 2, a ee 
tributes two Well-applauded songs.) E8itz Carlton, Stoutreal 
“rich Everty. okay veniriloauist; | tortreal, Moy 25. 
Fredy Sieg with old-Berlin songs.| Josephine Premice (with Chino 
sieg, now 78, hes been with Carows po-g). Johnny Gallant, Joe Setta- 
for 25 years without contract. Ethel) .. +rpio $] 50-$2 cover. 

Reschke, best known of the acts, | Bet 

contributes four balleds, which she} ' leas a . in "= 
sells in appealing style. Maecki| ri many establis ed gy of the 
= ; |reculars in the Ritz (¢ , Joseph- 
frio, parody group, has presen “line Premice winds up the scason 
day character, ranging from the} im this boite. If the SRO bz cen- 
ext re m ly popul 7h free-st) le ltinues as evidenced opening night, 
wrestling to the Monaco WedQ@ing.| yc ugg egy should finis 
Carow himself handles the ove ra ith tig aie rt : om iis ~~ 
direction. Hans. ception several years ago. 

: ‘ ed tila Backed by the skin beats of 
Club Cresceende. BF oustec Chine Peis. the Mane of Johons 
Hous’on, May 23. | Gallant and the bass player trem 

Raul & Eva Reyes, Jose Ortiz!t{he Settano Trio. Mics Piemice 


Mark. 





Orch (6). | provices a lively 35-minute session 
-_----— thet epens with “Adar and tvil 
Terping, warbling and comedy of | 3'U' and closes with “Bou Lh 
Raul & Eva Reves in Latino vein | by Montreaier Roy Wow we- 
are made to order for this house spite fact sne tries to 3 tue veral 
which favors rhumbas, sambas, et | !§ numbers int | : 
al. whea the show is not on. Act gets | patvens Almas! 
off quickly with gal geing th 
the audience and } i , eh 
readed men  - Yr sch ol feves us 
a see apa |) Fan Living Guatemala nal 
n antics that estab- | Others which she hi pee GuIns 


; rapport 'for many seasons but waich never 


From there on, 30-minute act | seem to weary the cusiol ers. In 
serves up a Latin-American smor- | between obligations, sttrac ive 
gasbord that ranges from comic- | Chanteuse manages to inject sucn 
tango to audience’ participation clicks GS “This Is Lt ve, Mi 
Calypso rendition of “All That | Brown?,” “Lush Life™ and “Charse 
Glitters Is Not Gold.” Veteran | It.” The latter has Just enough tin- 
team is muking a repeat perform- | nuendo without going blue 10 
ance in the roum and opening night | please everyone. 
audience was warm and quick to | As with every appearance Miss 
Pats Premice has briaicie im Yontreal 

Closing number, serious terp job | since sh_ first appeared as an in- 
to “Breeze anc | was a nice |terp heofer, there has becn obvi- 
change of pace from the antics ef |}ous improvement showwise anu 
the rest of the show. Lasting about | present stint ts mh: eace pion 
tlhice minutes, it eveked substained | Supporting roles in a cal and 
piers dks Latin tempos ale Weil ia stiaigziit piay in past year have 
supplied by Jose Ortiz unit dene much to build her assurance 
| Fors, iand manier, Nev't, 


4 
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WEEK OF MAY 30 


whether full 


or split week 


ARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss? 
(P) Paramount; (R) RKO; (S) Sfoll; (T) Tivoli; (W) Warner 








Music Hall (R) 


Kathryn Lee 
Swen Swenson 
Rockettes 
Earl. Lippy 
Pat Henning 
3 Houcs 


31} 


AUSTRALIA 


AUCKLAND 
Playhouse (T) 28 
Hite & Stanley 
Howell & Radcliffe 
Ross. & La Pierre 
3 Gipsys 
Salici Puppets 3 
Neal & Newton 
Laycock & Maureen 
Stuffy Bryant 
Howard & King 
Alain Diagora 
Leon Cortez 
Frank Ward 
Josephine McCorm’k 
Daniel Davey 
SYDNEY 
Tivoli (T) 28 
Rayes & Faye 





BRIT 


BLACKPOOL 
Palace (i) 28 
Albert Modley 
Edna Savage 
4 Najarros 
M & B Winters 
Hollander & Hart 
Paulette & Renee 
Francis Langford Co 


BRADFORD 
Alhambra (M) 28 
Carroll Levis Co. 
Kordas 
Arthur Worsley 
2 Boris 
Eddie Goffron 
Daly & Wayne 

BRIGHTON 
Hippodrome (M) 28 
Syd Seymour Co. 
Revel & Fields 
Treble Tones 
Constance Evans 
De Yong & Delysia 


BRIXTON 
Empress (i) 28 
Jane Ellis 


A 
Kay Elvin 
Harry Wayne 
Delmonica Dancers 
Models 
CARDIFF 
New (M) 28 
Norman Evans 
Betty Jumel 
Victor Seaforth 
Bil & Bil 
3 & S Lamonte 
sackie Trevor 
Tumbling Tomboys 


ELSES 
Palace <i) 28 
Jack Haig 
Mary Harkness 
Eric Williams 
Disc-chords 
Billy Redman 
Sheila Hom 
Tom Gillis 
Fddie Hart 
Eddie Atkins 
CHISWICK 
Empire (M) 28 
Syd Millward 
Wally Stewart 
Dancing Waters 
3 Kaye Sisters 
Great Masoni 
Bashful Boys 
Peter Quinton 
La Rochelle 2 
GLASGOW 
Empire (M> 28 
Ruby Murray 
Francois & Zandra 
Tommy Fieids 
James & Cornell 
Skylons 
Audrey Jeans 
Jack Watson 
Ravic & Babs 
Tommy Locky 
HANLEY 
Royal (M) 28 
Dennis Hale 
Granger Bros. 
Moiton Fraser’s Co. 
Fl Granadas 
Sally Barnes 
Pharos & Marina 
Bobbie Kimber 
LEEDS 
Empire (M) 28 
Giadys Morgan Co 
Shane & Lamar 
Murray & Maidie 
Bobby Collins 
Howelk & Radeclifte 
Wareham & Bai hara 
Lee Young 
Jim Tale 
Rita Marietl 
LIVERPOOL 


Palace (P) 31 
Mac & Lorraine 
Buddy Clayton 
Innes & Dorson 


Marvellos 
Frankie Marlowe 
Yokia Troupe 


Jack Powell 
Billy Banks & Ptnr | 
Barbour Bros. 
Jean 
Rih-Aruso 





Bill Finch 
Lawman & Robbins | 


Barry Rugless | 
Robert O’Donnell | 
Alwyn Leckie 
Adele Inge 
Lamb & Rahlen 
Barbara Howe 
Reg Park 

Joe Whitehouse 
Wim de Jong 
Geoff Thorne 
Doro‘hy Hickey 


AIN 
Ballet Montparnasse 
S & P Kaye 


Dernos 

Gitsom Sisters 

Dickie Dawson 

Allen Bros. & June 

De Vel & Partner 
LONDON 

Metropolitan (i) 28 

Jimmy Gay 

Iris Poliakova 

Prince Sis 

La White & Simone 

Phyllis Gladwin 

Eve Williams 

Rona Dileon 

Calvin Huggins 

Shm Ingram 

Hcney Dupre 

Whitely Girls 
LONDO 


N 
Palladium (M) 28 
Harry Secombe 
Winifred Atwell 
Alma Cogan 
Beryl Reid _ 
Marquis Family 
Rudy Horn 
Cinq Peres 
Holger & Dolores 
3 Frediani 
Carden Dancers 
MANCHESTER 
Hippodrome (‘M) 28 
Davy Kaye 
Dickie Bennett 
Marie Benson 
King Bros. 
Kitza Kazacos 
Jimmy Parkinson 
4 Ramblers 
Milt Sealey 
Eddie Ash 
Pat Rosa | 
M & & Angers 
MANCHESTER 
Palace (Mm) 28 
Billy Daniels 
McAndrews & Mills 


Romano & Maureen | 





Billy Baxter 

Musical Elliot" 

Richman & Jackson 

Kelroys 

Billy Dainty 

Felixio i 

Joan & Ernest i 
NEWCASTLE 
Empire (iM) 26 

Ink Spots 

Eijl Kenny 

Dennis Bros. & June 

Bili Waddington | 


Joe Rankin 
Scott Sanders 
Rosinas | 
2 Russmar } 
Les Galantas 

ORWICH 
Hippodrome (i) 23 | 
" @ ao enn 





a> om £B & Debe oree . J 
Ceorge Bolton 
Renee Strange 
Woodward & 


Coppel 
Anton & 
Shelagh 


Jeanneita | 


Ray 
Dancers 


Robin 

Cook 
Empire (M) 28 

Mayfairs 

Jones & Arnold 

Winters & Fielding 

5 Skyliners 

Tex McLeod 

Lionel Kine 

YORK 

Empire (i) 28 

| Fred Emney 

Leslie Lester 

' Sonny Boy 

Kalevs 

Derek Lawrence 

McKinnon Sisters 

Recer Avon 











Empir: ‘™) 28 
Billy ££ okstmuie 


Mana Rhodes 





Cedi iiedl 


ane ee ee — 


Cabaret Bulle | 





—— —_—— 





NEW YORK CITY 
Arete» | Pancho Ore 
Don Darrell i Ralph Font 
Pablo | Copacabana 
Barbara & Mensell | Jimmy Durante 
H Roth Orc | Jana Mason 
Beverly Muvio & Sheila 
Bobby Short | Michcel Durso Ore 
Bive Angei | Frank Marti Ore 
Enid Mosier Downstairs 
Steel Band | Julius Monk 
Roy Benson June Erickson 
Suzy Goday Jack Fletche: 


Norman Hudon 
Bart Howard 
Jimmy Lyons 
Otis Clements 

Bon Soir 
Jimmy Komack 
Anita Ellis 
Hazel Wetster 
Jimmie Daniels 

Cameo 
Sylvia Syms 

Cherdes 
Tibor Rakossy 
Bels Babai 
Seucha Nenay 

Chateau Mitrid 

Marguerite Sierra 
Dolores Perry 
Lelo & Lita 


| Dody 
| Gerry 


Coodman 
Matthews 


Embers 
“armen Cavallaro 
j Ne. | Fifth Ave 


Bob Downey 
Harold Fonvilie 


ttot‘! H’'nry Hudson Sacasas Ore 

Three Suns | Leon % Egdie's 

| Joan Bishow |Can-Can Girl 

| Notel New Yorker Fiash U'Farveii 

| Loans Hesman Ore | Marian Wilkens 
Hote! Pilea Denise 

| Jacqueline Francois | Atoma 

Zod Stracter Os e j : Nautiiue 

ote wh i LO ja fayauon 

Hotel Pierre | Gail Quintal 

Robert Clary | Antone & ina 

Rey & Gomez ' Syd Stanley Ore 


t Dolores 
i Davis & Reese 


! 
| 
Millicent | 


Williasns |} 
Dovethy Damprer ; Joe 
Lili St. 
; Marien Colby 
NOTTINGHAM 


Anne Shelton 
! 


| 


‘Jig Adams Band 
| Sons of Purple 


Alan Logan Ore 


| Stanley Melba Ore 


Hotel Roosevelt 


| Guy Lombardo. Ore 
3 Swifts | 
'T & J Dorsey Ore 


Hotei Statler 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 

Julie Wilson 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarier 
Johnnie Ray 
Harold & Lola 
Wazzan Troupe 
Nicole & Knight 
Jo Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
Jackie Heller 
Sheila Reynolds 
Le Ruban Bleu 
Jimmy Savo 
Dorothy Louden 
3 Rifts 
Norman Paris 3 
Living Room 
Johnny Barracuda 
Stephanie Stewart 
Cid Roumanian 
Sadie Banks 
Jackie Phillips 
Rita Williams 
Sharon & Fleming 
Joe Laporte Orc 
D’Aquila Ore 
Park Sheraton 
Irving Fields 
Eddie Layton 
Town & Country 
Johnny Morris Orc 
Two Guitars 
Olga Karpis 
Eugene & Sonia 





Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 
Ore 
Versailies 
Bill Shirley 
Delia Waddington 
Texie Waterman 
Carmen Alverez 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Lou Nelson 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Vicky Autier 
Fred Spielman 
Ernesi Schoen Ore 
Harold Sandler 
Pauli Mann 
Village Barn 
Frank Keenan 
Leonardo & Anita 
Sophie Parker 
Larry McMahon 
Duke Marvin Ore 
Danny Davis Ore 


Waldorf-Astoria 
Harry Belafonte 
Billy Regis Orc 
Charlita 
Miccha Borr Ore 
Village Vanguard 
C Williams Trio 
Maxine Sullivan 
Joey Carter 
Johrny Mathes 


CHICAGO 


Biack Orchid 
Meg Myles 
Jimmy Ames 
Day, Dawn & Dusk 
Biue Angel 
“Calypso Stars” 
Luis Torrens 
Calypso Eddie 
Calypso Nassau 
Princess Kalura 
Lady Sheba 
Al D’Lacy Ore 
Bive Note 
Sarah Vaughan 
Johnny Smith 
Chez Paree 
Nat (King) Cole 
‘ean Carroll 
Chez Paree Ad’b!s 
Brian Farnon Ore 
Cloister tnn 
Pat Moran 4 
Lurlean Hunter 





Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Wonderful Time” 
Shirley Linde 
Michael Meehan 
Neff & Voss 
Jan Tors 
The Torianis 
Arnold & Matii 
Virgnia Sellers 
John Keston 
Boulevar-Dears & 
Boulevar-Dons 
F, Masters Ore 
London Howse 
Barbera Carrell 3 
Faimer House 
Patachou 
Tony Lovello 
Trio Capricho 
E-p2n 


t ° 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hole! 
Four Aces 
D. Kramer Dancers 
Sess Beoress Gre 
Bar of Music 
Arthur Blake 
Marge Rayburn 
Zulch & Noble 
Biltmore Hotel 
Hawkins 


Ashton & Allan 


| Hal Derwin Gre 


Cire’s 
DeCastro Sisters 


Jane Froman 
Jack Durant 
Margie Lee 
Nianr Arden 
Cariton Hayes Ore 
El Cortez 
Debs 
Franklin D’Amore 
M & M King 
Sherman Haves Orc 
El Rancho Vegas 
Joe E. Lewis 
Cyr 


Dners 


Ted Fio Rito Ore 
Flamingo 
Duke Ellington Ore 

Hazel Scott 

Archie Robbins 

Ron Fletcher Dncrs 

L. Basil Ore 
Golden Nugget 

Johnnie Davis 
Tony Papa 

Daryl Harpa 


New Frontier 
Janis Paige 


| Johnny Puleo 
; Harmonica 
i Darvas & 


Rascals 
Julia 

Dorben Dners 
Garwood Van 
Riviera 
Silvers 


Ore 


Phii Shew 


Aaese = 
aes + ep ¢ 


Algiers Rotet 
Dick Sterling 
| Nina & Kenea 
| Arne Barnett Ore 
| Bar of Music 
Bilt Jordan 
| Gina Valente 
|; Hal Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 
Casablanca 
| Louise Brown 
Mickey Manners 
Bob Regent Ore 
Eden Roc 
| Ricky Layne 
; Lonnie Sattin 
Mal Malkin Ore 
Chuey Reyes Ore 
j Fontainebleau 
| Vaughn Monroe 
| Georgie Tapps Co 





5 | 


Sage 


! 





i 
i 
! 


Rene Touzet Ore 
Mocambo 
Arthur Ellen 
Don Durant 
Reno Kene Tris 
Paul Hebert Ore 
Moulin Rouge 
Bob Williams 
Roinonos Bros, 
W. W. Stevens 
Ffollioitt Chariton 
Eddie O'Neal Ore 
tatier Hotel 
Rudy Vallee 


Guu Centinued from page 2 gaa 


HAVANA 


Sans Souci 
Benny Moore 
Ceferino Barios 
Sonia Calero 
Nancy Lope 
Victor Alva.ez 
Ramon Iglesias 
Rivero Orc 


Tropicana 
'Gloria & Rolando 
{S Suarez Orq 
{A Romeu Orq 

| Manolo Mera 

| Estelita Santulo 

| Xiomara Alfaro 
D’Aida Q 


| Carlos Faxa Ballet 
| Lago Sisters R Ortega’ Ore 
| Ramon Velaz Nacional 


Cubaniches Orc 
Reyes Orc 
Bergaza & Terraza 
Olga Guillot 

Sonia & Rudy 


RENO 


Kirby Stone 4 
Don Haven 


| Celina & Reutilo 
Montmartre — 
Jacqueline Francois 
Casino Playa Org 
Fajardo Org 





Mapes Skyroom 
Nelson Eddy 


Gale Sherwood Eddie ——— 5 
Skyleis Riverside 
a Martin Paul Gilbert 
Body Guards Wilder Bros. 


Eddie Fitzpatrick Starlets (&) 
Mardi Gras Lounge Bill Clifford Ore 


Chide Main St. 


Continued from page 1 











enjoy the shows and for me who 
lost money.” 

If all 70 businessmen had sup- 
ported the theatre regularly, in- 
stead of only eight, Orke wouldn’t 
have had to close the theatre, he 
asserted. 

“Because a theatre is essential to 
a community it is necessary that 
many share in the responsibility of 
maintaining it as a business stimu- 
lator and for the young people,” 
declared Orke. “Because we have 
been unable to arouse that neces- 
sary extra interest we cannot af- 
ford to stay open any longer.” 

In some other of the territory's 
communities, however, business- 
men continue to come to exhibitors’ 
aid so that the towns will not lose 
their only theatres. Morgan, Minn., 
plan to help the theatreowner with 
occasional sponsored shows and the 
sale of annual tickets on an in- 
stallment basis and will consider 
other ways to stimula e patronage. 

At Iroquois, S. D., the commer- 
cial club will sponsor the theatre 
under a new ownership by rallying 
patronage for it. Hope, N. D., mer- 
chants also have promised to co- 
operate to try to keep the town’s 
one theatre from operating in the 
red. 


UNESSO Leoksee 








inany, China, 
Canada. 
again tops fellowed by Japan, In- 
dia. Hong Kong, Italy, West Ger- 


France, Spain 











| Meers & LaReine Lucille & Eddie 
Mischa Novy Cre Acherts 
Bobby Remos Ore Morgaret Sisiers & 
Crescends Bruno 
Four Freshman | Eddy Bergman Ore 
LAS VEGAS 
Desert ftnn Dorben Dners 


Sinatra Ore 


Sahara 
Ray Boiger 


Ray 


; ima Louise 


Ashtons 


| Morvellos 


j 
} 
| 
H 
i 
{ 
| 
| 
| 
} 
| 
' 
| 
| 


| 
| 


j 


} 


} 


i China Doll 


Saharem Dancers 
Cee Davidson Ore 
Sands 

Danny Thomas 

Roberta Linn 
Copa Girls 
A. Morelli Ore 
Showboat 
Wally Vernon 
Lili Ayres 
Garr Nelson 
Showbonrt Girls 
Mike Werner Ore 
Silver Stipper 
Sally Rand 
Lee & Princess 
Barbara McNair 
Hank Henry 
Sparky Kaye 
S Dolis 
cufr Ferre 
Denise Bennett 
J. Cavanaugh 
Slipoerettes 
G. Redmon Ore 
Thunderbird 
Rev 
Shundyrbird Dneve 
Al s-S48 “re 


tAurray Franklin's 
Roherisa Sherwood 
{Dolly Down 
|Murray Wrankiin 
Van Smith 
Place Pigaile 
Mack 


Kaye Gayle 
San Souci Hotel 
Bob McFadden 
Sue Lawton 
Sammy Walsh 
Freday Cale Ore 
Seville 
Carroll & Gorman 
Barbara Velasco 
tommy Kyan 
Johnny Silvers 
Vanity Fair 
Palmer & Page 
Othella Deatlas 
Frank Capri 
Bastidos Ore 





Risters 

} Al Golden 

; omy Day 
'lLarisian Rev 

| Vagomends Club 
Dormas ras 


| Terzty Haven 


The Nivieras 
Frank danaie Ore 
Woody Woodbury 


| Britain and the 


| 


'Mexico is 
i 
{ 


i by 


| 1953-54, it is a 


/ cenciudes 
; every 10 of the earth’s inhabitants 
i; gcing to the films, it 
|cniable force for the dissemination 
of ideas and cuiture 
| today. 


Ore 


many, France, Mexico, Great 
Philippines. Sta- 
tistics on Russia and satellites were 
not forthcoming. 

Random aspects have facts that 
the ieader in Latin 


Hi-Fi’s 


ae an allout movement to push 


and | the 
In re production U. S. is} most revolutionary method in op- 


will be outdoors in Freebody Park. 

The festival is getting treatment 
in three July slicks, by Cleveland 
Amory in Holiday, by Mrs. Louis 
Lorillaid and Richard Gamin in 
Collier’s and in Playboy by Wein, 

While directors of the festival 
had first looked to other communi- 
ties of the approximate size of 
Newport after decision to quit the 
R. I. town, big city offers have been 
‘coming in and the thinking of the 
directors now is towards the pos- 
sibility of staging the jazz bash in 
| @ metropolis. 

Regarding the Boston proposal, 
only question being asked by the 
directors seems to be: “Is Boston 
ready for it yet?” It was expected 
that some lively pros and cons on 
feasibility of having a jazz bash 
of this size and scope would be 
forthcoming as soon as _ Boston 
newspapers got wind of the Cham- 
ber of Commerce’s interest in 
| bringing the festival to the Hub. 


'  Boston’s jazz set is expected to 








toward bringing the festival home 
beginning this week. Wein also re- 
vealed that the Boston Arts Fes- 
tival this year, June 16-23, has 
made arrangements to feature a 
“jazz night.” 


Jitters 
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pleted “supervisory streamlining” | 


in the field aimed at effecting | 
“market intensification.” 

At Metro, a general economic 
policy has been in effect for sev- 
eral months. It does not involve, 
for the most part, layoffs, but 
when certain employees leave the 
company via resignations, death, 


or retirement, no replacements are 
made. 


The industry underwent a simi- 
lar experience following the post- 
war boom. Staffs were trimmed 
considerably. However, with the 
advent of widescreen and Cinema- 
Scope, the boxoffice flourished 
again and the staffs were rebuilt 
to peak levels. 


For several years now, despite 
the booming b.o., the major com- 
panies have been considering ways 
and means of streamlining, espe- 
cially since the decrease in the 


ences as it was last year. All events | 
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Ak-Sar-Ben Show 
(AK-SAR-BEN, OMAHA) 
Omaha, May. 22. 
Wayne King Orch (14), Crew 
Cuts (4), Bobby Monahan, Vaga. 
bounders, Doris Stockton. 





Second Ak-Sar-Ben (Omaha civic 
org) revue of season for members 
(of which there are 23,000) points 
up a show biz problem of these 
days: How far should a recording 
group go in aitempting to bolster 
its disk sales? The example Pops up 
in this instance because the Crew 
Cuts, obviously hoping to plug as 
many of their releases as possible 
stayed on for 15 numbers and a 
tiring 45 minutes. That’s okay and 
appropriate in ballrooms, where 
boys have been doing one-night 
stands in those sectors and the aud 
is teenage style. But Ak members 
are the society of this part of 
country, more of the 40-50ish and 
aren't about to clap hands and sing 
along, as the Crew Cuts suggested. 
Crew Cuis, boasting a fine solo- 
ist in Johnny Perkins, are a hot 
item and should do well in vaude 
and nitery dates—if they arrange 
their act to fit. However, their 
comedy is strictly so-so. 

On the other hand, Wayne King 
and his orch hit the spot so iar as 
Ak is concerned. Clever violin in- 


|troes and clarinet melodies drew 


big mitts. Maestro also is an af- 
fable emcee, apparently enjoying 
the acts as much as the outfronters, 


Third-billed Bobby Monahan 
failed to register in his comic 
stint, undoubtedly because much 
of his material had been heard 
here before. Squat lad has routine 
impreshes of Vaughn Monroe, Wal- 
ter Winchell, Eckstine and Peter 
Lorre. Closing bit of Laughton’s 
“Hunchback of Notre Dame” 
seemed entirely out of place for a 
laugh act. 

Doris Stockton sold well as a 
marimba expert and the Vaga- 
bounders, trampoline, are under 
New Acts. King trotted out his 
vocalist, Barbara Beck, for three 
excellent numbers. Trump. 


Lecture Biz 




















number of pictures released an- 
nually does not require ihe large 
Staffs carried on the payroll. With | 
industry undergoing an al- | 
operation, there are many who feel! 
that the time for streamlining is | 
now at hand. 








Moscow Control 


} 
} 





Continued from pase % same | 





America with over 100 films fol- 
lowed by Argentina, while Arab 
| 


ead is Egypt with 69 pix followed | 
| 
involved | 
only conditions of | have conducted brief negotiations 
ciear look at the | with Americans on, two other film 
UNESCO | 


out of | 


Morocco with 15 
statisiical error may be 
and beok treats 


Though 


werld cinema 


that 


setup. 
with one 


is an incal- 


in the world 
In spite of the competition 
of other means of expression, espe- 
cially video of late, films are un- 


disputably the tops in the world | 


entertainment of the masses today. 














mentary films: 


' 


| which would have granted them | 


| 


what the Soviet attitude is. The 
Russians intend to exercise fina 
editorial judgment. 

“In the past year the Russians 


— 


productions in the Soviet Union. | 
These were in the nature of docu-| 
In each case, the 
insisted on 


Russians provisions 
the final right of editing the film. 
Neither film project reached fii- ! 
tion because of this Soviet de- 
mand. ... 

_“In principle, Todd and the Rus- 
Sians agreed to jeint-vroduction of 
five feature films ir the Todd-AO 


| system over the next five years. 


Hub Plays Coc! 


| ahead is reached, wonld be # ren 


The first. it 


inal avreement to go, 






=a Continued from page |} Games | Controversial “Peenine f Soviet 
lintert irene ® . 

Newport Jars Pestiea) » American at ay bes . 

‘ Ke vr , reteh 

Sag7 i err a 


Y staving of the event whith 


ay 


lrew some 30,000 lasi year. 
George Wein, who operates 
‘ Boston jazz nitery, Storyville, an 


jazz” will appear at the Newnurt 


Louis Armstrong, Count 


cancelled out because 

commitments, Wein said, 

Fitzgerald was added. 
Ducats for the jazz bash in July 





‘each of the three evening concerts 
Free afternoon forums will be held 


Belcourt mansion will not be used. 


this year 


the 


who lectures on jazz at Boston U., 
said 150 of “the biggest names in producing 42°% 


finals this year, Already inked are | 
Basie | 
orch, Dizzy Gillespie, Dave Bru- 


beck orch, Sarah Vaughan, Duke | 
Ellington orch. Art Tatum, Ella} 
Fitzgerald, Miles Davis, 


have heen pegged at $3-$4-$5 for / til the end of the 





e show on film.” 
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French Music 


|\— Continued from page 2 








of all the pop rec- 
|ords now sold in France. Ue at- 
tributes this to the fact that Phil- 
ips has pacted most of the new 
singers who've come up during 
the postwar era. Canetti gets first 
crack at new artists vai his side- 


| 
} 


Anita | line ownership of Le Theatre des 
O'Day, Gerry Mulligan, Eddie Con-| Trois Baudets, a 200-seater avante 
don, Chico Hamilton, Teddy Wil-' garde showcase. 
son, Roy Eldridge, Ben Webster, | 
Jutta Hipp, Friedrich Gulda, To- | the ‘ve potaw enti ; 
shiko Akiyoshi, George Shearing | 4 So porno, So pute 
of other | 
and Miss | 


Here, he gets first 
view of the newcomers, and ii 


‘em on Philips, 


| Canetti came to the U. S., last 
| week es escort to Micheli Legrand, 
| who U. S.-debuted on NBC-TV 
Suneay (20). Canetti remained un- 
week to make 
ithe Gotiam reunds with Jaqueline 
| Francois. The French thrush 
opens at the Hotel Plaza’s Persian 


for forums and coafer-' Roum Friday ()). 


|ordered to 


: | Coming Bt 
; M. Cohan numbers, he opened wilh 


| 
! eounseled 


‘ 


—_—--— 


ama Continued from page 2 =o 


than aeouire a mailing list and 
send out the brochures. 

Fifth. Competition is fierce. For 
the few openings on any lecture 
series, several dozen agents are try- 
ing to sell their dozens of artis(s 
Very few lecturers manage ‘to ge. 
solid bookings. Most have to 5¢ 
satisfied with a spot booking now 
and then and at the same time 
must leave the time open and re- 
fuse other employment. 

Sixth. Onlv a very few 
names get those lush fees. 

If I signed my full name, the 
relationship wifh my agent would 
become impossible. He would 
either drop me or just keep me on 
his list but not line up ans 
bookings. N. D. 


ton 














Cagney Praised 


Continued from page 2 





Denman 
a staid, mature male 
audience, relexing after a big din- 
ner 

Jimmy Cagney, as emcee, was 
uncertain and unprepared to hen- 
fle the <ituetian. He had fo topics 

. , ‘ 


; 
ie.glaetriat 


ty 29 95 ¢ 


2 an wer ~ 


bs: Wasnington scene. 
on te a medley of George 
|a chorus of ‘Yankee Doodle Dan- 
dy” and later gagged a dance les- 
son, Mostly he played it straight 
and simply introduced the acts. 

The Justin Lawrie Singers, 4 lo- 
| cal group, Eddie Pierce and his 
Orch and the U.S. Air Force Bane 
| rounded out the program. 











Abram Myers 


Continued from page 5 


ee 


a are 





Strange aspect of this opposition !s 
not that Myers has been too ferce- 
ful or that he has pushed the ex- 
| hibitors’ case too harshly. There }8 
among Allied a hard core of lead- 
/ers who feel that Myers has not 
gone far enough; that he 145 
caution on legalistic 
grounds when some Aliied ‘cadets 
ivlt tinat j . 





mote ual ssbic MMeasUl 
ehuuld be taken ugaiNol ic ov) : 
tributors to dramatize the plight o 


| the theatres, puder the current film 


' marketing practices. 





Unit Reviews | 
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THIS WAS ONE OF B’WAY’S BES 





Row Over Identical 


Repudiatious; 





With Actors Equity due to vote 
Friday (1) in its liveliest election | 
jn years, a violent row broke out | 
jast week over repudiated endorse- 
ments of the independent ticket 
and charges that the nominating 
committee that picked the regular 
slate had been controlled by a 
clique. 

A special meeting of the council, 
called only the day before on peti- 
tion of members supporting the 
regular ticket, was held last Friday 
(25). It was a stormy session, In 
which the vote was 16-15 in favor 
of issuing to the membership a 
statement by 60 members repu- 
diating their published endorse- 
ment of the indie slate. 

The statement by the 60 ex- 
plained that they had not intended 
to “endorse” the indies, but had 
merely signed a nominating peti- 
tion for the second slate because 
they “believe there should be a 
choice of candidates.” In issuing 
the statement, the council noted 
that “supporters of the independ- 
ent ticket offered for publication 
the above names in good faith, 
under the assumption that all those 
who signed the independent nomi- 
nating petitions supported the en- 
tire ticket and, by signing, auto- 
matically authorized the use of 
their names.” 

A second statement, issued by 
the indie supporters, referred to 
the repudiation by the 60 as the 


eee 


“neatest trick of the week.” The 
group's statement said in part, 
“Last week the Equity magazine 


carried the names of over 240 
members who had nominated the 
independent ticket. While the mag- 
azine was still being delivered ina 
the mails, strange as it may seem, 
several members whose names ap- ' 
peared decided that they irailv 


didn’t mean te endorse the neini- 
nees at ait. Some Of lhe Even aA- 


(Continued on page 53) 





Show Tents Grow Up; | 
Lloyds Will Insure Em: 
$36,250 ‘Typical’ Policy 


Tent theatres have apparently 
made the big time. Lloyds of Lon- 


de has agreed to underwrite an 
: ' 
insurance policy specifically de- 


Signed for canvastop coverage. 
Lloyds came into the picture af- 


| spective 


LT EN ee 


Grips’ Verse Mash Notes 
To Jan (Anna) Cigvion 


The backstage ¢: «ew at th. “. ¥ 
City Center has rena awa 
Clayton. 


© 
The corvresponde ree 3s 
entirely in original \toetry. 

The grips send ¢ weexly a ceuwnt 
of behind-the-scenes events .: the 
theatre and the. actress si). 2r re- 
sponds with what's new in the Ses 


Fernando Valley. Miss Clason 
who recently _.z ax the fermine 
lead, Anna Leonowens, in a fit 
Center revival of “King ana {,” is 
regularly starred om the “Lae+is 
television series, end @vues o<ca- 


sional films. 

The stagehands edinit Miss Ciiy- 
ton is the biggest cish of »anv- 
one who's starred at ‘he City s‘en- 
ter. But they're rot ‘eleasi: 
of the verses for publication. 


$405,500 Gross 
On St. L. Season 


St. Louis. May 39. 
With a decrease im the numb 
of available bookings. lorai 
at the American Theatre declined 
slightivy during the 1445-56 se-aso 
Business for the respective 
averaged approxinr.atels 
as in 1954-55, bi) dere 
fewer touring pr idtetions 
The season tot.2° were 14 show 
playing 18 weeks ior a total gros: 
of $405,500. That. was thiee-avii-a- 
half fewer playirg weeks than the 


aiy 











Pegat 


Show « 
the same 
‘ 


were jis 


previeve semes'er ard $59 060 
iower totsi gress. If wes a little 
hotter th af tin> TF, FA Stace 


however ’ 

The variwe shewx« end their re- 
e2=ere* oere 4s ogllows 
“Pajares (actress $18 500. three 
weers 


Can-llet.'" $i. 800. taw weeks 
“Plain wmk Fass $%*.90C. two 
weeks 
“Teahoest wh :-e Augs*ss Moon, 
$30.000, ent w-et treturn’ 
“Bus Sap.’ 500. one week 
“Bad ‘¥-e3." $22.100, one week 
“Anesleis $7 506. ene week 
“Weoden i}: . . $:4<00 one 


week 


“Arnivetsury Waltz,’ 


£14,200 


ler severa’ tepee producers COM- one woe 

pisined that existing American “Don Jeun it 1,* $32,508. one 
policies provided inadequate cover- weep . - 
age. Accountants Edward O. Lutz “W orck and Mux $12 099. ore 
and Robert M. Carr, executive di-| y, eo, 7” 

retors of the Musical Arena ‘fhe- “Iqsiates and  sver.” 39.000 
aire Assn., agreed to allow the one k » . 
Ni w York insurance brokerage “Tet ard Svnipatry.” $9.0090. one 
firm of Boyar & Oring to work out yee 

4 policy for submission to Lioyds. . Thi “hinge Caled Love $8.- 


The specitieations set down by the 
brokerage eutfit were accepted by 
he Gritish eumpany 

the policy is based on $66,259 
‘overage for a “typical” tent 


nn- 


s.leereth ee & fl eit wr * 








Po] 





coverage aut 2+) 6 for! 
mouths’ coverage. The insvr- | 
anee for varlvus reasuis, (clang 
wndsturm, cyclone and turnadc, 
cnd the declaration of a state of 
emergency prohibiting the public 
from Using roads because of de- 
struction caused by certain specific 
perils, 





fous 


To Open Show Tent In 
Montreal This Summer 


A 600-seat tent theatre is 
Planned for Montreal this summer. 
It'll be Operated by Joy Thomson 
‘wher of the Montreal Playhouse, 
Montreal, James Winsiow, former 
Manoging director of the Myrtle 


seach ‘S. C.) Playhouse, wil! be 
pew and the staff will aise in- 
t 


‘de Bruce Raymond as gen, ral 


business manager and J. R. Mer- 


slers as publicist. 

' » ¢-. © 
” ™e ent will operate on a star 
ev ity Th he conetructed «er 


‘v, Permit tvture expansion to 1,000 
tats. The Stage & Arena Guild 


f Ame : 
= SACTi¢a will be New York rep 
‘Vt (Ne Operation. . ' 


, cocks « 
' 


000, one ack 


Cormeai Grave Miami, 
Ends Fag rivet Seasan 












Miamér Rex: 
Stuv% theatre, the 
Plavixn.u, shutters this week atie: 
a 2 *k’s Gperaties wilh a ues 
name padicrv. The 8Ct+cgyter wil! 
be enliztH#ed this summer rmaio 
recot structimr expansier, oy the 
stage © eccaomaodate musicel Oem 
edy as wv?i as straigh? olays. Also 
2 cate ef mew Fe acdec! ta rhe 
‘oumse and restart 
Tie bt ‘ras mi meow the orig- 
imal « ef tre rcontre-versial 
“Weiting Godot.” when 
fix duvilg iis two-week run, 
was recist awe ft Gecdiste 
a «erent “roadway entry The 
Plaghouse + n-the-black with 
Vai la’ Ban read in “Streetcar 
Desi. for thee oupacry 
wees. Other clicks were Beatrice 
Lillie. Linda Darnell in “Tea and 
Sympethy,” Billie Barke in “Solid 


iat he 


Coconut firete 


' 


ta, 


{ 
~ 
mit 


Feslieett 





Gol’ Cadillae.’ dudith Anderson tn 
“Rieck Chiffon” and Victot Borge 
wi’ is solid show 


“owt eoneen'’e nlane antl Eras ryhenree 


’ 
guest ctars, plus possible tryouts requisit-64 t 
of a musical and new plays. George lead she 


of 


Te 


*. mid 
Spe" 


is owner-operator the 


ee a 
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SHOWS & TALEW 
Equity Election Climax This Week 


TO cg ee 


ee ee 
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By HOBE MORRISON 
By general consent, this has been 
the best Broadway season in many 
years. By the staneard of criti- 
cal quality, popular epproval” or 
boxaffice return, the statement 


applies. 

it’s been a season of fine plays, 
distingvished performances, taste- 
fut preduction. —and 
commensurate critical, popular and 
financial success. There have heen 
meriforicus contributions by new- 
in authorship, perform- 
ance, staging and management. ang 
continuing accomplehment by es- 
tablished names 

The ratio of 
been relatively goed 


ae 
a 


same =% i216 
tlt Kit sa 


ecmets, 


hits and floens has 


Kee 


reporate 


istivpg>?. Fhe hexoffice has deen 
rigoreys, not oniy on Broadway 
but aiso on the road ‘see seperate 


the 
bey 


nm 
num 


“yenifi- 
of play 


irdail 
GE taAliv) 


O% 


int 


category 


siory 
fart 


| ie weeks, the situation has been 


Was «| 


favorable. 
Tivevre has 4 a tetal of apprex- 
imutety $4,738.000 nvesied 
BroaGway productions during the 
season, plus about $1.400,000 
dropped ou tryout {leps. «That ex- 
chader City Cerner, Comedie Fran 
DOviy “arte and such “spe- 
Thus around $2.416.- 
WO has earned back, includ- 
ing riet amount recouped 
on fwilures any not- yet-ciassifiable 
proauctuins, but m partial returns 


Dev 
‘ 


euise 
lads. far. 
becn 
only tre 


im. 
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$103,300 Damage Suit 


Vs. Belafonte-Kennedy 
Chiecage, May 29. 
Singer Harry Belafonte and pro- 


Gucer Jay Richard Kennedy are de- 


fendants in a $163.300 breach of 
contract suit filed in Superior 


Court here jast week by John An- 
tonelio, Kansas City theatrical 
gener and backer 

rhe 
ants failed 
bring im then 
revue to the Municipa: Auditori- 
um, Kansas City, May 7. He asked 
SiGQ00 fer damages to his rep 
a® a Gremeter and $5.360 as the 
ameunt he would have netted trom 
the one-nighter. 


claims 
frusitill 
“Sit 


defend- 
to 


&. Man, Sing’ 


the 
a contract 


action 
te 


a 


|} moderate runs 


Package Upbeat — 


On Silo Circuit 


The sirawhat 


ints 


is evolving 
for 


raouct ions That’ Me ; 3 
productions. That's reflected in the 


circuit 


a teuring reute summer 


increasing number ot package: 


P Py * 
cla’ed for the silo trail this seasen. 


an the nits mM several instances. Augmenting the already he fix 
the prospective profit shoulG £0 4 jineup of New York-assembled | 
org wsy toward eliminating the: , ; + 
uverall deficit : shows, 1n some instances inchiding 
rhe season Das been notable for )*% e@lUons of the same entry, are 
he number of film deals, especial- S€V€"al new teurers. Most of these 
ly te # flurry of pre-preduction 4¢ being sent out by persenal | 
setups. Among the shows thus in- ™anager Hillard Fikins who's | 
wed were “hoomtul of Roses.” branched out as a frontrunner in | 
“No Time for Sergeants “Pesk » dispatching of barn presenta-| 
Get.’ “Shaik Gerdes,” “Haiful ef ‘ens. Elkins has lined ap several | 
R: n " “The Derk” “Great Sebas- "4me performers for his latest of- 
ups” (with @ prior pre-production | ferim: 

Contiracd on page 57) He's set Mae West for “Come 
RP, on t». Ring Twwe” Chico Marx 

tor “Fifth Seasor: Red Buitoris 

"Zot i for “Tender Trat” anc Robert Q 
Chi S Ceason U @ Lewis tor “Whats the Rush new 
= p; revue current at the Pit sburgh 

7 Pa.) Playhouse Byki manayes 

* D { Lee Adams, Mike Sicwart and 

$3 Ky) Ai f 0 Charles Strouse, the writers ot 

e yf ei ,0 Aid S$ “Rush.” Agpearing wiih Lewis in 

the show will «¢ 


iicags. May 29 
€ Just-erdu 9a; 1eLIL sea- 
s egisterca a smati gain in tetai 
grees over the 1954-55 semester, 
. en the uf ere Vere 10 Wee ks 
less of plasing Ume at the Loop’s 
six thezires. 

The 17 productions that berthed 
in Chicego ching the closing June 
1 to Muy 33 span accounted for a 
to uf 14 ilayimg weeks and a 
gros, of S33 972.800 There were ex 
activ the same number of arrivals 
in the 1¢38#-5% evcle, representing 
an aggrenmats- oc! Su weeks {or @ 


grots of $3.549.495 


14 e eecrer was “Teahouse of 
me Aw ocr. whieh icgzed 
36 “eves 2t e Erianger, grossing 
31.1 30 we fag te run Season's 
inizes termc: sid nine weeks of 
“miigtyt bei 43 He is irse *¥ hich 
©9 Over wiv ics; hictorwathy as one 

ae + moenev-makers 
“a categor? 

Ta wae “Pa 

~ $252 


4 * M4 
JAM 3,354 


7OG tiircine 
Centipued on page 59) 


“RAINAKER’ IN LONDON 
WITH CERALDINE PAGE 


jt < y 


ae 


Longe vy 22 

Affer an G«Meiwrve tuvimp Lone, 

i ihe Rae ha} eb next 
SoursCar nigrt 4°) at st Mavis s 
Theatr, ve pine ivy “Cv anks” wiles 
has trarsferm.) «© the Peuvhre- 
The N. Richer Nash comedy ix tx 
ing presents &s FP CHA) ani 


esaGeetion with 


Jack N inste: 


atl 
Sem W. mati ‘eer 
Wanemaker. ~  « o@mdirects wrth 
Minster. «iso 4 ihe tithe rel 
and Ge caine Page = Puaca 
nerve? freae the | SS ae AA HPN 


take ever the femme 
or inated on Rrepowar. 
in 1954-5 “ne sikcetdts Canadian 
iectress iat: Reid. whe withdrew. 


Judy Johnson and 
Whe é nim 
progran: 


Dan Liberto ipptal wiih 


on his ty 
Miss West previously played the 
summer curcuit in 1952 in “Ceme 


vn Lp,” which Elkins agented. The 
manager IS aiso tearning with Oscar 
Oieson to send wut two packages 
of “Bus Stop.” Oleson was com 
pany manager on the Broadway 
production of tie William Inys 
play A package of “Desperate 
Haurs., starring Edith Atwater, Al- 
bert Dekker ard Richard Cariiste 
is being put together by the Stage 
and Arena Guild of Anieric: 
Dorothy Chernuck and Omar K 


Lerman, producers of tne Cora 
iN. ¥.) Giass Theatre are sending 
out folksinger Richard Dvyer-Ben- 
net, Fhe Eva Jessye Choir and the 
Johnnie Eaton ané his Princtorians 
combo & package tagged 
Musi¢ 


ng 
‘fe 


45; 22 in 
“Here's 


SY. City Center $19,25 
In the Red en Sea: 


° 
Ow, 


the New York Ci fer‘.r of 
“ie and Lirasna ented siz 151% 


Agiil 28 with a net def it 


At. approximete ope 


t S22 500 for thea 
“Cis virtzally offset bs 
sahil tans Hd income 
cConiriou: “¢ woe owrtide of he 
ain othe \ 
ree LIPS Mure Trecejoe 
fhe rer ers \ e ¢ n the 
& $55.000 re uk ' vl 
Mae tfept. fa va ts western 
tom Rollet cermepary « her $490,000 
hur eg touti An instal boven‘ 
was taken in atte la YF oundsr'yn 


of the Kocketeller iigurted hy 
grant fer creative cost ius. Csmtri 
the Spere and baile’ uo waiving.of 


Yutionre 470m the wyva bali ‘ eoeely 
se , 33 


the appreximate $30) City alte 
refita: aue jo Mes Yor tation off 
aided m getting ie op, 
ithe hook. 

\ 


iroad 


som ae 


Record High Season Legit Gross; 
$58,000,000 Total for B’way, Road 


+ 
| 


By JESSE GROSS 
Business on Broadway and the 
rocketed to ever $5#.606,000 
tetal gross for the 1955-56 legit 
season. Ji was a recerd cumula- 
tive take fur the uine semesters 
that VARIETY has been tabulating 
iis bo. reports 

The total represenis a jump of 
$4.996.800 over the previots sea- 
son's $53.209.800 high Broadway 
registered the biggest increase, 
soaring $3,265,300 ta a peak $35- 
353,100. Out at -town cfipts 
climbed $3,731,500 to place third 
in the VARIETY seasonal scoreboard 


with a $22,859.5600 tails Prat 
brought the combined New York- 


hinterland 52-week tetai as oi jast 
a) 


26) to $58,266 506 


‘ - 
Saul tig} 


Broadway was notable in the 
unusually jarge number of shows 
that drew legitgoer support fer 


That's reRected ix 
the 1.239 playing weeks racked up 
by 60 new entries and 24 huidmevers 
from previous seasons. In Gompar- 
ison, the 1954-55 talivy on playing 
weeks was i,128 for 63 new offer- 
ings and 20 hoidovers 

The ‘55-56 Bresdway gress was 
hypeed ty such such hetiy straight 


piay grossers as “Cat on a Het Tin 
Roof,” “Diary of Anne Frank,” 
“Middle of the Night” and “Nao 
Time tor Sergeants.” Ditto for 


sach musicals as “Damn Yankees,” 
“My Fair Lady,” “Most Happy 
Felta’ and “Mr. Wonderfu).” The 

(Continued on 


ens 
Od) 


page 


Mass. Senate Approves 
Shubert Theatre Probe; 


Comm. te Assign Funds 


Boston, May 29. 


$% 
tee 


Tl. - Soconnhins S nan te ° 
The Massachuss Si sheaet op 


oreved jast week o reso.ution cail- 


ing fer a ijegisiative wvesiigationr 
ef the Shubert Theatmeai enter- 
prises in Boston, avd sent it tv 
the Wavs & Means Committee to 
determine how much should be al- 
lewed to conduct the probe 

A move to have the scope of tire 
inquiry widened to vover all the 
Shnubert interests and activities in 
Boston is being se@ugh! hy San 
Dani€i Kucsten, «ef Corchester, 
sponsor of the measure. dhe iev- 
isiatur said that tie prebe, vhech 
would be authorized uneer the 
terms of his resolution, would xo 
into a number ot matters net ¢r- 
dinarily investigated hy a VU. S 
Congressional committee. ‘A Cepi- 
gressionul investigation of an al- 
leged violation ef the freedom of 
the press by the Shubert intererts 
is being held in abeyance until 
J. J. Shubert returns from Europe.) 

“hE is my intention to go far be 
vom the question of whether the 
Snuberts trespassed upon the free- 
com of the press and to deiermme 
whether new laws shovuid be en- 
acted to correct voenditions which 
are not in the public interest,” 


Rudsten declared. 


The biil was filed by the Siate 
Senator es the result of a comirea- 
verse Mmkich develieped when Filiot 


Ne rton. 


as dropped 


5 
Gflania c¢rilic, 


from th Shube:t 


” 


Hasion Post 


Na 


press fst tothawing 4 siubie pan 
o; ‘Pouder fteazt’ Tae aisie- 
sitter was subseyuent\y reinstated 
efier @ series ef guage One articies 
ju the Post 

Rudstem earl be wxarvivied the 
preve will be under wey Letm.« 
the close of tne pweeent Jepas)elive 


SeSsiCii 


Traubel Exiting ‘Pipe’ 
Jane i$, Suh Not Sei 


Heven “rauve!, whose contiact 


pe coste; of “Pipe Dream” winds 
up tomorrow ‘'Fhurs.,, wil! with- 
draw frem the Richard Kodgers- 
Oscar Hammerstein 2d musical ne 
ater than June (6. She's agreed 


i9 stay on until then to give the 
Narpagement tine to get a replace 
men 


| Following nei exit from the 
shew, the singer will summer at 


| er permanént borne in South La- 
i guna, Cal, 
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a Morningside Heights 
‘Lorenz Hart and Richard Rodgers, 
‘essayed with their first and second 


Off-Broadway Shows 


The Littlest Revue 


Phoenix Theatre (T Edward Hambleton 
& Norris Houghton), by arrangement 
with Ben Bagley. presents two-act revue 
(29 scenes.) conceived, cast and assembled 
by Ben Bagley. Features Beverley Buoze- 


man, Joel Grey, Tammy Grimes, Dorothy | 


Jarnac, George Marcy, Tommy Morton, 
Charlotte Rae, Larry Storch. Songs 
mostly by Ogden Nash and Vernon Duke 
lus John Latouche, Kenward Elmslie, Sol 
erkowitz, Sheldon Harnick, Lee Ac ™ ms. 
Charies Strouse, John Strauss, Sidney 
Shaw, Edward Sauter, Sammy Cahn & 
Michael Brown; sketches by Nat Hiken 
& Biliy Friedberg; Eudora Welty, Don 
Meyer, Mike Stewart, George Baxt, Bud 
MecCreery, Allan Manings & Bob Van 
Scoyk. Directed by Paui Lammers; 
dances, Charles Weidman; settings, Klaus 
Holm; costumes, Alvin Coli; musical 
director, Will Irvin; orchestrations, John 
Strauss. Opened May 22, ’56; $3.45 top. 





“The Littlest Revue” just misses 
being really a big show. Result is 
a big “E” for effort and an “N” 
for “nervous hit.” It has many 
bright things, mostly clever people 
but somehow doesn’t have the 
socko b.o. impact necessary to 
consummate producer Ben Bagley’s 
ambitions to “bring this one up- 
tuwn.” Even in its present off- 
Broadway environs it will enjoy 
mixed audience and boxoffice reac- 
tions. 

For some reason a revue appears 
to be one of the most hazardous 
latterday legit undetakings. In the. 
era of the Cohan revues and the 
sundry “Passing Shows” (under the 
Shuberts’ aegis) the standards 
weren’t as high as when Dwight 
Deere Wiman and Tom Weatherly 
started ushering in the “Little 
Shows.” ‘These were an extension 
of what two bright young men off 
campus, 


“Garrick Gaieties.” 

Thereafter it became an almost 
loaded Broadway 
essay a revue. Even with Beatrice 
Lillie and Jack Haley “Inside 


USA” was not on solid paydirt| 


ground. 

So the safest formula for offbeat 
personalities and material, with 
talent compensating for pretention, 
seems to be an off-Broadway ven- 
ture such as “The Littlest Revue.” 


All the cast names perform with | 


skill and to offtimes effective 
results but, by and large, their 
talents are on a par with their 
material. It is there that the arti- 
sans of the “Little Shows” and the 
“Garrick Gaieties” had the ad- 
vantage. 

Charlotte Rae is a funny gal, as 
she has proved in the saleons. Jcel 
Grey who, incidentally, was a cute- 
looking youngster with his old 
schnoz the appears to have bobbed 
it a bit! is a limbre lad in every- 
thing re does. Larry Storch is 
wnother vet of the bistres and the 
image orthicons, as is Dorothy 
Jarnac. In truth most of the cast 
seem as flexible for Le Ruban P!eu 


and the Blue Angel, for Las Vegas | 


and the Copa, and for the vaud- 
films and the vaudeos, as in this 
2c Ave. legit stand. 

Given a takeoff opportunity on 
the Helen Traubels-gone-Kancho 
Vegas, Miss Rae makes more of 
that than when her material is 
not as potent. Ever the sprite of 
terpsichore, the physicaliy fiuid 
Dorothy Jarnac makes much of 
“Opus $"—a sort of Dali dare 
routine. 

The sketches and numbers are 
topical but more often cleverer in 
theme than in executicn. The 
gamut runs from the 3d Ave. ‘el’ 
to installment aviation tourism; 
from “The 2d Ave. and 12th St. 
Rag” to “Give My Regards to Mott 
St.,"" from a satire on Dr. Normen 
Vincent Peale to “the man in the 
gray flannel space suit”; from a 
ribald Elizabethan concept (one of 
the better Duke-Latouche num- 
bers) to UN protocol as regards 
ati amatory princeling in the Kast 
43d St. environs; from Eudora 
Weity’s excellent “Bye-Bye Bre- 


voort” to a N.Y. Times want ad! 
biackou’. Then too there are cances | 


from calypso to some forthright 
and imaginative hoofology. 

“The Littlest Revue” holds some 
bright things but unfortunately not 
encugh of them. Abel, 


A Dolls House 
Greenwich Mews Theai > 
drama in three acts by denrik J)sen. 
Adapted and staged by Miriam Coldina: 
setting, Robert Motley; costumes, Ann 
Howard; lighting, Adrian Hal. At Green 
Wich Mews, N Y¥., May 26, ’26. Admission 
¥ contribution e 
Cast Leon Van Dike, Maurine Holbert, 
Mchinben aig, Michae win, é mes B&B 


Some day an adveuturesome 
writer will usher in a new era in 
the drama with a play in which a 
husband will abandon tls wize 
children and sanctified hearth. U; 
ti! such time, Henrik Ibsen's 
Doll’s House,” in 


challenge to} 


revival of | 


| it's refreshing that the Greenwich 
Mews revival ese: es being the 
| standard rehash of a “classic.” 
Miriam Goldina’s adaptation can 
/ be credited with a good deal of the 
script’s freshness, being relaxedly 
| unhackneyed and, for theatre pur- 
| poses, a considerable improvement 
over William Archer’s scholarly 
translation. Miss Goldina’s stag- 
ing, too, has vivacity, although oc- 
casionally some of the lesser play- 


| spection that fights the generally 
; good tempo. 

Luckily, the two principals are 
competent and unstuffy. As that 
early emancipated woman, Nora 
(the time is 1879), Maurine Hol- 
bert has the birdlike qualities 





tion of the sheltered wife’s and 
mother’s deeper resources. The ac- 
tress transposes carefuily and movy- 
|ingly from the twinkle-toed, al- 
‘most seatterbrained. wife of the 
‘early scenes to the mature woman 
_able to forsake her home for great 
| principle. 


Usually the smug husband is too | 


ridiculously fatuous by present 
(Continued on page 58) 


| Individual Ballots 


| Individual ballots by the various 
| participants in the annual VARIETY 
| poll of the N. Y. drama critics were 
as follows (figures refer to-the dif- 
i ferent classifications): 

Atkinson: 
ris; 3. Weede; 4. 


| Quayle; 6. Merkel; 





Sullivan; 5. 


' None; 9. Guthrie; 10. Aronson; 11.) ¢ 4 
ey ’ : ’ | Cometh 
Beaton; 12. Loesser; 13. Loesser; | : 


/ 14. None. 
Chapman: 1. Griffith; 2. Harris; 
| 3. Harrison; 4, Andrews; 5. Silva; 
' 6. Cilento; 7. Griffith; 8. Winters; 
9. Hart; 10. Mielziner; 11. Beaton; 
12. Loesser; 13. Lerner; 14. Gazzo. 
Colby: 1. Schildkraut - Robinson 
(split); 2. Walker-Strasberg (split); 
3. Harrison; 4. Andrews-Clayton 
(split); 5. Walston; 6. Medford; 7. 
Griffith-Hyman (split); 8. Winters; 
9. Hart-Kanin (split); 10. Smith- 
Mielziner (split); 11. Beaton; 12. 


14. Gazzo-Chayefsky (split). 

Coleman: 1. Redgrave; 2. Coop- 
er; 3. Harrison-Weede (split); 4. 
Andrews-Sullivan (split); 5. Plum- 
‘mer; 6. Mansfield; 7. Griffith; 
8. Strasberg; 9. Guthrie; 10. Miel- 
ziner; 11. Motley; 12. Loesser; 13. 
Lerner; 14. Chayefsky. . 
| Cooke: 1. Schildkraut; 2. Stras- 
_berg; 3. Harrison; 4. Andrews; 5. 
| Marshall; 6. McGrath; 7. Griffith; 
12 Strasberg; 9. Hart; 10. Larkin; 
, 11. Beaton; 12. Loesser; 13. Lerner; 
i4. None. 

Dash: 1. Lahr; 2. Harris; 3. Har- 
i‘ri-on; 4. Andrews; 5. Franciosa; 
| 6 Benoit; 7. Griffith; 8. Strasberg; 
; 9. Clurman; 10. Larkin; 11. Beaton; 
| 12.° Loesser; 13. Lerner; 14. Den- 
| ker-Berkey. 
| . Gaver: 1, Quayle; 2. Strasberg; 

3. liarrison; 4. Andrews; 5. Plum- 
; mer; 6. Cilento; 7. None; 8. None; 
|§ Guthrie; 10. Elson; 11. Beaton; 
| 12. Loewe; 13. Lerner; 14. Chayef- 
t sky. 

' Gibbs: .1. Lunt; 2. Gordon; 3. 
|; Harrison; 4. Andrews; 5. Holloway; 
|6 Herlie; 7. Griffith; 8. Strasberg; 
|9. Hart; 10. Aronson; 11. Beaton; 
| 12. Loewe; 13. Lerner; 14. Gazzo. 
; Hawkins: 1. Lahr; 2. Gordon; 3. 
Harrison; 4. Andrews; 5. Franciosa; 


| 6. McLerie; 7. None; 8. None; 9. 
| Kanin; 10. None; 11.. Beaton; 12. 
| Loewe; 13. Lerner; 14. Gazzo. 
; Hewes: 1. Hyman; 2. McKenna; 
| 3. Harrison; 4. Andrews; 5. Gilford- 
| Franciosa (split); 6. Pollock; 7. Ep- 
| Stein; 8. Strasber”; 9. Kanin; 10. 
| Aronson; 11, Colt; 12. Loewe; 13. 
Lerner; 14. Chayefsky. 
| Keating: 1. Hyman; 2. Harris; 
3. Harrison; 4. Andrews; 5. Ep- 
| stein; 6. Marshall; 7. Dillman; 8. 
| Strasberg; 9. Hart; 10. Smith; 11. 
| Beaton; 12. Loewe; 13. Lerner; 
| 14. Gazzo. 





| Kerr: 1. Lahr; 2, Herlie; 3. Har- 


| rison; 4, Andrews; 5. Balsam: 6. 
i Johnson; 7. Carlin; 8. Strasberg; 
| 9. Kanin; 10. Mielziner; 11. Beaton; 

12. Loewe; 13. Lerner; 14. Gazzo. 

McClain: 1. Redgrave; 2. Harris; 
3. Harrison; 4. Andrews; 5. Fran- 
ciosa; 6. Cilento; 7. Griffith; 8. 
None; 9. Hart; 10. Larkin; 11. Bea- 
ton; 12. Loesser; 13. Loesser; 14. 
Chayefsky, 

Watts: 1. Redgrave; 2. Harris; 3. 
Harrison; 4. Andrews; 5. Balsam; 
6. Marshall; 7, Weaver; 8. Stevens; 
9. Berghof; 10. Smith; 11. Beaton; 


slams the dvor behing’ her with \- bp. Wenning: 1. Redgrave; 2. Harris; 


resounding thud, will continue t- 


be the prime example of justified. — 4 


me sti akup. Since it has be- Strasberg; 9. Guthrie; 10. Smith; 
nable io find Ibsen's 11. Beaton; 12, Loewe; 13. Lerner; 
— g thinking pretty old hat, i 14. Chayefsky, 





ae Harrison; 4. Andrews; 5. Franci- 
6. Marshall; 7. Griffith; 8. 


ers succumb to a brooding intro- | 


required, as well as good percep- | 


Previous Winners 


Previous years’ choices by_ the 
|N. ¥. drama critics as “best per- 
formance” included: 
1939-40 
Actor: Alfred Lunt (“There Shall 
Be No Night’) and Barry Fitzgerald 
(“Juno and the Paycock”’), tied. 
Actress: Sara Allgood (‘Pay- 


cock”’), 
1940-41 
Actor: Paul Lukas (‘Watch on 
| the Rhine’’). 








1 Redgrave; 2. Har- | 
7. None; °8., 


Loesser; 13. Loesser-Lerner (split); | 


(“Top Banana’’). 
Femme in Musical: 
Segal (“Pal Joey”), 
eal 1952-53 
ctor: Victor Moore (“ - 
ag Time”). Ma) 
ctress: Shirley Booth (“Time of 
the Cuckoo”) and Geraldi 
(“Mid-Summer’”), tied. oe 


Oe Flagg”’). 
emme in Musical: osali 
Russell (‘Wonderful mae 
1953-54 
Actor; Lloyd Nolan 
Mutiny Court Martial’). 
Actress: Tie between Audrey 
Hepburn (“Ondine”) and Deborai 
Kerr (“Tea and Sympathy”). 
Male in Musical: Alfred Drake 
(‘“Kismet’’). 


(“Caine 


(Continued on page 58) 





Algren In From. Chicago 
Nelson Algren, whose novel, 


dramatization 


several days. 
Walk on the Wild Side,” was pub- 
| lished last week. . | 
| The United Artists film edition | 
of “Arm” was released several 





Vivienne | 


Male in Musical: Jack Whiting | 


votes. 
“The Maa with the Golden Arm,” | 
is the basis for Jack Kirkiand’s | Sergeants,” was 
current at the! most promising actor, while Susan : 
Seg A Lane Theatre, N. Y., ar-| Strasberg was selected as the most to ae Aa for ead J 4 
"44 9. Berghof; 1 |tived last Friday (25) from Chi-| promising aétess. Fiv Bg felt lyon faper ge oa 
which Nd. 22. Loewe; 13. Lerner; 14. Rosten.| cago to see the play and Bf were mentioned i te toveeen the Broadway company of “Damn 
His now novel, “A! category, while votes were cast for 





Drama Critics’ Selections 


Tabulation of choices of the N. Y. drama critics 
“bests” of the 1955-56 legit season: 
1. Best Performance by an Actor in a Leading Part 
in a Straight Play 
| Michael Redgrave (‘‘Tiger at the Gates’’) 
: Bert Lahr (‘Waiting for Godot’) 
| Earle Hyman (“Mr. Johnson”) ............ 
' Joseph Shildkraut (“Diary of Anne Frank’) 
! Andy Griffith (‘No Time for Sergeants’) .. 


| 


for the various 


eee ee eee 


eeeeeeeene 5 


(24% aee heme Oo 


eeceeeeeetoeeseeescoeces 2 


eerste eseene eeeereoeee 


eRe. Sees OS 0586 Kas 115 


a ee ae a ee eae 








| Actress: Gertrude’ Lawrence | Anthony Quayle (“Tamburlaine the Great”) ........ccccecceesss 1 
| (“Lady in the Dark”). | Alfred Lunt (“Great Sebastiane’): ... . 0 de. cs ccc vec cece, 1 
1941-42 | Edward G. Robinson (“Middle of the Night”) ..........., eae 
| Actor: Burgess Meredith (“Can- | 2. Best Performance by an Actress in a Leading Part 
| dida”), in a Straight Play 
|. Actress: Judith Anderson (“Mac- | Julie Harris (“Lark”) .............-6 seus : 
| beth”). 1942-43 |Ruth Gordon (“Matchmaker”) ........ AEP ihe ener enstas, . 
, ee , Susan Strasberg (“Diary of Anne Frank”) Petr. 
| Actor: Elliott Nugent (“Voice of | Glad “ ” NOASASEEIRE Seto maaars & 
a ys Cooper (“Chalk Garden”) ...... 
| the Turtle ). Ei “ ie et ts ee ae gee eeeee .eeee eee | 
; : : ileen Herlie (“Matchmaker”) .............008. Ceccecs 
Fran Margaret Sullavan | Siobhan McKenna (“Chalk Garden”) ............. pe aee tea ; 
| Mate rd Musical: Bobby Clark | Nancy la ed Ee a 2 rd io | 
| (“Mexican Hayride”), | 3. Best Male Performance in a Musical : 
| Femme in Musical: Mary Martin |  seeenenens © mee ee BO So NOG etek eee ccceee 13 
(“One Touch of Venus”). | Robert Weede (‘“Most Happy Fella’’) I ee ee een kt 114 
1944-45 4. Best. Femme Performance in a Musical J 
Actor: Frank Fay (“Harvey”). | Julie Andrews (“My Fair Lady”) ....................., <.13 
Actress: Laurette Taylor (‘Glass Jo Sullivan (“Most Happy Fella”) ...............6-......., fof 1 
Menagerie”). , _ |dan Clayton (“King and I”) rR ek! Pease le 
Cerone’) Musical; John Raitt | 5. Best Performance by an Actor in a Supporting Part poe 
Seiten tn tieekodl: Wintel ag (Straight Play or Musical) F 
_ rel Musical: Beatrice Lil- | Anthony Franciosa*(“Hatful of Rain”) ... i 1 
ie (“Seven Lively Arts”). Martin Balsam (“Middle of the Night”) .....0 0000002070. 9? 
: fete - Christopher Plummer (“Lark”) ...........ccccces = hi pale 
— Laurence Olivier (Old | ove Epstein (“Waiting for Godot”) .......... MDH Shs a i 
Actress: Betty Fiel “OH | Stanley Holloway (“My Fair Lady”) ...5...cccccccscecccccccccs 
Girl”). 3 eld _ (Dream E. G. Marshall (“Red Roses for Me”) . : pewesehhWert Gaiaccs i 
Male in Musical: Ray Bolger aoe , ar Mi ae anda tasers a iG alana Via pliereeeearars ; 1 
(“Three to Make Ready”). ~ CmEy Give C eeeeree Be ke ke eee Caen ee . viet ] 
Femme in Musical: Ethel Mer-;| Anthony Quayle (“Tamburlaine the Great”) ............. nat 
'man (“Annie Get Your Gun”). Jack Gilford (“Diary of Anne Frank”) . ..................... 5 
- 6. Best Performance by an Actress in a Supporting Part — 
A. .or: Dudley Digges (“Iceman (Straight as <ys 
(“Years hee, Fredric March | Diane Cilento (“Tiger at the Gates”) ...}............ ve 3 
a ‘ e Sarah Marshall (‘“‘Ponder Heart”) ....... ewe ckeene Deets | 
Actress: Ingrid Bergman (‘Joan | patricia Benoit (“Time Limit”) ...............0.s0+..0...000 0 ; 
ON a 5a 4 RN MEE panes ceases siressccsseecess 1 
(“Would-Be Slacetiamsion™ | 5 arX Susan Johnson (“Most Happy Fella”) ..... 2.2.6... .ceeees ite: 
Fe a te Wiashool: tartan Bell | tag Race ie DR hay Bata ap Spoil Rock Hunter”) ....... ee | 
(“Brigadoon”). AY mearorn (Wane WO Marling’) 2. ck ccs cTewcwcciccaces re eo 
1947-48 Una Merkel (“Ponder Heart”) ..... eatetakes Cipiidntentduxas & 
pastor: Paul Kelly (“Command | yg Me yrerong ee at the Gates’”)...... aS oe nee rere oo I 
ecision”). yn McLerie (“Time Limit”) ....... . Sahai Ae i RAE aN 
jagttess! Judith Anderson (“Me- Nancy Pollack (“Middle of the Night’)................, as , 
ea”), ; ; 7. Most Promising Actor = 
_, Male in Musical: Paul Hartman Andy Griffith (“No Time for Sergeants”) Seas ‘ 715 
(“Angel in the Wings”) and Jack | Thomas Carlin (“Time Limit”) ........2 ieee . 
oe (“High Button Shoes”). Bradford Dillon (“Third Person”) _......................00 0. 1 
Line, iit, Musical: Beatrice Alvin Epstein (“Waiting for Godot”) ..... | eg te bin a, S 
- eg ey ). Fritz Weaver (“Chalk Garden”) ............ ee ae ieediea.< 3 
* peter: Lée J ‘Cobb (“Death of a Earle Hyman (“Mr. Johnson”) ..............: La nede note ees ss cs 1 
Salesman"). | 8. Most Promising Actress 
pl Martita Hunt (“Mad- | Susan Strasberg (“Diary of Anne Frank”) ............... ceeceees B 
woman of Chaillot”). Shelley Winters (“Hatful of Rain”) ............ teem ecetie Sa: 
wodiale in Musical: Ezio Pinza | ser Stevens (“Debut”) ............. ccc cece de eeences rae 
“South Pacific”). 9. Best Director . 
Femme in Musical: Mary Martin | Moss Hart (“My Fair Lady”) ....... Le Ate tal ae ip ie gaee 514 
(“South Pacific’). Tyrone Guthrie (‘‘Matchmaker,” “Tamburlaine,” “Six Characters”) 4 7 
1949-50 Garson Kanin (“Anne Frank”) .................05- / 314 
pean Alec Guinness (“Cocktail | Harold Clurman (“Tiger at the Gates”) ........................ 1 
la 1 eer PV veneer cece eee ence ee eees 
Actress: Shirley Booth (“Come sea eiahciay se ae i Basis oes bs nee pete. 4 
Back, Little Sheba”), Jo Mielziner (“Lark.” “Mi ot ng Designer 
Male in Musical: George Guetary | gic ‘ Lark,” “Most Happy Fella”) ........ errrirrire 312 
(“Arms and the Girl”) and Toda | over mee Cre Rs b,c Swank ds bas beeece csises wee 3h2 
Duncan (“Lost in the Stars”) | Boris Aronson (View from the Bridge”) ............. ce eeeeees 3 
Femme in Musical: Patricia Ne- | Peter Larkin (“No Time for Sergeants”) ............... buen «es 3 
way (“The Consul”). | Charles Elson (“The Lovers”) ...... eg Sree ¢s peanense 1 
1950-51 11. Best Costume Designer - 
at Aetor:,, Claude Rains (“Darkness | ype < rong: a Lady,” “Little Glass Clock’) ..... iietheee. 13 
oon”). oe. Cee © ees Gy ee Ce oe ae G wavc ceseare 1 
gi Actress: Uta Hagen (“Country | Motley (‘‘Most Happy Fella”) ............... a uTETE a taiRiaie <n ssnsars eceiee 1 
“ay ) and Maureen Stapleton | . 12. Best Composer i 
(“Rose Tattoo”). Frederick Lowe (‘My Fair- Lady”) .......... a ey ee 8 
(“King p..1 anton: Yul Brynner Frank Loesser (“Most Happy Fella”). ..... bladed, «01 , : : ; ; 3% 7 
Fem Rea as fi , 13. Best Lyricist 
Booth 2 eg el Shirtey | Alan Jay Lerner (“My Fair Lady”) ... .......+5+. sa ngng resis 1214 
an gh rooklyn’’). Frank Loesser (“Most Happy Fella") .. ........-.cccccseeccecce 2h2 
Actor: Jose Fe ae 14. Most Promising Playwright 
Shrike”), rrer (“The | paddy Chayefsky (‘Middle of the Night”) ............se0ee0 vee 5M 
Actress: Julie Harris (“I Am | Michael Gazzo (‘‘Hatful of Rain”) ...... ..... a errr er 512 
Camera”). | Henry Denker & Ralph Berkey. (“Time Limit”) ......... nae - 
Male in Musical: Phil Silvers mermen Bote Cor seen)... ee 1 


| _ (Critics participating in this year’s poll are Brooks Atkinson, Times; 
John Chapman, News; Ethel Colby, Journal of Commerce; Roodert 
Coleman, Mirror; Richard P. Cooke, Wall Street Journal; Tom Dash, 
Women’s Wear Daily; Jack Gaver, United Press; Wolcott Gibbs, New 
Yorker; William Hawkins, World-Telegram; Henry Hewes, Saturday 
Review; Jack Keating, Cue; Walter F. Kerr, Herald Tribune; John 


McClain, Journal-American; Richard Watts Jr., Post; Tom Wenning, 
Newsweek), 








+ 


ising playwrights. There were only 
two other selections made in this 
category. 


| Anthony Francio abbi Ballots were turned in by 15 
y sa nabbing the | critics. The voting was complete 


| lead spot for his performance in| jn all categories except the most 
| ““Hatful of Rain.” There was also| pramising actor, most promising 
_a wide difference of opinion over | actress, best scene designer and 
| the best supporting actress. The! most promising playwright. There 


Grix Tap 


Continued from page 2 











Femme in Musical: Tie between | Palloting covered 11 femmes, with | were only two instances where dif- 


Diane Cilento (“Tiger”) and Sarah | ferent critics cited the same per- 
Mar shall (“Ponder Heart”) topping | former for a lead performance and 
the list with an equal number of /|a supporting assignment. 





Andy Griffith, of “No Time for 


i Ma ] brought 
picked as the rty May has been br« 


from his home on the Coast 


Yankees,” as sub for Rass Brown, 
who’s in Flower Hospital, N. *» 
division for treatment for an ulcer. ee. 
mh study Al Lanti, who regularly pol 
Paddy Chayefsky (“Middle of nation one of the ball players in te 
the Night”) and Michael. Gazzo!| musical, has been going on tem- 


two other actresses in the latte: 





| months ago, | (Hatful’) tied as the most .prom-/ porarily as'the manager. 
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1955-56 Broadway Season 


Key to parenthetical designations: (C) Comedy, (D) Drama, (CD) | 
. Musical | 


Comedy-Drama, (R) Revue, (MC) 


Musical Comedy, (MD) 


Drama, (Rep.) Repertory, (Panto.) Pantomime. Asterisk indicates show 


ic still running. 

is still Zg ‘. 
( 

Desk Set (C)* 

Diary of Anne Frank (D)* 

Great Sebastians (CD)* 

Hatful of Rain (D)* 


TS 

8) 

Janus (C)* 

Matchmaker (C)* 

No Time for Sergeants (C)* 
Tiger at the Gates (D) 


STATUS NOT YET DETERMINED 


(10 


Fallen Angels (C)* 

Lark (D)* 

Middle of the Night (D)* 
Most Happy Fella (MD)* 
Mr.-Wonderful (MC)* 
My Fair Lady (MC)* 


) 

Pipe Dream (MD)* 
Ponder Heart (C)* 
Waiting for Godot (CD)* 
Will Success Spoil Rock 
Hunter (C)* 


FAILURES 


(2 
Affair of Honor (C) 
Almost Crazy (R) 
Catch a Star (R) 
Chalk Garden (CD) 
Day by the Sea (D) 
Deadfall (D) 
Debut (C)_ 
Goodbye Again (C) 
Heavenly Twins (C) 
Hot Corner (C) 
Innkeepers (D) 
Island of Goats (D) 
Joyce Grenfell Requests 
the Pleasure (R) 


7) 

Little Glass Clock (C) 
Lovers (D) 

Mister Johnson (D) 

Red Roses for Me (D) 
Righteous Are Bold (D) 
Roomful of Roses (D) 
Someone Wa:-:ng (D) 
Tamburlaine thie Great Dp 
Time Limit (D) 

Vamp (MC) 

View from the Bridge (D) 
Wake Up, Darling (C) 
Wooden Dish (D) 

Young and Beautiful (D) 


SPECIAL, MISCELLANEOUS (UNRATED) 


(1 
Carmen Jones (MD)* 
Comedie Francaise (Rep.) 
D’Oyly Carte Opera (MC-Rep.) 
Henry IV (D) 
King and I ‘MD) 
King Lear \WH) 


1) 

Kiss Me, Kate (MC) 
Marcel Marceau (Panto.) 
Othello (D) 

Skin of Our Teeth (CD) 
Streetcar Named Desire (D) 


CLOSED DURING TRYOUT TOUR 
(7) 


Amazing Adele (MC) 

Dancing in the Chequered Shade 
(CD) 

Quiet Place (D) 


CLOSED IN 
Pleasure Dome (R) 


Reuben Reuben (MC) 
Strip for Action (MC) 
Top Man (D) 
Ziegfeld Follies (R) 


REHEARSAL 


.. LAST SEASON SHOWS, SINCE CLARIFIED 


Hits : 

Damn Yankees (MC)* + Plain and Fancy (MC) 

Inherit the Wind (D)* Silk Stockings (MC) 
Failures , 


Ankles Aweigh (MC) 
Desperate Hours (D) 


Quadrille (C) 
Seventh Heaven (MC) 


OTHER HITS RUNNING AT END OF LAST SEASON 


Anastasia (D} (1954-55) 

Anniversary ‘Waltz ‘C) (1953-54) 

Bad Seed (D) (1954-55) 

Boy Friend (MC) (1954-55) 

Bus Stop (CD) (1954-55) 

Can-Can (1952-53) 

Cat on a Hot Tin Roof (D) (1954- 
55)* 

Fanny (MD) (1954-55)* 


Pajama Game (MC) (1953-54)* 

Seven Year Itch (C) (1952-53) 

Tea and Sympathy (D) (1953-54) 

Teahouse of the August Moon (C) 

(1953-54) 

Three for ionight (R) (1954-55) 

Witness for the Prosecution °‘(D) 
(1954-55)* t 
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Legit Bits 


Gretchen Wyler, featured danc- | script,. “Taxi to the Moon,” to 
er in the touring “Silk Stockings,’ | NBC-TV for production next Fri- 


will miss two performances of the 
musical July 7 to fly to her home 
at Bartlesville, Okla., to be mar- 
ried to Sheppard Coleman, first 
cellist with “Most Happy Fella.” 
He's fiying out for the ceremony 
- right back to the Broadway 
Ww. 


Theodore Bikel, who plays Rob- 


ert de Beaudricourt in “The 
Lark,” has cut an album, titled 
An Actor’s Holiday,” of 22 folk 


songs in 10 languages for Elektra 
Records, He accompanies himself 
On a guitar, 

Edward Padula, general stage 
manager for “No Time For Ser- 
geants,’ left yesterday (Tues.) for 
Dallas, where the touring edition 
of the Ira Levin-Mac Hyham com- 
edy opens June 11 for a two-week 
engagement. He's production su- 
Pervisor on the tourer. 

Howard Atlee, apprentice with 
Michel Mok, pressagent of “Pipe 
Dream,” leave this week to be- 
come pub rep for the Camden 
Hills (Me.) Summer Theatre. 
ony Gardell, a singer with 
Silk Stockings,” has signed a five- 


‘year contract with Cavalier Rec- 


ords, in San Francisco, and his 
first release of folk songs, With his 
own guitar accompaniment, is due 
in August. 
, Monty Shaff, general manager 
for Feuer & Martin, planed to the 
Coast last week to checkup the 
Performances of “Silk Stockings” 
and “Boy Friend.” 
Maynard Morris, of the Music 
orp, of America legit department, 
On a four weeks’ vacation in Spain, 
France, Germany and England. 
Richard Ott and Pierre Cossette 
Will produce “The Happy Dollar,” 
Musical by Lee Falk with music 
ane lyrics by William Friml and 
ona LaTouche, at Las Palmas 
heatre, Hollywood June 27. The 
Sheppard Kerman, currently 
’ppearing»on Broadway in “Great 
Sebastians,” has peddied his 


| day 


(1) on the net’s 
| legit adaptation of Delmar Jack- 
| son’s novel, “The Cut of the Axe.” 
| show was done two years ago at 


‘the Houston Playhouse, 


| Gloria Jane Stroock, actress- 
|daughter of Brooks Costume Co. 
prez James. E. Stroock and design- 
/er Bianca Stroock, will be married 
;}this summer to film-tv scripter 
Leonard B. Stern. 

Legit-tv actor James Daly will 
| receive an honorary degree June 
1/11 from Cornel! College, Mt. Ver- 
| non, Ia., in recognition of his “dis- 
itinct contribution™to our national 
|life in the field of the fine arts.” 
| Actress-manager Katharine Cor- 
‘nell and her’ producer-director 
| husband Guthrie McClintic will be 
awarded honorary doctor of letters 
degrees June 11 by Kenyon Col- 
| lege, at Gambier, O. 

Helen Gallagher, who exits her 
'costarring assignment in_ the 
| Broadway production of “Pajama 
| Game” next Saturday (26), will 


Pfeiffer’s touring edition of “Bus 
Stop,” opening July 15 in Chicago. 

Scott Michel’s “Sixth Finger in 
a Five-Finger Glove,’ originally 
titled “The Muddle-Brain,” is 
scheduled for Broadway _produc- 
tion next October by Gertrude 
Caplin and Thelma Fingar, with 
Harald Bromley staging and Paul 
Morrison designing the sets. 

Elliott Nugent will star in Jo- 
seph Kramm’s “Build With One 
Hand,” scheduled for a mid-No- 
vember Broadway preem by the 
Playwrights Co. ' 

Richard Astor, formerly with 
Stanley Warner Cinerama Coip. 
and producer of “Queen After 
Death,” a recent “sideshow” pres- 
entation at the off-Broadway 
Phoenix Theatre, has joined the 
Henry C: Brown agency as assist- 
ant to Harriet Kaplan, 





: “Matinee , 
| Theatre.” He's also working on a 


appear. as the femme lead in Julies | 


PROFESSIONALS DON’T 





| Behave Beastly to Critics — Echo 
To Shubert Boston Fuss 





At the recent Congressional com- 
mittee hearing in Washington on 
| the subject of alleged attempts by 
‘the Shuberts to control critical 
| comment on shows playing their 
| theatres, one of the principal wit- 
| nesses was Elliot Norton, Boston 
| Post critic whose removal from the 
‘Shubert press list in Boston 
‘touched off the entire investiga- 

tion. 

The aisle-sitter told committee 

members that immediately after 
|; the Shubert action against him, 
| he had received a telephone call 
| from a representative of the Play- 
wrights Co., whose production of 
“Ponder Heart” he had panned, 
thereby igniting J. J. Shubert, who 
had long been steaming over what 
| he considered Norton’s severe no- 
| tices. 

The call was to assure Norton 
that the Playwrights had had noth- 
ing to do with, or even been in- 
formed in advance of the Shubert 
retaliation ’ “After al) the caller 
explained, ‘“‘we’re pros.” 











Season Total Gross 





_—_—_— 


i iaceeeenalaetial 


| 
| Doyly Carte and Comedie Fran- 
'caise imports and the City Center 
presentations of ‘Streetcar Named 
Desire,” “King and I’ and Marcel 
Marceau were other top coin-get- 
ters. The Broadway total, inci- 
dentally, also takes in the Phoenix 
Theatre productions. 


Principal road money-makers 
were the two touring companies of 
“Teahouse of the August Moon,” 
plus the post-Broadway tour of 
the N. Y. production. Also the 
post-Broadway hikes of.“Plain and 
Fancy,” “Bad Seed” and “Silk 
Stockings.” The second compa- 
nies ot “Pajama. Game” and 
“Damn Yankees” aiso piled up hef- 
ty ticket sales, while the recent 
Los Angeles production of ‘‘Rosa- 
linda” nabbed yck returns. The 
pre-Broadway treks of “‘Wonder- 


Continued from page 55 








ful,’ “Lady” and “Fella” were 
other top grossers. 
Hinterland - houses  shewcased 


103 productions during ‘the: '55-'56 
season for a total of 864 -playing 
weeks. The tally on roadshows 
the previous semester was 9#.for a 
tctal of 879 playing weeks.:* The 
55-56 rundown included 11 <hold- 
‘overs from the previous season, 43 
pre-Broadway tryayts, 24 touring 
| productions (including post-Broad- 
way hikes), eight ‘ryout flops and 
17 Coast productions. : 

Of the road lineup, eight of the 
touring entries ‘(including 








running, as are three of the Coast | 
entries. 
pre-Broadway hikes. The-> Broad- | 
way lineup includes six holdovers | 
from previous seasons and 19 of | 
the ’55-’56 entries. 

The comparative 
with playing weeks in parenthesis, | 


for Broadway for the last nine sea- | 


' sons have been as follows: 


47-48 .... $28,826,500 (1,325) 
°48-'49 .... $28,840,700 (1,231) 
49-50 .... $28.614,500 (1,156) 
50-51 .... $27,886,000 (1,139) 
51-52 .... $29,223,000 (1,072) 
52-53 .... $26,126.400 (1,012) 
53-54 .... $30,169,200 (1,081) 
"54-55 .... $32,087,800 (1,139) 
55-56 .... $35,353,100 (1,239) 
The comparative gross totals, 





| with playing weeks in parenthesis, 
' for the road for the last eight sea- 
sons have been as follows: 


'48-"49 .... $23,657,900 (1,152) 
°49-’50 .... $20,401,300 (1,019) 
50-51 .... $20,230,600 (913) 
’51-'52 .... $18,827,900 (829) 
’52-'53 .... $23,417,600 (1,036) 
’53-'54 .... $17,623,200 (794) 
'54-’55 .... $21,122,000 (879) 
55-56 .... $22,853,500 (864) 


two | 


Two other shows are on! 


| taking 


gross totals, | boxoffice 
| judgment, taste and conviction, 





P.A.s’ Musical Chairs 





Abner Klipstein§ are 
their vacation schedules this sum- 
|mer. Freedman planes June 4 for 
la motor tour of Normandy and 
| Brittany. He’s_due back Aug. 1. 

Klipstein, currently handling 
press for the N. Y. City Center’s 
spring musical comedy season, will 


dle of the Night.” 


union rules, he'll have an associ- 


take the assignment, resigning his 
present assignment with the pre- 
Broadway. tryout, ‘Thieves’ Para- 
dise,” to do so. 

For the. latter part of the sum- 
‘mer, Goldsmith will publicize the 
| Pittsburgh Civic Light Opera sea- 
|son. If the City Center musical 
comedy series extends beyond its 
scheduled closing June 17, Klip- 
stein will have to get another as- 
sociate to replace Goldsmith, as 
“Midd'e of the Night” will con- 
tinue through June 30, when it lays 
off to give star Edward G. Robin- 
son a vacation. 

Meanwhile, Klipstein has booked 
fiight July 29 for a vacation in 
Israel, returning Sept. 3. 














~ Best B’way Season 
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been rezistered in the author and 
comyoser field by Christopher 
Fry-Jean Giraudoux, Frances 
Goodrich and Albert Hackett-Anne 
Frank, Tra Levin-Mac Hyman, Enid 
Peenold, Michaci V. Gazzo. Lillian 
Fellman-Jean Anouilh, 
Green, Paddy Chayefsky, and Alan 


Jav Lerner and Frederick Loewe. 
In the actor and singer field, 


outstanding hits (figuring critical 
and porular reaction) have been 
made by Helen Hayes, Michael 
Rederave, Marcel Marceau, Joseph 
| Schildkraut, Susan Strasberg, 
Jovee Grenfell, Andy Griffith. 
Shirley Pooth, Siobhan McKenna, 
| Shelley Winters, Julie Harris, Mar- 
|garet Sullavan, Robert Preston, 
| Ruth Gordon, Eileen Herlie, Alfred 
| Lunt and Lynn Fontanne, Nancy 
| Walker. Anthony Quayle, Edward 
|G. Robinson, David Wayne, Rex 
Harrison. Julie Andrews, 





and Jan Clayton. 
Top directorial stints have been 
turned in by Harold Clurman, 


ate for the double-show period, 
and Ted Goldsmith is slated to 


Pressagents Leo Freedman and | 
staggering | 


sub tor Freedman as p.a. of “MiG- | 
As required by | 


Complainants Severely Hit, Must 
Pay Full Fees for Flimsy Suit 


+ 


The copyright infringement suit 
| over “No Time For Sergeants” was 
_tossed out of court last week, with 
'the plaintiffs liable for costs and 
attorney fees. Judge William B. 
Herlands granted a defense motion 
for dismissal with the consent of 
the plaintiffs. The case was in 
N. Y. Federal Court. 

Named as defendants were pro- 
ducers Maurice Evans' and Emmett 
| Rodgers, Playwright ..Ira_ Levin, 
| original novelist Mac Hyman and 
the publisher of the book, Random 
House. Plaintiffs were Sherwin S. 
| Cloth, author of a magazine which 
“Sergeants” was claimed to have 
been infringed, and Lev Gleason 
Publications, publisher of a mag 
called Reader’s Scope. 

In moving for dismissal of the 
suit, the defendants’ attorney, 


| Thomas A. Shaw, of Breed, Abbott 


| terly 


& Morgan, argued, “This action 
bears all the earmarks of an ut- 
unmevritorious and reckless 
action brought for the purpose of 
harassing the defendants.’ The 
costs in the case amount to some- 
thing over $200, and a total of 
about $7,500 in fees for the various 
defendants’ attorneys. 

The defense brief asking sum- 
mary dismissal of the suit noted 
that the latrine jcke which was 


'the sole basis for the infringement 
| claim is in the public domain, hav- 
ing been not only in common cir- 
| culation in the Army during World 


War 


II, but having appeared in 


i print in a training camp publica- 
tion and been used onstage in an 


deal for the tv rights). “Time 
Limit” and “Affair of Honor.” 
Notable personal clicks have- 


Army show. The brief also pointed 
out that Cloth’s mag sketch did not 
appear in the issue of Reader’s 
Scope as alleged. 

In addition, it was- brought out, 
plaintiff Lev Gleason was unable 
to produce a single copy of the 


| magazine, although one was pho- 


{tostated from the N. Y. 
Carolyn | 


Public 
Library and another is said to exist 
in the Library of Ccngress. It was 
also noted that Cloth had disposed 
of all rights to the mag sketch to 
Reader’s Scope and was therefore 
not an interested party in the suit, 
that Gleason had known little 
about the action and had _ never + 


'read the “Sergeants” book or seen ’ 


Earle | 
' from the previous season) are st‘ll | Hyman, Bert Lahr, Robert .Weede 


Garson Kanin, Tyrone Guthrie and | 


Moss Hart. Standout producers, 
into account not merely 
success, but creative 


nave been Kermit Bloomgarden 
(also in partnership with Lynn 
Loesser). Herman LeVin, Robert L. 


ship with Emmett 
M. Selznick, Jay Julien, and David 
Merrick (‘in 
Theatre Guild). 


toward vyeS-and-no_ straddles in 
some cases, the critics generally 
have risen to the challenge of an 
unusual season. As usual, Brooks 
Atkinson, of the Times, and Wal- 
ter F. Kerr, of the Herald Tribune, 


ity, style, clarity, perception and 
discrimination. 





of Lady Thiang in “King and I” at 





of July 2, then Lalume in “Kismet” 
ithe week of July 16. 




















—&B way Production Breakdown 


‘51-52 '52-'53 °53-'54 °54-55 °55-'56 | 


Total Number of Shows......... 73 54 59 63 56 
een oo Sua ee saa kt ee 42 47 42 43 
ST no are eee Sean ses SO 31 41 34 34 
REE, oe Fe. scene eae 15 y 6 8 9 
Adaptations ..... baseeucks ee § 7 13 8 
a vawtis saa: ae 8 10 y 14 
Foreign Language ......+.. 1 2 1 0 1 
Return Shows ...... Rh ong) ae 0 0 0 0 
SS rere eee iiesacast ae 12 ll 19 12 
re os ean hae eer oe 10 9 14 8 
i erie Trees aaa lea + 2 2 5 4 
BGontations-— .ocistsccessess & 6 3 7 3 
Imports swebbenewed¥tbee | -O 0 0 1 2 
Reairn Ghows’ :...isse.008 2 0 1 0 0 
Miscellaneous ..... A. civites ' © 0 1 2 l 


the play. 

Both Levin and Hyman had 
sworn that they had never seen 
Cloth’s mag sketch or seen or 
heard of Reader’s Scope niagazine, 
Cloth is said to be a freelance au- 


| thor and gag man. His attorney is 


Andrew J. Feinman. 


The infringement’ suit against 
“Sergeants” is more or less simi- 
lar to numerous other such abor- 
tive actions against successful 
Broadway plays in recent years. 
Some of the others have involved 
“Tea and Sympathy,” “State of the 


| Union,” “Man Who Came to Din- 


Joseph, Maurice Evans (in partner- | 
Rogers), Irene | 


partnership with the | 


Despite the inevitable tendency | 


ner.” There have been no known 
claims of the sort involving pay- 
ment of damages or settlement, but 
in several instances the plaintiffs 
have pleaded poverty to avoid as- 
sessment for costs and attorney 
fees, 


S.F. Ballet, G&S. Feature 





‘Schedule at Corning, N.Y. 


have set the standard in readabil- | 


Rochester, May 29. 


Co-producers Omar K. Lerman 
and Dorothy Chernuck have an- 
nounced an expanded, festival-tvpe 
program for their third summer 


| season at the Corning Glass The- 


Barbara Ashley will sing the role | 


the Pitt Civic Light Opera the week | 


atre, Corning, N. Y. é 

Topping the schedule is the first 
eastern U. S. performance of the 
San Francisco Rallet prior io its 
three-week stand at Jacob’s Pillow. 
Other specials on the 10-week 
schedule include a Gilbert & Sul- 
livan production with 2 members 


_of the D’Oyly Carte Opera Co.; folk 
_singer Richard Dyer-Bennett with 
ithe Eva Jessye Choir; The Prince- 


| tonians, a new jazz group, and, ten- 

tatively, Chester Morris in “The 
Desperate Hours.” 

| Filling out the season will be 
one-week stock productions of 

|“*Where’s Charlie,” “Bus Stop,” 

;“Tea and Sympathy,” “Anastasia,” 

”’ and “Tender 


“Anniversary Waltz, 
| Trap.” 





Elliot Norton, Boston Post drama 
critic, will be among 13 persons to 
'receive honorary degrees June 12 
|from Suffolk U. for “unusual serv- 
ices in their respective profes- 
; sions.” Presentations will be at 
/commencement exercises at the 
, Boston Opera House, 
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56 LEGITIMATE 


VARIETY 


Wednesday, May 30, 1956 





Off-Broadway Shows 


The Littlest Revue 


Phoenix Theatre (T Edward Hambleton | 
& Norris Houghton), by arrangement 
with Ben Bagley, presents two-act revue | 
(29 scenes.) conceived, cast and assembled 


Mews revival escapes being the 
standard rehash of a “classic.”’ 


Miriam Goldina’s adaptation can | Be No Night”) and Barry Fitzgerald | 


Previous Winners 


Previous years’ choices by_ the 
N. Y. drama critics as “best per- 


| it’s refreshing that the Greenwich ' formance” included: 


| 1939-40 
Actor: Alfred Lunt (“There Shall 


by Ben Bagley. Features Beverley Boze- | be credited with a good deal of the | (“Juno and the Paycock”’), tied. 


man, Joel Grey, Tammy Grimes, Dorothy 


Charlotte Rae, Larry Songs 
mostly by Ogden Nash and Vernon Duke | 
lus John Latouche, Kenward Elmslie, Sol | 
erkowitz, Sheldon Harnick, Lee Ac~ ms, | 
Charles Strouse, John Strauss, Sidney | 
Shaw, Edward Sauter, Sammy Cahn & 
Michael Brown; sketches by Nat Hiken 
& Billy Friedberg; Eudora Welty, Don 
Meyer, Mike Stewart, George Baxt, Bud 
McCreery, Allan Manings & Bob Van 
Scoyk. Directed by Paul Lammers; 
dances, Charles Weidman; settings, Klaus 
Holm; costumes, Alvin Coli; musical 
director, Will Irvin; orchestrations, John 
Strauss. Opened May 22, ’56; $3.45 top. 








“The Littlest Revue” just misses lbert has 
being really a big show. Result is | ;equired, as well as good percep- | 


a big “E” for effort and an “N” | 
for “nervous hit.” 
bright things, mostly clever people 
but somehow doesn’t have the)! 
socko b.o. 


ma Bean Geen Semen tocten 'script’s freshness, being relaxedly 
rnac. George Marcy, Tommh. Sones | Unhackneyed and, for theatre pur- | cock”), 


poses, a considerable improvement 
over William Archer's scholarly 
translation. Miss Goldina’s stag- 
ing, too, has vivacity, although oc- 
casionally some of the lesser play- 
ers succumb to a brooding intro- 
spection that fights the generally 


| good tempo. 


Luckily, the two principals are 
competent and unstuffy. As that 
early emancipated woman, Nora 
(the time is 1879), Maurine Hol- 
the birdlike qualities 


tion of the sheltered wife’s and 


PY a 2 a“ 
It has many | mother’s deeper resources. The ac- | 


tress transposes carefully and mov- 
ingly from the twinkle-toed, al- 


consummate producer Ben Bagley’s | early scenes to the mature woman 


ambitions to “bring this one up- 
town.” Even in its present off- | 
Broadway environs it will enjoy | 
mixed audience and boxoffice reac- 
tions. 

For some reason a revue appears | 
to be one of the most hazardous | 
latterday legit undetakings. In ees 


era of the Cohan revues and the 
sundry “Passing Shows” (under the 
Shuberts’ aegiS) the standards | 
weren't as high as when Dwight | 
Deere Wiman and Tom Weatherly | 
started ushering in the ‘Little 
Shows.” These were an extension | 
of what two bright young men off 
a Morningside Heights campus, | 
Lorenz Hart and Richard Rodgers, | 


essayed with their first and second | None; 9. Guthrie; 10. Aronson; 11. | Cometh”) 
| Beaton; 12. Loesser; 13. Loesser; | (‘Years Ago”). 


“Garrick Gaieties.” 

Thereafter it ‘became an almost | 
loaded Broadway challenge to) 
essay a revue. Even with Beatrice | 
Lillie and Jack Haley “Inside, 
USA” was not on solid paydirt | 
ground. , : 

So the safest formula for offbeat 
personalities and material, with 
talent compensating for pretention, 
seems to be an off-Broadway ven- 
ture such as “The Littlest Revue.” 

All the cast names perform with 
skill and. to offtimes effective 
results but,\by and large, their 
talents are on a par with their 
material. It is there that the arti- 
sans of the “Little Shows” and the 
“Garrick Gaiethes” had the ad- 
Vantage. 

‘Charlotte Rae ix a funny gal, as; 
she has proved in the saloons. Joel 
Grey who, incidenta!ly, was a cute- 
looking youngster with his old 
schnoz (he appears to have bobbed 
it a bit) is a limbre lad in every- 
thing he ‘does. Larry Storch is 
another vet of the bistros and the 
image orthicons, as is Dorothy 
Jarnac. In truth most of the cast 
seem as flexible for Le Ruban Bleu 
and the Blue Angel, for Las Vegas |} 
and the Copa, and for the vaud- | 
films and the vaudeos, as in this | 
2c Ave. legit stand. 

Given a takeoff opportunity on 
the Helen Traubels-gone-Rancho | 
Vegas, Miss Rae makes more of | 
that than when her material is| 
not as potent. Ever the sprite of 
terpsichore, the physically 
Dorothy 
“Opus 9"—a sort of Dali dance 
routine. 

The sketches and numbers are 
topical but more often cleverer in 

theme than in execution. The 
gamut runs from the 3d Ave. “el” 
to installment aviation tourism; 
from “The 2d Ave. and 12th St. 
Rag” to “Give My Regards to Mott 
St.,” from a satire on Dr. Norman 





} 


Vincent Peale to “the man in the | 


gray flannel space suit”; from a 
ribald Elizabethan concept (one of 
the better Duke-Latouche num- 
bers) to UN protocol as regards 
aii amatory princeling in the Fast 
43d St. environs; fiom Eudora 
Welty’s excellent “Bye-Bye Bre- 
voort” to a N.&. Times want ad 
biackout. Then too there are dances 
from calypso to some forthright 
and imaginative hoofology. 

“The Littlest Revue” holds some 
bright things but unfortunately not 
enough of them. Abel. 

A Dolls House 


Greenwich Mews Theatre 
drama in three acis by Henrik Ibsen 
Adapted and staged by Miriam Goldina: 
Setting, Robert Motley; costumes Ann 
sewer: nehting, Adrian Hall. At Green- 

¢ ews, ! i 26, °56 iss 
ag Bln Op ia May 26, °56. Admission 





Cast: Leon Van Dike, Maurine Holbert, | 


ches lotte Acheson, Howard ierum 

Miriam Craig, Michael Lewin, J 
Mic! .ewin, Jame 

McMahon. oadieg 


Some day an 





adventuresome 


writer will usher in a new era in/| 


the drama with a play in which a 
husband will abandon his wife, 
children and sanctified hearth. Un- 
til such time, Henrik Ibsen's “A 
Doll's House,” in which Nora 


slams the door behind her with a| 


resounding thud, will continue to 


be the prime example of justified | 


domestic breakup. Since it has be- 
come fashionable 


once-daring thinking pretty old hat, 


revival of | 


able to forsake her home_for great 
principle. : 

Usually the smug husband is too 
ridiculously fatuous by present 


(Continued on page 58) 


Individual Ballots 


Individual ballots by the various 
participants in the annual VARIETY 
poll of the N. Y. drama critics were 
as follows (figures refer to the dif- 





‘ferent classifications) : 


Atkinson: 1 Redgrave; 2. Har- 
ris; 3. Weede; 4. Sullivan; 5. 
Quayle; 6. Merkel; 7. None; 3%. 


14. None. q 

Chapman: 1. Griffith; 2. Harris; 
3. Harrison; 4, Andrews; 5. Silva; 
6. Cilento; 7. Griffith; 8. Winters; 
9. Hart; 10. Mielziner; 11. Beaton; 
12. Loesser; 13. Lerner; 14. Gazzo. 

Colby: 1. Schildkraut - Robinson 
(split); 2. Walker-Strasberg (split); 
3. Harrison; 4. Andrews-Clayton 
(split); 5. Walston; 6. Medford; 7. 
Griffith-Hyman (split); 8. Winters; 
9. Hart-Kanin (split); 10. Smith- 
Mielziner (split); 11. Beaton; 12. 
Loesser; 13. Loesser-Lerner (split); 
14. Gazzo-Chayefsky (split). 

Coleman: 1. Redgrave; 2. Coop- 
er; 3. Harrison-Weede (split); 4. 
Andrews-Sullivan (split); 5. Pium- 
mer; : 6. Mansfield; 7. Griffith; 
8. Strasberg; 9. Guthrie; 10. Miel- 
ziner; 11. Motley; 12. Loesser; 13. 
Lerner; 14. Chayefsky. 

‘Cooke: 1. Schildkraut; 2. Stras- 
berg; 3. Harrison; 4. Andrews; 5. 
Marshall; 6. McGrath; 7. Griffith; 
8. Strasberg; 9.\Hart; 10. Larkin; 
11. Beaton; 12. Lgesser; 13. Lerner; 
14. None. \ 

Dash: 1. Lahr; '2. Harris; 3. Har- 
rison; 4. Andrews; 5. Franciosa; 
6. Benoit; 7. Griffith; 8. Strasberg; 
9. Clurman; 10. Larkin; 11. Beaton; 
12." Loesser; 13. Lerner; 14. Den- 
ker-Berkey. 

Gaver: 1. Quayle; 2. Strasberg; 

. Harrison; 4. Andrews; 5. Plum- 


fluid | mer; 6. Cilento; 7. None; 8. None; 
Jarnac makes much of | 9. Guthrie; 10. Elson; 11. Beaton; 


| 12. Loewe; 13. Lerner; 14. Chayef- 
| sky. 

| Gibbs: .1. Lunt; 2. Gordon; 3. 
| Harrison; 4. Andrews; 5. Holloway; 
| 6. Herlie; 7, Griffith; 8. Strasberg; 
|9. Hart; 10. Aronson; 11. Beaton; 
12. Loewe; 13. Lerner; i4. Gazzo. 
| Hawkins: 1. Lahr; 2. Gordon; 3. 

Harrison; 4. Andrews; 5. Franciosa; 
|6. McLerie; 7. None; 8. None; 9. 
| Kanin; 10. None; 11. Beaton; 12. 
, Loewe; 13. Lerner; 14. Gazzo. 
| Hewes: 1. Hyman; 2. McKenna; 
, 3. Harrison; 4. Andrews; 5. Gilford- 
| Franciosa (split); 6. Pollock; 7. Ep- 
stein; 8. Strasberg; 9. Kanin; 10. 
i; Aronson; 11, Colt; 12. Loewe; 13. 
| Lerner; 14. Chayefsky. 
| Keating: 1. Hyman; 2. 

3. Harrison; 4. Andrews; 
| stein; 6. 
| Strasberg; 9, Hart; 10. Smith; 11. 
| Beaton; 12. Loewe; 13. Lerner; 
| 14. Gazzo. 
| Kerr: 1. Lahr; 2, Herlie; 3. Har- 
i rison; 4, Andrews; 5. Balsam: 6. 
i Johnson; 7. Carlin; 8. Strasberg; 
, 9. Kanin; 10. Mielziner; 11. Beaton; 
12. Loewe; 13. Lerner; 14. Gazzo. 

McClain: 1. Redgrave; 2. Harris; 
3. Harrison; 4. Andrews; 5. Fran- 
ciosa; 6. Cilento; 7. Griffith; 8. 
None; 9. Hart; 10, Larkin; 11. Bea- 
ton; 12. Loesser; 13. Loesser; 14. 
Chayefsky, 

Watts: 1. Redgrave; 2. Harris; 3. 
Harrison; 4, Andrews; 5. Balsam; 
6. Marshall; 7. Weaver; 8. Stevens; 
9. Berghof; 10. Smith; 11. Beaton; 
12. Loewe; 13. Lerner; 14. Rosten. 

Wenning: 1. Redgrave; 2. Harris; 
| 3. Harrison; 4. Andrews; 5. Franci- 
osa; 6. Marshall; 7. Griffith; 8. 
| Strasberg; 9. Guthrie; 10. Smith; 


Harris; 
5. Ep- 


to find Ibsen's 11. Beaton; 12, Loewe; 13. Lerner | of 


j 14. Chayefsky. 


Marshall; 7. Dillman; 8. | 


Actress: Sara Allgood 
1940-41 

| Actor: Paul Lukas (“Watch on 
ithe Rhine’). 


| Aetress: Gertrude Lawrence 
| (“Lady in the Dark’), 
1941-42 


Actor: Burgess Meredith (‘‘Can- 
| dida’’). 
Actress: Judith Anderson (‘“Mac- 


beth’’). 
1942-43 

Actor: Elliott Nugent (“Voice of 
ithe Turtle’’). 
Actress: Margaret Sullavan 
| (““Turtle’’). 
Male in Musical: Bobby Clark 
(‘Mexican Hayride’), 





impact necessary to | most scatterbrained, wife of the | (“One Touch of Venus”). 











(“Pay- | Bert Lahr (“Waiting for Godot”) 


Drama Crities’ Select 

| rama Critics Selections 
' Tabulation of choices of the N. Y. drama critic ri 
“bests” of the 1955-56 legit season: Conf ais vartous 
1. Best Performance by an Actor in a Leading Part 

| = in a Straight Play 
| Michael Redgrave (‘‘Tiger at the Gates’’) 


*P (ERD ESDAC CS tKagess F&F 


® B 0:0 ee 046 0,6 2960058 Ded ecotenese 2 


| Earle Hyman (“Mr. Johnson”) ............ ccsbeveve Des 
' Joseph Shildkraut (“Diary of Anne Frank”) ..............0.° °° i Dia: 
| Andy Griffith’ (“No Time for Sergeants”) .........000 7777" 22 Gre 
| Anthony Quayle (“Tamburlaine the Great”) ............... 5 Sal ; Hat 


| Alfred Lunt (“Great Sebastians”) ................. 
| Edward G. Robinson (‘Middle of the Night”) . f 
2. Best Performance by an Actress in a Leading Part 





in a Straight Play Fall 
ft 2. Be? . 9 ee eee Oy epee ee bat erties a 
| Ruth Gordon (“Matchmaker”) ........ eer ee \ pelt Bea a 
Susan Strasberg (‘Diary of Anne Frank”) ............. petals : Mos 

Gladys Cooper (“Chalk Garden”) .............. ey aE : cal 


| Eileen Herlie (“Matchmaker”) 
| Siobhan McKenna (“Chalk Garden’) 
| Nancy Walker (‘Fallen Angels’) 


oe @02€ 6H £62 oe 


3. Best Male Performance in a Musical Aff. 
































Femme in Musical: Mary Martin | Rex Harrison (‘‘My Fair Lady”) ...... SUS Saree Ces eSeealls 1314 Aln 
| Robert Weede (‘‘Most Happy Fella’) ... re ee tem 114 Cat 
1944-45 : 4. Best Femme Performance in a Musical fer es Ché 
Actor: Frank Fay (“Harvey”). | Julie Andrews (“My Fair Lady”) ...................05. 13 Day 
Actress: Laurette Taylor (“Glass | Jo Sullivan (“Most Happy Fella”) .................... tia 114 Dea 
Menagerie”). ; ‘a A RARNOO Xen MTB Ogi aes hee ee 1s Det 
Male in. Musical; John Raitt) 5. Best Performance by an Actor in a Supporting Part __ 12 Goc 
(“Carousel”). st , 
‘ = a —- (Straight Play or Musical) Hez 
. an in cane gee! Beatrice Lil-| Anthony Franciosa*(“Hatful of Rain”) ............... 41; Hot 
ie (Seven, Lively 250s"). Martin Balsam (“Middle of the Night”) .......000.000000, the Inn 
; 2 - ristopher Plummer (“Lark”) ...........s.scecceeeee, ora Isla 
a Laurence Olivier (Old Alvin Epstein (“Waiting for Godot”) .......... 506 kA <a ; : ¥ ; Joy 
‘ Actress: Betty Field (“Dream | ea Rte PR A Fair Pigg Me + dei lo elias wine aae ae haan o 
irl”). » oo Ss e re wee Me) spuds ent vedbwned bevacdecse 1 
Male in Musical: Ray Bolger a if vie eer Ben 7 has Hwewe tee en wheres : ‘ 1 
(“Three to Make Ready”). ~ PREY Diva CU Pease OF ete 9 -o o ec Caasieee Sistbeens ‘ 
| Femme in Musical: Ethel Mer- | Anthony Quayle (“Tamburlaine the Great”) ............. sien del i a 
man (“Annie - Your Gun”). Jack Gilford (“Diary of Anne Frank”) . ..................... 16 Dc 
1946-47 6. Best Performance by an Actress in a Supporting Part _ 
| Actor: Dudley Digges (“Iceman (Straight epong- E ceamanan “we a 
and Fredric March| Diane Cilento (“Tiger at the Gates”) ............. 3 xin 
: ca Cit = Sarah Marshall (“Ponder Heart”) ..........ccsccecceeccee ecu, 
iter Bergman (“Joan | eas Se IE OS os ks bce cus bawa hnGeso casas. : 
: ee -Eileen Herlie (“Matchmaker”) ............c.cccececeecccncee., 
Pesan Oe ter ewltine ra Clark | Susan Johnson (‘Most gg SE eee ' % e ‘ i ae 
Fe a te Waalol: A darliaee Bell | age Re a po Dh tg is te Spoil Rock Hunter’) ...... ae 1 mn 
(“Brigadoon”). my Mectora ("Wane tp Darling”) 2... cc sce i voc cccetecsse “athe 
1947-48 fe ele gs 9g Se re ee : i - 
niet: Paul Kelly (“Command | Peg ie pe nig Bae | at the Gates”’). . PAT te Ee Pe ea | 
ecision”). yn Cusere. 47 eae Dw). Sk. ko wnccreu ea eee ews ee Ple 
Actress: Judith Anderson (‘“Me- Nancy Pollack (“Middle of the Night’) .................0... ae gts : 
dea”). ’ 7. Most Promising Actor a 
Male in Musical: Paul Hartman | Andy Griffith (“No Time for Sergeants”) var Z E 
(“Angel in the Wings") and Jack | Thomas Carlin (“Time Limit”) ....... hye en ae 7 : Dan 
— (* High Button Shoes”). Bradford Dillon (“Third Person”) .........c. ccccccccs : : va 1 7 i Inh 
Lillie ("in bry os Beatrice | Alvin Epstein (“Waiting for Godot”) ......0........0.05. ee | 3 
ms “1948 49 ). Fritz Weaver (“Chalk Gaertiom”) 2... .cccsccccccececs ; ‘ 1 | | 3 Ani 
Acter: Lee J. ‘Cobb (“Death of a Mare Hyman (RR. meen bw. kc. oc Sirs cc cn cewees pt nein ie 14 \ Des 
Salesman”). 8. Most Promising Actress $ 
Actress: Martita Hunt (“Mad- e a Honey cr UT ee ae a Oe hn 
woman of Chaillot”). ey Weems. © ee Oe 5G ns cana stata oeescerese oo @ ‘ 
Male in Musical: Ezio Pinza | ser Stevens (“Debut”) ....°........ 0 cece ee eeeee eae 1 An) 
(“South Pacific”). ' @, Best Director  . 2 Bac 
Femme in Musical: Mary Mariin | Moss Hart (“My Fair Lady”) ....... A pale ea on ae ano 5 514 Boy 
(“South Pa fife oe Tyrone Guthrie (‘‘Matchmaker,” “Tamburlaine,” “Six Characters”) 4 _ — 
- A . NE ee: We I ole o's os so pb mn BHib) sm eRe ed 6 342: — 
noe Alec Guinness Cocktail = (“Tiger at the Gates”) ........ Nie Deyrthe Spee ll gee Cat 
Bae rns gt Booth (“Come | — — be Po ao hls RPRPS SI S* 9A) *S ey 1 Far 
_ Little Sheba"). {| Jo Mielziner (“Lark,” “Most H a” : = 
Sake te Midbinad: Cincne Cinders Cn Lark,” “Most Happy Fella”) .........+.+0+.008- , 3t2 } 
“Arms, and the Girl") and ‘Toda | Quver Smith (“Fair Lady”) ....... tt setae eee e teen eee eneteees * 3h2 
Duncan (“Lost in the Stars”) forbes Aronson (“View from the Bridge”) ...........eseeeeeeee: 43 
Femme in Musical: Patricia Ne- Charl — aie — ee ie i ik ks oan 0 b0 086 90 3 
way (“The Consul”). | ce Be ee BO a er re sovacaceesi i 
1950-51 | 11, Best Costume Designer - it 
Actor: Claude Rains (“Darkness | Ceci! Beaton (“My Fair Lady,” “Little Glass Clock”) ..... See er 
at Noon”). Alvin Colt (“Month in. the Country’) 25. .ccccccvsecapeccccnces 1 wil 
on Via Hagen (Coney Motley (‘Most Happy Fella”) ......... a ibs ie LER a x eek oben s 1 , mY 
ureen Sey , 
(“Rose Tattoo’). — Frederick Lowe (“My air + eee aed 8 rie 
“King b.4 speed: Yul Brynner Frank Loesser (‘Most Happy ON ee eee ne 7 = 
} inks ee dene bhes ehie tee s* e 
Booth (“Tr sayy ge riey | Alan Jay Lerner (“My Fair Lady”) ... ........ civennsda ees oor . 1249 
a ee ee Brooklyn’’). Frank Loesser a Happy Fella”) Hove 219 ™ 
ctor: Jose F “ ; - Most Promising Playwright . 
Shrike, _*errer (The | Paddy Chayefsky (“Middle of the Night”) .........ss.seseeeeee Sha [ 
Actress; Julie Harris (“I Am a! pescrine? Coenen (openers Oe ROUND co oan... 5 noes was ccs cieseiccecesss He} oA 
Camera”). Henry Denker & Ralph Berkey (“Time Limit”) ..........00-+65 1 ROY 
“To in Musical: Phil Silvers, N°™™an Rosten (“Mr, Johnson”) ...... ha taaeas Mp beae o60has* 1 Re 
op Banana’’). (Critics ici ; 1 52 wenr’ > ; - snes: 
5 a in Musical: Vivienne | lohan Chase eae Tihet Colby fad ahi ayy Fa sscccpomata he | " 
ega (“Pal Joev") | rt pao aiordes Ri », ~ > ‘}i onvineTrce; ert 
=o} € , ; Richard P. Cooke, W Stree . 7 sh, | mz 
Actor: wicat tiers (“O __ | Women’s Wear Daily; Jack Gaver, United wee Wolcott Giobe, New | e 
rowed Time”). _ ; n Bor-| Yorker; William ~Hawkins, World-Telegram; Henry Hewes, Saturday | a 
Actress: Shirley Booth (“Time of MeClats Jack Keating, Cue; Walter F. Kerr, Herald Tribune; John | * 
the Cuckoo”) and Geraldine Page! yee” Journal-American; Richard Watts Jr., Post; Tom Wenning, : ed 
(“Mid-Summer”). tied abe Newsweek). : en, 
Male in Musical: Jack Whitin | ar 
(“Hazel Flagg”), of + - 
Femme in Musical: Rosalind | j isi i F Le 
ook we eeeeas: Os ising playwrights. There were onl) Dr 
susges 4 wonsecr Town"). | Grix Tap two other selections made in this | cor 
Actor: Sioyd’” Wales (“Caine | Continued from page 2 category. Hi! 
Mutiny Court Martial”). | Anthony Franciosa nabbing the | array Mi se turned in eS “g 
ess: Tie between Audre : : .. | critics, The voting was compiete eg 
paar Ss Meaning”) and rcs | baal opt his eee Bs in all categories except the most ' - 
ea and Sympathy’’). t ft Rain. ere was also| promising actor, most promising x ane 
_ Male in Musical: Alfred Drake # wide difference of opinion over | actress, best scene designer and id 
( Kismet ). the best supporting actress. The! most promising playwright. There ‘ in 
= in Musical: Tie between balloting covered 11 femmes, with | were only two instances where dif- ' 
ontinued on page 58) Diane Cilento (‘Tiger’) and Sarah | ferent critics cited the same per- . fo. 
“ Marshall (“Ponder Heart") topping | former for a lead performance and Co 
earee te From Chicago wo Pgs with an equal number of |a supporting assignment. pe 
elson gren, whose novel 5. ‘ an. 
“The Man with the Golden Arm,”| Andy Griffith, of “No Ti | 
is the basis for Jack Kirkland’s Sergeants,” was ee eee “6 oterty: May has been ey Co 
dramatization current at the} most promising actor, while Susan from his home on the naprets r 
Cherry .ne Theatre, N. Y., ar-| Strasberg was selected as the most |'® take over for four or five * 
| rived last Friday (25) from Chi-| promising actress. Five other ac- weeks as the baseball manage! -- wi 
cago to see the play and spend | tors were mentioned in the former me sroadway company of aieee mi 
| several days. His now novel, “A| category, while votes were cast for | ~2™Xees” a8 sub for Russ yg - 
| Walk on the Wild Side,” was pub-| two other actresses in the latter | /9$,in Flower Hospittl TRS B« Se 
lished last week , pede sses in the lattet | for treatment for an ulcer. Under- 0 
"The United Artists film edition | Paddy | study Al Lanti, who regularly por- | * 
9 a aga aod film edition| Paddy Chayefsky (“Middle of | trays one of the ball players in live 
pote mel as released several the Night”) and Michael. Gazzo| musical, has been going on tem- : a 








| (’Hatful’) tied as the most -prom-’ porarily as:the manager. 


. 
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Comedy-Drama, (R) Revue, 
js still running. 
HI 


Desk Set (C)* 

Diary of Anne Frank (D)* 
Great Sebastians (CD)* 
Hatful of Rain (D)* 


qd 
Fallen Angels (C)* 
Lark (D)* 
Middle of the Night (D)* 
Most Happy Fella (MD)* 
Mr.- Wonderful (MC)* 
My Fair Lady (MC)* 





4955-56 Broadway Season 


Key to parenthetical designations: (C) Comedy. (D) Drama, (CD) | 
(MC) Musical Comedy, 
Drama, (Rep.) Repertory, (Panto.) Pantomime. Asterisk indicates show mittee hearing in Washington on 


(MD) Musical 


TS 


(8) 


Janus (C)* 

Matchmaker (C)* 

No Time for Sergeants (C)* 
Tiger at the Gates (D) 


STATUS NOT YET DETERMINED 


0) 

Pipe Dream (MD)* 

Ponder Heart (C)* 

Waiting for Godot (CD)* 

Will Suecess Spoil Rock 
Hunter (C)* 


FAILURES 
(27) 
Affair of Honor (C) Little Glass Clock (C) 
Almost Crazy (R) Lovers (D) 


Catch a Star (R) 
Chalk Garden (CD) 
Day by the Sea (D) 
Deadfall (D) 
Debut (C) 
Goodbye Again (C) 
Heavenly Twins (C) 
Hot Corner (C) 
Innkeepers (D) 
Island of Goats (D) 
Joyce Grenfell Requests 
the Pleasure (R) 


Mister Johnson (D) 

Red Roses for Me (D) 
Righteous Are Bold (D) 
Roomful of Roses (D) 
Someone Waiting (D) 
Tamburlaine the Great (D) 
Time Limit (D) 

Vamp (MC) 

View from the Bridge (D) 
Wake Up, Darling (C) 
Wooden Dish ‘(D) 

Young and Beautiful (D) 


SPECIAL, MISCELLANEOUS (UNRATED) 


(il 


Carmen Jones (MD)* 

Comedie Francaise (Rep.) 
D’Oyly Carte Opera (MC-Rep.) 
Henry IV (D) 

King and I (MD) 

King Lear (D) 


) 

Kiss Me, Kate (MC) 
Marcel Marceau (Panto.) 
Othello (D) 

Skin of Our Teeth (CD) 
Streetcar Named Desire (D) 


CLOSED DURING TRYOUT TOUR 
(7) 


Amazing Adele (MC) 
Dancing in the Chequered Shade 
(CD) 
Quiet Place (D) 
CLOSED IN 
Pleasure Dome (R) 


Damn Yankees (MC)* 
sanert 5 Wind (D)* 


Ade arnneh 


DUP De 


* Ankles Aweigh (MC) 

*Desperate Hours (D) ’ 

Anastasia (D) (1954-55) 

Anniversary Waltz (C) (1953-54) 

Bad Seed (D) (1954-55) 

Boy Friend (MC) (1954-55) 

Bus Stop (CD) (1954-55) 

Can-Can (£952-53) 

Cat = a Kot Tin Roof (D) (1954- 
ye OS 


Fanny (MDE, (1954-55) * 


> 
> 
o 


~ 
. 


Reuben Reuben (MC) 
Strip for Action (MC) 
Top Man (D) 

Ziegfeld Follies (R) 


REHEARSAL 


LAST SEASON SHOWS, SINCE CLARIFIED 
Hits 


Plain and Fancy (MC) 
Silk Stockings (MC) 


Failures 


Quadrille ‘C) 
Sevens Heaven (MC) 


OTHER: HITS RUNNING AT END OF LAST SEASON 


Pajama Game (MC) (1953-54)* 

Seven Year Itch (C) (1952-53) 

Tea and Sympathy (D) (1953-54) 

Teahouse of the August Moon (C) 

(1953-54) 

Three for Tonight (R) (1954-55) 

Witness for the Prosecution 
(1954-55)* 


(D) 





Legit Bits 


“ 


Gretchen Wyler, featured dane- | script, “Taxi to the Moon,” to 
er in the touring “Silk Stockings,” | NBC-TV for production next Fri- 


PROFESSIONALS DON’T 


| Behave Beastly to Critics — Echo 
To Shubert Boston Fuss 








At the recent Congressional com- 


| the subject of alleged attempts by 
| the Shuberts to control critical 
; comment on shows playing their 
| theatres, one of the principal wit- 
/ nesses was Elliot Norton, Boston 
| Post critic whose removal from the 
Shubert press list in Boston 
touched off the entire investiga- 
tion. 

The aisle-sitter told committee 
members that immediately after 
| the Shubert action against him, 
'he had received a telephone call 
| from a representative of the Play- 
wrights Co., whose production of 
“Ponder Heart’? he had panned, 
thereby igniting J. J. Shubert, who 
had long been steaming over what 
he considered Norton's severe no- 
tices. 

The call was to assure Norton 
that the Playwrights had had noth- 
ing to do with, or even been in- 
formed in advance of the Shubert 
retaliation “After all,’ the caller 
explained, “we're pros.” 

















Season Total Gross 


Continued from page 55 











D’Oyly Carte and Comedie Fran- 
'caise imports and the City Center 
presentations of ‘Streetcar Named 
Desire,” “King and I’ and Marcel 
Marceau were other top coin-get- 
ters. The Broadway total, inci- 
dentally, also takes in the Phoenix 
Theatre productions. 

Principal road money-makers 
were the two touring companies of 
“Teahouse of the August Moon,” 
plus the post-Broadway tour of 
the N. Y. production. Also the 
post-Broadway hikes of.“Plain and 
Fancy,’ “Bad Seed” and “Silk 
Stockings.” The second compa- 
nies of “Pajama Game” and 
“Damn Yankees” also piled up hef- 
ty ticket sales, while the recent 
Los Angeles production of ‘‘Rosa- 
linda” nabbed yck returns. The 
pre-Broadway treks of ‘‘Wonder- 





ful,” “Lady” and. “Fella” were 
| other top grossers. 
Hinterland houses showcased 


103 productions during the,’55-56 
season for a total of 864-playing 
'weeks. The -tally on rgad’ shows 
'the previous semester was 94 for a 
total of 879 playing ‘weeks. 
|’55-"56 rundown included 11 hold- 
overs from the previous season, 43 
pre-Broadway tryayts, 24 touring 
| productions (including post-Broad- 
way hikes), eight ‘ryout flops and 
17 Coast productions. 

| Of the road lineup, eight of the 
| touring entries’ (including © two 
, from the previous season) are still 
‘running, as are three of the Coast 
entries. Two other shows are on 
pre-Broadway hikes. The Broad- | 





' 


The | 





P.A.s’ Musical Chairs 


Pressagents Leo Freedman and 
Abner Klipstein are staggering 





'their vacation schedules this sum- | 


| mer. Freedman planes June 4 for 
/a motor tour of Normandy and 
| Brittany. He’s_due back Aug. 1. 
Klipstein, currently 
| press for the N. Y. City Center’s 
spring musical comedy season, will 
sub for Freedman as p.a. of ‘“‘Mid- 
dle of the Night.” As required by 
union rules, he’ll have an associ- 


ate for the double-show period, 
and Ted Goldsmith is slated to 


take the assignment, resigning his 
present assignment with the pre- 
Broadway tryout, “Thieves’ Para- | 
| dise,” 





to do so. 


For the latter part of the sum- 
mer, Goldsmith will publicize the 
| Pittsburgh Civic Light Opera sea- 
son. If the City Center musical | 
comedy series extends beyond its 
scheduled closing June 17, Klip- 
stein will have to get another as- 
sociate to replace Goldsmith, as 
“Midd'e of the Night” will con- 
tinue through June 30, when it lays 
off to give stax: Edward G. Robin- ; 
son a vacation. 

Meanwhile. Klipstein has booked 
fiight July 29 for a vacation in | 
Israel, returning Sept. 3. 











~ Best B’way Season 


Continued from page 55 








deal for the tv rights), ‘Time | 
Limit” and “Affair of Honor.” 

Notable personal clicks have 
been re@istered in the author and | 
comnoser field by Christopher | 
Fry-Jean Giraudoux, Frances 
| Good¢rich and Albert Hackeit-Anne | 
| Frank. Tra Levin-Mac Hyman, Enid | 
| Pacnold, Michae] V. Gazzo, Lillian | 
i Fellman-Jean <Anouilh, Carolyn | 
| Green, Paddy Chayefsky, and Alan 
|Jav Lerner and Frederick Loewe. 

In the actor and singer field, 
| cutstanding hits. (figuring critical 
+and porular redaction) have been 
| made by Helen Hayes, Michael 
Redgrave, Marcel Marceau, Joseph 
| Schildkraut. Susan Strasberg, 
i Jovee Grenfell, Andy Griffith. 
| Shirley Pooth, Siobhan McKenna, 
| Sheliey Winters, Julie Harris, Mar- 
|garet Sullavan, Robert Preston, 
| Ruth Gordon, Eileen Herlie, Alfred 
| Lunt and Lynn Fontanne, Nancy 
| Walker. Anthony Quayle, Edward 
'G. Robinson, David Wayne, Rex 
| Harrison: Julie Andrews, Earle | 
| Hyman, Bert Lahr, Robert Weede 
/and Jan Clayton. 

Top directorial stints have been 
turned in by Harold Clurman, 
Garson Kanin, Tyrone Guthrie and | 





handling 


| sppear 


Complainants Severely Hit, Must 
Pay Full Fees for Flimsy Suit 


+ 


The copyright infringement suit 
over “No Time For Sergeants” was 
_tossed out of court last week, with 
‘the plaintiffs liable for costs and 
| attorney fees. Judge William B. 
| Herlands granted a defense motion 
for dismissal with the consent of 
the plaintiffs. The case was in 
| N. Y. Federal Court. 
| Named as defendants were pro- 
ducers Maurice Evans and Emmett 
| Rodgers, playwright Ira Levin, 
| original nevelist Mac Hyman and 
' the publisher of the book, Random 
| House. Plaintiffs were Sherwin S. 
| Cloth, author of a magazine which 
“Sergeants” was claimed to have 
been infringed, and Lev Gleason 
| Publications, publisher of a mag 
called Reader’s Scope. 

In moving for dismissal of the 
suit, the defendants’ § attorney, 


| Thomas A. Shaw, of Breed, Abbott 


& Morgan, argued, “This action 
bears all the earmarks of an ut- 
terly unmeritorious and reckless 
action brousht for the purpose of 
harassing the defendants.’ The 
costs in the case amount to some- 
thing over $200, and a total of 
about $7,500 in fees for the various 
defendants’ attorneys. 

The defense brief asking sum- 
mary dismissal of the suit noted 
that the latrine jcke which was 
the sole basis for the infringement 


' claim is in the public domain, hav- 


ing been not only in common cir- 


| culation in the Army during World 
| War 
| print in a training camp publica- 


II, but having appeared in 


tion and been used onstage in an 


| Army show. The brief also pointed 


out thet Cloth’s mag sketch did not 
in the issue of Reader's 
Scope as alleged. 

In addition, it was- brought out, 
plaintiff Levy Gleason was unable 
to produce a single copy of the 
magazine, although one was pho- 
tostated from the N. Y. Public 


| Library and another is said to exist 


in the Library of Ccngress. It was 
also noted that Cloth had disposed 
of all rights to the mag sketch to 
Reader’s Scope and was therefore 
not an interested party in the suit, 
that Gleagon had known little 
about the‘ action and had never 
read the “Sergeants” book! or seen 
the play. 

Both Levin and Hyman had 
sworn that they had never seen 
Cloth’s mag sketch or seen or 
heard of Reader’s Scope magazine, 
Clath is said to be a freelance au- 
thor and gag man. His attorney is 
Andrew J. Feinman. 

The infringement suit against 
“Sergeants” is more or less simi- 
lar to numerous other such abor- 
‘tive actions against successful 
Broadway plays in recent years. 





will :miss two performances of the | day ‘(1) on the ’s “Mati way lineup includes six holdovers | = . |Some of the others have involved 
musical July 7 to fly to her home| Theatre.” He's also il pone from previous seasons and 19 of | Moss Hart. Standout producers. | «tea and Sympathy,” “State of the 
&t Bartlesville, Okla., to be mar- | legit adaptation of Delmar Jack- the ‘55-56 entries. freer J = a - wet a 'Union,” “Man Who Came to Din- 
ried to Sheppard Coleman, first | son’s novel, “The Cut of the Axe.” The comparative gross totals, | )0x0ffice success, - crea‘lve | ner.” There have been no known 
cellist with “Most Happy Fella.” | show was done two years ago at with playing weeks in parenthesis, } judgment, taste anc conyiction, claims of the sort involving pay- 
me wt bir Rad for ee ceremony | the Houston Playhouse, for Broadway for the last nine sea- — gg no aan Se E i | ment of damages or settlement, but: 
rig ack to the Broadway ? sons hav as f 1S: | {S5e0, SB DAMneree a Ser | te aeeerel taane aintiffs 
show, ve  aactente ne Seam. _ actrees 7 wee P94 (1.325) | Loesser). Herman LeVin, Robert L. | ~~ papery ee 4 | 
Theodore Bikel, who plays Rob-| prez James. EF. troock and design. | '48-'49 .... $28,840,700 (1,231) | Joseph. Maurice Evans (in partner- aan ae yates oad "attorney. 
ert de Beaudricourt in “The | er Bianca Stroock, will be married| '49-'50 .... $28,614,500 (1,156) | SMP. with Emmett Rogers). brene oe 
Lark,” has cut an album, titled|this summer to fiim-tv scripter! °50-'51 .... $27,886,000 (1,139) | M. Y€ anick, say 7u — anc ghee 
An Acter’s Holiday,” of 22 folk Leonard B. Stern. | +5159 || || $29:223.000 (1,072) | Merrick ‘in partnership with the) — ‘ 
songs in 10 languages for Elektra! [evit-ty actor James Daly will! 52-53 .... $26.126.400 (1,012) | Theatre Guild), ' _|S.F. Ballet, G&S Feature 
Records. He accompanies himself | receive an honorary degree June} °53-'54 $30,169,200 (1,081) |, Despite the inevitable tendency | . 1V 
On a guitar, | : : wh “ B-4gs ida yy , itoward ye&S-and-no_ straddles’ in Schedule at Corning, N.Y. 
Edw /11 from Cornell College, Mt. Ver- 54-'55 .... $34,087,800 (1,139) some cases, the critics generally 
mann dg sg general stage | non, Ia., in recognition of his “dis- 55-56 .... $35.353,100 (1,239) ra B sai, My SH chalienae oo ne Rochester, May 29. 
r for “No Time For Ser- | tinct contribution™to our national The comparative gross totals,| nucual season, As usual, Brooks | Co-producers Omar K. Lerman 


seants,’ left yesterday (Tues.) for 


edy opens June 11 for a two-week 
engagement, He's production su- 
pervisor on the tourer. 

Howard Atlee, apprentice with 
Michel Mok, pressagent of “Pipe 
Dream,” leave this week to be- 


Hills (Me.) Summer Theatre. 

. fony Gardell, a singer with 
Silk Stockings,” has signed a five- 
year contract with Cavalier Rec- 
ords, in San Francisco, and _ his 
first release of folk songs, with his 
own guitar accompaniment, is due 
in August. 

Monty Shaff, general manager 
or Feuer & Martin, planed to the 
Coast last week to checkup the 
Performances of “Silk Stockings” 
and “Boy Friend.” 

, Maynard Morris, of the Music 
orp. of America legit department, 

On a four weeks’ vacation in Spain, 
rance, Germany and England. 

Richard Ott and Pierre Cossette 
Will produce “The Happy Dollar,” 
musical by Lee Falk with music 
and lyrics by William Friml and 
John LaTouche, at Las Palmas 
Theatre, Hollywood June 27. The 

Sheppard Kerman, currently 
’Pppearing.on Broadway in “Great 
Sebastians,” has peddied his 








allas, where the touring edition | 
of the Ira Levin-Mac Hyham com-| 


come pub rep for the Camden | 


| life in the field of the fine arts.” 
Actress-manager Katharine Cor- 
/mell and her _ producer-director 
| husband Guthrie McClintic will be 
awarded honorary doctor of letters 
{degrees June 11 by Kenyon Col- 
| lege, at Gambier, O. 
Helen Gallagher, who exits her 
costarring assignment in_ the 
| Broadway production of “Pajama 
Game” next Saturday (26), will 
appear. as the femme lead in Jules 
Pfeiffer’s touring edition of “Bus 
Stop,” opening July 15 in Chicago. 
Scott Michel’s “Sixth Finger in 
a Five-Finger Glove,” originally 
titled “The Muddle-Brain,” is 
scheduled for Broadway produc- 
tion next October by Gertrude 
Caplin and Thelma Fingar, with 
Harald Bromley staging and Paul 
Morrison designing the sets. 
Elliott Nugent will star in Jo- 
seph Kramm’s “Build With One 
Hand,” scheduled for a mid-No- 
vember Broadway preem by the 
Playwrights Co. ; 
Richard Astor, formerly with 
Stanley Warner Cinerama Corp. 
and producer of “Queen After 
Death,” a recent “sideshow” pres- 
entation at the off-Broadway 
Phoenix Theatre, has joined the 
Henry C: Brown agency as assist- 
ant to Harriet Kaplan. 








| with playing weeks in parenthesis, 
for the road for the last eight sea- 
| sons have been as follows: 


| °48-'49 .... $23,657,900 (1,152) 
49-50 .... $20,401,300 (1,019) 
50-51 .... $20,230,600 (913) 
'51-'52 .... $18,827,900 (829) 
52-53 .... $23,417,600 (1,036) 
53-54 .... $17,623,200 (794) 
'54-'55 .... $21,122,000 (879) 
55-'56 .... $22,853,500 (864) 


| Atkinson, of the Times, and Wal- 

ter F. Kerr, of the Herald Tribune, 
| have set the standard in readabil- | 
j ity, style, clarity, perception and 
| discrimination. 





Barbara Ashley will sing the role 
| of Lady Thiang in “King and I” at 
ithe Pitt Civic Light Opera the week | 
|of July 2, then Lalume in “Kismet” 
ithe week of July 16. 











B’way Production Breakdown 


and Dorothy Chernuck have an- 
nounced an expanded, festival-type 
program for their third summer 
season at the Corning Glass The- 
atre, Corning, N. Y. 

Topping the schedule is the first 
eastern U. S. performance of the 
San Francisco Ballet prior to its 
three-week stand at Jacob’s Pillow. 
Other specials on the 10-week 
schedule include a Gilbert & Sul- 
livan production with 2 members 
of the D’Oyly Carte Opera Co.; folk 


, singer Richard Dyer-Bennett with 
ithe Eva Jessye Choir; The Prince- 





tonians, a new jazz group, and, ten- 
‘51-52 59°53 75354 °54-'55 5556 + swat yd Morris in “The 
: a ‘ . esperate Hours.” 
Total Number of Shows......... 13 os ~ = _ Filling out the season will be 
Plays ° veers OU : 41 34 34 one-week stock productions of 
New 1 taiaain stich iatalla itelniie: sib aid a = 6 8 "9 “Where’s Charlie,” “Bus Stop,” 
Revivals Den eeaeseeseeeeens : : ~ - : ‘Tea and Sympathy,” “Anastasia,” 
re evens eovvceres +3 8 10 9 14 | “Anniversary Waltz,” and “Tender 
Foreign Language ..... a 2 ] 0 1 Trap. 

Return Shows ....++++++ vee 2 0 v h h- Elliot Norton, Boston Post drama 
Musicals .......+++- sreeveee 1S 12 il critic, will be among 13 persons to 
NOW cc essaeeenevenes roves 9 10 9 14 8 | receive honorary degrees June 12 
Revival .... sees reseeree & : : ° 4 |from Suffolk U. for “unusual serv- 
Adapiations ..... reer ea 6 3 7 3 jices in their respective profes- 
NR. ns cc eekes vacixiae- = 0 0 1 2 sions.” Presentations will be at 
Return Shows sa ldieeoaed. wl 0 1 6 0 | commencement exercises at the 

Miscellaneous ..... J éivites | § 0 1 2 1 | Boston Opera House, 








LEGITIMATE 


58 


VARIETY 





Wednesday, May 30, 1956 





Shows 


Romanoff and Juliet 
London, May 22. 


Linnit & Dunfee presentation of a com- 
edy in three acts. by Peter Ustinov. Stars 
Ustinov, Frederick Valk; features Michael 
David, Katy Vail. Staged by Denis Carey; 
decor, Jean Denis Malcles. At Piccadilly 
Theatre, London, May 17, °56; $2.50 top. 
Soldiers. ...... Joe Gibbons, David Lodge 
General ...... Peter Ustinov 
Hooper Moulsworth John Phillips 
Vadim Romanoff Frederick V-lk 
Igor Romanoff Michael David 


ES 4 Fens. Curok' hss tien Cea Katy Vail 
RES OEY Creat eee Oe David Hurst 
Beulah Moulsworth..... Jacqueline Lacey 


Evdokia Romanoff.....Marianiue Deeming 
Capt. Zlotochienki ...... Delphi Lawrence 
Freddie Vanderstutt..... William Greene 
Archbishop Edward Atienza 





If not the best play Peter Us- 
tinov has yet written, “Romanoff 
and Juliet” is certainly his most 
mature effort. It is an adult piece 
ef political satire, abounding with 
wit and bubbling over with amus- 
ing situations and dialog. 

Here is a potential b.o. smash for 
London, which might well be re- 
peated on Broadway, provided 
American audiences are prepared 
to laugh at themselves. And they 
ought, for they would find it both 


Abroad 


American tycoon come to claim 
their partners and eventually link 
up romantically, is somewhat con- 
trived, although not unamusing. 
Jacqueline Lacey and Marianne 
Deeming as the wives of the am- 
bassadors round off a very good 
cast. 

Denis Carey has done a firstrate 
job of staging the comedy, making 
the admirable use of a three-way 
set, allowing the interiors of both 
ambassadorial homes tuo be used 
either singly or simultaneously. 
Jean Denis Malcles rates credit 
for the set and costumes. 

Myro. 





. 
Gigi 
London, May 24. 
Donald Albery (in association with 
Alexander Ince) presentation of comedy 
in two acts (six scenes), adapted by Anita 
Loos from short story by Colette. Stars 
Leslie Caron. Staged by Peter Hall; decor, 
Disley Jones. At New Theatre, London, 
May 23, °56; $2.35 top. 


SPR eee rrr rer ert Leslie Caron 
Mme. Alvarez ......:.. Ena Burril! 
PAETOE 2 5.5 cgis seed eee Kathleen Michael 
Gaston Lachaille ........- . Tony Britton 
i. eee ee oo .. Esme Percy 
Alicia de St. Ephlam....Estelle Winwood 
EEE a cc cas rote ae wt <<. Jessie Evans 





rewarding and diverting. 

In many ways Ustinov ignores | 
conventional theatrical form and | 
on that account the play doesn’t | 
have too much substance. It is not | 
the sort of play that lends itself to 
deep analysis. Despite the author’s 
shrewd powers of observation, ‘‘Ro- 
manofft” is really a superficial but 
enjoyable comedy. At times, Us- 
tinov tries with some success to 
be epigrammatic, and an impish 
sense of humor permeates the 
whole production. 

“Romanoff and Juliet” is far re- 
moved from the Shakespeare clas- 
sic, which obviously inspired it. 
In place of the Montagues and 
Capulets, it takes the American 
and Russian ambassadors for the 
basic conflict. In the smallest state 
in Europe, over which Ustinov 
presides, the son of the Soviet en- 
voy falls in love with the daughter 
of the American representative. 
That, to all intents and purposes, 
is the plot, but the possibilities are 


enormous and the author has 
seized on them with infectious 
gusto. 


To an appreciable extent, the 
play’s success is due to Ustinov’s 
own impeccable acting. He wrote 
the part for himself and clearly 
knew what he was up to. More- 
over, his gestures, timing and 
little mannerisms put more into 
the part than he created on paper. 
A scene in which he tries to main- 
tain the 
between the rival big powers, by 
revealing the other’s secrets, is a 
tongue-twisting comedy gem. 

In his treatment of the conflict 
between the U.¥%S. and ‘the Soviet 
Union, the author allows his sa- 
tire to take a free and obvious 
course. Each is pilloried in turn, 
but. finally both emerge with an 
acceptable measure of humanity 
and understanding. Truly, a case 
of having the best of both possible 
worlds. Or the worst? © 

The two ambassadors are played 
with telling effect by Frederick 
Valk and John Phillips. The for- 
mer is not too happily:served with 
a scene im. which he:recalls the 
pré-Revo':iéonar glories of St. 


Peiersbucg,- but that “part, per- 
forms with pbvious sincerity. 
The yourg lovers are = nicely | 


played by Méchael David arid Katy 
Vail, and David Hurst gives a nec- 
essafily broad interpretation of a 
Russian spy who seeks asylum in 
a monastery. Edward Atienza 


“balance of feebleness”’ | 





It’s easy to see why Audrey Hep- 
burn made such a standout per- 
sonal hit when she originated the 


role of Gigi on Broadway. It’s not 
so easy to believe that Leslie 
Caron will repeat that. personal 
triumph, even though she has ex- 
ceptional name value to keep the 
show running. 

In place of the elfin charm Miss 
Hepburn must have exuded, Miss 
Caron plays the Gigi role with the 
gusto and enthusiasm of a gawky 
tomboy. There is too much of the 
dancer and not. enough of the 
actress in many of her movements. 


That she has potential acting 
talent is not disputed, but her dic- 
tion is inadequate and in the first 
act, particularly, she has a _ tend- 
ency to swallow many of her 
words. That doesn’t help in ap- 
preciation of the part or of the 
performer. She is clearly confident 
in the second half and here some 
of her charm and sincerity emerge. 


The play itself, of course, is a 
mere trifle and, to the puritan- 
ically minded, unsavory. The story 
of a scheming grandmother and: 
aunt who set about to train a 16- 
year old schoolgirl for the life of 
a courtesan, is neither subtle nor 
particularly appealing, but a light 
comedy touch deftly avoids mak- 
ing it unpleasant. 


Presumably modelled on the orig- 
inal Broadway designs, the Disley 
Jones’ settings have an appropri- 
ate fussy and cluttered appearance 
in keeping with the beginning-of- 
the-century period. Peter Hall's 
staging is a model of precise tim- 
ing, and the acting is on a satisfy- 
ing level. 


Estelle Winwood, returning to 
London after an absence of 40 
years, is a delight as the scheming 
aunt. Tony Britton is competent as 
the rich young suitor, and Ena Bur- 
rill and Kathleen Michael are 
more than adequate as ‘the girl’s 
grandmother and mother respec- 
tively. Esme Percy. is near-perfect 
as a butler and Jessie Evans scores 
as a maid. : Myro. 





To Test ‘Painted Days’ 
At Barn, Augusta, Mich. 


Augusta, Mich., May 29. 





shines in a final-act scene as a 


hard-of-hearing Archbishop tricked 


into marrying the runaway lovers, 
and Joe Gibbons and David Lodge 
deserve a high rating for their vi- 
rile performances as two soldiers. 

The situation in which Delphi 
Lawrence as a Russian naval cap- 
tain and William Greene as an 
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“The Painted Days,” by John 
| Byrne, will be tried out this sum- 
mer by producer Jack. Ragotzy at 
| his Barn Theatre here.The 15-week 
| season, opening June 12, will aiso 
offer productions of “Reclining 
| Figure,” “Champagne Complex,” 
“Seven Year Itch,” “Anniversary 
| Waltz,” “Tea and Sympathy,” “Bus 
| Stop,” a repeat of “Streetcar 
| Named Desire” and one musical, 

“Annie Get Your Gun.” 


Adna Karns, who with Marshall 
Jamison formerly held a Broadway 
option on “Painted Days,” will 
/come here to stage the tryout. 
Screen rights to the play have al- 
‘ready been bought by 20th-Fox, 
| which will shoot it in Europe this 
| summer. As before, the Barn will 
use an Equity resident company 
|including Jane McArthur, John 
| Newton, Betty Ebert (Mrs. Ra- 
'gotzy) and Jon Cypher. 
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scribes, analyzes, evaluates techniques devel- 
oped by leading stars. 
practical pointers provide wealth of down-to- 


McGraw-Hill Book Co. 


he secrets great actors use? 
r understanding and interpreta- 
role! This valuable guide de- 
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Sez Who? 


Katy Jurado, Mexican film- 
legit actress signed for the 
femme lead in the scheduled 
Broadway production of F. 
Hugh Herbert’s ‘The’ Best 
House in Naples,” pronounces 
her name Cat-ee Hoo-rah- 
dough. 

Authority for that  press- 
halting info is pressagent Har- 
vey Sabinson, who admits 
flunking highschool Spanish. 








s «“ 
Equity Election 
=e Continued from page 55 


serted that they vere not aware 
that the document they signed was 
a petition for the independent 











slate. That’s okay. Everybody can 
change their mind. 

“But the events of last week are | 
difficult to explain. For example: 
How did the members who wired 
from Philadelphia know what was 
in the magazine before it reached 
them? How was it that others 
signed identical typed statements 
of ‘repudiation’ on the same day? 
What made them do it in the first 
place? Who threw the cue?  In- 
teresting questions? They certain- 
ly are. You're entitled to answers 
before you vote.” 

Signatures on the statement, as 
“supporters of the independent 
ticket,” included Jane White, Mar- 
garet Hamilton, Fred Herbert, Ger- 
aldine Fitzgerald, Kim Hunter, 
Erin O’Brien Moore, Kent Smith, 
Elizabeth Patterson, John Ford, 
Peggy Wood and B. J. Keating. 

Candidates on the indie slate 
who also signed a statement pledg- 
ing their independence were Don- 
ald Cook, Pat McVey, Dorothy 
Sands, Lucia Victor, Ruth Matte- 
son, Leo Kayworth, Stephen Doug- 
las, Sara Bettis, Roddy McDowall, 
Norma Doggett, Bibi Osterwald and 
Gordon Weodburn. Not available 
when the statement was issued 
were candidates Earle Hyman, Rob- 
ert Neukum and Eddie Foy Jr. 

Nominating committee members 
wh® said they “deeply resent the 
baseless charge that the regular 
ticket was formed or is controlled 
by a clique” were Osceola Archer, 
John Drew Devereaux, Helen Gal- 
lagher, Robert Preston, Whitford 
Kane, Jenny Workman, Viveca 
Lindfors, Edward Becker, Frank 
Silvera and Eddie Weston. 

Other committee members who 
reportedly refused to sign the 
statement included Judson Laire, 
Eli Wallach, William Prince, Leo 
Kayworth (a member of the oppo- 
sition indie ticket) aad B. J. Keat- 
ing (a signer of the statement 
supporting the indie ticket). 














Previous Winners 


Continued from page 36 =m 


Shirley Booth “By the Beautiful 
Sea”) and Renee Jeanmaire (“Girl 
in Pink Tights’). 

Supporting Actor: 
(“Tea and Sympathy”’). 
Supporting Actress: Carol Haney 
Pajama Game’’), 
Promising Actor: 
(“End as a Man”). 

Promising Actress: Eva Marie 
Saint (“Trip to Bountiful’). 

Director: Robert Lewis (“Tea- 
house of the August Moon”). 

Scene Designer: Peter Larkin 
(“Teahouse of the August Moon’’). 

1954-55 

Actor: Paul Muni (“Inherit the 
Wind”). 

Actress: Kim (“Bus 
Stop”). 

Male in Musical: Walter Slezak 
(“Fanny”), 

Femme in Musical: Gwen Ver- 
don (“Damn Yankees”). 

Supporting Actor: Ed Begley 
(“Inherit the Wind’’). 

Supporting Actress: Tie between 
Patricia Jessel (“Witness for the 
Prosecution”) and Elaine Stritch 








John Kerr 


(44 


Ben Gazzara 


Stanley 


(“Bus Stop”). 
Promising Actor: Tie between 
George Gizzard (“Desperate 


Hours”) and Buddy Hackett (Luna- 
tics and Lovers’’). 

Promising Actress: Tie between 
Julie Andrews (“Boy Friend”), 
Heller Halliday (“Peter Pan”) and 
Loretta Leversee (“Home is the 
Hero’”’). . 

Director: Herman Shumlin (“In- 
herit the Wind’’). 

Scene designer: 
(“Inherit the Wind’’). 

Composer: Harold Arlen (“House 
of Flowers”). 

Lyricist: Richard Adler & Jerry 
Ross (“Damn Yankees’’). 

Promising Playwright: 
Lawrence. & Robert E. 
herit the Wind”), 


Peter Larkin 


Jerome 
Lee (‘In- 





Max Allentuck, company man- 
ager of “Diary of Anne Frank,” 
back this week from Havana vaca- 


ois ae 


‘easy. Except for rare mdm 


Reilly and’ Anne Meara, as lover 
fand adored one, seem at their hap- 














A Dolls House 
standards, but Howard Wierum has 
dignity, dimension and depth, and 
his inkling of self-recognition at 
the close, giving glimmer of hope, 
is a useful touch. In a sombre way, 
James B. McMahon is affecting as 
a doomed family friend, but Mi- 
chael Lewin, as the unscrupulous 
bank clerk who threatens the fam- 
ily’s security, and Charlotte Ache- 
son, as Nora’s friend of school- 
days, tend to submerge in inner 
torment. 

Saturday nights at the Mews 
they’re hanging out the SRO sign, 
so perhaps Ibsen isn’t — after 

eor. 


Three Times Three 


Walt Witcover & Douglas Lutz produc- 
tion of three one-act plays, including a 
comediettina by George Bernard Shaw, 
a farce by John Maddison Morton, and a 
comedy by John Heywood. Staged by 
Witceover; production design, Zvi Geyra. 
At Channin Auditorium, May 23, 56; $3.00 
top. 

Casts: Jerry Stiller, 
Charles Nelson Reilly. 


Anne Meara, 





Nothing’s more ponderous than 
a heavy-handed joke, unless_ it’s 
three heavy-handed jokes. Since 
the one-acters under the collective 
title “Three Times Three,” at the 
Chanin Building’s airy 50th floor 
auditorium, have had risible re- 
sults in prior incarnations, the 
presumption must be that some- 
thing’s amiss with the present pro- 
duction. , 
Not that anybody would claim 
George Bernard Shaw’s “How He 
Lied to Her Husband” to be a 
whirlwind of iaughter, for in the 
Shaw lexicon it’s puny. Too, Vic- 
torian John Maddison Morton’s lit- 
le spoof, “Box and Cox,” has ac- 
quired, as the French say, a cer- 
tain age. 

But 16th century John Hey- 
wood’s gamey “A Merrye Playe” 
still shows signs of bawdy spar- 
kle and, properly tackled, might 
get the side-aching laughter. How- 
ever, it isn’t happening here. 

Part of the essence of farce play- 
ing is that while the actors work 
furiously, they should make it look 
ents, in 
“Three” they make it look hard, 
though each constantly threatens 
to be better. But the fewer the 
laughs the more they strain, and 
vice-versa. 

Director and co-producer Walt 
Witcover has spared no pains to 
resuscitate waning moments, even 
resorting to the chamber pot. With 
designer Zvi Geyra’s colorful help, 
he has kept the stage picture pleas- 
ing, but only occasionally has he 
elicited the necessary deft style. 
In Shaw’s “comediettina” with 
thé usual -twist, Charles Nelson 


piest. In “Box and Cox,” Reilly 
scores with some subtle by-play, 
while Jerry Stiller’s deadpan tech- 
nic begins ‘to click. 

As a lusty wife in “A Merrye 
Play,” Heywood’s lark of Eliz- 
abethan domesticity, Miss Meara 
is vigorously uninhibited, while 
Stiller, as her doltish husband, does 
the necessary clowning. But it 
looks like three strikes and out. 
Geor: 


Pictures in the Hallway 
Poetry Center production of concert 
reading in two acts of autobiography by 
Sean O’Casey. Staged by Stuart Vaughan: 
adapted by Paul Shyre. At Kaufmann 
— Hall, N. Y., May 27, °56; $2.50 
Cast: Rae Allen, George Brenlin, Aline 
MacMakon, Paul Shyre, Robert Geiringer, 
Staats Gotsworth. 

bg 
The jreading two months ago of 
“I Knéck At the Door,” the first 
Sean O'’Casey’s autobiographical 
novels, had such an air of pleas- 
ant surprise that it was inveitable 
a sequel would follow. Paul Shyre’s 
adaptation of Vol. II, ‘Pictures In 
the Hallway,” is almost as agree- 
able, and it mightn’t be too much 
to hope that the town might have 
segments of all six books read in 
due course, for the figure of Sean 
O’Casey looms larger with the pass- 
ing days and his work seems sure 
to endure. 
“Pictures” takes the weak-eyed, 
great-souled Johnny Casside into 
his adolescent years, with the first 
taste of drudging work, early in- 
timations of the stridency of poli- 
tical man, and flushed tinglings of 
the warmth and joy of sexual dis- 
covery. Although penned as prose, 
the language has the concept of 
poetry and very often its rhythm. 
In a two-hour reading, much de- 
pends on the adapter’s selectivity, 
and early portions seem less well- 
chosen than previously, but then 
Shyre gets to O’Casey’s emotional 
content with its many probing 
truths, 
The same cast and format are 
used as in the earlier effort. Again 
Aline MacMahon is the mother, al- 
though this time a couple of amus- 








tion, 








Off-Broadway Shows 


thrown her way, and George Bren- 
lin is the eager Johnny. 

Staats Cotsworth narrates, ag 
well as reading several bits, Rae 
Allen does a bevy of winsome las- 
sies (this is a much better outing 
for Miss Allen), while Shyre and 
Robert Geiringer are variously 
ministers, dung-dodgers or just 
plain Irishmen. 

As before, the actors are seated 
at lecterns before a blue sky and 
evoctive strain emanate from the 
wings. Director Stuart Vaughan 
has aroused more strife and vol. 
ume than previously, possibly to 
accent the grating religious and 
secular conflicts breaking in on 
Johnny’s increasing awareness. 
Miss MacMahon, however, main- 
tains motherhood’s compassionate 


heretofore been merely waiting 
until she might at last play Johnny 
Cassidy’s mother. 

_ Sometime soon somebody is go- 
ing to mount these autobiograph- 
ical segments commercially (50c¢ 
increase this trip at the Kaufman 
Concert Hall). If they’ll trust the 
judgment that has informed the 
readings to date, the results should 
be salutary. Geor, 


The Ivory Branch 


TSR Theatre Co. & Carole M. Phillips 
production of a new drama in two acts 
by Sara Reavin. Stars Diana Barrymore, 
Muriel Rahn. Staged by Bill Whiting; 
setting, Barry Buchter; lighting, Fd 
Peterson; technical director, Richard EF. 
Nelson. At Provincetown Playhouse, N.Y., 
May 26, °56; $3.45 top. 

Cast: Hal Burdick, Clayton Corbin, 
Muriel Rahn, Diana Barrymore, Edgar 
Bodiford, Jean Schlegel, Gil Rogers, 
James Parker. 





Trapped. That must be the sen- 
timent of actors like Diana Barry- 
more and Muriel Rahn involved in 
as deplorable a play as Sara Rea- 
vin’s “The Ivory Branch.” Unlike 


.the less victimized audience. they 


can’t vacate the premises until the 
final curtain. 

South of the Mason-Dixon line, 
a southern gal who has married a 
Yankee, bears a Negro child. Hor- 
rified, she exiles hubby to the 
north and more or less gives the 
baby to her childless Negro serv- 
ants. Grandpappy, however, tells 
the belle her mother was a mulat- 
to, thus re-splicing the marriage. 
Then he says maybe he’s telling 
the truth, maybe he isn’t, they'll 
never know. .. 

Sporting the family voice as the 
turgidly-wracked wife, Miss Bar- 
rymore runs the gamut from liquid 
sweetness to guttural scorn. Miss 
Rahn has the requisite saccharine 
for the baby and violent derision 
for the rejecting mother. 
No dice. 


Touring Shows 


(May 28-June 10) 
Anastasia (Viveca Lindfors, Eugenie 
Leontovich}—Huntington Hartford, L, A. 


¢ > 

ana Seed (Nancy Kelly)—Harris, Chi 
-9). . 

Boy Friend—Moore, Seattle (29-7); Capi- 

tol, Yakima (8-9). 

Damn Yankees (24d Co.) (Bobby Clark) 


Geor. 





ane Cincy (28-2); Lyceum, Mpls. 
-' , 

Inherit the Wind (2d Co.) (Melvyn 
Douglas)\—Blackstone, Chi (26-2); Geary, 
S. F, (6-9). 

New Faces (tryout)—Shubert, Boston 


(28-9) (Reviewed in VARIETY this week). 
Paji’ma Game (2d Co.) (Larry Douglas, 
Buster West)—Shubert, Det. (28-2); Erlan- 
ger, Buffalo (4-9). 

Rosalinda (Cyril Ritchard, Jean Fenn, 
Sw) Hunt, Robert Wright»—Curran, S.F. 
(28-9). ; 

Shangri-La (tryout) (Dennis King, Shir- 
ley Yamaguchi, Martyn Green, Harold 
Lang)—Forrest, Philly (28-9) (Reviewed 
in VARIETY, April 25, °56). ; 
Silk Stockings (Don Ameche)—Phiihar- 
monic Aud., L. A. (28-9), 

Teahouse of the August Moon (ist Co.) 
(Eli Wallach, Géne © Blakely)—National; 
Wash. (28-9). 

Teahouse of the August Moon (2d Co) 
(Eddie Bracken, Hugh Reilly)— Colonial, 
Boston (28-9). ) 
Teahouse of the August Moon (3d Co. 
(Larry Parks)—Orpheum, Madison, Wis. 
(28-30); Pabst, Milwaukee (31-10). 











New Musical Comedy 
By 

Europe’s Foremost Writers 

Never Produced in America 
Complete in every detail—score. 
orchestrations, script, scenic and 
costume designs all available in 
New York. 

P.O. Box 97 
Brooklyn 30, N. Y. 














WANTED 


Director for Winnipeg Little Theatre. 
To direct, organize production, 
struct. Write BOX 128, Station C, Win- 
nipeg, Man., Can., stating age, train 
ing, experience, availability, salary 
expected, refesences. 





ing character vignettes are also 











calm, until it seems that she has. 
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Chi Simmers; ‘Inherit’ Big $31,900, 
Belafonte $48,000 (9), ‘Seed’ $19,200 


Chicago, May 29. 

Biz in the Loop tilted up a bit 
last week with exit notices up on 
two of the three entries. 

Summer schedule looks slack 
again this year with thus far only 
“Toy Ride,” coming to the Shubert 
next Monday (4), and “Silk Stock- 
ings,” due at the same house July 
; ‘or a run. 

o ‘OF atimates for Last Week 

Bad Seed,( Harris (4th wk) ($5; 
1.000; $29,837) (Nancy Kelly). 
Topped $19,200 for the first week 
off subscription; previous week, 
$20,500. 

Inherit the Wind, Blackstone | 
(15th wk) ($5; 1,450; $37,038) (Mel- | 
vyn Douglas). Nearly $31,900; | 





previous week, $30,000; resumes | 
tour Saturday (2). | 
Sing, Man, Sing, Shubert (2d, 


wk) ($4.95; 2,100, $54,800) (Harry | 
Belafone). Nearly $48,000 for last 
nine performances; previous week, | 
$44.600; started five-week layoff 
Sunday (27). 


Faces 196, Hub; 
Teahouse $22,800 








Boston, May 29. 

Legit is back in stride in the 
Hub, with two shows on the boards 
in the extended season. Current 
are “Teahouse of the August 
Moon,” in for a three-week stand 
at the Colonial, and “New Faces 
ef 1956,” trying out at the Shubert 
for two weeks prior to Broadway. 
“Teahouse” opened to a_ paid 
preview Monday night (21) and 
olficially Tuesday (22) ta hefty ad- 
vance. “New Faces” also had a 
paid preview on Thursday night 
(24) before official opening Friday 
night (25). 

“Faces” generally made the): 
grade with the Hub critics, most 
of whom felt, however, that the 
revue needed plenty of pruning 
and polishing. These two wind up 
the season, except for “Pajama 
Game’ national company, which, 
rating technically as a next season 
entry. It comes'into the Shubert 
for a June 11 opening. 

Estimates for Last Week - 

New Faces of 1956, Shubert (R) 
‘Ist wk) ($6.25-$4.95; 1,717; $56,- 
Opened officially Friday to 
one rave ‘Maloney, Traveler), three 
affirmatives (Durgin, Globe; Mel- 
\in, Monitor; Hughes, Herald) and 
two fair (Doyle, American; Norton, 
Post). Grossed $19,000 for first 
three regular performances and 
one preview; continues this week. 

Teahouse of the August Moon, 
Colonial (C) (ist wk) ($4.40-$3.85; 
1,500; $38,150) ‘(Eddie Bracken, 
Hugh. Reilly). Opened to good ad- 
vance and pulled nearly ‘$22,800 
for first seven performances an 
preview; continues. 


Stockings’ $43,900, S.F.; 
‘Anastasia’ OK $22,100 


_ San Francisco, May 29. 

_ Two touring entries, “Silk Stock- 
ings” :and “Anastasia,” wound up 
profitable Frisco runs last Satur- 
day (26). The former show slipped 
a bit, but was still strong in its 
fifth round at the Curran. “Anas- 
tasia” continued its progressive 
climb for a sock third week’s take 
at the Geary. Both shows moved 
to Los Angeles, 

‘Anniversary Waltz’ took an- 
other slight dip in its 28th frame 
at the Alcazar. 

Estimates for Last Week 

Anastasia, Geary (3d wk) ($4.40; 
1.550; $37,000) (Viveca Lindfors, 
Eugenie Leontovich). Big $22,100; 
previous week, $19,000. 

Anniversary Waltz, Alcazar (28th 
Wk) ($3.85; 1,147; $27,341) (Richard 
Eastham, Marjorie Lord). Fair 
$11.000, previous week, $11,200. 

Silk Stockings, Curran (5th wk) 
‘$5.40; 1,752; $52,000) (Don 
Ameche). Still sturdy at nearly 
$43,900; previous week, $46,900. 


Geo. Quick Takes Sole 
Control, Hyde Park, N.Y. 


George Quick, co-founder of the 
Hyde Park (N. Y¥.) Playhouse two 
years ago, has taken over complete 
Operation of the barn. He was 
previously partnered in the straw- 
hat venture with Polly Jo McCul- 
loch. The silo is scheduled to be- 
£in its third season June 18 with 








+ 





“Champagne Complex.” 

Quick was stage manager for the | 
recent revival of “Month ‘in: the | 
ene at the ‘Phoenix ‘Theatre, 





‘SHANGRI’ $18,000 IN 5, 
FIRST WEEK IN PHILA. 


Philadelphia, May 29. 
Final legit booking of the sea- 
son, ‘““Shangri-La,”” musical version 
of the late James Hilton’s ‘Lost 
Horizon,” got mixed critical and 
audience reception on its arrival 
at the Forrest last Wednesday (23) 

for a two-and-a-half-week stand. 
Reviewers’ opinions ranged from 
the very favorable notice of Mur- 
dock (Inquirer), through the modi- 
fied praise of Sensenderfer (5ul- 
letin), to the flat nix turned in by 
Gaghan (News). Cast changes and 


insufficient preparation of new 
leads undoubtedly hurt at the 
opener here. 

Estimates for Last Week 
Shangri-La; Forrest (1st wk) 
($5.40; 1,760; $45,700) (Dennis 


King, Shirley Yamaguchi, Martyn 
Green, Harold Lang). Advance re- 
ports of show’s difticulties in Bos- 
ton cut down pre-opening sale. 
Tuner has the local legit field to 
itself, however; drew a so-so $18.- 
000 for first five performances; 
show was overquoted in Boston, 





3d Co. ‘Teahouse’ $35,500 


For Mpls.- St. P. Split 


St. Paul, Minn, May 29. 


The Larry Parks company of | 
“Teahouse of August Moon’ | 
grossed a good $15,200 for three 
nights and a matinee last Thurs- 
day-Saturday (24-26) in the Audi- 
torium theatre here. There was a 
$4.40 top in the 2.801-seat house. 





Adds $20,300 in Mpls. 
Minneapolis, May 29. 

Starring Larry Parks, ‘‘Teahouse 
of the August Moon” for its final 
four local nights, Sunday-Wednes- 
day (20-23) in the 1.850-seat Ly- 
ceum at $4.40 top grossed a hefty 
$20,300. Total for the entire Min- 
neapolis engagement of 10 nights 
and two matinees was over $61,500 
out of an approximate $70,000 
potential. Even warm weather on 
the concluding evenings couldn't 


‘keep them away here. 


Curtain falls on the local legit | 
season with “Damn Yankees,” June 


4-12, 
British Shows 
(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53). 
Chatk Garden, Haymarket (4-11-56). 
Cranks, Duchess (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dry Ret, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Gigi, New (5-23-56). 
Hotel Paradiso, Wint. Gard. (5-2-56), 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 
Likely Tate, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52). 
Off Matntand, Arts (5-30-56). 
One Bright Day, Apollo (3-20-56). 
Pajama Game, Coiiseum (10-13-55). 
Paris by. Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de, ma Tante, Garrick (11-3-55). 
Power & Glory, Phoenix (45-56). 
Rainmakes, St. Mart. (5-31-56). 
Reluctant> Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). : 
Rivals, Saville (2-23-56). 
Romanoff & Juliet, Piccadilly (5-17-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’3 (9-22-54), 
South Sea Bubble, Lyric (4-25-56). 
Spider's Web. Savoy (12-14-54). 
Such is Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
3 Penny Opera, Aldwych (2-89-56). 
Waltz of Toreadors, Criterion (3-27-56). 
SCHEDULED OPENINGS 
Rainmaker, St. Mart. (5-31-56). 
Love Affair, Lyric Hamm. (6-1-56). 
For Amusement Only, Apollo (6-5-56). 
To My Love, Fortune (6-6-56). 
Family Reunion, Phoenix (6-7-56). 
CLOSED LAST WEEK 
Agna Enters, Arts (5-14-56). 
Wild Grows Heather, Hipp. (5-3-56). 








- 


TOURING 
Bad Girl 
Caine Mutiny Court Martial 
Call Girt 
Can-Can 


Daughter of Cesire 

Dead on Nine 

Devil‘s Disciple 

&i Baile 

For Amusement Only 

Girt Called Sadie 

King and |} 

Lady Be Good 

Long Echo 

Man Alive 

Mr. Kettle and Mrs. Moon 
Remarkable Mr. Pennypacker 
Sight Unseen 

Snow White and the Seven Dwarfs 
Teahouse of the August Moon 


| gle wk) ($3.30; 1,500: $28,000). 


‘Pajama’ Passable $35,200, 
Fifth Week in Detroit 


Detroit, May 29. 

Fifth week gross of the touring 
“Pajama Game” dropped to $35,- 
200 at the 2,050-seat Shubert. Po- 
tential capacity is $53,000 at the $4 
top weeknights, $5 weekends. 

Fran Warren bowed out of the 
production Saturday (26) with 
Betty O'Neill replacing for final 
week here and the balance of the 
tour. 

Shubert has booked “Teahouse 
of the August Moon” for four 
weeks beginning June 11. 


Teahouse $36,800, 
Paradise Folds 
In Wash. Tryout 


Washington, May 29. 

Capital legit was marked last 
week by two extremes, a smash 
hit and a dire flop. The hit, “Tea- 
house of the August Moon,” star- 
ring Eli Wallach and Gene Blake- 
ly. arrived from its Philadelphia 
triumph with a record breaking 
advanee sale of about $72,000 (tax 
excluded). It built to an s.r.o. Sat- 
urday night. Second stanza will be 
even bigger, according to the hefty 
advance, and the prize-winning 
comedy should be in the sellout 
class by next week. Cricks. were 
unanimous in their raves. 

“Thieves Paradise,” on the other 
hand, wound up with a pitiful 
take, and a new low for this town. 
Booked in on a four-wall deal, the 
Myron C, Fagan drama of intrigue 
in the Balkans was shunned even 





Bway Holding Up: 
Cat’ $28,600, ‘Desk’ 


Business on Broadway remained 
; Renerally steady last week. Re- 
iceipts varied $1,000 or more 
from the previous stanza for only 
five shows. The capacity lineup 
included “Damn Yankees,” “Most 
Happy Fella,” “My Fair Lady,” 
and “No Time for Sergeants.” 

Sole opener was “Littlest Revue” 
at the Phoenix Theatre, while the 
lone closer was “Kiss Me Kate” at 
the City Center. Only preem this 
week is “Carmen Jones” 
City Center. 

Estimates for Last Week 

Keys: C (Comedy), D (Draina), 
CD (Comedy-Drama), R (Revue), 


refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, 
of seats, capacity gross and stars. 


5% City tar, but grosses are net; | 
i.e., exclusive of tax. 

Cat on a Hot Tin Roof, Morosco 
(D) (62d wk; 492; $6.90; 946; $31,- | 
000) (Barbara Bel Geddes, Thomas | 
Gomez). Previous week, $27,600; 
last week, over $28.600; Marjorie 
Steele replaces Miss Bel Geddes in | 
mid-June. 

Damn Yankees, 46th St. (MC) | 
(56th wk; 444; $8.05; 1,297; $50,- | 





by cuffo customers. Show’s pro-| 
ducers literally couldn't give tick- 
ets away, and drama ignominously | 
folded Saturday (26) night. Shu- |! 
bert, which is not air-conditioned, 
shuttered for the summer. 
Estimates for This Week 


Teahouse of August Moon, Na- 
tional (1st wk) ($4.95; 1.600: $42,- 
406) (Eli Wallach, Gene Blakely). 
Opening with a record advance, 
the show grossed almost $36,800 
for its initial stanza. Run has been 
extended to six weeks -and may go 
longer. 

Thieves Paradise, Shubert (sin- 
A 
dismal flop at a record local low of 
$1.138. Snow folded after its ini- 
tial week. Crix kept pounding all 
week, and propaganda theme kept 
even cuffo customers away. 





573) (Gwen Verdon). Previous | 
week, $50,500; last week, almost | 
$50,700. 


Desk Set, Broadhurst (C) (31st | 
wk; 248; $5.75-$4.60; 1,182; $31.- | 
500) ‘Shirley Booth). Previous | 
week, $21,200; last week, nearly | 
$20,500 on twofers. | 

Diary of Anne Frank, Cort (D) | 
(34th ‘wk; 269; $5.75; 1.036; $28.- | 
854) (Joseph Schildkraut, Susan | 
Strasberg). Previous week, $28,- 
700; last week, almost $28,900. 

Falien Angels, Playhouse (C) 
(19th wk: 151; $5.75-$4.60; 994; | 
$27,251) (Nancy Walker, Margaret | 
Phillips). Previous week, $12,400; | 
last week, almost $12.300. 

Fanny, Majestic (MD) (82d wk; | 
652; $7.50; 1.625; $62,968) ‘Ezio 
Pinza, Walter Slezak). Previous | 
week, $36,400; last week, over) 
$36.500. 

Great Sebastians, Coronet (C) 








‘Yankees’ Homer $49,600; | 
. . we ; 
Winds Season: in Cincy 
Cincinnati, May 29. 
Bobby Clark in ‘Damn Yankees” 
grossed a terrific $49,600 last week 
in the 2,000-seat Shubert at $5.65 
top. ; 
Engagement wound up the Cincy 
legit season of nine shows and 11 
weeks, lightest on record. General 
b.o. rating was good. 











Chi’s Season Up 


Continued from page 55 








Shubert. ‘“Can-Can,” at; the same 
house, notched 15 weeks for a gross | 
of $524,000. In the stkaight play 
bracket, “Inherit the Wind” will 
have notched 17 frames at the 
Blackstone when it exits Saturday 
(2), for a projected total of $481,- 
900. . 

As has been the case for some | 
years past, three of the five thea- 
tres owned and/or leased by the 
J. J. Shubert empire were dark 
more weeks than they were lighted, 
The Selywn, for example, housed 
“Bus Stop” for five weeks as its 
only entry. The Harris had four 
entries that lasted a total of 19 
weeks. The Great Northern was 
active 10 weeks with three short- 
runners. 

The Shubert namesake, however, 
got in 39 virtually consecutive 
weeks as the mooring for the 
tuners ‘“‘Can-Can” and “Pajama 
Game” and Harry  Belafonte’s 
“Sing, Man, Sing” two-weeker. The 
same dynasty’s Blackstone had a 
relatively good season with 33 
weeks notched by its five visitors. 

Erlanger, operated by Marcus 


(2ist wk: 165; $6.90; 998; $34,500) | 
(Alfred Lunt, Lynn Fontanne). | 
Closes June 2 for summer layoff, | 
to be followed by a tour starting | 
next September). Previous week, ; 
$20.100; last week, over $21,200. | 


Hatful of Rain, Lyceum (D) 
(29th wk; 229; $5.75-$4.60; 995; | 
$23,339) ‘(Shelley Winters, Ben! 
Gazzara). Previous week, under- | 


quoted, gross was almost $19,000; 
last week, almost $18,500. 
(D) 


at the | 
iW 


MC (Musical-Comedy), MD (Musi: | 


cal-Drama), O (Opera), OP (Op- 
retta), 
Other parenthetic designations | 


} ($3.80; 3,090; $60,090). 


‘Wonderful 346, 
20/96, ‘Rock 176, 


Fanny’ 36/56, ‘Pipe’ 316, ‘Revue’ 15146 


Previous week, almost $65,200; last 


week, same. 
No Time for Serreants,. Alvin 
i(C) (32a wk; 252; $5.75-84.60; 1,331; 


!$38.500). Previous week, $38,900; 
last week, almost $39,000. 

Paiama Game, St. James (MC) 
| (107th wk; 852; $6.90: 1.615; $52,- 
1118) ‘(John Raitt, Eddie Foy Jr., 
;Helen Gallagher). Previous week, 
| $38,500; last week, almest £38.700. 
| Pipe Dream, Shubert (MD) (26th 

k: 205: $7.50; 1.453; $55,039) 
}(Helen Traubel, Williem Jo‘inson). 
| Previous week, $34,600; last week, 
oe $31,000. 





Ponder Heart, Music Box (C) 
(15th wk; 116; $5.75: 1.010; $30.000) 
(David Wayne). Previcus week, 


| $17.800; last week. almost $17.990. 
Waiting for Godot, Golden (CD) 
1 (6th wk; 44: $5.75-$4.60; 789; $22.- 
'623) (Bert Lahr). Cleses June 9, 


number | Previous week, $16,000; last week, 
| almost 


Price includes 10% Federal and | formances. 


$12,700 for seven per- 

Will Success Spoil Rock Hunter, 
Belasco (C) (33d wk: 260; $5.75; 
1,037; $31,582). Previous week, 
over $17,000; last week. same 

Witness for the - Prasecution, 
Miller (D) (76th wk; 694: $5.75- 
$4.60; 946; $23,248). Closes June 
30, tour. Previous week, $16,300; 
last week, nearly $17.209. 

Miscellaneous 

Littlest Revue, Phoen'x (R) (1st 
Wk; 8; $4.60-$3.45; 1,150; $24,067). 
Opened May 22 to two favorable 
reviews (Atkinson, Times: Cole- 
man, Mirror), three unfavorable 
(Hawkins, World-Telegram: Kerr; 
Herald Tribune; McClain. Journal- 
American) and two two-opinion 
(Chapman, News; Watts, Post). 
Nearly $18,500 for first eight per- 
formances. 

Closed Last Week 

Kiss Me Kate, City Center (MC) 
‘(3d wk; 24; $3.80; 3.090: $60.000). 
Previous week, $33,000; last week, 
almost $27,800: ended limited 
three-week run hast Sunday (27), 

Opening This Week 

Carmen Jones, City Conter (ID) 
NN. XM. Srey 
Center Light Opera Co. revival of 
musical, with book and lyrics by 
Oscar Hammerstein 2d, based on 
Meiihac and Halvey’s adaptation of 
Prosper Merimee’s “Carmen,” with 
music by Georges Bizet; produc- 
tion;. the windup entry in a nine- 
week series of three shows, opens 
tomorrow night (Thurs.). 


OFF-BROADWAY 
Doll’s House, Greenwich Mews 
(5-7-56). 
Iceman Cometh, Circle in Square 
(5-8-56). 
Ivory Branch, Provincetown (5- 


Maids & Gallant Cassian, Tempo 


(24-56), 





Inherit the Wind, National (5-18-56). 
(56th wk; 445; $5.75-$4.60; 1,162:; Man of Destiny, Downtown (5-21- 
$31,300) ‘Paul Muni). Lays off | 56). 
from June 30-Sept. 14. Previous| Man With Golden Arm, Cherry 
week, $27,900; last week, over | Lane (5-21-56). 
$27 .200. | Mary Stuart, Guild Hall (4-6-56). 
Janus, Plymouth (C) (27th wk:! Threepenny Opera, de Lys (9-20- 
210; $5.75-$4.60; 1,062; $32,700) | 55). 
(Claudette Colbert, Robert Pres- Three X Three, Chanin (5-23-56). 
ton, Claude Dauphin). Previous Uncle Vanya, 4th St. (1-31-56). 
bog $21,800; last week, over 
$19,800. ‘ ‘ ° >ne 
. Lark, Longacre (D) (28th wk: | $ 
220; $5.75; 1,101; $29,378) Gulte Rosalinda’ Big 62,800, 
Harris, Boris Kartoff). Closes June : rf 
2 for summer layoff, ta be fol- Success OK 2036, L.A. 


lowed by a tour starting Aug. 4. 
Previous week, $18,300; last week, 


over $19,200. : 
Matchmaker, Royaie (C) (25th 
wk; 200; $5.75; 1,050; $31,000) 


(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week, $23,- 
000: last week, alinost $23.100. 

Middle of the Night, ANTA The- 
atre (D) (16th wk: 125; $5.75; 1,185: 
$39,116) ‘(Edward G. Robinson). 
Lays off from June 30-Aug. 27. 
Previous week, $35,000; last week, 
nearly $34.300. 

Mr. Wonderful, Broadway (MC) 


(llth wk; 84; $7.50; 1,551: $64,240) 





Heiman, did fine with its singleton, 





Twinkle 
Women of the Streets 
Zip Goes a Million 


SCHEDULED N. 'Y. OPENINGS 


(Theatres indicated if set) 
Shangri-La, Wint. Gard. (6-13), 
New Faces, Barrymore (6-14). 


OFF-BROADWAY 
Comrades, Actor’s Playhouse (6-5). : 
Mrs. ‘Warren’s Profession, Dav. (6-5). 
Call of Duty, Provincetown (6-1). 








the aforementioned “‘Teahouse.” 


+ 


(Rex Harrison, Julie Andrews). 





Chicago Season Record 


Season No. of Shows 
1952-53 27 

| 1953-54 AT 
1954-55 17 
1955-56 17 


Total Weeks Played 
187 


Total Gross 
$4,314,339 


168 $3,483,160 
150 $3,569,495 
140 $3.892 890 


(10th wk; 76: $7.50-$6.90: 1,900; 
$71,000. Previous week, $51,000; 
last week. over $54.000. 

Most Happy Fella, Imperial 
(MD) (4th wk; 28; $7.50; 1,427; 
$57,875). Previous week, nearly 
$58.900: last week, same. 

My Fair Lady, Hellinger (MC) 





Los Angeles, May 29. 


Pair of newcomers this week 
/keeps the town on a three-show 
|level following the departure ‘of 
| “Rosalinda” after a profitable four- 
|; week stand and “Joy Ride” after 
;an unprofitable 2l-week run. The 
| operetta goes to San Francisco and 
the revue to Chicago. They were 
|replaced respectively by “Silk 
/ Stockings,” which opened last 
night ‘Mon.) at the Philharmonic 
Aud, and “Anastasia,” which bows 
|tonight (Tues) at the Huntington 


Hartford. 
Estimates for Last Week 


Joy Ride, Huntingie:, Hartford 
(R) (21st wk) $4.95: i032: $32,000) 
‘Down to $11,306 for the tinal 


frame, giving it a total of $2i4 CO 
|for the run, for a heavy operatirg 
loss. Show originally cost in ex- 
cess of $11,000 and has undergone 
steady change; goes to Chicago 
|with approximately $259,000 to be 
recouped. 

Rosalinda, Philharmonic Aud 
\(OP) (4th wk) ($4.95; 2,670; $62,- 
000) (Cyril Ritchard, Jean Fenn, 
| Lois Hunt, Robert Wright). SRO at 
| $62,800 for a walloping $243,300 in 
four weeks, nicely profitable. 
| . Will Success Snoil Rock Hunter, 
Carthay Circle (C) (1st wk? ($3.85; 
1,518; $35,000). Off to a fast start 
with around $20,500. 
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Met-Guild Back to School For 
Study of Rehearsal Economics; 


Tony Bliss’ Unblissful Weekend 


Chicago, May 29. 


The Metropolitan Opera and the 
American Guild of Musical Artists 
have resumed negotiations for a 
new contract for principal singers 
and chorus. Confabs were resumed 
here Sunday and will continue to- 
morrow ‘Wed.) in Toronto, where 
the touring troupe is now playing. 

Despite the Met management's 
previously declared restrictions on 
the scope of negotiations, discus- 
sions are now wide open, including 
demands for rehearsal restrictions, 
higher rehearsal rates and job se- 
curity. Indications are that some 
compromises may be reached. 


Specifically, AGMA has offered 
a new “formula” providing fer 
continuation of the old $1.70 hour- 
ly chorus rehearsal rate for the 
first 12 hours per week and $2.70 
thereafter. Also, there would be 
certain limits on free rehearsal for 
ballet. The union is still seeking 
two years’ job security, with the 
management indicating it might 
agree to one year. 

Hour Estimates 


Guild considers Met’s estimates 
for the upcoming 1956-57 season, 
348 hours of rehearsals, unrealistic 
since in the season now closing the 
Met's own estimate of 286 hours 
proved high, only 261 hours being 
used. (The ballet segment of 
troupe considers the Met's projec- 
tion of 348 hours as a physical im- 
possibility.) Guild has been telling 
Opera board members that “You've 
created an imaginary quota on 
hours and then apply our wage 
demands to argue you'll go broke.” 


The resumption of negotiations 
here over the weekend followed 
several explosive meetings. An- 
thony Bliss, Met president, ad- 
dressed the entire company Satur- 
day (26), explaining the organiza- 
tion’s involved financial situation 
and asking AGMA's continued “co- 
operation.” He was immediately 
answered in a fiery talk by AGMA 
attorney (and acting exec-sec) Mor- 
timer Becker from New York. 
When the Met spokesman was 
asked if he wanted to make a re- 
buttal, he replied that he “wouldn’t 
attempt to answer a campaign 
speech.” 

As a prelude to resumption of 
negotiations, AGMA insisted that 
it would not be bound by any re- 
strictions on the scope of talks 
saying, ‘“‘you can’t expect to tie 
our hands in advance.”  Specifi- 
cally, it called on Bliss to withdraw 
his recent letter to company mem- 
bers (with copies released to the 
press) asserting that .the manage- 
ment would welcome renewal of 
confabs provided the union agreed 
to drop its demands for rehearsal 
restrictions, new rehearsal rates 
and job security the whole issue. 

Apparently there was some con- 
fusion about the basis of resumed 
negotiations, for when the Met 
brass, including Bing, arrived from 
New York for the Sunday confabs 
there was an immediate protest 
over AGMA’s renewal of the key 
demands. After a recess in which 
there was reportedly a row be- 
tween the Sunday arrivals and the 
Saturday speaker (Bliss) the pow- 
wows continued on the full-discus- 
sion basis. 


Participating for the Met, in ad- 
dition to Bliss and Bing, were at- 
torney Lincoln Lauterstein and 
officials Robert Herman, Max Ru- 
dolf and, apparently as an ob- 
server, and for the first time, Fran- 
cis Robinson, of the publie rela- 
tions staff. Union president John 
Borwnlee, Becker and negotiating 
committee members 
AGMA. 
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CHICAGO: $135,168 





Met Opera Does 6 Perform- 
ances In 4 Days 





Chicago, May 29. 

The Metropolitan Opera grossed 
$135,168 during its four-day six- 
performance visit to the Chicago 
Opera House which ended Sunday 
night (27). ; 

Operas presented were: “Boris 
Godunov”; “Aida’’; “Rigoletto”; 
“Die Meistersinger”; “Fledermaus,” 
and “Carmen.” 


Claude Monteux Forsakes 
Columbus $4,000 Fee; 
Helping Find Successor 


Columbus, May 29. 

Columbus’ Symphony Orchestra 
probably will have a new conductor 
next season. Present maestro, 
Claude Monteux, is forsaking the 
job for‘more and quicker money in 
New York. 

Monteux said only two weeks ago 
that he would conduct next year’s 
series. Orchestra president, Mrs. 
William K. O’Brien said Monteux’s 
salary for next season was set at 
$4,000, up from $2,750 for the sea- 
son just finished. 

“Mr. Monteux,” Mrs. O’Brien ex- 
plained, “has not asked the orches- 
tra for more money. On the con- 
trary, he realizes thct this is an 
adequate saiacy for our concert 
season. Apparently, however, his 
needs are far greater than can be 
made in the music field in Colum- 
bus. 

“We shall begin immediately a 
search for a new director with Mr. 
Monteux’s assistance. Should we 
fail to find one of the caliber need- 
ed to lead our fine orchestra be- 
fore next season's rehearsals are 
upon us, Mr. Monteux has agreed to 
commute from New York to direct 
rehearsals and conduct the concert 
series.” 


16 Of Ballet Theatre 
On 7-Week Barn Tour 


Nora Kaye and John Kriza and 
Ballet Theatre Dancers (so billed) 
take to the summer theatre circuit 
June 25 at the Westport (Conn.) 
Country Playhouse. It'll be :a 
seven-week route, including the 
Pocono Playhouse, Mountainhome, 
Pa., July 9; Theatre-by-the-Sea, 
Matunuck, R. I., July 16, and 
Ogunquit (Me.) Playhouse, July 30. 
Intervening weeks’ are being 
booked. 

Full Ballet Theatre troupe sails 
in the fall for another European 
tour under State Dept. auspices 
(International Program Exchange, 
administered by Robert Schnitzer, 
via the American National Theatre 
& Academy). 

Summer company will comprise 
16 dancers, including Lupe: Ser- 
rano, Ruth Ann Koesun and Scott 
Douglas. It will use two pianos 
and do usual summer stock eight 
performances weekly. 


Richard Tucker’s Plans; 
Maybe ‘La Juive’ in Chi 


When he winds up June 2 with 
the Metropolitan. Opera Spring 
teur, Richard Tucker faces a sing- 
ing summer as follows: June 15-21, 
Puerto Rico Opera; July 7, Lewi- 
sohn Stadium, N. Y.; July 10, Mil- 
waukee; July 31-Aug. 2, Hollywood 
Bowl; Aug. 18, Chicago (Trib) Mu- 
sicland. 

If the Lyric Opera of Chi sur- 
| vives its present battle-of-the-ego- 
tists and has a season, Tucker will 
start getting up in the title role of 
“La Juive,” new to him and the 
battling burg. 


Wright’s Danish Quickie 
Leverett Wright, vice president 
| of Columbia Artists Management, 
| flew to Copenhagen for the week- 
;end to eatch “Romeo and Juliet,” 
;mew hit ballet by Prokofieff per- 
formed by the Royal Danish Ballet. 

New York will see the ballet in 
|; September when Danish troupe 
comes here for its first American 
tour. Wright flew out Friday (25) 
night, returned yesterday, (Tues.). 























Line-Up at Yale Bowl; 
Concertized ‘Porgy & Bess’ 


New Haven, May 29. 
Pop Concert Series, held annual- 
ly at Yale Bowl under sponsorship 
|of the New Haven Symphony, and 
managed by New Haven Junior 
Chamber of Commerce, tees off its 
12th season on Tuesday, June 26, 


with a concert version of ‘Porgy 
and Bess,” headed by Lawrence 
Winters and Theresa Green. Other 
dates include July 10, Duke Elling- 
ton Orchestra; July 24, Eileen Far- 
rell; July 31, John Raitt; Aug. 14, 
Roger Williams. Final concert 
(Aug. 28) will be a concert version 
of “Student Prince,” with princi- 
pals not yet set. 

Harry Berman and Frank Brieff 
carry on as conductors, former 
handling four concerts, latter two. 
Incidentally, Berman has wielded 
the baton for 57 of the 70 concerts 
of the overall series (11 years) to 
date. 


Scale is upped a bit this semester 
on individual concert ducats ($2 
top) but series tickets at $8.40 a 
set is a repeat of 1955. 

Ned Bean is chairman of this 
year’s series, and Gerald Rogovin 
is handling p.a. chores. 


Isaac Stern’s Sock Soviet 
Tour Raises Reds’ Opinion 


Of U.S. Cultural Standing 


By IRVING R. LEVINE 
(NBC and Variety Moscow Cor- 
respondent ) 








American violinst Isaac Stern, 
first’ U. S. concert soloist to per- 
form in the Soviet Union since the 
war, has stored a great personal 
success in his tour here and has re- 
flected credit on American culture. 


Communist newspapers, which 
have been known in times past to 
comment disparagingly on Ameri- 
ca’s contributions to culture, were 
lavish in their praise of Stern. 


Each of Stern’s 18 concerts were 
performed to capacity audiences. 
He played seven concerts in Mos- 
cow, five in Leningrad, three in 
Kiev, and one each in Yerivan, 
Baku and Tiflis. 


The second half of a Stern con- 
cert in Moscow was carried on 
Moscow’s radio and television. 


Russian audiences, obviously 
hungry for contact of any sort with 
the outside world, greeted Stern’s 
performances with exceptional 
ovations. On opening night in 
Moscow, Stera was called back for 
five encores, and only a brief 
speech in Russian expressing his 
gratitude and his hope that many 
other American artists would come 
to the Soviet Union finally brought 
the sustained, rhythmic applause 
to an end. 


As is true in the case of all such 
concerts where there is a great de- 
mand for tickets, distribution was 
made to various government of- 
fices and factories where tickets 
were made available to especially 
“deserving” workers or drawn by 
lot. 

Whereas in the case of “Porgy 
and Bess,” which was the first 
American cultural offering to ap- 
pear in the Soviet Union in many 
years, audience enthusiasm seemed 
based on curiosity and perhaps a 
bit of shock at provocative dress 
and gestures, the enthusiasm for 
Stern was clearly on the basis of 
performance. 

The newspaper “Soviet Culture” 
described Stern as a “great art- 
ist.” 

The Communist Party news- 
paper “Pravda” carried a review 
which said: 

“The concerts were all given to 
packed halls. When I heard 
Stern’s performance and_ sensed 
the sincere emotion of the audi- 
ence, the thought involuntarily en- 
tered my mind once again as to 
how powerful a force art is, how 
able it is to unite people in their 
lofty aspirations for mutual! under- 
standing and peaceful life.” 

The theme of Soviet policy now 
is that Russia wants to get along 
with everybody and Pravda never 
misses a chance to reflect this 
theme even when reviewing a visit- 
ing American artist, as indicated 
in the review of Stern. 





David Ross, producer-director at 
the off-Broadway 4th Street Thea- 
tre left yesterday (Tues.) for Mos- 
cow, where he'll study stage tech- 
niques for’ one month with Mos- 


lets, concert and the like), a 
cultural school with an auditori 


signed Rockefeller Center, and 
Met. 


Wednesday, May 30, 1956 


I's Rockefeller’s Lincoln Square — 


[MET, OPERA COMIQUE, CARNEGIE, SCHOOL] 


John D. Rockefeller Jr.’s cultural plans for the redeveloped 
Lincoln Square sector embraces four artistic buildings—a new 
Metropolitan Opera House, an Opera Comique (for American bal- 


new Carnegie Hall, and a music 
um for 1,500 attendance. 


Rockefeller recently surveyed the new Vienna and other state 
opera houses abroad, in company with Wally Harrison, who de- 


Anthony Bliss, president of the 








ny, 


§ Operas Set For Legit’ Slanting 





N. Y. City Center Re-Staffed Backstage—Leo Kerz 


Dressing House and Scenery—Cisney Moves In 


7% 





Red Rocks’ 11 Guesters 


Denver, May 29. 


some 11 artists. 
will appear in conjunction with 
-the Denver Symphony, conducted 
by Saul Caston. Concerts will all 
be held at the Red Rocks Theatre, 
a natural amphitheatre some 15 
miles west of Denver. It seats 
10,000. 


Among stars scheduled to ap- 
pear, according to Fest chairman 
William D. Embree Jr., are Gisele 
MacKenzie, Rise Stevens, Marian 
Anderson, Peggy’ King, Gordon 
MacRae as well as Don Voorhees 
and Eileen Farrell. Also listed is 
“Silk Stockings,” with the original 
Broadway cast starring Don Ame- 
che and Jan Sherwood. 





Red Rocks Music Festival, which 
starts a six-week season June 26, 
will have a guest slate headed by 
Most of the stars 


vv 





Eight operas, three of them new 
will be freshly staged and designed 
come next October and November 
when New York’s City Center has 
its first season under the Eric 
Leinsdorf regime. Leo Kerz from 
legit will do the optical embellish- 
ment and another legit recruit, 
new to opera, Marcella Cisney, 
will direct “Mignon” and act as 
production associate on the others. 

Others who will play on the 
Leinsdorf team are Jean Morel, 
who'll also be conducting at the 
Met, and Margaret Hillis who'll 
bring in the chorus. 

Part of the dolling up for the 
operas includes a new turntable 
and extended apron for the stage 
which will be especially useful 
to “Carmen,” “Fledermaus” and 
“Mignon.” A Tennessee opera, 
“Susanna” and a German, “The 
Moon,” will be packaged for one 
novelty, both new items. “The Tem- 








Negro Opera: ‘Ouanga’ 








Having heretofore staged events 
at New York’s Carnegie and Town 
Halls, the National Negro Opera 
Foundation on Sunday (27) crashed 
the Meiropolitan Opera House with 
“OQuanga.” Carefully program-de- 
scribed as a concert version of a 
Haitian opera with ballet, this was 
far from being “grand” opera and 
a long way from being topflight 
professional entertainment scaled 
to $8.50 (though, of course, as a 


self-benefit, allowance must be 
made), 


Clarence Cameron White’s score 
(composed in 1928) is marked by 
melody and mood, but the libretto 
of John E. Matheus is slow mol- 
lasses. The choice was unfortunate 
if prestige for Negro Opera was at 
stake. But the most unprofessional 
aspect of all was promoter Mary 
Cardwell Dawson's staging. The re- 


scious performance with frequent 
waits for the music. 


With three of the male singers 
in tails and the femme principals 
and chorus in strangely assorted 
gowns, the concert effect was 
+ alf-fish, half-fowl, since the 
ballet was bare-chested and bare- 
footed. Entrances and exits were 
appallingly amateurish throughout 
the evening and there was abso- 
lutely no “inter - relatedness” 


has any meaning in these circum- 
stances. 

Some of the voices were excel- 
lent. McHenry Boatright as the 


as the voodoo priestess he orders 
killed, were standout. Fritz Vin- 
cent seemed literally “frozen” at 
the outset, but later his throat 
muscles opened and nice sounds 
came out. Lark Beecham with fine 
control and elevation but uncer- 
tain timing (to the music) was 
standout in the ballet—the one 


the proceedings. 


Libretto, declared to be in 
English, would be totally unin- 
telligible without printed notes. 


Every now and then a line did pop 
out. Suddenly a guy would say, 
“Bon Soir” (then go silent for 
eight bars). “Be My Bride,” sang 
the King, looking the other way— 
and the gal, not unreasonably, but 
after more bars of delay, an- 
swered cryptically, “No,” and 
nothing more than that. 

In an apparent fury against su- 
perstition the King commanded, 
“Seize the Witch,” whereupon she 
walked off stage, unmolested, 
though four arias later a sound 
in the wings was announced as the 








cow Art and Maly Theatres. 


lady's execution. Her offstage 
‘ugh”” may serve for a summary 
o}.the sins commited in the name 
of epera, Land, 


sult was an awkward, stiff, self-con- | 


among the characters, if the word | 


first King of Haiti and Juanita King | 


promise of action or emotion in. 


pest” by a.Swiss will be the other 
| innovation. 

Marcella Cisney has most re- 
cently been a CBS television di- 
rector but operated stock repertory 
at Laguna and Pasadena in Cali- 
| fornia and was once a Warner Bros, 
‘talent seout. 





Chi’s Unharmonious Opera 
Looks Sure for Rocks; 


Income Taxers Move In 


Chicago, May 29. 
The Lyric Theatre has stubborn- 
_ly resisted interment for another 
| week. 
| Superior Court Judge Abraham 
Lincoln Marovitz, handling the re- 
ceivership of the stalled opera 
|company, had no choice but to 
| honor Friday (25) the request for 
| a week’s delay entered by lawyers 
repping the Lawrence V. Kelly 
| faction to the petition to liquidate 
'the Lyric filed by Augustine J. 
| Bowe, the temporary receiver ap- 
| pointed earlier in the week. 
Bowe had returned to Marovitz’s 
| court with his move to dissolve the 
snafued corporation after Kelly, 
artistic director Nicola Rescigno 
and Lyric Guild head Betty Mc- 
Allister refused to meet with him 
| in an attempt to resolve the dead- 
|lock. Lyric presiddit Carol Fox 
had pledged her support to Bowe 
when he was named to the thank- 
| less job. 
If and when the Lyric is put out 
of business as obviously the only 
resolution of the personality bat- 
tle, the recently-organized Opera 
| Theatre Assn. is waiting to take 
| over the embattled company’s as- 
| sets and liabilities—including the 








| play-or-pay talent contracts nego- 
| tiated for the scheduled third sea- 
' son that’s supposed to start Oct. 
10. But with at least another 
week of legal wrangle in the offing 
the OTA, comprised of a long list 
of civic biggies, may well decide 
to forget about the '56 season and 
shoot for reestablishing Chi opera 
on a firm foundation in ’57 and be- 
yond, 

The U. S. Government also for- 
mally moved into the picture last 
week as the Internal Revenue 
Service filed for a tax lien against 
'the Lyric. IRS claims the Lyric 
owes $54,785 in withholding taxes. 





Salzburg Inks Karajan 

Frankfurt, May 29. 
Conductor. Herbert von Karajan 
has just been signed for the Salz- 
burg Mozart Festival for the three 
seasons of 1957, 1958 and 1959. 
He’s also agreea to conduct addi- 
tional concerts in Salzburg during 
the same period. = 
Also, the Berlin Philharmont 


has hooked him for a minimum ns 
six. coneerts. this season, wilh 0} 
tions tor holdovers. 
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Fred Allen’s Posthumous Biog 
ittle, Brown will publish the 

tate Fred Allen’s autobiog, “Mucl 
Ado About Me,” in the fall. It’s 
of the era that pre-dates his broad- 
east-telecast career, 2S. covered in 
“Treadmill t8 Oblivion.” It covers 
his Boston upbringing, and his 
vaudeville background. 

Allen had it pretty well finished 
when he died. 





GBS’ Centennial 

On the centenary of George Ber- 
Shaw's birth, William Mor- 
yow will publish in September a 
treatise on “Bernard Shaw: His 
Life, Work, and Friends,’ by the 
British drama critic, St. John Erv- 
jne. 

The $7.50 volume will exceed 700 
pages, and will be illustrated. 


nard 





Ned Armstrong’s Book 


Ned Armstrong, p.r. man with a 
Madison Ave. outfit but w.k. in 
<how biz as a legit p.a, and as a 
Variety byliner, has authored 
“Man and Boy” for Little, Brown 
publication. 

It’s autobiographical, having to 
do with the raising of Edwin, his 
son now eight years old, after the 
mother died suddenly leaving the 
publicist with a 10-month-old son. 

Armstrong’s new play, “The 
Years Between,” is under produc- 
tion option to Bernard Hart. 





Herb Mayes’ Choices 


Herbert R. Mayes, editor of 
Good Housekeeping, has edited an 
interesting anthology of 26 short 
stories from. his favorite (Hearst) 
monthly mag, titled ‘“Editor’s 
Choice” (Random House; $3.95). 


Apart from the fact that editor 
Mayes stresses the 26 are not 
necessarily the “best”’—merely his 
choice as the editor—he makes 
sure (1) that the byliners are al- 
phabetized and (2) observes—as 
a materialistic editor—that Robert 
F. Germann’s “The Talking Dog” 
was underpaid at $750 and Somer- 
set Maugham’s “The _ Colonel’s 
Lady” was overpriced at $10,000. 
Result is (a) you read these first 
for comparison purposes but (b) 
can’t help but note that publisher 
Bennett Cerf (RH) ignores under- 
paid author Germann and also ig- 
neres the editor’s proprieties and 
caution, as witness the alphabeti- 
zation, because the jacket (and 
perhaps rightfully) only gives bill- 
ing to John P. Marquand, Maugh- 
am, Daphne DuMaurier, Richard 
Sherman, Budd Schulberg, Paul 
Gallico, Victoria Lincoln, John 
van Druten and Allan Seagar in 
that sequencing. Regardless, it’s a 
fine anthology of GH excerpts and 
editor Mayes evidences much wis- 
dom in his “choice.” 

Another excellent “reader” is 
“10 Years of Holiday” (‘Simon & 
Schuster; $5.95), selected by the 
editors of that magazine and with 
an intro by Clifton Fadiman. Book 
is the 10th anniversary publication 
of 40 memorable pieces, and the 
byliners include Faulkner, Thur- 
ber, Steinbeck, Marquand, E. B. 
White, Schulberg, Cleveland 
Amory, Sean O’Faolain, Joyce 
Cary, James Jones, Irwin Shaw, 
Arthur Miller, V. S. Pritchett, 
Alistair Cooke, Richard Llewellyn, 
Vincent Sheean, Bernard DeVoto, 
et al, Abel. 





Massaguer’s Autobiog 

Conrado W. Massaguer, of the 
Cuban Tourist Commission and a 
longtime cartoonist on the metro- 
politan New York dailies, for The 
New Yorker, etc., is 2. ‘he Waldorf. 

He came ir with + Cuban tour- 
ist air ,..:ket but is also talking to 
Doul:eday’s Ralph Beebe on his 
cartoon memoirs titled “The Face 
Behind The Face.” 





Unique Wilde Book 


Unique and noteworthy theatri- 
¢al publishing event has been un- 
dertaken by Arents Tobacco Col- 
lection of N.Y. Public Library, 
which has just issued a limited edi- 
tion of 500 copies of Oscar Wilde’s 

lay, “The Importance of Being 

arnest” (2 vols., boxed, $20). 

Originally written as “Lady 
Lancing,” text offered in new edi- 
tion is transcribed from play- 
wright’s ms. and typescripts, first 
two acts of which (now in Arents 
collection) had been lost to sight in 
the bottom of an old trunk for 50 
years, 

_As now published for the first 
time, Vol. I contains printed text 
from ms. of first two acts in the 
Arents vaults, and 3rd and 4th acts 
rom ms, in British Museum. Tome 
#'so has info on publishing and 
Production history of the comedy. 
ol. Ji comprises 372 pages of fac- 
Similes of the -typescript of Act I, 


h|shortened by Wilde. 





ms. of Act II, and earliest type- 
scripts of Acts III and IV before 
Author’s 
deletions and changes, here re- 
vealed, differ from ms..and play as 
afterward published. 

Library claims that finding new 
material pertinent to this play is 
“as exciting as... finding ...a 
lost chapter or two from ‘Alice's 
Adventures in Wonderland.’ ”’ 


Charles Shannon has designed 


the books, which were produced at | 
Anthoensen Press, Portland, Me.,| at_a future reconvening of the | during a season. 
in a size somewhat bigger than| IAFA. The folowing are some other | 
first edition in three acts issued by | points on the agenda of this or-| when she turned pro. 


Chiswick Press, London, 1899. 


Illustrations include programs 
of the play at St. James’ Theatre, 
London, Feb. 14, 1895; the Empire 
Theatre, N.Y., April 22, 95, featur- 
ing Henry Miller, William Faver- 
sham, Viola Allen and May Rob- 
son; together with photos of both 
casts, and the author. Down. 





Glass Vice Cochrane 


N. Y. Daily News advertising 
manager, John H. Glass, replaces 
retiring Thomas J. Cochrane as ad- 
vertising director on July 7, mean- 
ing Glass is thereinafter head of 
the entire department. He joined 
the News in 1921, and in 1946 fol- 
lowed Cochrane to local advertis- 
ing chieftancy, before taking his 
last job in 1951. 





‘Theatre In The East’ 
“Theatre in the East” by Fau- 
bion Bowers (Nelson; $7.50), is an 
important survey of drama and 
the perceptive author of “The 


dance in 14 Asian countries, by | 


Japanese Theatre.” No writer in 
America is better qualified than 
Oklahoma-born Bowers to _ inter- 
pret the Eastern stage to Western 
readers. This book seems certain 
to become the standard reference 
in the field. 


Praditional and modern stage- 
craft is reported from India, Cey- 
lon, Burma, Thailand, Cambodia, 
Laos, Malaya, Indonesia, the Phil- 
ippines, China, Vietnam, Hong 
Kong, Okinawa and Japan. There 
is considerab'e material on East- 
ern presentations of Occidental 
playwrights as well as the effects 
of the West on Asiatic dances. 
Tome is handsomely produced and 
illustrated. Films, opera, festivals 
and puppetry are covered in the 
comprehensive volume, which 
grew out of Bowers’ 1954-55 tour 
on which he was accompanied by 
his authoress-wife, Santha Rama 
Rau. Book is without peer in help- 
ing Westerners understand East- 
ern artistry and culture, Down. 





CHATTER 

Lawrence Lessing’s “Man of 
High Fidelity,” a biog on FM crea- 
tor Major Edwin Armstrong, ap- 
pears under J. B. Lippincott cover 
next fall. 

Al Kay, of the Sunday staff of the 
Oakland (Cal.) Tribune, has re- 
signed effective this week to be- 
come press relations director for 
Pan American airlines in Australia 
and New Zealand. 

Don Walsh, former VARIETY 
staffer and latterly an agency ac- 
count exec and publicist, named a 
v.p. of Allied Public Relations 
Associates, a division of Allied In- 
dustrial Research Consultants Inc. 

Religioso writer-lecturer Roland 
Gammon has State Dept. okay to 
head a tour of the Soviet Union in 
mid-August. Besides a Russian 
fortnight, time will be spent by 
tourists in seven other European 
countries, with emphasis on re- 
ligious angles. 

Robert Downing has an article 
on “Cats and Theatre” in the 
summer issue of the Quarterly pub- 
lished by the Bide-a-Wee Home 
Association, animal protective 
league. Piece contains unpub- 
lished letter of John van Druten’s 
relating playwright’s experiences 
with cats in his various stage pro- 
ductions. 

Ted Pratt deserting his West 
Palm Beach winter retreat tor 


| Theatre” will be published by New 
| Directions May 30, eontents in- 
, cluding scripts by Lionel Abel, 
|Robert Hivnor, Junji Kinoshita, 
| James Merrill, and I. A. Richards. 
Most of the plays were produced 
in New York by John Bernard My- 
ers in association with the Artist’s 
Theatre at the Amato Opera House, 
under direction of Herbert Machiz. 











Not Greators 
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|tion and Liberty of Expression— 
were set up to study points raised 
at the meetings and report on them 


| ganization: 

(1) The film as a great public 
‘moral factor and influence on youth 
| against facility, lies, cowardice and 
anything in world film content that 
| could degrade human dignity. A 
| fight against all forins of censor- 
ship is also in its bylaws. Vague 
definitions also seem somewhat 
| paradoxical in instituting its own 
type of censorship, 
| (2) Safeguarding all important 
| films in national film vault-block- 
houses and protection of the na- 





jects deemed part of a country. 


saying “We'll leave Lincoln 
of Arc.” 

(3) Prevent the destruction of 
any film which has been bought 
for remake. 

(4) More contact between public 
and film-makers via film clubs, spe- 
cialized houses and direct meeting 
of the publie either at these places 
or film museums. The interchange 
of film creators between countries 
and the acceptance of coproduction 
provided the film kept the native 


|has the IAFA promising to fight | 


For example, one slightly facetious | 


America if they will leave us Joan | : ‘ 

| Skating title. 
| She was so outstanding that winning an Olympic title seemed _ in- 
evitable. 
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SCULLY’S SCRAPBOOK 


T+eseseeeseeeee+ By Frank Scully 





Hollywood, May 29. 

It may have been Mother’s Day for most Moms on May 13. but for 
Donna Atwood, mother of three, it was just another Sunday with twe 
| matinees. And that’s why this is the last season for the star of ‘Ice 
| Capades. She, too, would like to have breakfast in bed and the day 
| off, and being Mrs. John H. Harris, the wife of the owner of the show, 
she is going to help count the money from now on instead of earning it. 

There’s a lot more to count than there used te be. The first “Ice 
| Capades” cost only $50,000 and finished the season with a nice profit 
| of $171.80. Today the show costs $1,000,000 to produce and ends with 





|a profit of about the same figure. About 22,000,000 see the show 
Nice seeing. 
Donna Atwood has been starring in them for 15 years. She was 17 


Hitler’s bellicosity had messed up all hope of 
| her becoming an Olympic champion. so there didn’t seem much use 
| Waiting around for him ‘to crash through the’ thin ice of world -con- 
| querors. ; 
Heading up a third generation in show biz, John Harris was really 
| a picture exhib in Pittsburgh and sort of backed into ‘gliding over 
| horizontal refrigeration as a form of boxoffice entertainment. His 
| father had opened the first nickelodeon in the world. but the son liked 
| hockey better than the picture biz. He backed the Pittsburgh Hornets, 
| who won a championship and the next season lost him nearly $50,000. 
Add! Added Attractions ; 

Some one suggested he bring in an attraction between the halves 
/and named a little Oiympic champ named Sonja Henie. Receipts picked 
_up $10,000 for the week. 
| This was it. People seemed to like fancy figure skating better than 
|they did slugging puck-chasers. Before Harris could formulate his 


tional patrimony with certain sub- | ideas Sonja Henie was in other hands. So he hired Belita. At least 
|She did better than his hockey team. 


Then he saw a young skater named Donna Atwood. Unlike the 
observation was with a Frenchman | thers, she had not been practically born on skates. In fact, until 
to | She was 13 she hadn’t even been on a pair. But, nevertheless, she 


was born skater, for in six months she had won a Pacific Coast figure 
By the time she was 15 she was a national champion. 


But war had a priority in the realm of inevitability and so 
she either had to lay off for 10 years or turn pro. 

She joined Harris’s “Ice Capades” and soon was elevated to star- 
dom. In fact, she starred for nine years before producer Harris de- 
cided it wasn’t quite bright of him to let all that money go out of the 
family. So he married her. It has been singularly happy marriage 
but required additional dexterous skill, especially on her part, to have 
babies and not throw the show into a tailspin. 

She was a titian-haired beauty when she started in “Ice Capades.” 
She’s blonde now. Peter Pan seems to call for blondes with short hair. 





tone of one of the countries in- 
volved. 

(5) Rights of film authors upped 
to a percentage on the film for 
all foreign showings, and helping 
young filmmakers and proven peo- 
ple, unable to find work, as well as 
underwriting a series of showings 
every year of pix deemed “humane- 
ly useful.” 

(6) Support all film festivals 
which would help spread and build 
the prestige and desire, in the pub- 
lic, for films. 

(7) Publish an International Film 
Magazine to inform all members 
on the.experiences of their films 
in foreign lands. 

(8) All nations have a right to 
their own film industry (sic) and 
all governments should protect 
their own as well insuring an 


other countries. 

Among delegates were Paul 
Strand, Jules Dassin, John Berry, 
| Ben Barzman for the U. S., 
| Otto Preminger and _ Preston 
| Sturges putting in one fleeting ap- 
pearance each. Soviets were repped 
iby Serge Vassiliev 
| Youtkevitch; Cesare 
; Marcel Pagliero for Italy. 





, Zavattini 








Paradise 
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destroyed too, because they just 
can’t be operated profitably under | 
| present-day industry economics.” 

The Paradise is only three blocks 
away from the Marbro theatre, 
another B&K deluxer which plays | 
first outlying run double feature 
bills. Balaban said, “With Holly- 
wood turning out about 200 major 
pictures a year, after the Marbro 
plays 104 of them there isn’t much 
left for the Paradise. There just 
isn’t room for a big secondary the- 
atre anymore. Sure, we can still 
run a smaller secondary house like 
the Riviera, with a much lower 
overhead and many fewer seats, 
but the days of the big secondary 
houses are gone.” 

Prexy Balaban said that “people 
can see the kind of films now avail- 


NSS 





New Rochelle. He’s just completed 
a feature on Arthur Vining Davis| 
for Look who is called ‘“Florida’s 
hottest subject of conversation” 
since he went on a real estate buy- 
ing spree which includes many 
chunks of the state, among them 
the Boca Raton Club. 

New Directions publishing’ an 
anthology called “Five Plays for a 
New Theatre,” including Lionel 
Abel’s “The Death of Odysseus,” 
Robert Hivnor’s “The Ticklish | 
Acrobat,” Junji Kinoshita’s (A. C.| 
Seott translation) “The Twilight 
Crane,” James Merril’s “The Im- 
mortal Husband” and I. A. Rich- 
ards’ “A Leak in the -Universe.” 


able for the secondary houses free 
on television” and cited this as 
one of the reasons for poor box- 
office results at those theatres. He 
also cited increasing selectivity 
among the public as it chooses en- 
tertainment as one of the further 
difficulties encountered in selling 
tickets. 

The B&K pilot concluded on a 
note of optimism, however, stating 
he had great faith in some of the 
upcoming product he had seen, 


equitable interchange of films with | 





Her lithe and boyish figure looks now just about as beautiful as it 
| did in 1942, which is quite a trick for the mother of three. 
| Having seen most of them who have played Peter Pan, from Maude 
| Adams on stage to Mary Martin on television, it’s sad to think that 
|Donna Atwood will not be topping them for years to come. There 
| never was a Peter Pan like this 32-year-old madonna’s version. At that 
iI suspect she is the youngest star to play the part and certainly the 
| one with the largest family. 
| Eva LeGaliienne, Cissie Loftus, Jean Arthur, Marilyn Miller and of 
course Maude Adams were no kids when they played Barrie’s boy 
from Never Never Land. Neither were Nina Boucicault, Fay Compton, 
|Edna Best, Jean Forbes-Robertson, Georgette Cohan, Margaret Lock- 
wood or Glynis Johns. 

A Guy Named Joe 

Of course, when once seen it’s a surefire part anybody could proph- 
esy. But on ice if the timing isn’t perfect or a pratfall breaks the 
spell, it can be devastating, for this fantasy is held together with 
gossamer threads. Joe Kirby holds the threads. In fact, it is his 
London company that holds the rights to Peter Pan’s flying, and until 
science harnesses magnetic propulsion he’s a “‘must” in Pan produc- 
tions. 

Kirby’s flying equipment has been in this country before. Three 
times, in fact. But never was it merged with ice skaters John H. 
Harris brought Kirby’s Flying Ballet into his ‘‘Ice Capades” several 
years ago. A great novelty act in itseif, Harris was thinking of: the 
future and wondering how Kirby’s technique could be hitched to Donna 





with | Atwood. He found it would work beautifully with such a fearless doll 
|as Donna. 


Kirby assigned Peter Foy to handle the equipment and to see that 
the harness and wiring left no slipups, for a crash on ice is even 


and Serge | Worse than one on wood. That in all these performances no accident 


has resulted is a great tribute to the men who brought Barrie’s fan- 

tasy down to earth and sent it up in the clouds again. That’s a lot to 

say for a fantasy that has been a hardy perennial since Dec. 27, 1904. 
The Atwoods of Newton, Kans. 

Los Angeles, quick to grab a credit-line, claims Donna as a local girl 
Actually, she was born in Newton, Kans., moved on to Albuquerque, 
New Mex., and didn’t-get to Hollywood until she signed up as a moppet 
dancer for picture work. 

Her brother took the moppet one day to the Polar Palace where 
she saw Sonja Henie skate. It occurred to her that she could dance 
on skates that well, if she only knew how to skate! An oldtime hockey 
player taught her all he knew about seemingly bypassing Newton's 
law of gravity and doing it with the grace of birds while still on ice. 

It’s a great tribute to her training—she still rehearses two hours a 
day—that critics refer to her as a ‘“‘girl” instead of a mother of twin 
boys and a little girl of her own. . 

She’s a quiet one, except on ice, where her skates talk with the 
rhythm and flow of genius. Onee she was booked on atv show to 
plug “Ice Capades.”” The m.c. was one of those characters who intro- 
duces a name “that needs no introduction” and then spends the rest 
of the program disproving his point. She never got a chance to say 
“Hello, Mom!” by the time the program was off the air, 

It got to be such a laugh around the Harrisian headquarters that 
the other day when she was similarly set up, Cliff Lewis and the pub- 
licity staff cooked up a script which preempted all she could have pos- 
sibly have said and threw the lines to the m.c.—but this time on 
purpose. 

“I’m sure the boys enjoyed hearing it from your Own lips,” he con- 
cluded. “Have you anything more to say, Donna?” 

She smiled and didn’t even say ‘*Get lost!” 

Donna and Her 89 Aides 

Of course, Peter Pan is not all there is to this “Ice Capades,”’ nor 
Donna Atwood all there is to Peter Pan. Actually there are 20 acts 
and in Peter Pan 89 skaters perform, among them Rosemary Henderson 
as Wendy. Here I suspect is where Donna's successor may be found. 

A tiny blonde beauty, Rosemary Henderson has the skill and grace 
that go with stardom. She does an act with Bobby Maxson as the 
“All American Kids” that is more delightful than reading Plato for 
the first time. In the Autorama number she plays the part of a solid 
diamond Cadillac, which is sure to give some Texas oil man an idea. 

In a world where espionage has been raised to the level of states- 
manship I can hardly be denounced and blacklisted for finding out 
that Donna is not going to retire absolutely, She’s merely pulling out 
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soon to play the B&K circuit, and 


thought that it would offset some | 


of the poorer releases made earlier 





“Playbook: 5 Plays for: a New 


in the year, 


of the show's 47 weeks on the road. She will do 13 weeks im cities 
ishe haS never played before—Longion among then) ,She,might do a 
picture and some television ‘shows, too. 
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Broadway 


It’s rock ’n’ roll vs. the mambo 
contests in the hoofery emporiums. 

Joan Collins returned to the 
Coast after two weeks of plugging, 
for “Opposite Sex.” 

Maurice Silverstein, recently 
appointed liason with indie pro- 
ducers for Metro, back from a 
week’s visit to the studio. 

Violinist William Adler debuts 
his own Sign of the Fiddle Inn 
just oft Route 6 between Danbury 
and Brewster, Conn., tonight 
(Wed.). 

‘Cast of more than 100 rehearsing 
Guy Lombardo’s Jones Beach pro- 
duction of “Show Boat” at the 
Variety Arts Studio on West 46th 
Street. 

Charles Uno (Feldheim), vet the- 
atrical tradepaper reporter, being 
feted by the Stage Lights Thea- 
trical Club tonight (Wed.) on his 
80th birthday. 


Coast-based Metroites arriving 
in Gotham include producer Law- 
rence Weingarten, studio music 
chief Johnny Green, and writer 
Michael Blankfort.* Latter leaves 
for Europe Friday (1). 


William J. German Inc. and Na- 
tional Screen Service posting the 
prizes for the foursome winners in 
the film industry golf tournament 
sponsored by Cinema Lodge B'nai 
Brrith June 14 at Vernon Hills 
Country Club, Tuckahoe, N.Y. 


Many midtowners journeyed to 
N. Y. Secretary of State Carmen 
G. DeSapio’s office on lower 
Broadway for the swearing-in cere- 
monies of Frank M. Folsom as 
Gov. Averell Harriman’s new five- 
year appointee to the Saratoga 
Springs Commission. The RCA 
prez succeeded W. Donald Hyde, 
whose term expired. After the 
ceremony, attorney Roy Cohn 
hosted a luncheon at the Lawyers 
Club to signalize the appointment. 


Billy Rose is in a Ziegfeld rut. 
Having owned the Ziegfeld Theatre 
for a long time (now under NBC- 
TV lease), the showman further 
follows the tradition of the Great 
Glorifier by dickering for the 
“Follies” entrepreneur’s former 
estate at Hastings-on- Hudson. 
Rose’s country estate at Mount 
Kisco was recently destroyed by 
fire. He is slated to marry show- 


rs. Milton Berle) some time in 
the next week or two; place and 
date kept q.t., even from his in- 
timates. 


Boston 


By Guy Livingston 


B. S. Pulley current at Hi Way 
Casino. 


Singer Bill St. Claire current at 
the Saxony. 


Laurie Sisters current at the 
Frolic, Revere. 


Jackie Kahane current at Al 
Taxier’s Bradford Roof. 


Opening of horse and dog tracks 
ae cut nitery takes around the 
u . 


Booker Danny White lining up 
talent for annual Brockton cele- 
bration. 

Tony Bruno, Steuben’s. orch 
maestro, inked for summer season 
at Cop Codder. 

Drew Pearson in to receive a 
special citation at community meet- 
ing in Temple Bnai Moshe Satur- 
day (26). 

Charlie Brett and Johnny Miles 
elected delegates to AGVA na- 
tional convention in Disneyland, 
Anaheim, Calif., June 18. 

Don Dennis, singing emcee at 
Steuben’s, Chicago bound when 
the Max and Joe Schneider nitery 
closes for season June 23. 

Amira Amir ankled Hub for 
Lebanon to round up 
oriental dancers. for new Near 
East nitery opening this fall in 
former Ada Bullock restaurant. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Albert Prejean begins his 102d 
pic this week. It’s “La Ronde De 
Nuit.” 

Second Cinerama film, “Cine- 
rama Holiday,” due at Empire in 
September. 

Walter Chiari, Italo actor and 
stage star, will bring a music re- 
vue to Olympia Musichall here 


Jack Denton shuttling around 
Continent setting up music pub as- 
pects for four 20th-Fox films to be 
made in various countries over 
here in the next few months, 

Bob Weiss, Capitol Records rep 
here, may have been influenced by 
recent Monaco nuptials for he is 
announcing his forthcoming en- 
gagement to a Monte Carlo girl. 

Venice Film Fest, set to unspool 
Aug. 28-Sept..9, also. will have a 
meeting of directors of many other 


on various aspects of each fest. 

Gallic press all came out against 
the awards made at recent Cannes 
Film Fest. Many felt the U.S. was 
slighted, with no prizes to ‘Man | 
In Gray Flannel Suit” (20th) or 
for direction of Alfred Hitchcock’s 
of “Man Who Knew Too Much” | 


(Par). 
Tokyo 


By Richard H. Larsh 

(Press Club; 27-0161) 
“Holiday on Ice” opened six- 
week Tokyo run early this month. 
Show will play other Nippon keys 
until September. 
Mrs. Lucy Ayako Pachiko, wife 
of owner of Honolulu’s Oasis, here 
for a month of talent scouting for 
husband's nitery. : 
Japan became 18th nation to 
join Universal Copyright Conven- 
tion. U.S.-Japan provisional copy- 
right accord expired with Japan’s 
entry into new international set-up. 
Harry Blackstone Jr., son of 
the magician, serving a tour with 
the Far East Air Forces, handled 
special effects for recent Tokyo 
Amateur Theatrical Club presenta- 
tion of “Amphytrion 38” which in- 
volved: disappearance of a cast 
member from stage. 








Minneapolis 

By Les Rees r 
Frolics has exotic dancer Liza 
Dupree. f 
Travelaires plus exotic dancers 
at Augie’s. 
Salzberg Mozarteum orch drew 
capacity house. 
Woody Herman played a Mari- 
gold Ballroom one nighter. 
Sam Donahue with the Billy May 
orchestra into Prom Ballroom. 
Theatre-in-Round wound up sea- 
son with “Oh Men, Oh Women.” 
Carl Brisson wound up record- 
breaking five-week Hotel Radisson 
Flame Rooni date. > 
Shipstad-Johnson’s “Ice Follies” 
played to 117,517 customers during 
Arena three weeks. 
Annual Northwest Sports Show 
set new attendance record during 
nine-day Auditorium run, 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 


Douglas Fairbanks to film “*  - 
taire”’ in Bavaria this summer. 
Cornell Borchers just back in 
Germany after four months in 
Hollywood filming for U.A. 

“High Noon” (UA) being reissued 
in Germany, with ads ballyhooing 
that this is the film that started 
Grace Kelly’s career. 

American conductor Dr. Frieder 
Wiessmann now in town, with 
European playdates scheduled for 
Munich and with the Berlin Phil- 
harmonic. 

Alfred Daff, head of UI, and 
Americo Aboaf, veepee, to attend 
UI’s German convention for 1956 
in Munich late this month. Then 
Daff planes to Rome. 

Wolfgang Fortner’s opera, “Blood 
Wedding,” based on the Garcia 
Lorca poem, will be the opening 
presentation by the City Stage of 
Cologne to preem town’s new 
Grosses Haus theatre. 

Marlene Dietrich to make a film 
after a five-year absence from the 
‘screen. She’s to play opposite 
Vittorio De Sica in “Monte Carlo,” 
to be made in Europe, and also 
play in “Witness*for the Prosecu- 
tion.” 








Omaha 


By Glenn Trump 


Muriel Lynne Trio moved into 
Al Green’s Skyroom here. 

Kingsmark Players concluding 
season with “Curious Savage.” 

Don Romeo set Fifi Dorsay for 
a string of club dates in this area. 

Joe Malec booked Louis Arm- 
strong for his Peony Park June 8. 

Jimmy Palmer Orch in at Peony 
Park for three nights starting Fri- 
day (1). 

Grand Ole Opry unit featuring 
Hank Thompson and Red Sovine 
one-nighted at City Aud Music 
Hall here last week. 


Santiago 


Miguel Frank returning to legit 
production at the Petit Rex. 

Alfonso Montecino pianist, home 
from European and American 
tours. 

National Symphonic Concert sea- 
son opened with Victor Tevah, 
| Daniel Sternefeld, of Amsterdam 
| Concertgebow, and Paul Klecki, of 
Vienna Philharmonic, as directors. 
Soloists include Isaac Stern, Edith 





film festivals, to discuss accords 


Fischer, »Clava:-Pasini -and Jose 


matador Antonio Bienvenida, will 


London 


(Temple Bar 5041/9952) 

The Eddie Fisher show gets a 
BBC Radio airing June 8. 

Yul Brynner in town to co-star 
with Ingrid Bergman in a film ver- 
sion of “Anastasia.” 

Eartha Kitt made her first Brit- 
ish broadcast in the “Showband” 
show last Monday (28). 

Ben Gage in town lining up tal- 
ent for Esther Williams Aqua 
Spectacle which opens in Wem- 
bley in July. 

Brian Donlevy in town to star in 
“Quatermass II,” a Hammer pro- 
duction for world release through 
United Artists. 

Leonard H. Goldenson to Frank- 
furt and on to Rome and Paris 
after taking a quick gander at 
British tv developments. 

Charles Chaplin paging Henry 
Kendall for role of the ambassador 
in “A King in New York,” now in 
production at Shepperton. 

Colan MacArthur, Rank’s Latin 
American topper, has named Epi- 
fanio Aramayo as manager of its 
Argentine distribution outfit. 

Motion Picture Assn. gave a 
party in honor of Richard Walsh, 
IATSE prez, who is here to attend 
the NATKE biennial convention. 

Jerome Whyte here to line up 
upcoming production of “No Time 
For Sergeants” which follows “‘Tea- 
house of the August Moon” into 
Her Majesty’s. 

Philip King and Falkland Cary, 
whose “Sailor Beware” is one of 
the top comedy hits in the West 
End, have collaborated again on 
‘“‘Widower’s Weeds.” 

Mike J. Frankovich, Columbia 
topper, hosted reception for Kim 
Novak, who was in London prior 
to visiting Blackpool for world 
preem of “Eddy Duchin Story.” 


Chicago 

Jazz cornetist Muggsy Spanier 
stitched to an MCA pact. 

Strip agent Milten Shuster 
bedded in Wesley Hospital. 
Jazz Limited, owned and oper- 
ated by Bill and Ruth Reinhardt, 
logs its 10th anni next week. 
Director Sir Carol Reed advance 
tubthumping June 14 opening of 
“Trapeze” at United Artist theatre. 

Clint Walker, who appears in the 
“Cheyenne” series in Warner 
Bros.’ ABC-TV show, in for a fast 
round of personals. 
Sun-Times columnist Irv Kup- 
cinet organizing 12th annual 
Purple Heart Cruise June 15 for 
Chi-area veterans. Deejay Howard 
Miller will emcee the show aboard 
SS North American Lake Michigan 
excursion boat. 


Westport, Conn. 


By Humphrey Doulens 

Lily Pons in from Coast. 

Edna Ferber has rented a house. 

Mrs. William Anthony McGuire 
visiting here. 

John Tyers back from long tour 
in “Can Can.” 

Ralph Lycett again handling 
Country Playhouse. 

Horace MacMahon commuting to 
his vaude date at Palace, N.Y. 

Lotte Lenya at Stonehenge but 
due to visit Europe during sum- 
mer. 

The John Cecil Holms have 
moved down from their place on 
Cape Cod. 

Mother of Stanley Joseloff, the 
ex-Y&R head of Storecasting, died 
at her Norwalk home last week. 


Washington 
By Florence S. Lowe 

Columbia Pictures crew in all 
week shooting a documentary on 
the capital. 

Pat Boone current at Casino 
Royal nitery, with Mae West fol- 
lowing week of June 4. 

Gary Cooper named national 
chairman of National Rifle Assn. 
Hunter Safety drive for 1956. 

Constance Bennett attracting 
carriage trade in her current stand 
at Hotel Statler’s Embassy Room. 


ad 
Madrid 
By Ramsay Ames 

(Castellana Hilton; 37-22-00) 

Marta Eggert and Jan Kiepura 
are vacationing in Milan. 

Frank Sinatra bedded by a 
touch of sciatica and a very bad 
cold. 

Fernandel’s brother, Fransinet, 
making his picture debut in “Pas 
de Grisbi pour Ricardo.” 

Argentina’s Hugo del Carril ex- 
pecting to leave his native country 
to film in Mexico and Spain, 

“Tarde de Toros,” which stars 
open in Pamplona on July 9. 

Composer-musical director Leo 
Arnaud (“One Touch of Venus,” 
“Sombrero”) on vacation in Mad- 





rid, 





Habschield. 4 


Entire: Spanish press turned ougy 
one day last week ‘to give a lunch- 


eon for their favorite gal, Gloria 
Swanson. 
Producer Cesareo Gonzalez 


cocktail parted German actress| wy 


Christina Soderbaum and her di- 
rector-husband Veit Harlan. 

Hat designer Walter Florell in 
from Barcelona, on the last lap of 
a European jaunt. Ditto dancer 
(“The King and I”) Tommy Gomez. 

Richard E. Berlin, president of 
the Hearst chain, in Madrid for a 
few days, during which he visited 
the Rensnees of daily newspaper 
A.B.C. 

The Castellana Hilton’s Rendez- 
vous presenting Fernanda Romero 
and her flamenco company as its 
last attraction before closing for 
the summer. ‘ 

Antonio Moya’s sole jazz concert 
at Teatro Ramiro Maeztu, featured 
music of Cole Porter, ? 
Gould, Jerome Kern, Duke Elling- 
ton and George Gershwin. 


Munich 


By Karin Thimm 
(Saebenerstr. 54) 


“Carmen Jones” in fourth week 
here. 

CBS writer Sidney Wright in 
for a week or so “just to look 
around.” 

London Festival Ballet (Anton 
Dolin) presented a very successful 
program here for six days. 

The Munich Philharmonic tour- 
ing France May 27-June 5, con- 
certs in Paris, Nantes and Tou- 
louse. 

Friedrich -Duerrenmatt’s drama, 
“Visit Of An Old Lady,” first 
shown in Germany at the Munich 
Kammerspiele. 

Hollywood tv producer Clarence 
Smithers on a swing through the 
larger European cities to see what 
is happening with television. 

The two parts of “Henry IV” by 
Shakespeare, concentrated in an 
one evening version, will be the 
next premiere of the Residenzthe- 
ater. Director is Fritz Kortner, 
who has been rehearsing 10 weeks 
now. 








Berlin 


By Hans Hoehn 
(760264 ) 


AFN-Berlin offered Berliners the 
opportunity to visit its studios on 
U. S. Army Day. 

There are currently 250 cinemas 
in West Berlin with a_ seating 
capacity of about 120,000. 

Helmut Kaeutner’s last pic, 
“Hauptmann von Koepenick,” may 
be shown at the forthcoming Ve- 
nice Film Festival. 

CCC will start lensing “My Fa- 
ther, the Actor” next week. O. W. 
Fischer plays the lead and Robert 
Siodmak is directing. 

Charles Kalman wrote two new 
pop songs (words ‘by Gerhard Neu- 
mann) set for release by local pub- 
lishers. The Kalmans are sailing 
for the U.S. and will return to Ber- 
lin late this year. 


Australia 


By Eric Gorrick 
(160 Castlereigh St., Sydney; 
Tel. MAT778) 


“Marty” (UA) in its 13th week at 
Esquire, Sydney, for Hoyts. 

RKO readying “Oklahoma” for 
release here via Hoyts’ pic loop. 

Seat sales for Olympic Games 
here next November have slowed 
down. 

Sam Snider, 
film loop, set 
looksee. 

Japanese pic producers are try- 
ing to open up the Aussie market 
for product. 

Don Cossack Choir here for 
runaround under David N. Martin 
management, 

Borovansky Ballet doing Mel- 
bourne run at Her Majesty's for 
J, C. Williamson. 

“Boy Friend” is a click at Com- 
edy, Melbourne, under the J. C. 
Williamson banner, 

David N. Martin, chief of Tivoli 
chain, due back soon from world- 
wide new talent hunt. 

“Kismet” has reached its 200th 
perforniance at Princess, . Mel- 
bourne, for Garnet Carroll. 

Key hotels will feature tv when 
this new (for here) entertainment 
gets underway late this year. 

Roger Livesey and Ursula Jeans 
preem “The Reluctant Debutante” 
at Royal, Sydney, for J, C. Wil- 
liamson Ltd. 

“Can-Can” opened to smash biz 
at Empire, Sydney, for J. C. Wil- 
liamson Ltd. Sheila Arnaud and 
Eleonore Treiber starred, 

Norman B. Rydge, topper of 
Greater Union Theatres, will look- 
see the Continent prior to London 
huddles with J. Arthur Rank. 

Garnet Carroll, top indie legit 
producer, planes abroad for new 
shows this month. Carroll pres- 
ently has a smash with “Kismet” at 


m.d. Snider-Dean 
for London-U.S, 


-. 


Morton |" 


Hollywood — 


romche Marx planed in from 


Ceeil Kellaway recoveri 
major surgery. a 
Hugh O’Brian recovered 
fractured hand. — : 
Susan Hayward back in , 
afier four weeks in Europe. <a 


Cecil B. DeMille decorated by 
representative of King of Thailand 

Johnny Grant and Rita Moreno 
left for Korea to entertain troops, 

John Wayne and Ward Bond in 
town after a midwestern publicity 
tour. - Bit 

oan Fontaine and husband Col- 
lier Young laid up with virus 9 
tacks. 

Aaron Rosenberg to Japan to ar- 
range for production of “Joe But- 
terfly.” 

Ann Sheridan leaves June 1 
Nairobi to make “Woman and ed 
Hunter.” 

Jack Broder suffered a broken 
leg and brain concussion in an auto 
ent . 

eve Broidy reelected prex 
Federation of Jewish Welfare Ore 
ganizations. 

Y. Frank Freeman hosted Henry 
de Torrente, Swiss Minister to the 
U.S., at Paramount. 

Jack L. Warner named “Man of 
Year in World Trade” by L. As 
Chamber of Commerce. 

Vic Damone on a _ three-week 
deejay tour to plug his platter, “On 
Street Where You Live.” 


Philadelphia 


By Jerry Gaghan 

Mimi Stewart, of the Stewart 
Sisters, takes over as manager of 
7 Rittenhouse Hotel Hi-Fi Stu- 

io. 

Comic Ken Barry booked by 
General Artists Corp. for summer 
appearances with Lillian Roth and 
Marian Marlowe, 

Jack Fields, co-owner of the 
Blue Note, now booking for Jack 
Downey’s latest Jersey spot pre- 
senting Sabbath jazz sessions. 

Elsa Hilger, Philadelphia Orch 
cellist, and tenor Roland Hayes ree 
ceived honorary Doctor of Music 
degrees at Temple University. 

Leonard Shulman, former Phila- 
delphia Orch percussionist turned 
pop cleffer, in to make rounds of 

eejays with latest Columbia plat- 
ter, “Walk Fast.” 


Pittsburgh 


By Hal V. Cohen 


Candy Candido to Horizon Room 
week of June 11, first time for him 
in years, 

Shirley Jones set for personals 
at Nixon when “Oklahoma” opens 
June 14. 

Kossol Sisters head for N. Y. 
June 11 to cut their first records 
for Epic. 

Jimmie Komack current at Holi- 
day House after a week’s post- 
ponement. 

Joyce Bryant flew in from St. 
Louis for a Memorial Day reli- 
gious concert. 

Dancing Evans Family signed 
for summer with Elliott Murphy's 
Aqua Show and vaude. 

Sheldon Reynolds in town a 
couple of days drum-beating his 
picture, “Foreign Intrigue.” 

Ralph Quinn and Johnny Shel- 
ton will rep stagehands local at 
convention in K.C. this fall. 

Carl Hughes quit Press sports- 
writer’s berth to become press- 
agent and asst. manager of Kenny- 
wood Park. 

Stan Watt finished two-year 
Army stretch and will join acting 
company of Bill Putch’s Totem 
Pole strawhat near Gettsysburg. 








Memphis 
By Matty Brescia 

Chuck Cabot and his crew at 
Hotel Peabody's Skyway. 3 

Bill Grumbles now skippering 
WMC, an outlet in move from 
WHBQ. 

Hank Slavick, WMCT general 
manager, hosted several national 
radio ad execs here last week. | 

L. H. Crawley, w.k. Memphis 
sportsman, inked deal to buy Park 
Ave., Restaurant from Joe Jaffe. 

Wally Jones, Africa white 
hunter from British East Africa, 
and Warwick’s Joe Hegeman in 
town hypoing Southern preem of 
Columbia’s “Safari” skedded for 
Malco here this week. 

Charles Britt, Memphis radio 
exec and weekly newspaper pub- 
lisher, now with WHBQ-TV sales 
staff, along with Alex Bonner 
upped to sales chief in new moves 
by station skipper John Cleghorn, 

Frank Williams, Arkansas mil- 
lionaire banker and one of the bis 
roll boys behind Las Vegas’ snazzy 
New Frontier Hotel, checked in 
here for a powwow with Southern 
execs for. coming . conyention 





Princess, Melbourne, It's passed 
200th peformance, ~ ° " * , 


skeddé@t ‘in Vegas, ° 
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VARIETY 








GUY KIBBEE 

Guy Kibbee, 74, legit and film 
actor, whose career began nearly 
60 years ago on Mississippi River 
showboats, died May 24 in_ the 
Percy Williams Home at East Islip, 
L. I. He had been ill since 1951, 
when he contracted Parkinson’s 
disease in Korea while entertain- 
ing troops. 

When only 15 Kibbee worked as 
a prop boy with a road show. -He 
played showboats, road shows and 
vaudeville for nearly 30 years be- 
fore he made his Broadway bow in 
1930 in “The Toreh Song.” The fol- 


lowing year he made his film debut , 


in “Man of the World.” 

After other Broadway appear- 
ances Kibbee settled in Hollywood 
for a film-making career. In addi- 
tion to the “Scattergood Baines” 
series, he was cast in a number of 
Shirley Teimple films..He had ap- 
peared in more than 100 pictures 
and occasionally returned to Broad- 
way. é 
His wife, two sons, daughter and 
a brother, Milton, survive. Latter, 
and his wife, Lois, were former 
legit players and appeared with 
Guy during his early stock com- 
pany days. 


RICHARD BISHOP 
Richard Bishop, 58, legit, film 
and radio-tv actor, died May 28 in 
Sharon, Conn. He was appearing 





in the Broadway musicomedy, 


“Damn Yankees.” 

His career of 37 years began on 
Broadway when he played in an 
act at the Palace called “For Pity 
Sakes.” In 1944 he originated the 
papa role in “I Remember Mama.’ 
He played the part for two years 
and later toured with the show. 

Bishop’s many legit credits in- 
clude “Music in the Air,” “Arsenic 
and Old Lace,” “Key Largo” and 
“Native Land,” among others. He 
was also seen in such films as 
“Teresa,” “Call Northside 777” 
and more recently “The Long Gray 
Line.” On tv he was featured in 
“Studio One,” “Big Story,” “T-Men 
in Action” and “Circle Theatre.” 

His wife and son survive. 


CORN DEKKER 
Cornelius Dekker, 66, equilib- 
ristic performer, died May 16 in 
Leeds, Eng., after a long illness. 
More recently he was a member 
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SOLDIERS IN GREASE PAINT 


In Memoriam 
1956 


Elmer Baldus 
Billy Berry 

Jean Blackburn 
Peanuts Bohn 
Norma Brown 
Kid Chapman 
Chandler Christy 
Joseph DeSantis 
Harold Diamond 
Ruth Donor 
Coburn Goodwin 
Ewen Hail 

Ed Hutchinson 
Adelaide Joy 
Charlie King 
Charlotte King 
George Krinog 
Emil Lennard 


Myles Lyons 








lin 1920. 





22 in Elsmere, N. Y. Following a 
heart attack, he retired from the 
post of chief censor last January. 

Bowen's initial assignment as 
MPD acting director came before 

r. Hugh M. Flick permanently 
assumed the berth in 1949. He had 
been with the education dept. for 
34 years. 

Surviving are his wife, daughter, 
son and two brothers. 


of the three-handed act, Toledo. 
Elly & Joan. A native of The| 
Hague, Holland, he made his debut 
at the age of 10 with Albert Schu- 
rete Circus. 
er an apprenticeship with| GEORGE KING RA NBU 

Max Schumann’s Circus, Dekker George King Seudeckoun f7 
joined Willy Abra’s perch and concert violinist, composer — and 
musical act with which he toured | conductor, died May 26 in San 
South America. In 1914 he teamed | Diego, Cal. 
with Rudelph and Ben Whitely but | He launched his career as a 
the turn split when Rudolph joined | concert violinist in New York in 
the army. Dekker and Ben trouped ‘1922. In 1929, he founded the 


SANDRA BERLE 


MAY 31, 1954 
We'll always remember you. 
ROSALIND, PHIL, 
FRANK, JACK ond 
MILTON 











as a double until ‘the latter’s death | Harrisburg, Pa., Symphony orches- 
; tra, of which he was sole conduc- 
Dekker then joined Barry’s |tor. From 1929-34 he was assistant 
Circus in Ireland, where he met concert master of the NBC orches- 
Elly Pam whom he married in/;tra under Walter Damrosch. and 
192%. As Corn Dekker & Pam,/jin 1939 he founded the Toledo, 
they trouped in a Mr. & Mrs.|O., symphony. 
equilibristic act throughout Britain His wife, father, mother, brother 





and the continent. Turn. sub-/and two sisters survive. 
sequently became Toledo, Elly & 
Joan. MARIA WINETZKAJA 


His wife survives. Maria Winetzkaja, 68. opera and 


concert singer, died May 22 in 
New York. She came to the U.S. 
from Russia in 1901. - In the years 
that followed she appeared with 
Many opera groups, making her 
Carnegie Hall debut in 1920. 





EDWARD HOUGHTON 

Edward Houghton, 89, longtime 
actor and later a film theatre oper- 
ator, died May 20 in Niagara Falls, 
N. Y. Born in Quebec, he worked 
two months on the Toronto Tele- 
gram, then quit to spend the rest 
of his working.-life in the theatre— 
first in Canadian stock, later with 
Sidney Drew, Ethel Barrymore, 
George M. Cohan and others. In 
1922 he bought the Hippodrome 
Theatre, Buffalo, and later a thea- 
tre in Niagara Falls, which he ran | 
for 13 years. 

Houghton produced a film of | 
the James Corbett-Bob Fitzsim- 
mans heavyweight championship 
fight in Carson City, Nev., in 1897. 
His sister survives. ~ 


DR. WARD C. BOWEN 
Dr. Ward C. Bowen, 64, acting 
director of the N. Y. State Educa- 
tion Dept.’s Motion Picture Divi- 
sion from 1946 to 1949 and again 


LEO WEISSBERG 
May 30, 1954 


In Memory 
MY BELOVED BROTHER 
SAL 





also taught at the Julliard School 
of Music from 1940-50. 

Her two sons, two brothers and 
three sisters survive. 








VALAIDA SNOW 
Valaida Snow, 41, singer and 
instrumentalist, died May 29 in 
New York after a lengthy illness. 





Death is believed to have resulted 
from a cerebral hemmorhage. Col- 
ored thrush had been in show biz 
since she was four years old and 
had worked in virtually every 
branch of the field. 

Miss Snow played all over the 
world. During the war, she was 
caught in: Nazi occupied Europe 
and was put in a concentration 
camp for several years. After the 
liberation, she returned to the U.S. 
in broken health. Upon recovering, 
she resumed her theatrical career 
playing many top situations. 
Survived by her husband, Earl 


in the latter half of 1955, died May 


| 


personal manager. 


VIRGINIA RICHARDS 


George Mack 





She | 


Edwards who also acted as her| Harry Moses, died May 22 in Stam- 


Bros. and Barnum & Bailey and 
the Hagenbeck-Wallace circuses. 
His wife and two sons survive. 





Florence Cottmire, onetime mem- 
ber of the song and dance vaude 
team of Deno & Lane, died May 
24 in Dallas. Known profession- 
ally as Florence Lane, she was the 


| widow of Jimmie Allard, ex-vaude 





performer and Palace Theatre 
manager in Dallas, who died in 
1955. 

| Father, 78, of Sam, Robert 


a cerebral hemorrhage May 25 in 
New York. Sam Shayon is prexy 
of Dancing Waters; Robert Lewis 
| is producer of “Big Story” and 

Harry is an attorney. 

C. Leonard Dallas, 67. chairman 
of John E. Dallas & Sons Ltd., 
| British musical instrument manu- 
'facturers and dealers, died May 
19 in London. He was associated 
With the music business for more 
}than a half century. 











Dorothy V. Slattery, 56. known 





Lewis and Harry Shayon, died of | 











Politico Platters 


Continued from page 1 ———w 





| heads up an all-star cast of legit 
thesps. The actual voices of F.D.R. 
and former President Truman are 
included ai.d excerpts.from the ac- 
| ceptance speech of the Democratic 
candidate for President will be 
added to the album after the Chi- 
| cago convention. 

| The liner notes were penned by 
| Archibald MacLeish and room was 
left at the bottom of the album 
cover for a personal message from 
the national or local Democratic 
candidates. The 12-inch LP will 
not be put on the regular commer- 
cial market, however, but will be 
‘handed out cuffo by local Demo- 
| cratic clubs for donations to the 
party kitty. 

Sound Siudio’s “Ballads For Bal- 
lots” is a-compilation of campaign 
| songs by unioneer Joe Glazer, who 
| self-accomps on the guita®. All the 
| songs are satirical commentaries 
on the Republican administration 





| 





as Dorothy McCord when a legit | and its leaders with such titles as 
actress in New York and Montreal, | “The Bailad of Richard Nixon,” 


H : vn rs . ‘ erp) ws 
| died May 20 in Oitawa. Husband, | “The Giveaway Boys,” “Love That 


| J. L. Slattery, w.k. Canadian news- | Team” 


| paperman, died a year ago. 





sic, compeser and musician, died | 
May 20 in Ottawa. Wife, mother, | 
| three sons, two daughters, three | 
brothers and a sisier survive, 

Mrs Florence Carson, 72. for- 
mer musicomedy actress, died May 
25 in Hollywood. She was a direct 
descendant of the pantomimist 
Ravel family. 





Mother, 85. of Andy Battiston, 
theatre broker and 40-vear veteran 
|in film industry in Pittsburgh, and 

Mario Battiston, Export, Pa., ex- 
|hibitor, died May 13 in Pitt. 
| Godfrey Wainwright, 77, screen | 
player since 1923, died May 19 at | 
the Motion Picture Country Hospi- | 
{tal on the Coast. His wife and | 
| daughter survive. 
| Father of Mort Thaw, tv and 
'film writer, died of a heart attack | 
|May 20 in Brooklyn, N. Y. Also! 
isurviving are his wife and a) 
daughter. | 




















Velcheck, 50, lion tamer, died | 
May 22 in Gourdon, France, after 
being attacked by one of his lions 
during a circus performance. | 


| Bascom M. Shanks, 66, father of | 
| H. O'Neil Shanks, executive secre- | 
‘tary of the Screen Extras Guild, | 
'died of a heart attack May 21 in| 
Hollywood. 

Rufus Earl Cobb Jr., 33. a tv 
/copywriter at Batten, Barten, Dur- 
stine & Osborne, died May 26 in 
New York. 








Widow, 76. of legit producer 





ford, Conn. Her son survives. 





Richard Clayton, 41, cellist and | 





Maxine March 


cert singer and music teacher, died 
May 19 in Bayonne, N.J. For years 
she had sung in recitals and con-| 
certs in New York. With her hus-| 
band, Vere Richards, she operated | 
the Richards Studios in Carnegie} 
Hall, N.Y., and in Bayonne. 
Her husband and two daughters 
survive. 


Ben Reuben 





Bob Ripa 
CHARLES ORR 

Charles Orr, 76, veteran exhibi- 
tor, died May 22 in Coventry, Eng. 
A building contractor before en- 
tering the cinema industry in 1910, 
he took an active part in show biz | 
until he retired in 1938. He sold | 
his five cinemas at Coventry to the | 
Odeon circuit. 
Survived by 
daughter. 


CHARLES MELSON 
Charles Melson, 58, emcee and 
songwriter, died May 22 in San 
Francisco following a heart attack. 
He was a former vaude performer 
and worked with USO-Camp 
Shows, Beverly Hills, during World 
War II. 

Surviving are his wife, son and 
daughter. 


GALE SPALDING 
Gale Spalding, 43, public rela- 
tions manager for the Aubrey, 
Finlay, Marley & Hodgson ad 
agency in Chicago, died May 21 in 
‘suburban Crystal Lake, Il. 
Survived by wife and two daugh- 
ters. 


Roy Rognan 





Jack Ross 


Lionel Royce 


wife, son and| 


Al Saboth 





Val Salata 


Christine Street 


Tamara 





Kay Tyler 
Evelyn Wahl 


Vern Wahl 





William Joseph Walsh JOHN H. MONTGOMERY 


John H. Montgomery, 62, former 
vaudeville and circus performer, 
died May 26 in Port Jefferson, 
L. I. At one time he toured as a 
member of the Sig Franz Trio and 


James Wilder 


Virginia Tyler Richards, 69, con- | music 


teacher, died May 27 in 
Chattanooga, Tenn. 





Mother, about 80. of Jack Breg- | 
man, of the music publishing firm, | 
Bregman-Vocco & Conn, died May | 
25 in Richmond, Va. 


TV News Probe 


Continued from page 1 




















also mentioned by the informant, 
who is based in the capital in a 
quasi-Governmental capacity, that 
there was a “shakeup” on a news 
program recently’ under what is 
termed “curious circumstances.” 
Underlying the whole question 
of a possible probe of news pro- 
grams is the calling of witnesses. 
So far, none of the principals in- | 
volved will talk, a sure bet that 
the subpoena process will be used 
to bring them out. It’s expected 
that the network prexies—ABC’s 
Robert Kintner, CBS’ Frank Stan- 
ton ‘for the corporation) and NBC’s 
Robert Sarnoff will be quizzed on 
the alleged “news suppression” by 





the Magnuson Committee. And 
Government officials concerned 
with the subject will be well | 


repped at the “monopoly” hearings 
in order to make a determination 
as to whether the findings should 
be followed through by the Inter- 
state Commerce body or switched 
to other Congressional committees, 
if not to Federal agencies. There 
is even talk that the would-be 
probe of news handling on tv might 
eventually wind up as a separate 
inquiry altogether, to divorce it 
from the “monopoly” subject. 


| May 26, Evanston, III. 


and “The  Dixon-Yates 


| Seng.” Glazer is director of educa- 
as ee | tion for the United Rubber Worck- 
Emile Richard, 54,.doctor of mu- | e*s (AFL-CIO). 


Both the Columbia and Sound 
Studio platters will be peddled 
through regular retail channels. 


MARRIAGES 


Audrey Meadows to Randolph 
Rouse, New York, May 26. Bride 
is the tv “wife” of Jackie Gleason 
in “The Honeymooners.” 

Agatha Kaufman to Russell 
Voodward, New York, May 27. 
Bride is the daughter of Wolfe 
Kaufman, ex-VarietTy staffer now 





|freelancing in Paris. 


Joan Holm to Richard Johnson, 
; He’s  pro- 
duction manager at stations WNBQ 
and WMAQ in Chicago. 

Mary Lou:Giles to Tom Segar, 
Pittsburgh, May 19. He’s a fioor 
manager at KDKA-TV. 

Marianna Tayior MacGuffin to 
Samuel Lloyd Jr., Newton, Mass., 
May 23. Bride is assistant director 
of Boston Children’s Theatre: he’s 
an actor, 

Rose Okun to Jerome H. Kahn, 


_New York, May 27. Bride is secre- 


tary to CBS Radio producer Bruno 
Zirato Jr. and sister of tv packager 
Ed Wolf and composer-ASCAP 
exec L. Wolfe Gilbert. 

Nancy Van Cott to Norman Ab- 
bott, Los Angeles, May 25. He's 
a staff director at KABC-TV. 

Nancy Dussinger to Nat Nets- 
cher, Lancaster, Pa. May 26. 


| Bride is former secretary to Paul 


Woodland, Steinman stations, Lan- 
caster, promotion manager; he’s 
station’s assistant promotion man- 
ager. 

Alro Dorrill to Bill Craig, Edin- 
burgh, Scot., May 26. He's a radio 
and tv scripter. 

Doreen Harris to Joe Durling, 
Wandsworth, Eng., May 19. 
Bride’s a_ singer; he’s assistant 
manager of an ice rink. 


BIRTHS 


Mr. and Mrs. Tom Gries, son, 
Glendale, Cal., May 25. Mother is 
actress Mary Monday; father is a 
screen director. 

Mr. and Mrs. Fred Birnbaum, 
son, Philadelphia, May 6. Father 





‘is WCAU promotion director. 


_ Mr. and Mrs. Somie Marshall, 
son, Glasgow; May 23. He’s a 20th- 
Fox publicist. 


Mr. and Mrs. Art Paterson, 
daughter, April 28, New York. 
Father is an editor-writer with 


CBS Newsfilm. 

Mr. and Mrs. Ted Zeigler, daugh- 
ter, Chicago, May 13. Father is 
host on WGN-TV’s “Lunchtime 
Little Theatre.” 

Mr. and Mrs. Pat Marrinan, 
dzughter, Los Angeles, May 16. 
Father is production manager at 
KHJ-TV. 

Mr. and Mrs. Irving Sablosky, 
son, Chicago, May 19. Mother is 
former publicist Pat Breen; father 
is the Chicago Daily News music 
critic. 

Mr. and Mrs. Milton Levin, 
daughter, Albany, May 16. Father 
is Columbia Pictures head booker 
there. 

Mr. and Mrs. Jaime Fernandez, 
son, Mexico City, May 14. Father 
is an actor. 

Mr. and Mrs. Herb Reis, son, 
New York, May 20. Father is a 
music publisher. 

Mr. and Mrs. 
daughter, Glasgow, recently. 
Mother is former actress Sheila 
Prentice; he’s a radio and vaude 
comedian, 

Mr. and Mrs. Walter Weisbuch, 
son, New York, May 18. Father is 
assistant ad director at National 
Screen Service. 

Mr. and Mrs. Sheldon Roskin, 


Andy Stewart, 





According to the informant, the 





Gay Young 


the Duffy & Sweeney, vaude team. 
He also trouped with. the Ringling 





networks involved’ are “chiefly” 
CBS and NBC. 


daughter, Kew Gardens, N.Y., May 
26. Father is with Columbia Pic- 
tures publicity dept. 


rs 





DON CORNELL 


EM ON SECOND 
TOUR OF GREAT BRITAIN 








Golypoes Fast Sa 





“He has a great personal charm and a friendly 
personality which enhance the appeal of his ef- 


Press Is Unanimous In Acclaim...-. 






“Delighted packed houses at the Empire Thea- 
tre, Newcastle.” NEWCASTLE JOURNAL 





fortless and effective singing, while his polished 
technique, timing, phrasing and undoubted sin- 
cerity all contribute to his deserved success.” 





“Cornell is the most talented vocalist to visif 
Birmingham. His notes are clear and genuine 
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Starring (June 5-10) 


PITTSBURGH HOME SHOW 











Return Again (August 5) 


ED SULLIVAN SHOW 


CBS-TY 








4 ea. Out Next Week 
a GRAZIE” 


t 


eee” “COULD YOU” 





Direction 


WILLIAM MORRIS AGENCY 


XOX 


SOUTH YORKSHIRE TIMES. and he has an engaging stage manner.” Say 

IRMINGHAM GAZETTE me. S 

“Don Cornell a top-class entertainer ... wast om fee 
night’s audience gave their enthusiastic ap- “Thrilling fans at the Empire.” es : 


proval. Add to sincerity, a warm personality, 
some light-hearted banter and, most important 
of all, a fine singing voice, and you have a top- 
class entertainer.” 

EVENING DISPATCH, EDINBURGH 


“Cornell is the most talented vocalist to visit 
Birmingham.” BIRMINGHAM GAZETTE 


“Deservedly popular. He has an easy unaf- 
fected stage presence and builds up a good act.” 
BIRMINGHAM MAIL 


“Don Cornell, currently doing big business... 
striking versatility.” 
WEEKLY SPORTING REVIEW 


“Several notable acts are here to give real 
holiday fare. Top of the bill is the American, 
Don Cornell, enhancing his popularity with a 
happy run of hit parade numbers.” 

EVENING CHRONICLE 


“Has one big advantage over most American 
singers. Like Danny Kaye, he knows how to en- 
tertain.” 

CLIFFORD DAVIS, London Daily Mirror 


“It’s value-for-your-money with the star attrac- 
tion at the Empire—American singer, Don Cor- 
nell, He has a happy-go-lucky style that has the 
audience on his side right from the start.” 

GLASGOW EVENING TIMES 





MARNIE GREENFIELD 





Personal Management 


9 ROCKEFELLER PLAZA 
NEW YORK, N. Y. 








LIVERPOOL EVENING EXPRESS 


“A smooth, slick singer.” 
BIRMINGHAM EVENING DISPATCE 


“An act which has more real entertainment 
in it than those of other top-of-the-bill singers.” 
GLASGOW HERALD 


“His effortless and effective singing contribute 
to his great popularity.” 
NORTHERN ECHO, Darlington 


“A good one for almost 40 minutes with the 
type of turn which you would wish could go on 
much longer.” THE SHIELDS GAZETTE 


“Don Cornell is the current headliner here and 
clicks strongly with stubholders, impressing with 
pleasing vocals and entertaining patter linking 
his tunes. U.S. singer has an original way with 
him and is more all-round entertaining act than 
other U.S. star singers.” 

VARIETY (Empire, Edinburgh) 


“Completely won the heart of the audience at 
the Empire Theatre with his rich-almost husky 
voice, and spontaneous friendly humour.” 

SHEFFIELD TELEGRAPH os 





Public Relations for Great Britain 


SUZANNE WARNER, LTD. | oe 
Jean Satch 
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